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by T.K. ANN 


This is an abridged edition of the work 


CRACKING .. CHINESE PUZZLES 


by the author, consisting of five volumes containing 3,244 pages 
meant for conscientious learners starting from the basic rudiments 
and ending in being able to read Chinese newspapers, either in 
regular script or simplified forms. In fact it is really a book of 
Chinese self-taught, by  Conceptualizing and  Philosophizing 


Approach which is an entirely innovated method. 


This abridged edition explains exhaustively each of 3,650 
most commonly used characters extracted from a survey of 1.4 
million characters appearing in Chinese newspapers and represents 
99.896 of the survey. In the unabridged edition, a further 2,238 
characters were studied which are omitted in this abridged edition 


and therefore their Character Numbers are not found in the text. 


With the help of Volume 5 of the unabridged edition 
under the heading: ANN's Word List A (all characters) and ANN's 
Word List B (non-character patterns), the reader is able to locate 
any of the 3,650 characters in this abridged edition through their 


respective Character Number. 


The learner is required at the very beginning to master 
the 170 Bushous, or so-called Radicals in the West, each of which 
does have a meaning by itself and generally forms one of the 


three or four components of a Chinese character (see page 82 — 99). 
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Designed by 
T.K. ANN 


Foreword 


An English-speaking Western friend in Hong Kong put this question to 
me three years ago: 


“Is there a better approach to learning the Chinese language than by the 
conventional method?” 


He continued: 


"| am extremely interested in ancient Chinese culture as well as current 
Chinese events, and | wish | could read Chinese. | think there are many who, 
like me, would like to be able to read Chinese language newspapers. 


"| know it's a difficult language. | am told by other Chinese friends 
that unlike Western languages which can be mastered easily just by learning 
the spelling and meaning of words, Chinese characters have to be learned in 
great numbers and though each forms a perfect square block, each has an 
irregular number of strokes. Apart from pattern recognition, there is the 
pronunciation and meaning to grasp. 


"|t is really awesome that in modern Chinese, as they say, many 
thousands of characters are used. Some of them are so similar yet have 
entirely different meanings. 


"Although in modern Chinese one does use punctuation, it is hard to 
know where the unit of ideas begins and where it ends. Even consulting a 
dictionary is a difficult matter. 


"As far as | understand, you have so many dialects in which the speaker 
pronounces the same character differently, and even when there is unifor- 
mity in pronunciation, the tone can differ. In the Peking dialect, there are 
five tones; in the Swatow, Amoy and Cantonese dialects there are eight. 
Your Shanghai people practically ignore intonation altogether. 


"| have no ambition to write Chinese letters or essays. What | really 
want is to understand the printed word, and be able to read Chinese language 
newspapers." 


My reply was: 
"First, one must realize the importance of a dictionary. In learning a 


foreign language, one must rely on dictionaries, especially after one has built 
up a certain basic knowledge, but has not yet fully grasped the historical 


background. In a Chinese article, there are often scattered phrases which 
are connected with China's historical events from which the meaning is 
derived. Through the literal meaning of these characters alone, the exact 
meaning or nuance of such phrases* cannot be grasped. You need a 
dictionary. 


“After all, language is part of the history of a civilization. Each civiliza- 
tion has its own characteristics which are accepted by its people as naturally 
as mother's milk, but sometimes these can hardly be understood or appre- 
ciated by a foreigner, even a well-educated one. 


"Yes, there are dialects as in any country. Like Japan which made 
Tokyo dialect the standard language, China has adopted the Peking dialect 
as its national language called j#2% T —hànyi . Save for some slants in pro- 
nunciation, it has been dominant in most of China's provinces as a spoken 
language for the last few hundred years. The following are the exceptions: 
Guangdong, half of Guangxi, Fujian, Zhejiang and a quarter of Jiangsu 
Province. In all these places, the pronunciation can be entirely different and 
there are certain words which cannot be put into writing, mostly due to the 
retention of ancient sounds and twists or distortions inherent in history. 


"As to the Peking dialect, you will always find the exact pronunciation 
of each character from the dictionary. Every spoken word can be expressed 
by a character. The pinyin romanization has been adopted thus eliminating 
much confusion, but one must memorize the peculiar way of pronouncing 
the following letters, viz: b, c, ch, d, g, j, q, sh, x, z, zh and the intonation. 
However, this should present no more difficulty than the learning of other 
Western languages. 


“When you cannot understand the exact meaning of a certain term, you 
must of course consult a comprehensive dictionary where all expressions are 
listed under the first character of a word formation of two characters, or 
three or even four characters. Five and six in a row can really be broken up 
into two or three units. 


"However, it is first of all very important for a foreigner to understand 
the meaning of a character which on the one hand could be very exact and 
on the other, widely embracing. History has extended the significance or 
meaning of certain characters, sometimes to an unrecognizable extent. 


* For example: one may recognize and know the meaning of every character of the four-character 
phrase jÆ -- t jiuniu yimao ‘nine cows one hair’ whose real meaning is ‘a drop in the ocean’. 


t It is also called 华语 hudyu in Singapore, 国医 gu6yj in Taiwan and FF f£ dongwa among 
older generations of American Chinese. 


"|n modern Chinese the present printed type or its written version 
called ‘Regular Script’ 楷书 pronounced kZissu, is one of six types used 
throughout the pages. You can forget about the other five. They are obsolete 
and seen only in handwriting or in cases where they are deliberately used to 
draw attention, such as in advertisements or posters, or in private letters 
from calligraphists. 


"When you pay particular attention to the sequence of the character 
arrangement in modern Chinese, you will find that one character is always 
qualified or emphasized by another below or above it (with the exception 
of those commonly used prepositional or adverbial characters which may 
turn up singly). In practice, therefore, it can be said that the Chinese langu- 
age, especially modern Chinese, is a bisyllabic language. Once you have 
acquired this notion with respect to the modern Chinese language, you have 
the key to mastering it from the very beginning. Still you have to work 
hard. 


"Good dictionaries will include over 10,000 characters (the commonly 
used simplified characters adopted by the Chinese Government in 1955 in- 
cluded) and over 50,000 expressions. 


“If we disregard those less commonly used characters and those so-called 
complex styles which are being substituted by simplified forms, there are 
about 6,000 left. 


"However, many of them may be learned in pairs because quite often at 
least one of them never comes alone but is always used in conjunction with 
another character. This brings the number down to around 5,500 characters. 


"Don't worry too much about intonation. Having made a study, I found 
that without taking tones into consideration, there are 413 sounds in Chinese. 
In English there are 462, Japanese 420, French 468, German 437, Spanish 
483 and Russian 493.* So you see learning Chinese is not such a gargantuan 
task. 


“To use two sounds to express one idea unit is indeed very economical. 
By means of juggling characters or their respective monosyllabic pronun- 
ciation in combinations of two or sets of two, you will be able to com- 
municate with one billion people who speak this language! 


"Chinese grammar is simple in the Western sense.There are no genders, 
plurals, tenses, cases or conjugations. Only the numerary descriptives may be 
a little annoying to Westerners but they are very limited in number. 


* The formula used in the count was: consonants multiplied by vowels with or without nasal sound, 
long vowels included. 


"Chinese people usually understand by logic and not by sounds only, 
though a certain sector of the people may be very particular about intona- 
tion. But intonation is generally not paid much attention to by the majority 
of Chinese and ‘Putonghua’ ( i£ 通 £f ‘common language’, i.e. Peking 
dialect tinted by provincial or dialectal intonation) has become the /ingua 
franca and the de facto national language. 


"When you are speaking to a Chinese who cannot catch the meaning 
represented by two sounds, he will search for clues from what you have said 
previously and listen carefully to how you continue. In other words, he 
will try to understand from the context of your sentence and, quite often 
from the surroundings which may have a bearing on what one is saying. A 
process which is in fact completed in a fraction of a second! In the case of 
three characters appearing together the speaker often prolongs by half 
a note the pronunciation of the singly outstanding word for the sake of 
achieving clarity. 


“In China, Putonghua can be compared to the way modern English is 
spoken universally. If you are careful in listening and have acquired the ex- 
perience, you will distinctly find that there are many kinds of spoken 
English, such as Queen’s English, American English, Australian English, 
African English, the English spoken by the French, the Germans, the 
Spaniards, Japanese, Malaysians, Indians, etc. They are also somehow diff- 
erent. But it is basically the same language that is used and understood by 
any English-speaking person. 


“No language which has such a background of meritorious civilization 
like the Chinese, could be said to contain too voluminous or too large a 


vocabulary." 


Three years later, | told my friend: 


"|f you want to learn Chinese, this Book is your answer. Though 
voluminous, it is almost complete. As you progress, you will find that | 
have used a different and new approach and that | have many pigeons to 
draw out of my hat! The presentation and ways of introducing the 
characters are my own creation for the sake of convenience, and to make 
these characters easier for you to memorize. | provide you with extra ideas 
to anchor them to your memory, which are partly heterodox and partly 
historically accepted. 


“Thus, I call this Book ‘Cracking the Chinese Puzzles'." 


Introduction 


If you want to comprehend a foreign language just by listening, the 
coverage is normally the distance of a hall or room (unless you are on the 
telephone or listening to the radio or TV). If you can also read and under- 
stand the written language, your coverage has no boundaries and is timeless 
in that you can go back to the writings and ideas of those who wrote them 
but have long passed away. Even if the writer is a contemporary, he may be 
a thousand miles away from where you are. 


. Your ears must grasp the sound and meaning of the spoken word 
simultaneously or you will fail to understand. The eye, on the other hand, 
can absorb and linger over the written word and there is no limit to the time 
taken in assimilating the information. 


The idea of writing this book first came to me following an episode that 
occurred in 1976 when, for the first time, | visited the country of one of the 
world's oldest civilizations — Greece. There | met a university student who 
had never met a Chinese before and knew nothing about the Chinese civili- 
zation. In our conversation | seemed to spark an interest in her of things 
Chinese and Chinese characters and their formation were discussed at length. 
Until that time anything Chinese had, so to speak, been 'all Greek to her'! 


At first, | wrote down two characters as follows: 

f pronounced ji ‘chicken’ and E pronounced ma ‘horse’ and asked her 
to guess which was the chicken and which the horse. She made the right 
guess and when I further wrote two characters: 34] pronounced gou ‘dog’ and 
局 niio ‘bird’ she intuitively again made the right choice. The shape of the 


characters had provided some clue. 


Chinese is the oldest living language. In order to master it more effec- 
tively, one must have some idea of its origins. In order to learn its characters 
more easily, one must first have a mental picture of a semi-primitive society 
at the dawn of civilization — a society of primitive men who had already 
learned the art of cultivation. 


Except for the stars and the brightness of the moon only at certain 
time of the month, there was no light at night. Day and night, man had to 
struggle against the forces of nature. He had to defend himself and his kin 
against all kinds of adversaries and natural enemies. From very early on in 
life he had to obey his elders, and was subject to the commands of his chief. 


It was the mouths he had to feed that worried him most of the time. He 
had limited powers of recollection and could not make himself completely 
understood by others, but he had desires, pride and hopes just as any 
modern man. So he started to ‘write’ pictographically. 


Over the centuries this developed until, by symbols, his descendants 
were able to convey abstract thoughts and ideas. Such a society, of course, 
would have a mistaken and biased view of many things, which can hardly be 
judged fairly against the knowledge of modern man. He had a prejudice 
against the female sex and he wrongly assumed that the heart was the centre 
of the human thinking process. 


We do not know exactly how old the Chinese language is, but from 
specimens found which date back to 1500 B.C. we know it is at least over 
3,500 years old. The earliest writings found were on shoulder-blades of oxen 
and on tortoise shell. This was from the Shang 两 Dynasty (1766 — 1123 
B.C.) over 3,700 years ago. By that time they were already quite well deve- 
loped and no longer primitive. Altogether 4,672 characters have thusfar been 
found, but only about 900 can be identified or recognized. They are called 
‘Jiaguwen’ 甲骨 区 or Bone-shell language, mostly written in straight lines. 


In 1972 Chinese archaeologists found pottery unearthed in Dawenkow 
bearing writings which also appeared on archaeological finds unearthed else- 
where. All these date back to 2597 B.C. or 46 centuries ago, and the experts 
then surmised that the writing had a history of 6,000 years. In fact, relics 
7,000 years old have now been found. 


For a very long time there were no rules about the structure of charac- 
ters. They could be written in many different ways. In the Zhou JÆ] Dynasty 
(1066 — 256 B.C.) each kingdom had the freedom to write in its own way 
and one has to guess at such characters. It was the Emperor Chin Shih Huang 
who first decreed to standardize weights and measures. It was natural to have 
standardized the written language in this era. 


Historically speaking, after the Emperor's order of standardization, a 
new way of writing developed. It was quadratic in form and is said to have 
been invented by a prison warden, Cheng Miao £235 , as an easier way of 
using the knife or brush. It is now referred to as ‘Clerical Script’ E jig. 


Printed script of Chinese characters are made up of a combination of 
basic forms or stroke formations to fill an imaginary square block. In a text, 
the size of these 'square shapes' whether big or small must be uniform and so 
each basic form which is used in a combination must be suppressed in size to 
fit into a fraction of the square allowed it. One often sees that in the course 
of combinations, two neighbouring strokes are linked so one might be misled 
into thinking that it is a new formation. 
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This explained, one must from the very beginning learn to recognize 
certain basic forms or stroke formations each of which can either stand by 
itself or form part of a character. 


There are 170 basic forms called Bushou 部 首 which one must learn 
first.* The reader will discover that a great majority of Chinese characters 
are combinations of these Bushous. Of course a further number of stroke 
formations apart from Bushous do exist. 


We have seen that the written language developed over the centuries, 
and there were several changes in style and shape. Characters were transformed 
for the sake of simplification; hence distortions and errors also crept in. As 
the transference of information from generation to generation every thirty 
or so years was relying on handwriting, not infrequently the writing of 
certain characters changed or became distorted. Hence there are still con- 
troversies about the exact wording of certain passages from famous writings 
of the ancient sages. 


The omission or addition of a character or a stroke, or even the exten- 
sion or shortening of a stroke in a character could make a great deal of 
difference to the meaning of the full text. This is one of the peculiarities of 
the ancient Chinese written language. 


Historically speaking, there are six ways to classify characters according 
to 'Shuowenjiezi', namely (1) a hieroglyphic or pictographic character (2) 
its structure can suggest a meaning (3) its components combined create a 
new meaning (4) sound imitation or pictophonetic (5) interchangeables in a 
grouping of characters which have similar shape, meaning and/or pronun- 
ciation (6) its meaning derived through extension. In respect of the fourth 
category, to recognize a sound imitation character a foreigner must first 
know how the indigenous interprets certain sounds before he can realize its 
relevance. To a Chinese the sparrow does not ‘chirp’ but utters 'chih chib’. 
This is the only category which foreigners must learn with sound as the clue 
rather than reason. 


By way of a new method, this Book places special emphasis on the 
categories other than (4) with the aim that they may be more easily 
memorized. 


We have seen that the structure of a Chinese character is made up of 
one or a combination of basic forms. In the present day the component parts 


* They are generally related to nature and to human life having originated in the semi-primitive society 
mentioned earlier. 


are arranged in orderly fashion within the outline and in a limited number of 
formations. Of course there are exceptions which may have been caused by 
distortion or mistakes, just as there are irregular verbs in European languages. 
The combinations are actually on a similar principle to the German language. 


The analogy that Chinese character combinations could be likened to 
the German language is in the visual sense. In learning German one can often 
be frightened by the length of its long words sometimes running into over 
20 letters. If one knows how each is structured one can break it down into 
sections, each with a meaning of its own and thus the meaning of the whole 
becomes obvious. 


A great many Chinese characters can be grasped in the same way. If 
one first learns the basic forms one can make a right guess at the scope 
of the meaning of each combination. 


Examples: 1) anything that is related to liquid will have the ‘water’ sign 
on the west side, no matter whether it is sweat, tears, ocean or oil. It is 
written like 7 (called three-dot ‘water’) originating from // which itself 
was transformed from /// — a sign resembling flowing water. 


2) The character [f xu& meaning ‘blood’ is different because blood is 
precious and leads to the idea of death. The creator of this character may 
have first seen it from animal's blood in a vessel and so it is similar to the 
word for vessel or plate which is [[[] min .When this is combined with a kick 
sign symbolizing ‘knife’ on the left upper corner, it means ‘blood’. 


3) One cannot visualize everything in a vertical way. The word 'vehicle' 
is written as 车 che . If you look at it horizontally you will find it has 
wheels on both sides and an axis through the centre. 


4) In modern Chinese, the pictograph of woman and man are £ nŭ 
E nan. The first is the symbol for woman and has no similarity to the 
second symbol for man. If you use some imagination, the first symbol looks 
like a person sitting on the ground with legs crossed. The character for man or 
male is composed of two parts. The upper Hi tian means the farm and the 
lower JJ ii means strength. The centre stroke is seemingly linked up. It 
signifies that man is a strength or power in the field. Its economic implica- 
tion was already appreciated in those very early days. 


Compare the ancient Egyptian hieroglyphic of *woman' and man in 
the following: 


Woman Man 


The two civilizations were indeed at great variance. 


Modern Chinese has been very much rationalized. The latest dictionary 
contains around 10,000 characters. A new campaign for simplification now 
on the way will further reduce the number. 


In the unabridged edition, you will find about 5,888 characters fully 
explained, excluding variants and all simplified characters thus far decreed. 
They are characters mostly in daily use. According to statistics privately 
compiled by the author, having the knowledge of 3,650 characters will 
enable the learner to understand 9996 of the content of a Chinese newspaper. 


Unlike those characters used in Japanese called Kanji (F) which can 
be pronounced with one to seven sounds, basically each Chinese character is 
pronounced with one sound. In a combination with a Bushou indicating the 
grouping, the pronunciation of the character surprisingly enough is often 
dictated by the other component or co-component next to the Bushou. 


Although visually Chinese is monosyllabic, audibly it has developed 
into a bisyllabic language. Most nouns, verbs, adjectives and adverbs are com- 
posed of two characters - therefore two sounds. Adjectives and adverbs are 
generally distinguished by the presence of a suffix like the English ish, ic, 
ical, ly, etc. Often a monosyllabic noun could stand by itself, yet still takes 
a diminutive without having the diminutive sense in order to make it 
bisyllabic, partly for the sake of euphony and partly for the sake of avoiding 
confusion. 


Taking advantage of the bisyllabic combination, it is common practice 
in conversation to describe a certain character by repeating very popular 
bisyllabics in which that character appears, so that the listener cannot mis- 
take it for another character bearing the same sound. Just as in English one 
would clarify by saying T for Thomas and K for King. 


Again, a single character is often emphasized by use of another 
character of the same sense and becomes bisyllabic, for instance the 
expression {el AZ ngru . Although each of these two characters has the full 
meaning of ‘if’, the expression is made bisyllabic by combining the two. In 
this case the meaning is in a sense somewhat emphasized. 


In bisyllabic expressions, it is usual that one character qualifies the 
other thus either expanding or limiting its implication. Because of its 
bisyllabic nature or simplicity, confusion is possible to a listener when the 
context is not clear. In three-character or trisyllabic expressions, confusion 
seldom arises. Four-character expressions are usually composed of two 
bisyllabic expressions. 


Once the author was approached by a Westerner who took a great 
interest in learning advanced Japanese. Without consulting a dictionary, he 
could not understand the meaning of 假 原 始 人 (temporary primitive man), 
because he did not know where to cut it into two bisyllabic terms. This in 
fact involves a prefix and a suffix which are also present in the Chinese 
language. Actually the bisyllabic is 原始 yuanshi ‘primitive’. JF yuan means 
‘original’ and % shi ‘beginning’. (Ez iŭ is the prefix which means ‘pseudo’ 
(but ‘temporary’ in Japanese sense) and the suffix 人 rén means ‘man’. The 
whole meaning is ‘pseudo or temporary primitive man’. 


A reverse order of the two characters in a bisyllabic combination may 
give a different meaning. In the expression 商业 shangye, [Hj shang means 
‘commerce’ 3€ yè ‘trade or calling’ and therefore it still means ‘commerce’. 
But 3 RI yeshang could mean ‘merchant by profession’. However it does 
not always follow, for instance Į. gong means ‘work or labour’ and 工业 
gongye ‘industry’. But 3€ [ végong is not a coined term, though one can 
guess at its implication. 


The above is a broad picture of the Chinese language in a nutshell. It 
shows that all languages are based on the practice and usage of the times. 
Through this Book, the reader will see why and how Chinese characters 
have survived these ages. 
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Definition of Words Peculiar to this Book 


Bushou — Pronounceable characters or non-pronounceable 
non-characters that form the heads of character 
categories in their habitual positions. 


Co-component — The part of a character which is not the Bushou 
but which is generally indicative of the pronun- 
ciation and more importantly, also forms part 
of the meaning intended. In each case, a charac- 
ter generally has only one Bushou that can be 
axed, very rarely two, and in a few cases three. 
They are in most cases of more complicated 
strokes and can often lead the foreign learner to 
mistake one for another with a different Bushou. 


Bi-bushou — A character that has two Bushous which are 
different and not two of a kind. 


Libian 一 The characters that changed irrationally at the 
period when the Xiaozhuan Script was trans- 
formed into Lishu, a style of calligraphy current 
in the Han Dynasty (206 B.C. — A.D. 220). 
Actually this formed the basis of modern charac- 
ters. No meaningful analyses can be made of 
such libianized characters which was started in 
Qin Dynasty (221 — 207 B.C.) and is still in use 
today. 


Libianization — A kind of simplification process very similar to 
present-day simplification which is for the 
sake of convenience. 


The knowledge that Libianization 
happened about 2,000 years ago 
will help the learner understand a 


number of otherwise puzzling cha- 
racters, which may nevertheless be 
quite popular. 
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Morpheme 一 


Non-character 一 
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A linguistic expression to mean the minimal unit 
constituting a word or meaningful part of a 
word that cannot be divided into smaller inde- 
pendent parts as in ‘the’, ‘write’ or the -ed of 
‘waited’. In this Book, it refers to meaningful 
Chinese characters. Pattern-wise they can accept 
the addition of one or two Bushous but no 
reduction of strokes ( non-characters excluded, 
though these may be meaningful). All morpheme 
numbers are preceded by either A or B to be 
distinguished from character numbers. 


While all morphemes under A category are charac- 
ters, morphemes under B category are all non- 
characters. 


A Chinese character which has no meaning in the 
modern language but had a certain sense in an- 
cient times and which survives in the structure 
of modern characters. 


How to use this Book 


1. Chapter One to Five outline the strategy this Book adopts to teach the 
modern Chinese written language in an original way. At first it may appear 
heavy going to a beginner, but the information contained in the early 
chapters is essential and lays the foundation to further the learning process. 
Chapter Six gives further in-depth look at the Chinese characters. Having 
gone through this Book, one will, in due course, be able to read Chinese 
newsprint and books, i.e. one progresses from being a novice to one who 
fully understands the structure of Chinese which is composed of individual 
characters each compressed in a square. Actual lessons start from Chapter 
Seven on page 103. Read the pages 'To the Reader' before Chapter Seven 
for still better understanding of the language. 


It is intended that the reader should leave pending whatever he cannot 
understand, coming back to it later. The author believes that constant 
exposure is the only shortcut to any learning. The human brain is so con- 
structed that a full understanding will be achieved if one perseveres, just as 
the brightness at the end of a tunnel suddenly reveals the surroundings. In 
Chinese this intra-brain process is called Hl Z B[3H ^ rónghui guantong 
melting and blending eventually leading to inter-connection and through 
passage’. 


2. If the reader is anxious to savour the beauty of the Chinese language, he 
may get a pretaste of its promise by glimpsing through Chapters Seven to 
Thirteen. However, he must master thoroughly the patterns and meaning of 
the 170 Bushous (page 82 to 99), because they really form the main blocks 
of Chinese characters and each of them contributes a certain significance to 
the meaning of any character of which it is a part as if it were standing 
alone. Many of the Bushous are non-characters. The old masters used to call 
these Bushous “Radicals”, but this is a misnomer or an incorrect appellation 
for what they actually represent, because they are not the root of the 
character but a controlling sign, or department head. 


3. In viewing the blocks within the confines of a character, the reader 
must understand that Chinese concepts are synthetic and imaginative. The 
relationship between different blocks in a character is vague, and not clearly 
delineated, though all the ingredients are there. More often it is at the con- 
clusion of a series of logical reasoning processes one can see from where the 
meaning has derived and why it has been given to that particular character. 


Apart from the numerous obvious ways of deciphering and the contin- 
uous extensions, the integrated meanings of bisyllabics in general and also of 
certain characters in particular are invariably obtained through using one of 
the following methods: 
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(a) abstraction, e.g. 
客气 kéai polite, courteous 
literal sense: guest air 


月 yue moon for month 


(b) part for whole or metonymy, e.g. 
=F Bi shouwan artifice, finesse, stratagem 
literal sense: hand and wrist 


Æ feng simplified form of #2 feng abundant 


(c) analogy, e.g. 
le Tp jiahue shift the misfortune onto 
literal sense: marry disaster to 


锚 mio anchor (Something made of metal that 
resembles cat's claw; fy for $5 ) 


(d) extrapolation, e.g. 


T weisheng hygiene 
literal sense: protect the living 


3E tui retreat 
literal sense: mountain 民 ,in distance 3 | 


(e) emphasis on the absent sense, e.g. 
保险 bioxiin insurance 
literal sense: 保 bao guarantee 


KZ xian danger 
= guarantee no danger 
ER jing quiet 
literal sense: 青 ging blue (to represent 清 
qing quiet) 


zheng fight 
= quiet and no fight 


4. |n European languages the spelling is the clue to the pronunciation and 
as a consequence a language dies or changes with the people who pronounce 
it as is the case with Old English where the spelling differed from the Modern. 
In the Chinese language it is the pattern that gives the clue to the meaning 
and more often than not, also gives the clue to the pronunciation, although 
this is not without exception. The difference between European languages 
and Chinese could therefore be described as follows: 


14 


European languages: spelling = pronunciation 了 meaning 


ile 
llè H 


Chinese language: pattern = pronunciation = meaning 


While all modern languages are auditory, only Chinese is still visual, 
as it has been from the beginning of history.* Even the Japanese language 
which uses Kanji is semi-auditory as in half of the instances Kanji is but 
used to substitute two or three sounds of the language. For the reason 
stated the Chinese language has a much longer history than others and 
still preserves the essence of the ancient way of thinking and experiences 
of life. At the same time there has been enormous extension in the meaning 
of practically all characters to keep pace with new concepts and the progress 
of ideas. 


In general, in this Book the varied meanings of a character are arranged 
in the order as the sense of the character is being extended. Bisyllabic exam- 
ples can of course not be equal in number for each extended sense, but 
rather follow the actual coinage. 


5. As the language has evolved to this day, the author believes that Chinese 
is mainly bisy/labic with admixtures of singletons (characters) — bisyllabic 
to the extent that often a diminutive or a conceptually superfluous character 
is added, e.g. 增加 zengia and $84 Æ zangduo both mean ‘increase’ and in both 
cases the second leg has not enhanced the meaning of + zeng ‘increase’ 
except that it may be said to have slightly emphasized the sense. Such exam- 
ples are enormous: in another example 打击 (= 击 )+ aaji ‘hit’ or ‘strike’, 
either character individually possesses the meaning ‘hit’ or ‘strike’. 


6. Singletons are single characters or spoken sounds that appeal to the 
Chinese ear specifically /oud and which are absorbed immediately without 
the need to assimilate. Generally, they are held for half a note longer in con- 
versation or speech almost imperceptible to the listener, and unconsciously 
stressed by the speaker, whereas the unintonated singleton could be half a 
note shorter. 


In this Book, the first character of a bisyllabic is called the ‘first leg’ 
and the second character, the ‘second leg’. 


7. There are five types of singletons, viz: 
(a) versatile, that can be used as the first leg or the second leg, as a prefix 
or a suffix or may stand alone by itself; 


* Nowadays people demand that subtitles be shown on a screen beside the stage at Beijing opera 
performances. This is just because it is hard to catch every sound that is sung and very easy to mix 
a sound which belongs to a bisyllabic with one that follows thus rendering the phrases unintelligible. 


t The character after the equal sign ‘=’ is the simplified form of the preceding character. 
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(b) bivalent that may be used as the first leg or the second leg; 
(c) bivalent that may be used as a prefix or a suffix ; 
(d) monovalent that is used om/y for the first leg or the second leg; 


(e) monovalent that is used om/y for a prefix or a suffix. 


The reader need not worry about the varied sense of terms in which the 
position of the first and second leg is exchanged, such as: 


N È  gongznü princess 
7x f songi son of a feudal prince or high official 
主公 zhügong Your Excellency (in Beijing opera) 
主子 zhu.zi master boss 
主人 zhürén master host, owner 

主人 公 zhurengong leading character in a novel, etc. 


They are few and it happens also in English such as: addict, edict, 
indict, dicta, dictate, diction, etc. 


In trisyllabic terms such as PA =~  tiangsange ‘two or three units’, 
青少年 ”qing shao niin ‘youths and youngsters’, the second leg of the first 
term has been omitted, because the expression actually means to say: 
两 个 二 个 and 青年 少年 ，which are in fact two bisyllabics. 


By and large, throughout this Book, singletons in a row of three are 
generally separated by underlining the middle one or by underlining the 
most popular singleton while prefixes and suffixes are doubly underlined. 
More or less coined bisyllabics in the passages, short articles or verses at the 
end of each chapter are all underlined. 


8. One pitfall the reader should avoid is to presume that the particular 
meaning traditionally assigned to a pattern or ideogram is applicable in every 
instance. First of all, because China has a long history, one concept can be 
expressed in several ways with different signs, not to mention that at the 
same time nuances are present. Even a same Bushou can have a somewhat 
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varied significance in another derivative, e.g. BÉ aing ‘fine day’ and 清 dino 
‘clear’. Their co-component Hi ang ‘blue’ arose from the idea = 
‘comparable’ to F3 yue ‘moon’. 青 aing for ‘young’ was by extension from 
‘blue’ or ‘green’ which were colours not distinguished by the ancient people. 

晴 qine would mean ‘blue sky on a sunny day’ and if ging ‘as clear as 
water’. Obviously, a green mountain 青山 aingshan would appear ‘blue’ 
when in mist. 


Moreover, the reader must be forewarned that the extended sense of 
not a few derivatives is extended from another derivative, |n this case, the 
co-component in the former is but a substitute for the latter derivative, e.g. 
in QM fan ‘sail’, FL tan isactually substituting i/Lfàn ‘float’, ‘flood’ etc. Con- 
sequently, 帆 fan signifies ‘a long hanging fabric ff] used in floating ( Uy. 


9. For the purpose of easy reference, a consecutive number is assigned to 
each new character as it is being explained or etymologically studied. Thus 
when the reader comes across a character elsewhere which he cannot recog- 
nize, he can always go to Volume 5 of the unabridged edition omitted in this 
abridged edition. Through a method which will take only a few minutes to 
learn, he will in a few seconds locate the character and its number with its 
pronunciation. Then he will be able to refer back to the text for its meaning 
and also its origin. He may have seen it there before and then has the chance 
to recognize it again. In this way, he will familiarize himself with all the 
characters since, as has been said before, constant exposure is the key to 
learning. 


To be precise or as a corollary, when the reader is learning one particu- 
lar character and has not yet learned the other leg of a bisyllabic in the 
example, he can always find the latter in Appendix IV. and V. in Volume 5 
of the unabridged edition through the use of the Four-corner Index Method 
explained in Chapter Four. 


And in general, when the reader is to decipher the text of short articles 
at the end of each chapter in the unabridged edition, he will encounter a 
same character four times everytime in‘different type. This process will 
enhance the chances of his finally assimilating the character. 


10. Quadrisyllabics are found along with bisyllabics. They are generally 
coined phrases very much used in Chinese writings, and are mainly the 
essence of Chinese philosophies extracted from old writings, either to 
describe a situation or to retain a philosophical thought. Therefore one 
of the beauties of the language is that by memorizing four characters one 
can remember a philosophical quotation that is useful for life. Thus, by 
learning the language, one is also in touch with Chinese philosophy. 
Quadrisyllabics, in a way, also solve the problem of paucity of sounds in 
the spoken language, but they are found only in the unabridged edition. 
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11. Quotable quotes are scattered throughout in the unabridged edition 
and should not be missed in the process of learning the characters. 


12. Modern development has added a new dimension to the Chinese 
language. As in the West where the use of acronyms has become more and 
more common, modern Chinese i os a less complicated method to create 
new terms: for instance, 科学 )* kexue ‘science’ and 技术 (= AK )* 
jishu ‘technology’ is nowadays mE to 科技 æi. In the Western 
language the word ‘laser’ (Light Amplification by Stimulated Emission of 
Radiation) is now so common that many people don’t even think of it as 
an acronym. The Chinese way uses more or less the method by which the 
term 'paratroop' was coined in the World War II. This word was from 
‘parachute’ (French: ‘to guard against fall’) and ‘troop’. Here the important 
part ‘chute’ (fall) was dropped. In the Chinese language it is generally the 
first or second character which is of less importance is dropped, e.g. 
政 经 zhengjing for: 政治 zhengzhi 'politics' and 径 济 (经 = 经 * , i - GT *) 
fingii ‘economy’; ; 38 Hie tongzhang for: 退货 (= ff )* tonghuo currency and 
BRE (-BÉ )* pengzhang ‘inflation’, or like ‘forex’ for ‘foreign exchange’. 


13. A bisyllabic term is equally constructed by taking the nearest existing 
concept represented by one character and preceding it with or attaching it to 
another existing concept thus forming a new concept. This is more or less 
similar to the German language where they call a dictionary ‘Worterbuch’ 
(word book). In Chinese one uses £$. zidian (literally: character code) and 
fis (= HE )* 187 sheving for ‘photography’ (literally: absorb shadow). Adding 
a prefix or suffix singleton will further extend this concept to another 
term, such as 摄影 机 (= 机 )* shoving ji ‘camera’. 


Very much in the same way, the meaning of a character had to be con- 
ceptually extended down through history trom concrete to abstract and 
abstract to concrete, e.g. 日 ri ; its original pattern © resembled the ‘sun’, 
but its meaning has been extended from ‘sun’ to ‘sunshine’ then to 
‘daytime’, ‘day’ and ‘time’. 


14. Through the numerous exemplary phrases or expressions given for a 
very large number of characters in the unabridged edition, the reader can 
understand better how modern Chinese has extended the meaning of many 
characters well beyond the original intention of the inventor of the 
character. In the absence of this section in this abridged edition, the reader 
may sometimes wonder why and how the meanings could be so much varied. 


With a different leg in the bisyllabicism the meaning of the expression 
could be imperceptibly altered, and often reversal of the positions gives the 


* The character after the equal sign ‘=’ is the simplified form of the preceding character. 
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expression quite a different meaning. Certain expressions would not be clear if 
the two characters concerned were not in the coined combination. For instance, 
家 ja generally means ‘home’ and XÉ ting ‘courtyard’. Only when the two 
form a bisyllabic, is the meaning definite. It is ‘family’. The more the 
examples are given, the more popular and common the character concerned 
necessarily is and therefore more attention should be paid to them in the 
process of further learning. 


15. In this Book, the pronunciation of all characters is annotated in Bf ;7 
pinyin which is now universally adopted for proper nouns of Chinese origin. 
It is a most self-contained system, provided the reader has learned the new 
sound for a certain number of consonants adapted to Chinese pronunciation. 


16. The prevailing conventional style of character patterns is the basis of 
this Book but all the simplified forms adopted by China since 1957 have 
been incorporated as patterns or ideograms by themselves. Thus, as he pro- 
gresses the reader will have no difficulty in reading both the conventional 
script as well as the simplified type which consist of about 12.6%of the 
modern language, but about 3596 of 3,650 FUC. 


17. Lastly, the reader must pay special attention to characters which under- 
went ‘Libian’ $$ (=#) &&(- 2) or Libianization. This is an expression coined 
by the author directly from the Chinese which means that the character was 
transformed so that its original meaningful combination has been distorted, 
by intent or mistake, at the time when the Xiaozhuan Script was converted 
to Clerical Script. Such Libianization tends to mislead or confuse the reader. 
But this is part of the heritage. 


18. The unabridged edition is printed in two distinctly separate sections, 
but intermingled: one is of 3,650 Frequently Used Characters in bold type, 
the other, is of the remaining 2,238 characters in ordinary type, making a 
total of 5,888 modern characters. 


19. A characteristic feature of this Book is that not only the popular 
characters are printed in bold type, but the meanings are also arranged in 
their plausible order of concept development, though many are multi- 
directional and two-tiered or otherwise. On a few occasions, English 
grammar is sacrificed for literal translation. 


The first original idea is printed in bold type at the end of all 
interpretations. The concepts were either discovered by etymologists or have 
been developed by the author. They are surprisingly in consonance, and 
this process will greatly help the reader to commit the character to memory. 
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20. This Book was not designed as a crash course and no time limit is set 
for mastering Chinese because all achievement will have to depend upon how 
much effort one is prepared to expend and how keen one is. This is the only 
language in the world that has inherited four thousand years of civilization, 
and is still going strong, in which one can communicate with others without 
having to speak the same dialect or understanding the meaning of the various 
sounds. 


The bisyllabicism prevailing in modern Chinese allows easy use of the 
language for verbal communication, and because of its simplicity, is also 
making Chinese characters indispensable to the language of other nations 
which have had direct relations with the Chinese civilization. Japan and 
Korea have found that they cannot dispense with Chinese characters in their 
language; the only country who has successfully avoided the use of Chinese 
characters is Vietnam. As a result the latter must have missed a great deal 
of the merits which the Chinese language could have imparted to it. 
Admittedly, Chinese does not adapt to foreign influence as directly as the 
Japanese language.The benefits this Book offers could not be fully reaped in 
learning the Japanese language, which also uses Chinese characters, because 
the fundamental structure differs. 


In a nutshell, while the Japanese language is auditory, Chinese is visual. 
Although Korean seemingly uses square characters, they are also auditory; 
the strokes are just to constitute a sound, e.g. in z+ 2 chang-mo, 7 to 
represent ‘ch’, |} ‘a’ and ò ‘ng’; œ ‘m’, + ‘œ’, to denote ‘mother’. A 
Chinese character generally carries a concept. Though its current most popu- 
lar sense may be miles away from its original significance, the lineage is 
always traceable. 
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Pronunciation — the link between 
the auditory and visual expression 
of a language, one being transient 
and the other permanent. 


Chapter One 


Pronunciation 


Before one can link two languages, it is very necessary to know the 
basic pronunciation of the one which is to be learned in terms of the other 
that is already known. Since international phonetic signs are still unpopular, 
the western alphabet is naturally the most convenient tool. 


The Chinese language also has an alphabet invented during the later part 
of the Qing Dynasty (A.D. 1616 — 1911) when people saw the beauty of the 
Japanese educational system using Kana 假名 (Japanese syllabary). 


The Chinese alphabet was created to describe the pronunciation of 
the Peking dialect, then called ‘Mandarin’, in the most correct way. With 
the view of annotating Chinese characters in the Western alphabet, a new 
romanization called Pinyin 拼音 was adopted in the late fifties by the 
People's Republic of China, which can better describe Chinese pronunciation 
than the Wade-Giles System, except that one has to grasp it with a slight 
change in pronouncing some of the consonants when viewed from the English 
language angle. 


The Pinyin alphabet should be committed to memory in the following 
sequence: 


Consonants: (21) 


b p m f 
d t n | 
9 k h 
J q x 
zh ch sh r 
z c s 
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Vowels: (10)* 


i u T a o e 
ai ei ao ou 

Nasals: (5) 
an en ang eng ong 


Roll tongue drag: (1) 


er r 


Diphthongs: (8)* 


ia ie ua uo 
uai uei üe jao 

Nasal Diphthongs: (12)* 
iou ian in iang ing iong 
uan uen uang ueng uan un 


All counted, there are 57 in number. Diphthong should be treated as a 
letter of the alphabet. (In order not to complicate matters, the Chinese 
alphabet is omitted in this Book). 


The consonants that require care or slight change in pronunciation are 
the following: 


bt pronounced as the second p in ‘paper’ or the Frenchp ~- 
df pronounced as the second t in ‘total’ or the French t 

gt pronounced as the c in ‘local’ or French c in ‘cafe’ 

jt pronounced as the second ch in ‘Churchill’ 


q pronounced as the first ch in 'church' or tsch in the German word 
‘putsch’ 


x pronounced as sh in ‘sheep’ 

zt pronounced as tsu in the Japanese word ‘mitsu’ 
c pronounced as ts in ‘its’ 

s pronounced as s in ‘same’ 


r pronounced as r in ‘rond’ in French (but no guttural sound nor 
rattling) 


zh is rolled tongue z or aspirated 'z ' in the above 
ch is rolled tongue c or aspirated ' c in the above 


sh is rolled tongue s or aspirated 's ' in the above 


* ʻi’ if not preceded by consonant should be written as ‘y’. 
‘u’ if not preceded by consonant should be written as ‘w’. 
‘ii’ if not preceded by consonant should be written as ‘yu’. 
‘ii’ following j, q, x should be written as ju, qu, xu. 
'iou', uei, uen' following a consonant will be written as iu, ui, un. 


+ All these ere aspirated consonants which can be pronounced correctly by applying vocal sound to 
the unaspirated p, t, k, q, c of the alphabet. 
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The rest are more or less like those in standard English. 


Vowels are invariably pronounced in one way only unlike in English, 


1.e.: 
i as i in ‘give’ 
u as u in ‘put’ 
ü as ü in ‘müde’ in German 
a as a in ‘ask’ 
o as o in ‘orange’ 
e as e in ‘le’ in French 
ai as ai in 'air' 
ei as ei in ‘eight’ 
ao as ao in ‘Tao’ 
ou as ou in ‘old’ 


As to diphthongs, it would be more correct to pronounce them as one 
sound instead of distinctively two sounds, the reason being that Chinese 
characters are monosyllabic. Among the 10,936 characters which appeared 
in one of the latest dictionaries, the only exception to this is the character 
[2] pronounced tushuguan ‘library’. This character was created in the early 
20’s as a first attempt to push the Chinese language along the same line as 
Japanese. But this failed. In the ancient Jiaguwen one noticed that there 
were single characters which were clearly combinations of two parts like A 
meaning ‘six hundred’ which could possibly be pronounced by two sounds. 


To Western ears, intonation is the most difficult part of learning 
especially because a different intonation to one same sound more often than 
not denotes an entirely different character and means an entirely different 
thing. Besides, the distinction between an aspirated consonant and an 
unaspirated has a significance to the meaning. 


The author has noticed that Westerners are annoyed by the distinction 
made in the Chinese language between a non-aspirated p, t, k and an aspirated 
p, t, k for which the Pinyin spelling now use b,d,g to denote. The reason is that 
in English one does not care how they are pronounced, whereas in Chinese 
the change often signifies a change in meaning, so that the bisyllabic 
expression can sound odd and become senseless. 
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There are four intonations in the Chinese language namely: 
Ying Ping (Low Flat) [&3É sign — above the vowel 
Yang Ping (High Flat) 阳平 sign y above the vowel 
Shang Sheng (Ascending) HË% sign ~ above the vowel 
Qu Shang (Descending) Z:5& sign N above the vowel 


Examples: 
ma Ke ma JE ma E mà E 
Ying Ping Yang Ping Shang Sheng Qu Sheng 


Generally speaking, Yang Ping which is denoted by an upward tick 
above the vowel would have to be pronounced in a high pitch whereas the 
Ying Ping tone is comparatively low; Shang Sheng or the ascending tone 
would be pronounced as if with the intention of suppression and then up; 
Qu Sheng should be pronounced with a comparatively abrupt stop at the end 
of the sound. 


The description can be better defined by the following diagram: 
Low Flat, High Flat 


Ascending 


Descending 


and further illustrated by the singing tone below: 


as in: 
Ying Ping (low flat) ^ — emphasize you Sir 
Yang Ping (high flat)  — a question Sir? 
Shang Sheng (ascending) — a question but incredulous What! Sir? 
Qu Sheng (descending) — positive yes Sir 


A dot before the pronunciation would mean an utterance so low that it 
is almost mute or inaudible and often used as an auxiliary in conversation. 
They are very few in number, but common,e.g..ma l5 (= question mark). 
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The most annoying pair of characters often causing confusion even to 
the Chinese in daily life are: i mai which means ‘buy’ and È mai which 
means ‘sell’. A change from Shang Sheng to Qu Sheng makes ‘buy’ a ‘sell’. In 
order to avoid misunderstanding, one will say Ej A mai ‘buy in’ and 
E HH màichu. ‘sell out’. 


Here one sees the reason why the modern Chinese spoken language is 
developing along a bisyllabic line and this tendency has been carried through 
to the written language since the turn of the century. Accompanied by an 
additional sound, a word will not be too easily confounded with another 
especially when the word is in the context of a full sentence. 


In December 1978 Peking decreed that from 1st January 1979 all 


proper names of Chinese people and places should be officially translated 
using the Pinyin phonetic spelling. Therefore ‘Peking’ becomes ‘Beijing’. 
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In the Chinese language the basic 
constituents are fundamentals 
as well as generators of new 
concepts. 


Chapter Two 


What is a Bushou? 


There is no equivalent in the English language of the expression 
"Bushou"' except the word “‘radical’’ which may have some similarity. It is 
composed of two characters, the first is Zl (pronounced bu) the meaning of 
which is ‘part’ or ‘department’ and the second 首 (pronounced shéu) which 
means 'head, main or lead'. 


Bushous, of which there are 170 in all, are basic constituents, so can be 
understood as the “main component part' of a character. In most of the 
thousands of characters currently in use, one of the Bushous must form the 
main part. Of course there are still many exceptions. 


In actual fact, there are 250 or more Bushous in traditionally compiled 
dictionaries, but 80 of them are applicable to less than five currently used 
characters. So the author would rather treat them (80 x 5 = 400 at most) 
separately as individual characters. The list is therefore cut down to 170. 


Interestingly enough, each of the 170 (some having multiple forms) 
does have certain meaning common to almost all the characters grouped 
under it. The author believes that such a convenient fact can be exploited to 
help memorize them as a first step in learning Chinese. 


The next 17 pages give some idea as to where such Bushou can happen 
in a character square. For convenience' sake, a character square is divided 
into four areas: west, north, south and east. ‘‘Filled-in’’ means that some 
strokes can be filled or into the centre, from north, south or east. Apart 
from these, it can also be positioned in north-west, south-west, north-east 
and south-east. Yet the majority of the Bushous can stand alone as 
a character in their own right with the exception of around 2396 which 
have no pronunciation. 
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Examples of Bushou appearing as Characters 


and their positions when involved in other 


Characters 


(for detailed meaning of the 170 Bushous see page 82 — 99) 


Pinyin 
Pronunci- 
ation 


TIENI MALXPIR 


Pattern 


Bushou 
Number 


27 


|| ak AR TBE SS ae SE | | S| | 
XRRR SR | ee |R | | | E | Œ | 1e 1| | 3 
[8| lk R| | æj æ | | | | |a 
Ae a ES 
m m) e (x | | [| e 


south open square) 


horizontal stroke 
and left slide) 


against) 


Appellation 
cold) 
kneeling man) 
slide and cuddle) 
wind frame) 


(from high place) 


bd bod "— ~~ eem bed 
LI 
à — o 
a > ~ 


"— 


Pinyin 
Pronunci 
ation 


Bushou 
Number 
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HESEIEIESE SE ERE E tet st 
E3EJEJEJETJESESECBSE ESTE JEE E] 
[2| | | | jS), a |j [95$ || 
pip] | | | jm a [vu || a 
wm | (m| jm) |i m k | — 
HE E | 者 | 才 | R E ERE 


Charac- 
ter 


Appellation 
(north open square) 
(three dot water) 
(twenty grass) 
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Hn me RSS| 
S| | | Ae ea | OR | | eR 外地 | 
[3| | a| laa a | | E e 
ai | j9| | | j| je K| e jd — 
di) Ww) | | j| lj [eM og | mi 


3 => 
F 
E 3 6 
2 


Sa eA a 


o | m | o|) r- | «x | Oe | o | — | o 
e) | € | «ce | «ce | "s | st | KF | wu | NA 


Appellation 


BSL ACEO HES VINCE 


w 
30 
o o 
GE 
33 
u z 
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Piny in 


(wood) 


eh 
Ww A 
w 


zm 


BP 
FARE 
dn cdm 


a= F [WII 
o e 
Hel — [s sums 
TECE FENNE 


N 
GE 
I 


N 
© 
fo 


yue 


l mmm * 
Eq 
[ [m 
m| | 
ME 
E m 
al [a 


w 
rd 


A A NO NO N N N 
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| | |] mass) | j| | [8|] P) | 
l | | be | at |e s ee | 0E | | | 
aie] l| | fies] Re Re a 
ilal de | R Ra || | Be | 
l | del | | | | e æ | | [Ww 
ijel] [elm] | | | | R| E| ee 


Ble? fet [e| xej xere] pw 


Appellation 


(deep thinking) 
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c 
9 
- 
2 
a "ob 
" F 5 cs 
Puri 
5 = 2 
o = 71 
mtt. — S 


mafea aea ae a 
Pex [ie ogee [SLE ae KY a 


2 CN en xt r- rs o0 © 00 e ~ + + va 一 
F © © © © © © e N N mM + + + N 


Se eee ae 
releele] | Ja] Ta 


EME EE 
[i| æK wm |. e | |) e 
šl | | | | | | al elel [x 


Appellation 
(old age) 
(twenty-one) 


Pinyin 
Pronunci 
ation 


Pattern 


PEXCLCEL ETSI EET: 


Bushou 
Number 
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| | =] jS sj jum] | |) | — 
EJEJE ele aa | 可 | 
[Ópe[ aja] | Jaja, ju | | | | 
要 | æl | | jm ee | (4| | 
$l Male Em | ae (NS | Me 

ae | el te EH 


8 = 
S c d 
B 
Q 


— 
® 

= 

L 

= 


c 
S x .S - 
to E- D E 


(writing) 


(net) 
(two fire) 
(stand) 


Pinyin 
Pronunci- 


Pattern 


Bushou 
Number 
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Ed zsa we ara 
qaa ee Patt e 
$| pee | | , jme (| (dH 
äl R| | Æ] | | a| | |a| E 


P| «| s| je, | 要 | 区 | 类 | xw 
Q 


Appellation 


Pinyin 
Pronunci- 
ation 


TXSEEZEFDZHETIEHS 


Pattern 


ou 
ber 


Bush 
Num 
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w jeje | | | | 等 | | 要 | 是 | | 下 
j waje] | | SE R E T 
alal | | æ | | | x [e| | 
| 下 | 
$|m| | | | | [m | | 


P 
Du 


Appellation 


.& 


Pinyin 
i- 
ation 


attern | Pronunc 


P 


Bushou 
Number 
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ieee eae e 
as | We | ee | ae | LSE |e || a || SE | | ek | 
eee Ela a 
l | [&| [WE m a 
$lel] | Ee | j| [| | e | | 
i| | e| | mm [s el xw | 起 | 


四 时 中 


S 
2 


e LI 
£g 
> 5 
= 5 
Te 
= 
© 


e <+ st uv 


= = = = 


d 
eels | [ewes 
"pm 0 (UE || 
Bem [em [IRI 
eepe] [rees 
eee pue | e || pfa 
ole fee | gem jae | 
eea a| aa 
eee ee 
eea (ee | fa 
oeme |a | pian 
ekial] [u || lael 
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Pinyin 


Bushou 
Pattern Pronu nci- 


Number 


= 
A 
- 


— 
nn 
© 


(two fire) 
E | YA 
fA fE 4 ayy aw 


EELECE 


OOo 
JI EHE IE: mm 


[d 
9 


N N 
DEDE 


we 
£ 
| 
a 


Ne) 
N 


= 
UJ 
NO 


— — — — 
E à 
Wo UJ 
Ur A 
4 ee 
" HE | SS | SA | eee: 
=r 


- 
- 
4 
ABE 
[t 


NO 
A 
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There are 885 examples or altogether 885 positions and we see that: 


143 can stand by themselves 
104 can be on the west 


101 can be on the north 


118 can be on the south 

120 can be on the east 

299 can be in filled-in positions 
total 885 


Since 39 out of 170 Bushous cannot be pronounced, the author adopted 
an English name for each of them for the sake of identification. They are 
not all arbitrarily christened. Almost all are literal translations of their tradi- 
tional appellation. Where the original appellations cannot be appreciated, 
they are directly called the 'meaning' they imply. 


These 170 Bushous will be found immediately before Chapter Seven 
and are divided into twe/ve categories to which their respective significance 
bears relation. They will be helpful in learning the individual character 
from Chapter Seven onward. 
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The twelve categories are as follows: patterns 


A. Human Beings and Relationship 16 
B. Human Body Parts and Functions 38 
C. Nature 28 
D. Housing and Transport 11 
E. Animals, Other Living Beings and Their Body Parts 
Useful to Human Beings 25 
F. Farming Products 15 
G. Handicraft and Containers (mostly for daily use) 17 
H. Tools and Weapons 11 
| Movements 21 
J Situations 27 
K. Colours and Size-up 18 
L. Ruler and Feeling of the Ruled 10 
(237 


The reader will find the meaning of many pictographs has extended 
and progressed and abstractions have developed.They become more and 
more complicated as they fit into the revealing, unrolling civilization. The 
most conspicuous among these Bushous is the character H ri which means 
the ‘sun’ and originated from the hieroglyphic ©). One finds that the concept 
of 'sun' gradually developed till it possessed the implication of time. The 
present way of writing this character is still similar to that used in Jiaguwen 
era dated 1500 B.C. 


Since not a few characters invented at a later stage had borrowed their 
sound or pronunciation from other ‘logically irrelevant’ characters, the 
derivatives of a Bushou are not in every case interrelated. But knowing the 
meaning of Bushou will in most cases help the reader grasp the scope of 
meaning of the character concerned. 


After having learned these 170 Bushous, knowing their patterns, their 
possible positions and their respective meaning, the reader will be able to 
recognize each of them when it is forming a component part of a character. 
Consequently future learning will be very much facilitated. 
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It is useful to know that in the writing of Chinese characters there is a 
rule of order for each stroke and the lines are from top to bottom and from 
left to right, although in a conventional printed text, sentence lines are al ways 
from right to left. Very often the west or left hand side of a character will 
have to be completed first before one writes the rest. The general rules are as 
follows: 


1) top to bottom, e.g. €, 反 
2)  lefttoright, e.g. JI], {= 


3) when one or more perpendicular strokes crosses over one or 
more horizontal strokes, the perpendiculars go last, e.g. 


中 , 井 


4) when the perpendicular does not cross the bottom horizontal， 
the bottom horizontal goes last, e.g. 土 ， 田 


5) right to left diagonal strokes go before left to right ones, e.g. 


AX 


6) small strokes on both sides of a central formation are written 
after the central strokes, e.g. ^^ , MV. 


Modern writing and printing does allow the sentences to run horizontally 
from left to right. 


It will be a great help to have mastered these Bushous. Their forms may 


appear arbitrary to a foreign reader, but more explanations will be found in 
later chapters. 
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A picture is more convincing 
than speech. 


Chapter Three 


Pictographs 


Fundamentally, Chinese characters should be treated as contained in a 
rigid square. Although the modern forms may be written within a rectangular 
shape it is with the purpose of filling up the spaces or giving each character 
an equal emphasis. 


The square is the space allowed for each character and character Bushou 
can be treated as a square. Even if it is of a flat or longish shape, the vacant 
space should not be encroached upon by neighbouring characters. 


As indicated in early chapters, a Chinese character or pictograph can 
actually be composed of several parts and, generally, with parts seen in the 
Bushou table. 


When there are several component parts, all of them should be com- 
pressed within the square area allotted. The size must be consistent through- 
out the text, except in Cursive or Running Script. 


The rigidness — an uniform square for every character — started with the 
Clerical Script 5&38 j;. Before then a character could be of any size or 
form as one can verify from inscriptions on ancient bronze cauldrons. Often 
dots or curves were seen invading another character's area thus causing 
confusion. Therefore, proving a square was a necessity. Uniformity and 
desirability of neatness have preserved this tradition. 


No matter how compressed’ the components are, and in no matter how 
small an area, one will recognize the character if one thinks of it in terms of 


Western spelling like: 
cHiNeSE 


If a character is not a block by itself, the pictographs generally take 
one of the patterns of compression shown on the following pages: 


* A Chinese way of describing the illiterate: 斗 大 字 不 识 几 ddudazi bushi jigé ‘He does not 
recognizes a few characters even when written as big as the Decalitre measure'. 
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Class One 


EXAMPLES 


(roofed, floored or flanked by block Bushou) 


e not Bushous. Similar situation 


In the example for B5, the two upper components ar 


in a few of Class Two examples. 


Note: 
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49 


ED], DBB 
E (O80 
号 ”| 号 
noo) .. 800 
[3 ^ [LÀ 
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eg. 握 JE fff 


US OE 


e RR fiz f IB 


The patterns are not too irregular. Most of the characters are in fact 
found in the first, second or third pattern of each category. Exceptions are 
very few, but the patterns are by no means exhaustive. 


One can further observe that the following five principles are being 
applied outside the stated patterning: 


1) Certain signs or simple Bushou could be interpolated in the centre 
part of a character or interjected to cross a stroke, e.g. 


~ in PAP jiu ‘nine’ and becomes FL wan ‘pills’; 
" in F gan and becomes 平 ping ‘flat’; 
other usual signs are: 
| asin the middle part of 候 hou ‘wait’ 
— asin the bottom part of 本 ben ‘origin’ 
一 asin the top part of 未 wei ‘not yet’ 
-— asin the centre of EA suo ‘rope’ 
+ as in the middle of [£j ain ‘shield’ 
IK as outside frame of H ri ‘sun’ in ca dong ‘east’ 


2) A Bushou could be surrounded by a maxi square (L which 
should be counted as part of a character square, e.g. 


guó ‘country’. 


3) Tilting the horizontal stroke on the top of a character, like K yao OF 
a dash appearing on the north-west corner counted as part of the 
square like Fe zhong ‘many’. 


4) Two strokes are linked up but they actually belong to two neigh- 
bouring Bushous or characters, e.g. nik shi ‘know’ (== SEE cx 


E ‘beautiful’ (=F. Kk), AE « ‘pot’ (v: Ay 


5) Omitting the top dash or dot and stroke of Vid yi ‘clothes’, e.g. 
XS vuan. 
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According to a survey, out of the 10,936 characters: 


around 2,000 start from the top with 十 or V. ‘cross’, 
1,870 with ^ (tilted horizontal), 
1,380 with « (top dash or dot), 
1,020 with m (small square), 
950 with — (horizontal stroke). 


Here the total already covers 7,200 of the.10,936 or 6696 


The study of calligraphy is beyond the scope of this book. It is 
interesting to note that C. M. Li has discovered that the invariable course 
followed in writing a Chinese character takes the shape of a hanging folding 


ae 


J 


As is generally known, the actual course is from top to bottom and left 
to right and usually first completing a particular Bushou followed by another, 
both of which follow the above principle. In the case of a character formed 
by two to three components in two levels, first complete the left sub-pattern 
and then the right one on the same level, and the closing stroke invariably 


ends in the south-east corner or the south, but a stroke from the top takes 
precedence, e.g. 


(1X2)(3) 
E: n (2) x 
EE (2 (1) 特 (3) (1) HH (2) zai i 
(1X2X3) (1) (2) 


(1) 

E j (1) GBI, 

= FK (3) 
/EN 3)! SS. p) Ek 


The above is just for a general guidance. It goes without saying that 
variance does exist. 
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All Squares have four Corners. 


Chapter Four 


Four-corner Indices 


The Bushou method of compiling a Chinese dictionary was first adopted 
in A.D. 100 in Shouwenjiezi. There were changes or rearrangement in 
Yunglodadian, the oldest Encyclopedia ever compiled in the Chinese language. 
The Kangxizidian (A.D. 1716) rearranged the Bushous and there were not 
many changes till the revolutionary method called “Four-corner Indices" 
was invented in 1926 by Mr. Wang Yun-wu (A. D. 1888 — 1979), a self- 
educated educationist. 


Since romanization of the Chinese language has been standardized, a 
Chinese dictionary indexing the characters according to Western alphabetical 
order has become possible. But it does not help a learner if he does not know 
the pronunciation of that character, and therefore the four-corner indexing 
method is still the easiest and quickest way of finding a character in the 
dictionary.* 


In the four-corner indexing method, one need just take a look at the 
four corners of a character from upper left to upper right and then from 
lower left to lower right in that sequence. By following a set of very simple 
rules, one can immediately obtain an index number for this character. As the 
method is now universally accepted, dictionaries have been compiled on this 
index, and others have the four-corner indices included in their appendices. 


There are only ten ciphers: 0 — 9 involved in numbering. Now to each 
of the ciphers is assigned a shape or pattern or a set of shapes which derive 
from the main pattern. All possible shapes are covered in this determination. 
The method works quite. effectively. It is obvious that the number index is 
ideal and most convenient to use. 


However, as the Chinese language has more than 10,000 characters, the 
system had to be carried a little further. For example: the number '4422' 
embraces 59 characters and the number '7722', 52 characters. Furthermore 
there are over 20 numbers each of which covers as many as 25 characters. 


* [n the Telegraphic Code adopted in the last century in which each character was assigned a number, 
the old Bushou method was more or less incidentally adopted. 
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The inventor of this system thus created a fifth count to differentiate 
between characters grouped under one number, by taking the last but one 
stroke of the character (usually in the lower right corner). 


This Book deliberately ignores this differentiation, because by using a 
different approach a smaller number of basic characters is involved in ANN's 
Word List. 


The following are the patterns each with a cipher assigned to it. In other 
words, each cipher represents the main pattern from which the subordinate 
patterns take their common feature. This list is comprehensive and exhausts 
all the possible corner patterns. 


Main Subordinate 
Cipher Name Pattern Pattern 
9 (Chinese) Small 小 ete RE 
8 (Chinese) Eight JN JR 大 Jue p 
7 Corner reJ CTIF iZ 
6 Square oO [] RIT 


5 Thrust EE Pkt PER 
4 Cross Tx FI Ja 


3 Dot or right slide 、、 / ~ 

2 Vertical or left slide | J | J 2 

1 Horizontal — (—) PE X 

0 Head — (2) either of the unoccupied 


lower corners 


The examples of utilizing this method are given on page 59 and 60. 
Whether it be a main or subordinate pattern, a corresponding cipher is 
assigned to a corner. By going over all the four corners, a number index 
of 4 ciphers is obtained. The only qualifying rule is that when one pattern 
occupies two corners, the second corner is given O. A corner showing no 
conspicuous shape will also take 0. For characters that have enveloping 
structures, such as:[ ], D, PẸ (simplified form: 门 ) and FJ, the lower 
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corners of the inner mini-character are taken for the third and fourth cipher, 
e.g. the index number for[X] vin ‘because’ and [ii] ([n]) wén ‘ask’ is 6080 
and 7760 (3760) respectively. 


Generally speaking, it takes only a few seconds for one to work out 
the number as it is a fairly simple process. Occasionally there may be some 
doubt as to the correct part to be taken for a particular corner, but on careful 
reflection and by examining the neighboring strokes, the student will be in no 
doubt about his selection of strokes. If you are unsuccessful in locating it, 
try the other possibility of numbering, e.g. 钢 is not 2721 but 2741 and 海 
is not 3114 but 3815. 


In order not to be confused in the initial stages of learning, the author 
would advise the reader to begin memorizing the patterns and their corres- 
ponding numbers from 9 upwards to 0 for the reason that 9, 8 and 5 could 
be mistaken as a part of 3 or 4. 


To touch upon this indexing method is necessary for the comprehension 
of the author's project of taking an analytical look at the Chinese character 
in the next chapter. 


Based on the simple rules set out above, the reader himself can easily 
work out how each of the characters in the 118 examples in the Table on 
the next two pages is assigned a particular number. 
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Code 


Sign 


EXAMPLES 


Character 


0010 


mu 


N 
Q 
œ 


pl 


w 
o 
— 
o 


T 


IS 
e 
eo 


xx 


I8 
IS 


0012 


2320 


3020 


4073. 


4411 


4002 


3011 


DR 


1249 


59 


Code 


Sign 
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et 


60 


Character 
zz 

E 

5022 5023 

is 

H 

9592 


7620 7124 
0071 

ZN T 
JJ ZJN 
8022 8090 
IN 

fj 

2822 

^h WZ 
SfN 

9080 9080 


9017 


3750 


6705 


持 


5404 


4060 


Exposure is the necessary 
prelude to knowledge. 


Chapter Five 


A Bird's Eye-view of the Entire Field of 
Chinese Characters 


(A new method of knowing pronunciation and meaning through axing) 


Two common questions asked by non-Chinese students about the 
Chinese language are: 


1) How many characters are there in Chinese, to be exact? 


Few people can answer this since the number varies according to both 
use and achievement in the learning. 


2) How many sounds does one have to learn to pronounce in order to be 
able to speak Mandarin or the national language, correctly? 


This is an equally baffling question because few people have ever counted. 


The latest published Chinese dictionary consists of over 10,900 charac- 
ters with the objective of enabling the user to acquaint himself with the 
characters used in the classics and in popular writings, which may include 
spoken as well as dialectal words. However, it is commonly known that there 
are around 4,500 characters in modern use. In 1976 the Peking Peoples Daily 
published a report giving an account of a survey done on 7,075 newspapers 
and involving 7 million characters. It was found that out of the total of 
5,080 characters making up this 7 million, 2,076 recurred 9996 of the time. 
The one percent was shared by the remaining 3,004 characters. In the early 
seventies the Chinese International Press Institute selected 3,000 common 
characters which it hoped to use as extensively as possible. This Book deals 
with the problem in a different way but covers nearly all characters in daily 
use including their simplified forms as well as their variants where these exist. 


As explained in the previous chapters, Chinese characters generally con- 
sist of at least two parts: there is the Bushou which does have a certain basic 
meaning and is usually situated on the west, north or south side of a character 
and there is another part, on occasions rather complex, which can also be 
broken down into Bushous, but of course into Bushous of smaller size. The 
latter are called co-components in this Book. 
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The Chinese language started many centuries ago with no alphabet. 
But a close study reveals that the part accompanying the Bushou, or the 
second part mentioned above, generally denotes the pronunciation and at 
the same time bears a certain meaning too. Two similar patterns are in most 
cases pronounced in a similar way. As a result of extension, the individual 
meaning of similar patterns will of course vary while remaining more or less 
on the same track of concept development. Wild variations must in part be 
attributable to deviations or errors happening in transference from generation 
to generation and traverse from region to region. Hence the slants and also 
the dialectal differentiations. 


It is not too rare to find also a number of characters having similar 
co-component but different Bushou and which are pronounced quite diffe- 
rently. 


As far as a non-Chinese learner is concerned, the most difficult job in 
the beginning is to distinguish the entities and to avoid confusion since the 
pattern of not a few characters are very similar and many are even rather 
complex. 


With a view to relieving the said difficulties and at great pains, the 
author has succeeded in compiling two tables on the principles that 1) the 
strokes be arranged in order from simplicity to complexity, 2) similar 
patterns be grouped in a neighbourhood to exaggerate their differences, and 
3) focus be placed on minor dissimilarities. 


It may surprise the reader to know that these two tables can overwhel- 
mingly give a lead to the pronunciation of the great majority of the most 
commonly used characters. Hence the foreign learner will not have to worry 
that Chinese characters are pronounced too irregularly, and, as a matter of 
fact, he can make guesses at the pronunciation without the guidance of 
spelling, which is what every Chinese has unconsciously been doing from 
boyhood to adulthood. 


From this attempt by the author, the reader will find that characters in 
the tables are mostly composed of pictographs consisting of two to three 
different Bushous arranged in a certain manner with one above the other or 
side by side or being further flanked by a Bushou. After this exercise, the 
author finds there exist only a small number of characters containing pat- 
terns which really differ from those listed in the Bushou Table. 


62 


When axing the Bushou, the usual procedure is to drop the component 
on the north, west or south side. However as indicated in the Table on page 
27 to 43, the Bushou could sometimes be positioned on the east, south-east, 
etc. Anyway the axe should fall where the Bushou is. 


To help the reader know where the axe is to fall, great care has been 
taken to include in ANN's Morpheme Table A on page 67 characters that 
are composed of two Bushous. But for this, the number of characters in the 
Morpheme Table could have been reduced. 


Characters in ANN's Morpheme Table B are non-characters but are 
still sound components. 


However in the case of characters having one of the four non-characters 
below as a component: 


it will be the co-component (which may be a Bushou by itself) and not this 
non-character that is to be axed. For instance, when the reader comes across 
the character ŠK zai, it is the character Bushou 口 kiu ‘mouth’ that is to be 
axed. *Ę should be left behind and be traced in ANN's Word List B. In 
respect of another character £X zai the same process applies when the 
character Bushou 7X mà ‘wood’ will be axed. Both characters are pro- 
nounced zai as if zai is the pronunciation of the non-character *#Ẹ . 


It is only a matter of seconds for one to make out the numeral index 
for any character or non-character. 


Although a pictograph sometimes stands by itse/f as a character and 
sometimes forms part of a character qualified by a Bushou, their pronuncia- 
tion will not differ very much or stray away from the scope that has been 
determined in this exhaustive study. Exceptions are few. 


Mention must be made here that mingling modern simplified characters 
with Regular Script is an unprecedented attempt. For a foreign student it is 
definitely a useful approach in learning because as a beginner, he can 
generally make no distinction between a simplified and a regular form and 
in the very beginning he cannot but assume that they are two different 
characters. 


ab zi 


* The simplified form of au and iind is and respectively. 
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There is no doubt it takes less time to write a simplified character, but a 
foreign learner would definitely like to recognize the Regular Script as well 
as the simplified forms in order to have a complete knowledge. In the old 
books, modern simplified forms are simply non-existent. 


For the sake of avoiding voluminous duplications, the inclusion of 
simplified characters is not across-the-board according to the original 
Character Simplification Scheme. 


The author believes that in the case of the derivatives of thirteen 
Bushous, no confusion can arise even if they are omitted. Thus merely their 
regular forms are included in ANN's Morpheme Table A. These thirteen 
Bushous have an enormous number of derivatives and cannot be easily 
mistaken. 


So in ANN's Morpheme Table A: 


where there is Ħ bai it can always be substituted by I bèi ‘shell’ 
— " — Em — 0" — 车 che 'car' 
— " — Hj Es M = 见 jian ‘see’ 
i i ee £ jin — 0" B © jn ‘metal’ 
—" — E m — ” — Li mà ‘horse’ 
一 一 Prä — 0" = $ mài ‘wheat’ 
一 … — PA mén — 0" — | ] mén ‘door’ 
— " — B nio — 0 … 一 É, nido ‘bird’ 
— 一 g shi = x 一 t shi ‘eat’ 
—--"— ks — ” 一 Z s ‘silk’ 
— ^ — T yin 一 … = + vin ‘speak’ 
—^"— Hw» Ss AM 页 yè ‘page’,‘head’ 

where there is f yi it can always be substituted by fh ya fish” 


One may include 风 = 风 feng , & = LAf chi in the above list, but their 
four-corner index numbers are identical, i.e. 7721 and 2177 respectively. 
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Therefore when the reader comes across |G] wan he should try 
Morpheme No. A 7700 P8 'door' (not 3700 |] which is the simplified form of 
PH ). By corollary, it is important to remember the existence of the simplified 
form of these thirteen Bushous. One exception: in the case of Bushou No. 
48 Í , watch for the presence of J on the east. If so, axe both signs and 
locate the character from the pattern at the centre, e.g. one has to find {$j jie 
‘street’ under A 4010 Æ. This exception involves only eight characters. Due 
note should be taken of Bushou No. 91a } ‘flag’ and Bushou No. 121a 六 
‘clothing’. as the additional ^ and œ might be overlooked and taken as a 
separate component. In actuality, the unoccupied space is where the co- 
component should appear. For instance Jj gi ‘flag’ and 3% ii ‘inside’ will 
be located under X qi ‘that’ Morpheme No. A 4480 and HB ii ‘inside’ 
Morpheme No. A 6010 respectively. Obviously, full appreciation of the so- 
called Morphemes can be fully obtained only through use of Volume 5 of 
the unabridged edition. 


Having absorbed the above, the reader is now at the threshold of getting 
access to a fu// view of modern Chinese characters in toto. The only point 
that he must take due note of is that in this context the majority of Chinese 
characters have had their Bushou axed and therefore the number of 
characters a beginner initially has to learn is greatly reduced. Apart from 
this, through the axing of Bushou, Chinese characters become transparent 
and can be much more easily absorbed and comprehended. 


Isn't it amazing that through two matrixes: 


Morpheme Table A 
(Character Bushous included) 40 x 42 * 20 


Morpheme Table B 11 x 12 


1,700 characters 
132 non-characters 
1,832 patterns 


or two tables, the reader has already traversed the entire domain of Chinese 
characters? To the above must of course be added 95 patterns belonging to 
non-character Bushous which have been touched upon in Chapter Two. All 
counted, the total number of patterns is 1,927. Where then is the need to 
worry about the complexity of Chinese characters? This is the parameter 
determined by the author, of the modern Chinese characters, under Axing 
the Bushou System he has initiated. 


Learning has not yet begun. 


Morpheme Table A and B are just to give the reader a notion about the 
comparative regularity as well as the actual complexity of Chinese characters. 


65 


Having acquired this knowledge about Chinese characters in the fore- 
going paragraphs, one can more or less grasp the scope of ramification of the 
strokes. They are in fact not picked at random, There exist governing rules 
which do give a lead to the pronunciation of the character very much like 
any western spelling, but they are more complicated and complex. 


The author believes in exposure by which he means that if one is un- 
consciously exposed to something or forced to experience it an excessive 
number of times, one will inevitably become the possessor of the knowledge 
to which one has been repeatedly exposed. This is the reason why the two 
tables of patterns are meted out at this very early stage. It is not intended for 
the reader to learn them yet and therefore no pronunciation or meaning 
has been given. The design is but to alleviate his anxiety in thinking he might 
be heading for an unlimited horizon. However, the reader should, at work or 
at leisure, repeatedly look at the tables when time permits so that the 
patterns will be deeply impressed on his mind. 


What a reader is expected to learn from this Book is 3,650 characters 
obtained by the survey of 1.4 million characters (not counting its variants 
and simplified forms) individually explained in later chapters by a 
philosophizing and. conceptualizing approach and from the etymological 
angle. Actually a knowledge of 2,800 of them to be learned in a selective 
way will enable him to understand 9996 of a modern daily newspaper. 
One may call them notion characters. 


To memorize or recognize a total of 1,832 patterns plus 95 non- 
character extra patterns in the Bushou is, after all, not an insurmountable 
task. 


Many pictographs are in fact combinations of two Bushous. This leads 
one to surmise that unlike the meaningless western alphabet, Bushous are 
actually the ancient Chinese alphabet, with meanings. 


Remember that there are 46 letters in the Japanese alphabet but there 
are two ways of writing it, viz: ‘katakana’ and 'hiragana' totalling 92 forms; 
in the Greek there are 24, the capital and the small letters totalling 48. In the 
case of the Chinese language, the number is 170 and in only one printing 
form. ANN's Morpheme Table A and B are numbered A —G in the 
following: 
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ANN'S MORPHEME TABLE A 
of 


Character Sound Components 


of Modern Chinese Characters 


(arranged by contrast and gradation) 


Note: 

e Bushou as component in characters marked with * is convertible 
to its respective simplified form, namely: A = Ul, A=, B=, 
门 = 门 , 见 = 见 ， 急 = 鱼 ; &-8,68-f$,$2-9,8-T, i7 i, 

B =a, =A, B= S (all asa west component). The convertible 


character is omitted, e.g. Ui (for ;'{ ) will not be found in this table. 
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Page G 
ANN'S MORPHEME TABLE B 
of 


Non-Character Sound Components 


of Modern Chinese Characters 


(arranged by contrast and gradation) 


ie 
alee) x] 8] a 


CNN. 


[v «fme T" 


CEECESESETEAESE3ESEIE 


DESPESES] 


PIE 
gs e [ae | ee onn |v me | oe [Br 
Lz x =: 
ETT > 
bi 


~~ 


Wa |t 


| | 
| 
ZEE 


* [ is different from B si in Table A. 

* are non-characters Bushous. 

s are all simplified forms of the immediate above non-characters. 
z simplified form of E=) M=% . 


x not sound component, but a pattern category. 
Note: Some of the patterns were in fact characters but are now obsolete. 


xam S| TEES 
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Differences intensify recognition. 


Chapter Six 


1, 400, 000 Character Survey 
(A COMPARATIVE STUDY) 


Modern Chinese has to some extent been influenced by Western 
expression of ideas. 


To a certain degree the Chinese language has also been infiltrated by 
terminology coined in the modern Japanese language. Since the two 
languages in innumerable cases use identical two-character expressions to 
mean the same thing or matter, the influence is mutual. But differences 
do exist in respect of not too small a number of expressions, similar to those 
between English and French. For instance in Chinese, } 气 车 qicne means 
‘motor car’; the same writing pronounced 'kisha' means ‘train’ in Japanese. 
The Japanese language has more difficulties with homonyms than the 
Chinese. An interesting sentence with four homonyms is often quoted 
which clearly indicates that the Japanese language simply cannot dispense 
with Kanji or Chinese characters: 


Japanese: 贵 社 p Hf Bn 汽车 T 归 社 LE 
kisha no kisha wa kisha de kisha shita 


Chinese: 贵 社 的 记者 He 火车 回去 啦 。 
guishe.de jizhě chéng hudche huiqu.la 
Translation: Your reporter has returned by train. 


For certain characters three sets of writing co-exist: 
A. Traditional Regular Script; 
B. Toyokanji (234 HH )- comprising both traditional Regular Script and 
simplified forms officially adopted by the 


Japanese Government in 1954; 


C. jiantizi (简体 字 ) - simplified Chinese characters officially decreed 
by the People's Republic of China in 1964. 
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Moreover, Japanese has created a number of characters which are not 
known to Chinese and cannot be found even in Kangxizidian. Likewise, the 
Chinese language uses many more characters than the limited number of 
Kanji recognized by the average Japanese. 


The Japanese Government officially prescribed 1,850 Kanji in 1948. 
Only 881 were imposed on primary school pupils (28 were changed in 1954 
and more have been added, reaching the number of 1,970 in 1951) but they 
can be pronounced in from one to seven different ways. Only 253 or about 
12.896 are pronounced in one way while the balance of 1,717 are pronounced 
in two to three ways. 


In a survey by himself, the author has further found that as few as 
30 sounds cover 888 Kanji, or 4596 of the total. Among them 'ko' covers 64, 
‘sho’ covers 58 and ‘shi’ covers 46. Of the balance of 1,802, 829 Kanji or 
4696 can be pronounced in two to seven ways. According to an authority in 
computerization, the Japanese language still needs to use around 10,000 
characters and intellectuals need to recognize at least 3,000 Kanji before 
they are able to read scientific and technological material. 


In a way, Kanji in the Japanese language is the visual sign for one or 
two to three sounds, unlike Chinese which is on the principle of one 
character one sound. 


Contrary to the Chinese, on the level of two-character expressions, 
they are not necessarily bisyllabic in the Japanese language. Conversely, 
according to the Kenkyusha's New Japanese-English Dictionary, there are 
quite a number of bisyllabic expressions consisting of two entirely different 
characters, which are pronounced in exactly the same way. Most of them 
start with ‘k’, ‘s’, 't' and ‘jy’, the highest number being ‘koko’ reached 43, 
followed by 'koto' 34, 'kosho' 34, 'koka' 31, 'koshi' 31, 'kosei' 28, 'shiko' 
27, 'koso' 25, 'kasho' 23, 'senko' 22, 'taiko' 21, 'kodo' 21, 'shoshi' 20, 
‘soko’ 20, ‘seishi’ 17. The only distinction between the bisyllabics, if any, 
is that some have a short ‘o’ and others a long ‘o’, in either the first sound 
or the second sound or both. 


Therefore, although the Chinese language as a whole is more complex, 
the Japanese way of pronouncing Kanji, is not simple either. A survey by 
the author reveals that in Chinese, only 12 morpheme characters plus their 
derivatives have more than ten ways of pronunciation. 
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To learn the Chinese language, the best approach for an adult foreigner 
is to recognize each individual character and know its basic meaning through 
its co-component plus its Bushous. This will also help in learning Japanese. 
It must be remembered that modern Chinese is basically a bisyllabic language, 
but learning the bisyllabic expressions must necessarily be the second step. 


In Japanese the use of two Kanji to form an expression is rather strict 
or restricting. A writer cannot and does not create any two-character 
expressions at random. However, Chinese is rather flexible, partly because 
of its long literary historical background and partly because most ancient 
expressions were monosyllabic rather than bisyllabic. 


It is not uncommon that knowing the basic concept of Chinese 
characters, a writer makes up (or coins) a new term and expects the reader 
with an open mind to understand its meaning. Basically the reader will be 
receptive to new terms which may not yet be universally accepted. This is 
a merit as well as a demerit, as was pointed out by Sinologist A.S. Scott that 
one does not need to consult a dictionary to find out the approximate sense 
of a Chinese expression. For example: 'laser' was translated 激光 jiguang Or 
‘stimulating light’ not too many years ago. The average person can make a 
guess at its meaning even though he may not have heard of it previously. 


Before anything else one must necessarily learn a limited number of 
singleton characters that generally stand alone to serve as links or that are 
used as prefix and suffix. In the Chinese language the importance is in the 
concept the character carries because nouns, adjectives, verbs and adverbs 
are in innumerable cases interchangeable. It is so in the English language 
also, e.g. 


the time - noun 


timely, good timing adjective, gerund 


to time the speed - verb 


to act timely - adverb 


Language changes with time. Terms frequently used before World 
War II have been dropped imperceptibly and new terms are coming into use 
periodically. In the Chinese language, it would be just a case of change of 
characters, no new characters would be created for new expressions. 


This thought induced the author to carry out a private survey of 


present-day 'frequently used characters'. It was done with the help of some 
20 students over the period of one year using local daily newspapers as the 
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bases for the survey. Altogether 1,411,088 characters were counted. It was 
found that altogether a total of 4,687 characters turned up including a small 
number of simplified characters. The sequence of the 3,650 frequently used 
Regular Script characters has now been ascertained. Appendix VI. in Volume 5 
is the full list of the 3,650 frequently used characters and the first 2,500, 
as manifested, already cover 98.896 of the full text of 1,411,088 characters. 


A seemingly ideal way of learning the Chinese language is to proceed 
by following the sequence suggested by the list, especially in view of the fact 
that the first 500 characters have already covered about 74.796 of the 1.4 
million. However, it may not be the ideal way. First of all, the meat of 
a text possibly may not lie in the first 500. Secondly, they still have to be 
learned in an arbitrary way. Thirdly, most of the sense of modern characters 
is arrived at by extension. 


Those characters that have the widest extensions of meaning are 
generally the most popular and useful ones in the modern world, and the real 
meaning of a character very often depends upon its combination with the 
other character in the bisyllabic expression as well as its position in the 
bisyllabic, whether as the first leg or the second. 


Last but not least, the conceptualizing and philosophizing approach 
as being upheld in this Book will assist the reader make quicker and wider- 
stride progress in the long run. Because it is a 'cheaper-by-the-dozen' 
method, as the reader will experience in later chapters. Since in this abridged 
edition, only 3,650 characters are taught, the reader has no chance to look at 
other much less frequently used characters that have the same morpheme 
but are attached to a different Bushou. 


The first fifty characters already consist of 27⁄2% of the total of 
1.4 million, namely: 


First ten characters: 


Hy .de reverse possessive sign 
一 一 yi one 

E shi yes, be 

人 ren man 

ZR bu no, not 

在 zai on, in, at 
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| 1- GN 


Second ten characters: 


dr gg BH Ig m LLL ESE HR 


Third ten characters: 


(N 


"S 


I 


N 
A 


SE [m 


oi F M 


you 
da 
shi 


er 


zhi 


shi 
xing, hang 
liu 


si 


have, there is or are 
big 
ten 


two 


in, middle 

country 

three 

sign of past tense 

sun, day 

can, will, meeting 
above, upper, previous 
five 

he, him 


year 


reverse possessive sign (classical) 
mostly in idiomatic expressions 


for, because of; be, do (classical) 
time, hour 

go, walk; commercial company 
six 

four 

out 


Il, me 
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D nt 


Fourth ten characters: 
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E 


Jes 


— 


Vv 


sheng 


qi 


xia 


xue 


yu 


hou 


bear, borne, second leg of 
先生 xiansheng ‘mister’ 


seven 


this 

below, lower, next 
moon, month 
classifier 

learn 

come 

at, on, in 

with 

and (classical) 


and 


permitted, can, okay 
nine 

this, capital, origin 
to, arrive 

public 

land, ground 

divide 


after, behind, queen 


港 gang harbour 
J M ba eight 


It is interesting to note that whereas Western language word-frequency 
lists are topped by ‘no’ and 小 (English), ‘non’ and ‘je’ (French), ‘nein’ 
and ‘ich’ (German), ‘no’ and ‘yo’ (Spanish), ‘nyet’ and ‘ya’ (Russian), the 
Chinese language is here topped by ‘yes’ (是 ) and ‘man’ ( A ). 


Logic tells that learning in this order can also accelerate the pace of 
progress. However, /ogical understanding and repetition is stillthe most 
effective shortcut to learning. 


Basic concepts about the modern Chinese language having been spelled 
out, learning by the conceptualizing and philosophizing method will now 
‘start’? from the next chapter. We begin with Character No. 0144, 
Character No. 0001-0143 being simultaneously Bushous, are listed in Bushou 
Table. The reader should learn them by heart by treating them as the Chinese 
alphabet, not only their pattern but also their meaning. 


Commit to memory the Bushou Table following this page and, if not all 
at once, return to it frequently. 


* y has such a high frequency of use because the survey was carried out in Hong Kong. 
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Significance of | 70 Bushous 


The Smaller the bushou number is, the more characters it 
will involve and is therefore more popularly in use 


A. Human beings and relationship (16 patterns) 
Ch.No. 


. | Bushou No. 
or Bushou Meaning 
Appellation 


0001 


7 concerning human being; (abbreviated 
(one man)! form) 


0002 air; breath; spirit; 


0003 strength; toil; power; 


private; selfish; (abbreviated form of 


0004 
several other patterns) 


24 


(sickness) 


0005 


dead body; concerning mostly the lower 
0006 i part of living body; abbreviated form 
of FE wa‘house’; 


0007 if ghost (soul after death); 


concerning ghost; (to be used as west- 
(ghost) cum-south component of a character) 


0008 father ; 
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seed; son; boy; diminutive; person; title 
of respect for ancient scholars; point 
of time 11 p.m. - 1 a.m. 


106a relating to seed; son; boy; (to be used 
(son) as west component of a character) 


pf we daughter; girl; female; 
= 18a relating to daughter; girl; female; (used 


(girl) as west component of a character) 


0009 


0010 


Ch.No. 


E^ 
Oo 
© 
e 
© 
3 


Pronun: Bushou No. 
过 or Bushou Meaning 
Appellation 
speak; talk; words; record; language; 
yan 12 
tackle; 


speak; talk; words; language; tackle; 
(simplified form to be used as west 
component of a character) 


eat; food; ( & )* 
37a eat; food; (simplified form to be used 
(eat) as west component of a character) 
chí tooth; teeth; 
es tooth; teeth; (simplified form) 


eye; look at; item; 


0011 


0012 


0013 


0014 


中 | © WD | WO | DB 
CES a 


BER oh mmn 


148 
37 


gJ 
e 


0015 


0016 


0017 


0018 
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0019 


0020 


0021 


0022 


0023 


0024 


0025 


0026 


0028 


as i 


jian 
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see; view; 


see; view; (simplified form) 


SINE 
Bo | ER | NN 
m 


3a 


(walk) 


relating to ear; (to be used as west 
component of a character) 


relating to hand; (abbreviated form to 
be used as west component of a 
character) 


relating to fingernail; claw; paw;(to be 
used as north component of a 
character) 


work; labour; action; do or act with 
two hands; skill; 


relating to work; labour; action; skill; 
(to be used as west component of 
a character) 


foot; feet; lower limbs; full support; 
enough; 


relating to foot; feet; lower limbs; 
(to be used as west component of 
poe 


establish; stand; immediate; 


relating to standing; (to be used as west 
component of a character) 


walk; go away; overrun; 


relating to walking; (to be used as west 
-cum- south componentofacharacter) 


body (animate or inanimate); self; 0029 


FATE heart; mind; nerves; thinking; center; | 0030 

16 concerning heart; mind; nerves; think- 

(heart) ing; (to be used as west component 

of a character) 
* 16a concerning heart; mind; thinking; (to 
B20a h be used as south component of a 
eart 
小 character) 
B21a 


relating to flesh; meat; human or animal 
14a body or its part; (月 to be used as 
p- = (flesh) west component of a character; |] to 
be used as south component of a 
character) 
页 | e relating to the head; page; 0032 
pil relating to the head; page; (simplified 
4 
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(hair on | relating to hair of the head; 
head) 


bone; skeleton; moral character; relating 


to bone; Pen: 


' Ch.No. 


Proun- | Busnow No 
ciation Appellation 
aS tree; wood; wooden; insensitive; 


4a relating to tree; wood; (to be used as 
west component of a character) 


0035 
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0036 


0037 


0038 


0039 


0040 


0041 


0042 


0043 


O 
N 
w 


C2 水 shui 2 water; watery; liquid; 
sis * 2a relating to water; (to be used as south 
ZK (water) component of a character) 
T l relating to water; (to be used as west 
(three dot 
component of a character) 
water) 
ETRE earth; earthen; land; native; rustic; 
C4a Í 10a relating to earth; land; (to be used as 
(earth) west component of a character) 
NM gold; metal; money; 


LN 
Q3 
Nt 


O 
AB 


Ba relating to gold; metal; money; (simpli- 
C5a (metal) fied form to be used as west com- 
ponent of a character) 


huo 25 fire; anger; 


25a relating to fire; anger; (to be used as 
(fire) west component of a character ) 


99 fire; anger; (to be used as south com- 
(fire) ponent of a character) 


id j > 
- C Cn 
£t 
TT > > ~ | vHr IE 
2 ~ s 
* * 


C8 sun; sunshine; daytime; day; time; 

relating to sun; sunshine; daytime; day; 

C8a time; (to be used as west component 
of a character) 


3a relating to moon; month; (to be used as 


west component of a character) 


night; evening; 


(cold) two; 


C9a 


E 
o 2 — 
O 
3 


S. 


2 
N 


O 
ed 
© 
oe ^. 4 
94 
* 
< < 3; 
T 
c N 
3 


57 rain; from the sky; 


relating to rain; from the sky; nature; 
(to be used as north component of 
a character) 


wind; spreading like wind; caused by 


; ; 0044 
wind; atmosphere; style; romantic; 


wind; spreading like wind; caused by 
wind; atmosphere; style; romantic; | 0045 
(simplified form) 


mountain; hill; 0046 
stone; stone-like; rock; 0047 


relating to jade; jade-like; precious; 
(to be used as west component of 
eed 


farm; field; 0048 


and, but (conjunction); (transformed 


5 
from 天 tian ‘heaven’) sid 


D. Housing and transport (11 patterns) 
Ch.No. 


Classi- Bushou No. 
eg Pronün or Bushou Meaning 
ciation . 
Appellation 
$ shape of precipice; resting place; factory 
chang ; ipi " 0051 
(simplified form of flit chang ) 
relating to a site or resting place; 
D2 E broad; extensive; expansive; (also | 0052 
simplified form of H guang ‘broad’) 


D3 r°“ 33 relating to shelter; spacious house; 
(shelter) under the roof; 
133 


relating to confined or small area; 
concentrated; shut in from enlighten- 
ment; (7)? 
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0053 


door; gate; relating to gate; entrance to 


4 
VES a place; sector; 


door; gate; relating to gate; entrance to 
a place; sector; (simplified form) 


0055 


vehicle; relating to vehicle; machine; to 


0056 
work certain objects on machine; 


vehicle; relating to vehicle; machine; to 
work certain objects on machine; or 


9057 used as west or south component of 
a character; (simplified form) 
0058 
relating to place; (to be used as east 
component of a character) 
E. Animals, other living beings and their body parts useful to human beings 
(25 patterns) 
Ch.No. 


Bushou No. 
or Bushou Meaning 
Appellation 


dog-like vertebrate animals with fierce 
E2 * 30 looking, cunning attribute or attri- 
(animal) butes of negative quality; (to be used 
as west component of a character) 
68a relating to cattle; (to be used as west 

(cattle) component of a character) 
horn of animal;corner;angle;a dramatic 

0061 
role; relating to horn; 


0062 sheep; goat 
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ES  * 73a relating to sheep or goat; (to be used 
3 $ (sheep) as west component of a character) 
ESb 73b relating to sheep or goat; (to be used 
(sheep) as north component of a character) 
hair; hairy; fur; wool; woollen; coarse; 
E6 mao 81 gross; 
2 
"PN made of hair or wool; (to be used as 
E6a west-cum-south component of a cha- 
(hair) 
racter) 


horse; relating to horse; 


B 
o 


e) 


m m m m m m m m m 
UJ N -— — oO £& 
w 


m m 
— ed 
cn A 
[d t 
y 
4 型 
S 
é. s 9 ; 
«a 


shi 1 


Io gr Um CH 


4 


3 
3 
7 
9 
2 
2 
8 


exl 
eI 


6 
6 
0 
7 
9 
9 
3 
24 


shu 1 rat; relating to rat; 

insect; worm; relating to insects, worms, 
crustaceans, reptiles, etc.; minute 

pestilent organism; (arthropod) 


N 
2 


126 
23 


m 
— 
Q 
w 


23 fish; (simplified form) 


pig; relating to pig; 
deer; relating to deer; 


horse; relating to horse; (simplified 
form) 
bird; relating to bird; ( E)? 


relating to hides; animal hides without 
hair; leather; remove; change; 


bird; relating to bird; (simplified form) 
(E)' 
feather; relating to feather 


concerning beast; (to be used as west 
component of a character) 


0063 


0064 


0065 


0066 


0067 


0068 


0069 


0070 


0071 


0072 


0073 


0074 


0075 


0076 


0077 |E17 | bei shell; money; relating to shell or money; 


shell; money; relating to shell or money; 
di Co DIBRI. (simplified form) 


F. Farming products (15 patterns) 


Ch.No. 


0079 


fication or Bushou 
ciation K 
Appellation 
F1 Ite * 15a relating to bamboo; (to be used as north 
J (bamboo) component of a character) 
F2 =p relating to plants; (to be used as north 
TRU component of a character) 
-FR-* relating to plants; (simplified form to 
F2a be used as north component of a 
character) 
F3 E JEN grain in stalk; relating to grain in stalk; 


grain in stalk; relating to grain in stalk; 
x 
| a | 


0080 


EE in 


stalk) character) 


JT rice (uncooked); relating to rice; 
F- rice (uncooked); relating to.rice; (to be 
(rice) 


used as west component of a character) 


0081 


(to be used as west component of a 
F4a 


beans; peas; relating to beans; ancient 
meat bowl with cover (a low size 
utensil); 


0082 149 


beans; peas; relating to beans; having 
the shape of ancient meat bowl with 
cover; (to be used as west component 
of a character) 


0083 wheat; relating to wheat; 
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wheat; relating to wheat; (simplified 
form to be used as west -cum- south 
component of a character) 


* 
hemp; spotted; uneven; benumbed; 
m is relating to hemp; 


relating to silk; thread; line; rope; fabric; 
(to be used as south or west com- 
ponent of a character) ( Z4, )* 


0084 


0085 


relating to silk; thread;line;rope;fabric; 
(simplified form to be used as west 
component of a character) 


Ch.No. 


"add Pronin Pra 
yd ciation or Bus ou 
o. Appellation 
G1 Role. clothing; coating; relating to clothing; 
— 121a 
Gla am (clothing) clothing; coating; relating to clothing; 
clothing; relating to clothing or wear- 
G2 (elóthing) ing; (to be used as west component 
of a character) 
G4 concave utensil; relating to a concave 
utensil; 
G6 Tal relating to wine; time: 5 - 7 p.m. 
G7 mortar; resembling head of a child; 
two hands; 
: 5 


0086 


0087 


0088 


0089 


0090 


0091 


103 tile; earthenware; 0092 
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low table (to lean on); support; 


relating to wind; 


"P piece; wood plank; bed; condition; 
108a condition; (simplified form to be used 
(condition as west component of a character) 


ancient simplified form of IE zhi ; accep- 
ted as another way of writing /\ ba; 
(used as north component of a 
character) 


EN piece; relating to official document; 


ancient type of spoon; dagger; female; 
turning to; (£, )* 


relating to knitted net; embrace; get 
hold of; (to be used as north compo- 
nent of a character - the original sign 
for ‘eyes’) 
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Ch.No. 


Proin- P 
ciation SMS ae 
Appellation 
ow knife; sword; cutting; 


i a kneeling man; (to be used as north 
(kneeling 


man) 


43 relating to cutting; (to be used as east 
(knife) component of a character) 


component of a a 
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relating to agricultural implements; (to 
be used as west component of a 
character) 


87a 
(plough) 


0099 


long pole; far-reaching weapon; having 
far-reaching effect; (to be used as east | 0100 
component of a character) 


arrow; to swear; 0102 
130a relating to arrow; (to be used as west 
(arrow) component of a character) 


dagger-axe; relating to weapon; (to be 
used as east component of a charac- | 0103 
ter) 


Ch.No. 
Pronün: Bushou No. 
or Bushou 
ciation : 
Appellation 
RIES to enter; to take in; no 
98 
(slide and a movement allegorically involving an 
cuddle) utensil likeladdle;toembrace;to wrap; 
to go against; 
国 区 Tm 


144a to stop; (to be used as west component 
of a character) 
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* 112 backwards; forward and backward; to 
= (backward)| look back; hand holding; ( =) t 


* backwards; forward and backward; to 
LL EM look back; hand holding; 
| 5b H' 112b | backwards; forward and backward; to 
(backward) look back; hand holding; 


"3 abundant fire; enthusiasm; (simplified 
simplified form) 


to make efforts on or towards; (to be 
(land and used as north -cum- east component 
weapon) of a character) 
distance; in distance; to react to 
distance; movement; (to be used as 


(rowing m component of a 
boat) character) ( 


to receive or get; D be used as north 
its pit component of a character) 
to flee from; die; lose; miss; 
JEA a 


PARTE 
EAE 


-— 
© 


Meee IURE 


0106 wang 


— 
— 
— 


0107 


to fold up; to wrap; (to be used as 
ra] north component of a character) 


AEA to be in a fight or row with; 


slow pace; go to or call for; moves invol- 
sai mei ving two or more persons; (1 J )t 


一 人 
NO 


0108 || 13 


a 
A 


inducing; moves requiring knowledge or 

deep thinking or care; with thoughts; 
(to be used as east or south compo- 
nent of a character) 


— 
Un 


EN 
Cn 


135 go; away; passed; 


Q 
cC- 


0109 
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(from high| high position; (to be used as east or 


south component of a character) 


Ch.No. 


Bushou No. 
or Bushou 
Appellation 


(staying | staying atop; top; 


horizontal 
sirekednd hand; help; concentration; 


left slide) 
square (in shape); locality; direction; | 0110 


concerning flag; (to be used as west -cum- 
north component of a character) 


169 | 
(compara- comparable to; 


insufficient; stop short of; lack of; 
absence of; yawn for; bad intention; 


118 
to have; much; many; many feet; 


[eset EN to contain; to bend on; 


square) 
hardship; 0113 
again; substitute; hands; 0114 


to compare; next; 0115 


0111 
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0116 in writing (pen); ( 5&)« 


* E in writing; (shortened form of 3& ) 
129b in E (second shortened form of 
(writing) 
13 bird; vulture; despite; in spite of; accep- 
J zhui ting that (but); with the help of; 
J 14 {ig um irregular; abnormal; unusual; 
irregular (simplified form); (alone by 
J 14a 
itself pronounced as yimeaning ‘also’) 
Tc M 人 to confine; a sizeable confined space; 
[T RB] fm fem 
SEA 
J 17 to respect; to value; preferred; yet; 
T: to respect; respectful; to value; (to be 
Jia) "3 used as north component of a charac- 


ter) 
122a to return; (to be used as north compo- 
(west) nent of a character) 


0117 


0118 


0119 


0120 


125a 
(respect) 


0121 


0122 


(transformed from Bushou No.21 œ zi 
‘feet’ or ‘enough’) 
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K. Colors and size-up (18 patterns) 


Bushou No. 
ciation r 
Appellation 
/+ 142 
K1 7 (three left | appealing to or catching the eyes; 
slides) 
IINE white; relating to white; thumb; 
92a relating to white; (to be used as west 
(white) component of a character) 
vase 
red hot colour; red; sincere; bare;empty; 
K4 7 chi 152 aes las : HEY, 
N let loose; 
K6 小 small; lower; unimportant;humble;short 
siao period; 
K8 


Ch.No. 


0123 


0124 

0125 

0126 

0127 
inch; to measure; hands manipulate; 

7 s cün 0128 

commensurate; to match; to bow to; 
147 second; secondary; 


0129 


second; secondary; (simplified form) 0130 


mixed; from left and right; counter; 
weeding; 


eight; equal; spreading; raising two 
hands; 


ten; full; fully; essence; essential; 


twenty; plenty; 


0131 


0132 


0133 


0134 


0135 
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excessive; (to be used as north compo- 
nent of a character) 


IEA one; only; alone; horizon; 
many; much; mound; 
T e 


L. Ruler and feeling of the ruled (10 patterns) 


Ch.No. 
Bushou No. 
or Bushou Meaning 
: Appellation 
0137 king (the ruler); 


one who knows recorded memory 
0138 (writing); learned man; respectable 
person; 


0139 to show; the Divinity; 
(divine) relating tothe supernature;supernatural; 
divination (to guess about fate or the 
0140 
future); 
m fifth symbol of Chinese Decimal Cycle; 
continuous same action after action; 


full sunshine; 


non- (as a prefix); deny; wrong; reverse; 
arrange; 


0142 


time: 7 - 9 a.m.; morning star ; ancient 


0143 
clam; 


threatened by or with violent force; 
weighing heavily on the mind;notice- 
able; (part of the character [E hu 
'tiger' - a fierce animal) 
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grand total: 237 patterns consisting of | 70 Bushous 


* The pictograph either has no accepted pronunciation or underwent rather a big change in pattern 
and therefore does not constitute a character by itself. The appellation assigned is merely 
for convenience. 

t The pattern in brackets is also accepted as an equivalent of this Bushou in constructing characters. 


$ Handwriting of often takes the form of ™ (G 14). Hence both are taken in as a Bushou. 


Key Word 
1. Over 90% of Chinese characters are ideographs. 
2. All necessary idea ingredients are embraced in the characters or the 


non-character co-components but the relations of the ingredients 
are often not clearly indicated. 


3. Extensions of meanings in terms of English words can sometimes be 
enormous. 
4. However, it is a/ways possible to trace an axial idea invisibly going 


through the derivatives of each character or pattern. 
5. Sometimes one derivative deprived of its Bushou appears in another 
derivative, thus confusing the exact sense of the particular co- 


component. 


Therefore, one must learn by heart the Bushous plus not too many 
non-Bushou patterns which are used as co-components. 


Always remember in the Chinese language: 


patterns € pronunciation € meaning 
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To the Reader 


Chinese is the oldest living language and has gone through several 
stages of development, viz: 


Bone-shell Script 
Cauldron or Metal Script 
Clerical Script or Lishu 


The modern printing script derived its origin from the official style of 
the Qing Dynasty which followed the Song style, and the modern written 
script bears the nearest resemblance to the Clerical Script. 


Many modern characters were not in existence in Bone-shell Script, 
nor even as late as the Clerical. 


In order to understand the structure of most Chinese characters here 
revealed before the reader's eyes, he must always keep a mental picture 
of a semi-primitive society at the dawn of civilization —— a society of 
man (A) (1) who had already learned the art of cultivation and appreciated 
his farms (8); he could make himself understood by the spoken word ( 2) 
and was conscious that hands (f) and mouth (I) were his means of 
communication to exercise his influence or will power. Wrongly he believed 
that his heart (wy) (^) was his guidance, because he could feel its palpitation. 


At first, there was no light at night (+) except for the moonshine (月 ) 
on some days (H) of the month. Day and night, he had to struggle against 
the forces of nature and his enemies, including animals (3); to defend 
himself against all kinds of adversaries and protect his beloved, kith and 
kin (f). His feet (E) were daily in contact with the earth ( +), mound ($) 
and mountain (u:). His eyes (日 ) saw (H) more than he understood. He was 
afraid of being sick (J). He had to eat (8) rice ( X) from grain stalk (f) 
in order to survive hunger and the cold climate, thus he invented wine (#) 
and wore clothing (*). In winter and at night it was cold ( 1). From very 
early in life he had to obey his elders; now he was subject to the commands 
of his chiefs (==). 
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It was the mouths he had to feed that worried him most of the time. 
He had limited powers of recollection and could not make himself com- 
pletely understood by others, but he had desires, pride and hopes just as a 
modern man has. Logic gradually sprang from man's cultural development. 


Those ancient people knew the importance of water ( ; ) and fire ( 4) 
(~); they had tamed cattle (+), sheep ( X) and the dog (A); loved meat (月 ) 
and fish (f&) and treasured axe (JT), knife (1|), spear (¥) and long pole (4) 
because they were extensions of the hand which was described in several 
ways: =, + ,=, x, 7, Ý; also arrow ($) and bow (5); they worshipped 
jade ($). Grasses (^*) were tall and were grouped together with plants that 
have leaves but no trunks. Insects (#) under which reptiles and crustaceans 
were classified were annoying, but birds (B) were found to be good com- 
panions. The tiger (9) was feared, the vulture (&) abhored, providence (1 ) 
believed, ghosts (#) suspected. Shell (H) was their money. Silk (££) was 
envied and women (4) praised. Shelter (~~) was of the utmost importance. 
Previously they had lived in caves (7%) and things from the sky like rain (**) 
etc. were always causing trouble. Low table (71), plate (m), jar (4), mortar 
(ca), ladle (^J) and net (=) were very useful, wood (#), bamboo (**), stone 
(4) and metal (£) were convenient materials. Later they relied on horses 
(5), boats (4) (i ) and vehicles ($) for communication. 


The above cited Bushous are involved in more than 8096 of the 
Chinese characters that are encountered nowadays in newspapers and books, 
including many time-honoured classics. 


A character pattern or term could become fossilized, but culture 
continued to progress and new senses were given. One living example is the 
term $f (7 $5) fi ionchuan ‘steamer’ (literally it means wheel ship). At one 
time in the last century, all steamers had one big wheel each on port and 
starboard, so i^i Œ (= 车)qicng became ‘motor car’ which means ‘steam car’. 
Early automobiles did use ‘steam’ for power. 


It need not be emphasized that as with any other language acclimatiza- 
tion also happens in Chinese. For instance, ‘bathe’ is called EY xizao_ in 
North China, 7278 huy) in East China and jth (= 种 ) [gi chongliang in South 
China, which is in the subtropical zone. According to the explanations 
offered in this Book: 


OK xi — signifies ‘applying water (; ) precedes (4t) any other action’ 
E zio signifies ‘use water (7) splashingly ($) 
7 nu X signifies ‘imperceptibly (/2) in water ( i )' 


4 


ZW 


yu signifies ‘water (1) in the valleys (&)' 
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yh = jth chong signifies ‘hit (中 ) with water ( ;) = pour water on’ 
ii = ian signifies ‘as water ( 7) at man-created high places (jf) = cool’ 


After the reader has realized the above facts, he will find the inter- 
pretations offered in this Book genial and acceptable. 


One wouldn't ask such a naive question as: “Why do people in English 
use as many as fifteen words to describe magnitude: big, large, great, grand, 
huge, gigantic, colossal, mammoth, herculean, monstrous, cyclopean, titanic, 
enormous, immense and prodigious?" We don't question it. This is also true 
of the Chinese language. History and geography have created such perplexity. 
Very often nuance is the cause of variations. 


Always remember that between the first writing and the introduction 
of Xiaozhuan Script (Cauldron Script) a very long period of about 24 
centuries had elapsed. From Jiaguwen to Xiaozhuan the era lasted about 
13-14 centuries. Don't laugh at their way of life and thinking, although it 
may seem amusing to modern man. This is civilization. 


The four-digit Character Numbers are printed in numerical order 
in the margin of each page. The missing Character Numbers belong to 
those omitted in this abridged edition. They are not among the most 
frequently used notion characters. You may find two numbers are given 
to one character in different parts of the Book. In general, the first one 
gives a clue to its meaning while the second gives further details about the 
characters. 


Note that the second number is invariably prefixed with an 


x’ just to denote the location and is therefore not counted as one 
of the total number of characters that you may or will learn. 
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Being a man tends to lead one 
to forget one isa man. 


Chapter Seven 


Everything started with Man 


The sign for man is 人 ren. No matter whether he stands with his two 
feet apart or walks, the shape of a man is like 人 . 


Man thought he was the centre of the universe and always had the 
ambition to outrival nature. Though he looked so pitifully small in nature, 
he liked to feel big. So when his two arms were stretched sideways, it was 
大 aa which means ‘great’, ‘big’, ‘tall’. 


No matter how big he was or how big he felt, there was always some- 
thing above Man. He reflected. Here began the character FE tian which means 
‘heaven’, ‘nature’. It was so easy to fear and love,so -K tian also means 
‘supreme’, ‘topmost’, ‘number 1’. Heaven dawns every morning,so by 
extension K tian also means ‘a day’, and it overhangs everything above the 
earth, so by extension 天 tian too relates to ‘weather’. 


No matter how big, strong and powerful Man was, he still felt uneasy 
and wanted to emphasize the largeness by placing an assertive dot below 
KK da and made it ZX tai which means ‘older’, ‘ancient’ and by extension, 
‘super’, ‘excessive’, e.g. 7X K taida means ‘too big’. 


He wished to pierce the heaven. When 天 tian is pierced, the character 
reads Fe fu which means ‘husband’, ‘learned man’, ‘labourer’ who does the 
work that a male person is destined to do. But # A firen is ‘lady’. 


The relationship of Man to these four characters K, R, Jxand X has 
been blurred in history; they do not appear under the Bushou A ren . 


Care should be taken not to mistake À rù for A rén , and also JV ba for 


An. 


Ars means ‘to enter’. In the character À rù the longer sliding stroke is 
from the left down to the right, whereas in the character 人 ren the longer 
sliding stroke is from the right down to the left. 
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0144 


0145 


0146 


0147 


0148 


0149 


In the character À ru the two strokes are joined, whereas in the charac- 
ter JV ba they stay apart. JV ba means ‘eight’. 


A Chinese monk artist who lived in the Ming Dynasty became very 
famous in China's painting history. His name is 八大 山 人 badashanren . The 
literal meaning of these four characters is ‘Man of Eight High Mountains’. 


The character K aa should never be mixed up with 3 zhang which means 
‘ten feet’ — a larger measurement beyond a man’s reach when he stands still, 
or taller than he is, whom or which he has to look up to or revere. Therefore, 
ME zhàngu is ‘husband’ but XA zhangren is ‘father-in-law’; KEK 
dazhangfu iS ‘a man of character or real worth’ (not a tall husband). Most 
confusing is that in the Japanese language 大 丈夫 (pronounced daijobu ) 
means ‘alright’, ‘safe’, ‘don’t worry’. 


IK nud‘fire’ is different from Kaa. In K nusthe horizontal stroke is 
broken and the two dots in fact denote flames. Its original pattern wb was 
‘flames on a mountain’. No doubt the character was conceived when Man 
saw lightening cause a mountain fire. 


火 hu5is also used to describe ‘anger’ as the word ‘fiery’ in English. 
‘In anger’ is often said JC /K guanghus or "lit-up fire’ in dialects. 


As we have seen 太 tii has a dot below Xda. But many a Chinese 
character has a dot in the north-east corner. da with a dot in the north- 
east becomes Ñ quan which means ‘dog’ or more precisely ‘hound with one 
foot in the air', so formed because this hieroglyph was developed from & 
but which has now lost this resemblance. A suggestion to facilitate memo- 
rizing this character is to think of ‘the dot as being a watchful eye to work 
on behalf of an adult 大 人 daren '. In a number of other characters 大 quan 
does have this connotation. 


When two men stand side by side in the character 从 sne， the meaning 
is ‘to follow’, ‘from’, ‘since’, ‘rather’. Three men in a pyramidal array form 
the character x zhong. The meaning is many people', 'the multitudes', 'the 
masses', 'the public'. The basis of this structuring is not difficult to con- 
jecture. 


When used as a Bushou in the west part of a character, the character 


人 "enis transformed into the pattern (. It involves 340 characters and is 
therefore a very important component. 
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Characters that have 人 as a component or 1 as their west component, 
are generally related to human beings with regard to their behaviour, move- 
ment, posture, situation, position, relationship, skill, work, etc. such as: 


余 
你 
他 
住 


位 


yu 


ni 


wei 


you 

he 

reside, firm, stop 
seat 

do 

companion 


insult 


We are satisfied with this explanation for the time being. However, it 
is not too soon for the reader to realize some basic facts about the Chinese 


language here. 


In the case of a character composed of several Bushous, the beauty of 
the Chinese character is often found in its combination.An interesting 
example is the character 温 wen. 


‘FA wen is composed of three parts, 7 (three-dot water), 日 ri'the sun’ 
and m. min‘plate’. When water is contained in a p/ate and placed under the 


sun, the concept ‘warm’ develops. 


From the concept 'warm', it developed into other expressions that 
have different meanings and give different nuance such as warmth, lukewarm, 
mild, gentle, kind, attentive, temperature, to review (to warm up) etc. 
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0150 


0151 


0152 


0153 


0154 


0155 


0156 


0157 


0158 


0159 


0160 


0161 


0162 


0163 
0164 


0165 


This is done by attaching itto another character to form a two-character 


expression, e.g. : 


温暖 
温和 
温度 
微 温 
体温 
气温 
温存 


dnd 


wennuan 


wenhe 
wendu 
weiwen 
tiwen 
qiwen 
wéncun 


wenshu 


warmth 

gentle or mild 

temperature 

lukewarm or low temperature 
body temperature 
meteorological temperature 
kind and attentive 


to warm up, to review lessons 


It is not difficult to appreciate the underlying logic when we see that: 


BE 


nuàn 


shu 


means 


warm (emphasizing, meanwhile 
making the expression bisyllabic) 


harmonious 

degree 

small, minute, little 
human body 

air, gas 

have intention, deposit 
book 


When the reader has mastered the basic meaning or implication of a 
character, he may not need to learn each such expression separately. The 
modern use of 六 wen is being further widened in technical terms, e.g. ‘colour 
temperature’ in photography is translated: 色温 sewen in Chinese. 


*The simplified form of : Hati = $ ti; A qi= ^l qi; Bshu = Ë shu. 


t See Character No. 0529. 
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When everyone takes care of himself, 
care is taken of all. 


Chapter Eight 


l You, He - One, Two, Three 


In the previous chapter we have seen that pronouns in the Chinese 
language usually have the 人 rén component. However, the character used 
these days for the first person singular is 我 wo. 


FX ws is composed of two parts: f and X, ge ‘ancient weapon’. The 
writing of the first part has undergone some changes; several theories 
developed. Acceptably, the first part came from 4 (the abbreviated form of 
Æ shou used as the west component of a character). In certain early 
writings, f was also written as f$ né ‘grain’. To describe ‘I’, ‘me’ by ‘food’ 
or ‘grain’ plus ‘weapon’ seems to be quite fitting, as ‘grain’ is for survival to 
allay one’s hunger and ‘weapon’ to defend oneself against invading enemies. 


The character Ag zan is used in northern dialects to denote ‘we’, ‘us’ and 
includes both the speaker and the listener. This character originated from 
B * zi which means ‘self’. From ‘self’ the meaning extends to ‘voluntary’, 
‘automatic’, ‘free’ and ‘natural’. 


Ej zi must not be mistaken for H mà which is ‘eye’. It has a tick at 
the top and is never used as a west component. zi ‘self’ was the original 
hieroglyph for nose aA bi — the most prominent sense organ on a human 
face. Pointing to one’s own nose is tantamount to saying ‘me’ according to the 
Chinese culture, whereas in the West one generally points to his breast. 


、 |n early classics fr ni! ‘woman’, ‘female’ was often used to denote 
; ru, i.e. ‘thou’ or ‘you’. It is conceivable that to start with, one's woman 
was the only person one could address oneself to as ‘you’. 


The modern ‘you’ is 你 ni. 尔 ér is the abbreviated form of fj èr 
whose meaning is 'you' or 'like this' in classics. To show respect, 你 nin 


replaces 你 ni. The distinction is one that 您 has 心 xin ‘heart’ as its 
additional south component. 


* El zi has a classical derivative ; 自 ji meaning ‘up to’. 
t 4 ni is used to represent the sound in the rare-earth element term $t nu ‘neodymium’. 
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0166 


0167 


0168 


0169 


0170 


0171 
0172 


0173 
0174 


0175 


0176 


0177 


0178 
0179 


0180 


0181 


0182 


0183 


0184 


0185 


0186 


0187 


Singular and plural is seldom a problem in the Chinese language. Very 
much as in English the word 'you' is used in both cases. To make clear 
distinction, the character 们 j .men is to follow the pronoun or noun. P] men 
means 'door'. In other words, (P3 men denotes ‘people inside or belong to 
the same door’. To distinguish gate from door requires an adjective. 
K FA damen definitely means ‘gate’. 


‘He’ is translated 他 is. 也 ys was transformed from eg an ancient 
style for T ta which was to denote ‘snake’. In ancient times, people tended 
to ask ‘any snake?’ when they came back to their cave dwelling. Then 
gradually the meaning underwent changes to signify ‘any that?’ and "ZZ took 
up the meaning ‘it’. Adding { to 4b vé was a later development. As a 
matter of fact, 4b, vé appears more like a coiling cobra with its head up. In 
modern writing, WE shé is ‘snake’. 


Since this century new characters have been invented to indicate the 
third person singular of the female and neuter gender to follow the Western 
concept. They are 她 and Hh , and both are pronounced as 他 ta. "P, ta 
substitutes fth ta as a simplified form. 


也 ys is now used to mean ‘also’, ‘too’ in modern Chinese and a full 
stop sign in classics. 他 {FY tamen of course means ‘they’, ‘them’. 


íR o appears in the classics and means ‘he’, ‘they’. It is a bit strange 
that 'two men' and 'skin' should signify 'he', 'they'. The story is long. To the 
early man R pi ‘skin’ had the connotation of ‘separate’, since skin could 
peel and stay separate. This lead to the concept ‘the other’ and then ‘he’, 
‘they’. 


g ï ‘self’ originated from 9 which resembles the beginning of a silk 
skein. Once the end had been marked, no confusion could arise in later 
reeling. Therefore it was borrowed to denote the originator of talk or doing, 
i.e. the speaker or ‘himself’. By extension it became to mean also ‘to record’, 
to mark'. Hence the following modern characters: 


a z ji to fear, to be jealous, to avoid (self in heart); 
Ò xin is ‘heart’ 


b 起 qi to start (self walk); xE zou. is ‘walk’ 

C Efe ji to mark, to record (words); Æ yan is‘word’, ‘talk’ 
d fd. ji to regulate (silk) (obsolete), to record; # is ‘silk’ 
e fc pei to record wine color (obsolete), to compare, to fit, 


to suit, to distribute; 四 you is the ancient 
character for ‘wine’ 
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f 如 fei imperial concubine, wife of a prince (extension 
of the sense ‘suiting (a woman)’) A nis'woman' 


We have just learned about — yi ‘one’, — er ‘two’, = san ‘three’ 
persons. Although the numbers — yi — è — sanare signified by one, two 
and three horizontal strokes respectively, they are not of equal length. This is 
for the sake of artistic gracefulness. In ancient writings all of them were of 
equal length. 


-— 


[us is ‘four’. In Bone-shell language the pattern was = — four 
equally long horizontal strokes. The modern 'four' is factually composed of 
two parts: an elongated ‘large square | |’ and J|, e ‘child’ (not J\ which 
means ‘eight’). [ | has the significance of ‘limited sizeable space’ (see Bushou 
Table: Bushou J 15). The reader can remember this character by reasoning 
that ‘apropos of a child of 4 years old his activities got to be confined ina 
limited space’. Often one does find it written like © which has the 
significance of ‘net’ (Bushou G14). In that case one could memorize the 
pattern by accepting it as ‘four vertical strokes joined by two other long 
strokes at top and bottom’. 


Zi wi ‘five’ derived its form from X which originated from the reeler 
used for winding silk yarns, probably because it could hold five skeins of 
silk or just say three horizontal plus two vertical strokes = 5. 


The original hieroglyph for ‘house’ 屋 wu is f^]. To ‘hold a fist’ is 
握 wo. In ancient finger language ‘holding a fist’ meant ‘six’ as a fully open 
hand was ‘five’. Before 2200 B.C. people made no distinction between ‘six’ 
and ‘house’ in pronunciation. Hence the character 7X iù or lid ‘six’ which 
took the shape of the hieroglyph for ‘house’. 


-E ai ‘seven’ is the shape of bending the index finger. This was possibly 
also part of the ancient finger language. 


JX ba ‘eight’ or written as ^*was derived by bending the three middle 
finger and pointing the whole hand down towards the earth — also finger 
language. In Bushou Table, it has been pointed out that Bushou K11 
JV ba has the connotation of ‘equal’. An ‘equal’ application of /J dao 
‘knife’ produces the character 4} fen which means ‘to divide’. By extension, 
分 fen also means ‘duty’, ‘status’, ‘degree’. YX gong is composed from 
Z si ‘selfish’ (Bushou A5) and /\ which also means ‘spread’ has therefore 
the connotation of ‘public’, ‘fair’. 


九 j ‘nine’ was originally written as ie which could be a bended 
middle finger — again, part of the ancient finger language. 
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0188 


0189 
0190 


0191 


0192 


0193 


0194 


0195 


0196 


0197 
0198 


0199 


0200 


0201 


X0201 


0202 


0203 
0204 
0205 


0206 


+ sni ‘ten’ is the shape of makinga cross with palms of both hands. Used 
as a component of a character, 十 shi has the connotation ‘fully’, because on 
his two hands man can count to 'ten' only. 


The finger language thusfar described no longer holds true these days. 


fsa means ‘30’ and is one of the only two double digit numerals 
whose singleton character still remains in the language. '20' is the other 
numeral. In the Bone-shell language there were single signs for 500-6,000 etc. 


As 30 years make a generation, this character 州 was transformed into 
TE. shi (another way of writing tH shi is FF ) to mean: ‘generation’, ‘whole 
life’, ‘from generation to generation,’ ‘epoch’ and ‘world’. 世纪 shiji means 
‘a century’ or 100 years. The exact sense of 纪 ji is, as aforesaid, ‘a record’. 


Tf nian is ‘20’. Note that the two 十 shi are connected at the bottom. 
As a component, tf is sometimes expanded to +: meaning ‘excessive’ 
(Bushou K13a). Ancient people could not count to more than twenty on the 
digits of his hands and feet; therefore 21 was ‘excessive’. 


Signs the reader will never find in any dictionary but which he should 
know are: * and : both of which mean duplicating the character 
immediately before it. < means duplication of the two previous characters. 


Nothing is easier than numerals in Chinese, almost Arabic in style, e.g. 
14 is 十 四 shisi; 68 is 六 十 八  tiüshipa. Zero is SE ling. Modern writing 
also uses O . More will be said about E later. 


Hundreds are denoted by Ñ bai; thousand by + qian ; ten thousand 
by 万 wan which is a unit whose simplified form is 万 wan ‘10,000’. 
Therefore, a million is H $ baiwan. BY BY wanwan or 100,000,000 is {ù vi. 
Always remember 100 million is — 4& vivi, which is also written as 一 亿 
yivi ‘100,000,000’. 


Why is bai a hundred? Because it is — yi and FÉ bai. A certain 
hieroglyphologist surmised that bai (modern meaning: white) originated 
from 'the face of the thumb'. One thumb might have meant 100 in the 
ancient finger language. 


qian ‘thousand’ originated from f which was the early sign of 
人 rén ‘man’ plus the sign ‘one’. Using the human body to represent one 
thousand might have arisen from the fact that such an important number was 
always written on the belly. The modern 于 añn is a transformation from 
this pattern. 


110 


The character $, wan ‘ten thousand’ was used to name ‘bees’ which 
always turn out in their ten thousands. An older theory gave it that it was 
used concurrently with the obsolete character EA ʻa kind of scorpion’ 
and was borrowed to mean 10,000. If the character is interpreted as the 
pattern presents, 'insects in grass and farm’, the number is, of course, an 
innumerable one. 


In olden days {È yi was to mean ‘ten’ ten-thousand or 100,000 — a 
satisfactory figure that can meet 'a man's wishful thinking'. 意 yi means 
‘thinking’, ‘idea’, ‘desire’. Modern usage has boosted 亿 yi to mean 
100,000,000. 


To emphasize the importance of the figures, both A and F , also +, 
can take an additional { on west side: 


É bi hundred thus becomes (B bai hundred 
十 qian thousand ot = fF qian thousand 
d shi ten 一 一 什 shi ten 


They are called 'capital forms'.: 


The numeral 五 wi has also a capital form in the pattern {fi wi. All 
are used on cheques, banknotes, etc. to avoid mistakes or alterations. (Ti wi 
can also mean ‘company’ or ‘army’ because it was the basic five-man unit 
of the army in ancient China. 


An ideal family is one of five members or mouths: father, mother, boy, 
girl and a baby. In literary language a wu is also used to mean ‘I’ and ‘we’. 
Æ wú is formed by two characters: 五 wi ‘five’ and [] kdu ‘mouths’. 
[] kou will be discussed further in Chapter Ten. 


The reader has seen how œ ji ‘self’ ramifies in a number of ways and 
several characters were created using it as a base or component. So is the 
character 我 wo ‘I, me’ noted at the commencement of this chapter. Eight 
characters make use of 3X wo as their co-component: 


a Ek e hungry (| with no food — emphasizing the 
absence) 

b 俄 é presently, very soon, suddenly (meand the man), 
Russia (sound) 

C ii é pretty young woman (the woman | admire) 

d VK é osmium (sound) 

e ii é moth (the insect which returns to ‘me’ through 


the stage of larva and cocoon) 
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0207 


0208 


0209 
0210 


0211 


0212 


0213 


0214 


0215 


0216 


0217 


0218 


0219 


0220 


X0220 


f iit č 
g gE i 


h HE é 


AJ ` 
哦 ò 


high (a mountain towering above me) 


goose (a bird which always raises its head high 
up emphasizing ‘me’) 


softly chant (a poem) (I say it) 
expressing doubt (I can't believe) 


oh!, ah! (I see) 


Under this system, the picture spread before the reader will be indeed 
vast and expansive, but intensively interesting. 


Before we close this chapter, we should like to expand further on the 
character Ej zi ‘self’. In this self-centered world, Ñ zi is of course an 
important character judging from the meaning it carries. Bisyllabic expres- 
sions involving this character are enormous. 


自己 zii is a bisyllabic of H or ti ,and Ej zi has also the meaning 
'from'. Of course, everything must start from the speaker, otherwise dialogue 


does not exist. 
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All human activities pivot 
on these four notions: 
yes, no, have, have not. 


Chapter Nine 


Yes, No - Have, Have Not 


In the thirties the author perused several Word Lists of the English, 
French, German, and Spanish languages, compiled from data of several 
millions of then currently used words. The two words at the top of the list 
of all four languages both in frequency and range of uses as mentioned earlier, 
were ‘|’and‘no’. With more self-assertion and the stronger prevailing spirit of 
opposition everywhere, the author believes that the frequency of their use 
has weighed even more heavily in their favour nowadays. 


As the Chinese language is more and more influenced by the Western 
way of thinking, such concepts are also much more likely to be accentuated 
in Chinese. 


In answering questions, the modern Chinese uses 是 sni ‘yes’, 是 的 shide 
‘you are right’, 不 bu ‘no'"， 不 是 的 bushide ‘not so’. It must be noticed that 
the south part of the character 是 shi is JE (Bushou J 20a) not 3E (Bushou 
J 20) which means ‘piece of cloth’. In this case, the pattern JF is in fact a 
twisted way of writing IF zheng ‘proper’, ‘right direction’, ‘main’, ‘ongoing’. 
The character XE shi derived its meaning from ‘right direction (IE) under 
the sun ( H V. To early man nothing worked better than the sun to give him 
the right direction. Thus, in the classics 是 shi also means ‘this’. 


The character 是 shi has other extended significances, i.e. 'true' and the 
verb 'to be', e.g. 


AE shifou itis true or not 
我 是 大 夫 wi shi dafu | am the doctor (medical) 


Affirmation is also expressed by 然 rán yea in the classics and its 
meaning is further extended to include ‘in the manner of’, e.g. 


自然 ziran naturally (in the manner of auto- 
matic movement) 


大 目 然 。 daizirin Mother Nature (the great nature) 
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0221 


0222 


0223 


0224 


0225 


0226 


The sense ‘in the manner of’ was in no time extended to mean ‘like this’. 
然而 ne automatically becomes a bisyllabic expression of 而 ér(Bushou 
C 19) and also means 'but', 'yet', 'however'. 


According to etymologists, the origin of 然 rin meant ‘roast ( 人) 
dog's (R) meat ( 月 ) for sacrifice to Heaven to which everybody would say 
‘yes’. It must have been quite a bonfire. Hence BR rán was coined to mean 
‘burn’, ‘ignite’, ‘light’. 


The original form of 不 bi‘no’, ‘not’ was f , showing a bird constantly 
flying under the sky and not coming down. According to another theory it 
derived from the shape of calyx, but which was not flower. Taking the 
character 个 bu as it stands, what the picture shows is ‘proceeding from all 
three directions is met by obstruction (horizontal stroke); the right side 
approach was even a half-hearted one. It was simply a dot’. 


Negation is also expressed by f su ‘to deny’. In the classics, this 
character is also used at the end of a sentence to denote a question mark. 
Combined with another character it can mean ‘whether or not’ or ‘if not’, 


e.g. 
a AS yàofüu want or not 


4; Bil fguz6 ...if not then 


JE fei is also used to express negation. Its meaning is ‘not’, ‘non’ 
‘wrong’, e.g. 


) 


FE PR ART tei ni buke | or he must rely on you (not 
you no can do) 


JF fai originated from the shape of two wings of a bird on opposite 
sides and by extension acquired the negative sense. 


有 ysu‘to have’ has two parts: 7~(non-character) and 月 or F yue‘moon’. 
From Bushou Table, the reader has learned that the sign 7~(Bushou J 2) 
(non-character) can mean 'concentration'. What is then meant by 'concentra- 
tion of moon (light)'? Because at night early man could only confirm the 
existence of things around him when there was moonlight. So this gave rise 
to the concept of ‘existence’, ‘have’, ‘some’, ‘many’, ‘sometimes’, which lead 


-eventually to a concept near to the verb ‘to be’. 


The opposite of 有 you ‘have’ is fit wa — a complicated character for 


saying ‘have not’, ‘nothing’, ‘non-existence’. It has rather a lot of strokes! 
But if one can imagine that Œ is a fence, palisade or heap of wood to which 
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one sets fire, the result is obvious. The concept of nothingness springs from 
the result of conflagration. The variation of $8§ wú in writing is Jp ws ; they 
co-existed for many many centuries. 


However, in the spoken language 疫 = 没 mei is used for ‘have not’. The 
concept 7% mo * arose from sinking into the water. In Bushou Table, it 
has been indicated that 7 shu is a long pole — a far reaching weapon. Even a 
far reaching weapon could sink into the water! How helpless and insecure 
early man must have felt! It was lost forever and tantamount to ‘none’. But 
when one says 1 $ meiyou, the character 1 méi is used in a qualifying sense. 
It is not absolute nothingness, and does not preclude the possibility of 
activating the matter or possessing the thing at a later time. 


Apart from the phrase JẸ fei... J5 bu...as explained in the above, fiit JE 
wüfei is also often used as an admissive recognition, less strong than ‘only’. 


There are of course several other characters which carry the negative 
sense such as: (for use in classical literature) 


母 wu no, don’t (forbidding persuasion) 
7) wu don't 

BB fu not, don’t (in literature) 

c=] mo don’t, not even one 

未 wei not, not yet 


A character which is written like Bj mi means ‘mother’ and was origi- 
nated from the ancient character which resembles a sitting figure with 
two big nipples for feeding an infant. The character had somehow turned 90 
li wú is another version of & mi ‘mother’ but with covered up breast indica- 
ting ‘unviolable’ and by extension, it means ‘to forbid’ or ‘forbidden’. 77]. wi 
can be viewed as waving the palm to signify'no'.And Jj tú shows two bows 
bound in reverse position for adjusting their laxity, i.e. ‘to undo’, ‘not to do’. 


* When in use to mean ‘sink’, it is pronounced as mo. 


t Six other characters also turned 90°, viz: 


H mu eye from aD 
车 che car —"— et 
p Bushou mound 一 “一 oon. 
Fa chen subject 一 ”一 Cm 
Fit zhou boat —-"— x 
Ep yin seal -"— F 


115 


0227 


0228 


0229 


0230 


0231 


0232 


0233 


0234 


0235 


S mò indicates 日 ri ‘sun among grass becoming bigger’, i.e. near dusk or 
disappearing. The original meaning of 未 wei is a tree with abundant leaves. 
Modern usage may interpret it 'a tree having few leaves', which would mean 
not yet' in exuberance. Where in English the word 'anti' or 'contra' is used, 
it can be translated with the character R. faa whose meaning is 'opposite', 
‘against’, ‘counter’, ‘back’, ‘reverse’. In a nutshell, the negatives that the 
reader has seen in the above are comparable to the following English prefixes 
or suffixes: 


a-, anti-, contra-, counter-, de-, dis-, il-, im-, in-, un-, non-, -less. 

It is useful to know that 7} fou can also be pronounced pi and means 
‘pad’, ‘evil’ or ‘censure’ in the classics, which originally denoted ‘a lump in 
the abdomen’. 

Perhaps it is rather too early to expound on this so fully at this stage. 


Suffice it to know that there are about ten characters that carry the negative 
sense in Chinese. 
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Speech is the mirror of 
action. 


Chapter Ten 


The Mouth - it eats and sings 
but chiefly it communicates 


The Chinese language, as with every other, must have started as a 
spoken language. Signs or characters were invented later and as they repre- 
sented various objects that early man identified with, each character must 
have been assigned the original uttered sound. Eventual changes in the sound 
and/or pattern of a character is part of its history. 


The creation of the Japanese written language is a medieval but more 
recent example. For the very same reason mentioned above, while most of 
the Kanji in the Japanese language have Ondoku ( = z& ) or are pronounced 
similarly to the Chinese way, many of them can also be pronounced in 
Kundoku (žl š ) which is the Japanese way of pronouncing a Chinese 
character. These sounds must be the original sounds assigned to the objects 
now represented by Kanji. Mouth, the enunciator, is therefore an indispen- 
sable part of any language, especially so in Chinese where its symbol [ ] kou 
becomes part of many useful characters. 


In modern Chinese, one finds a great number of characters having [C] kõu 
as the west component; it can be in the north as well as in the south 
position, or may be placed in other positions in numerous other characters. 
Standing side by side with [1 kou, the other part or its co-component 
generally denotes the sound and very often also contributes to the meaning 
of the character per se. 


The most conspicuous evidence is in the use of H as the west 
component for the description of foreign objects, where the characters were 
created, in those days, merely for their sound and are to be accepted /n toto, 
e.g. 


MBE kai coffee 


NÆ HE mifei morphine 
DUEB ú — curry 


117 


0237 
0238 


0239 


0240 


0241 


0242 


0243 


0244 


0245 
0246 


0247 
0248 


0249 
0250 


0251 


0252 


0253 


0254 


0255 


0256 


0257 
0258 


BR * yingchi foot (English foot) 
Y yingcun inch (English inch) 
ng * yingi mile (English mile) 
n+ hong Sanskrit charm language 
IÆ saizuo thiazole 
Di] Dj lama lama 
HENS msha nothing (Shanghai dialect ) 


nil dun ton 


The reader must constantly be on guard that if in the context of a 
sentence construction there is a character with [1 kou as its west component 
and it is a foreign word, the pronunciation is invariably indicated by the 
other part of the character. 


The above principle is also applicable to modern chemical terminology, 


e.g. 
iz lü aluminium EB od + 4 ‘metal’ 
iR xiu bromine BL xù + ?了 “water 
A yang oxygen Æ yang + A ‘gas’ 
Ala tong ketone [H] tong + PH ‘wine’ 
E, fen phenol 分 fen + P8 ‘wine’ 


but the fitting component is dependent upon the nature of the substance 
whether it is metal, liquid or gas, or organic chemical. 


However, as sound translation is nowadays preferred, one also adopts 
characters that mean nothing in their combinations, e.g. zo 1 sangnayu for 
‘sauna bath’ ( 3& ‘mulberry’, © ‘arrest’).More often than not ho, can give 
some hint to the meaning of the term such as 3X1] küdiéaa ‘coup d'etat' 
which can mean ‘bitterly beaten several times’. 


* These mono-characters with a double-sound are exceptions, as in the case of the triple-sound 
tushuguan meaning ‘library’. 
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The character for ‘right side’ is ^A you Which is composed of two parts: 
J~ (non-character) ‘concentration or help'and [1 kou'mouth'. The emphasized 
point is ‘mouth’ or ‘speech’. Don't mistake 4; you for fq shi the meaning of 
which is ‘stone’. 


The character for'left side’ is 左 zu5: 7~ (non-character)'help'and T gong 
‘work’, ‘labour’. The emphasized point is ‘work’. I. gong can be remembered 
as the 'I-beam' used in construction. Again, don't mistake 在 2 'exist', 'stay', 
‘present’, ‘at’ for Æ zuo ‘left’. The two characters are distinctly different. In 
在 zai itis £ «i ‘earth’ or ‘land’ in the south-east part and there is an extra 
vertical stroke piercing the left down sliding stroke. Originally, this was a 
hieroglyph for 'choked river'. The fact that the land that had been inundated 
became apparent again after the water had receded, gave rise to the concept 
of ‘existence’. 


After a numeral anda classifier, Æ 4-1 zusyoucould mean about ,e.g. 二 十 
天 左右 sanshitian zuoyou'about thirty days’; as a verb the expression can 
mean 'to influence'. These two characters had different directional head in 
their original form: 7^ of Æ you ‘right’ leaned to the right like 3 and Æ 23 
‘left’ leaned to the left like k . Now both gravitate to the left. In Æ zuo, 
J~ is to help I. gong'work' since heavy work is generally done by the left 
hand, and in 4 you, J~ to help [1 kiu ‘mouth’. Truly, talking is often helped 
by gestures made by the right hand, and also it is the right hand which helps 
the mouth to feed. 


Most people do things with the right hand. t&v. &h vou indicates some- 
body ( 1 ) offering his right hand( 右 )and therefore means ‘help’, ‘protect’, 
‘bless’. 4f vòu is of course more for blessing by ‘Providence’ ( f ) than help 
from a mortal ( 1 ). However, the left hand is less important. So when 
somebody offers his left hand, i.e. f zuo , it is ‘assist’. 


[J kou ‘mouth’ represents person. Everybody has only one mouth. The 
character [Ei 1 is therefore 'companion' — two mouths in tandem. Here the 
appearance of { is to give emphasis to ‘people’. 


In the character FA zhong ‘middle’, [1 kõu ‘mouth’ is the object in the 
limelight. A vertical stroke drawn right through the middle is to show its 
position. By extension, this character also means: ‘medium’, ‘median’, 
‘center’, ‘non-partisan’, ‘in’ as well as ‘during’, ‘hit’, ‘agreeable’. 


Before China opened up. to Westerners, the Chinese believed their 
country was in the centre of the universe. Hence the name of 中 国 zhonggué 
‘China’. Where 44 47. zhongwén means the Chinese language, the character 中 
zhong by itself is the abbreviation of the term HR [E] zhongguo . As has been in- 
dicated in an earlier chapter, modern Chinese is bisyllabic. On the question 
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0259 


0260 


0261 


0262 


0263 


X0263 


0264 


0265 


0266 
0267 


0268 


0269 


0270 


0271 


of which of the two characters is selected to represent the term, the general 
rule is that the more specific one has the qualification and very often the 
question of euphony creeps in. 


Can the reader guess the meaning of the pattern 合 he ? Of course, it is 
composed of 人 rén ‘man’ or ‘people’, — yi ‘one’, and [1 kõu ‘mouth’. It is 


‘together’, ‘close’, ‘agree’, ‘comply’, ‘mix’. 


From the angle of the character pattern it is convenient to note here 
that 上 shang, shang should. mean ‘up’, ‘above’, ‘high’, ‘advance’, ‘on (in)’, 
‘surface’, ‘previous’,and 下 xia should mean ‘down’, ‘below’, ‘low’, ‘decline’, 
‘fall’,‘enter’,‘next’. The meaning derived from the construction depends upon 
where the short horizontal stroke (the dot) falls or whether it is above or 
below the long horizontal stroke which in this case means the ground level. 


平 ping is another example in this category of characters. It resembles a 
scale in perfect balance and means ‘balanced’, ‘fair’, ‘stable’, ‘even’ and ‘flat’. 
太平 tiiping literally signifying ‘super stable’ is ‘peace’ or ‘safety’, e.g. AcE gee 
tdipingyang ‘Pacific Ocean’; 太平 门 taipingmén ‘emergency exit’; 水 平 shuiping 
is ‘water level’. The two dots on the sides of a vertical stroke often give 
indication of things being weighed. Dots are in fact very convenient and 
useful signs in Chinese characters. 


The reader may feel confused that the above three characters can have 
so many meanings. In actuality the exact meaning in each individual case is 
determined by the next or the previous character, and if the reader can 
follow the flow of extensions in concept, he can surely manage to grasp its 
basic significance. 


If one moves the two dots and writes them above the first horizontal 
stroke of the character Œ ping ‘flat’ and extends the vertical stroke past it, 
the result is 3É bàn ‘half’. This has derived from the combination of /\ ba 
‘eight’, ‘equal’ and 4 nic ‘cattle’, i.e. to equally divide a cow. Some other 
characters such as: 


4^ zuo sit 
Br (=32) sn umbrella 
夹 jia squeezed between 


lai come, future 


all can be viewed very much in the same way. 
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In AE zuó two men sit on the land or ground, and ÁE(- 4*)sin is 
practically the shape of an umbrella and clearly shows four men ( 人) under 
a cover (个 ) supported on a cross (十 ). 


The varied form of Kja is B& which depicts one big man squeezed 
between two small men. The present form has replaced the two men with 
two dots which can mean anything. 


or 来 lái is a very much used character and has a variety of uses. It 
will be explained more fully later. 


A vertical stroke passing through two squares EB chuan signifies 'string 
up’, ‘conspire’. 


BJ keis one of the most used characters and its meaning is ‘may’, 
‘permitted’, ‘can’, ‘possible’, ‘well (hesitation)’, ‘about’. Here history again 
has made a twist and caused confusion. Originally it was not J ding‘male 
adult’, ‘male domestic employee’, but 5; (non-character) (see Morpheme No. 
B1002 in ANN’s Word List B) that gave the sound kg to this character. The 
sound xš is a breath stopper. Therefore 可 k& can be used to mean ‘well!’ 
Followed by 是 sni ‘yes’, the combination 可 是 késhi carries the idea ‘(you 
may be right) but . . . ' expressing doubt. 


Departing from the sense just explained, the character PJ kë becomes 何 
he by combining it with a west component 1. 何 ne means ‘what?’ (people 
wonder) and has further expanded its meaning to signify 'how?', ‘who?’, 
‘when?’, ‘where?’ by combining it with another character. 


In classical Chinese 就 shu Was used to represent 'which?'. Modern 
Chinese language uses $$ na for ‘which?’ to distinguish it from the traditional 
character 那 à which means ‘that’. 哪 ns points to a question including 
self-questioning whereas 7$ na is a demonstrative pronoun or adjective. 


FHS HE name means ‘like so’, ‘then’ also written as 那么 or 那 末 both 
pronounced name , but 什么 shén.me means ‘what?’, ‘what kind of ... 2’, 
‘whatever’. Whenever it is 何 né in literary Chinese, it can generally be substi- 
tuted by 什么 shen.mein the spoken language. ^A .meis the simplified form of 

me a sound indicating the speaker at a loss opening up his mouth in a 
helpless state. The term shen.me can be written in any of the following ways: 
fF BE , 什么, HEE, A, all pronounced shén. me and mean the same 
thing. # na was the name of a state far in the west of Sichuan, and hence 
borrowed to denote 'thither'. 


121 


0272 


0273 


0274 


0275 


0276 


0277 


0278 
0279 
0280 


0281 


0282 


0283 


0284 


0285 


0286 


0287 


0288 
0289 


0290 


0291 
0292 


In the spoken language, ‘how’ can be translated 怎么 z&n.me . 乍 zhs 
means ‘sudden’, A sudden impact on 心 xin'heart' makes one to ask ‘how’. 
The three dots in the character /[^ were presumably one aortic valve and two 
pulmonary valves which could be seen outside the heart. 


To denote ‘who’ the very common term is st shui which is composed 
of two Bushous: & yan‘speak’ and 佳 znui ‘in spite of '. It means ‘in spite of 
the fact that I’ve just heard speaking by a person, | don't know ‘who’ (it is)’. 


Very much like 合 né, the character [n] tonghas| J(Bushou D4) as its 
enveloping cover. — yi ‘one’, |] kau'mouth' (or man) in | ‘a small area’ 
gave rise to the concept of ‘sameness’. By extension, [ri] tong also signifies 
‘similar’, ‘together’, ‘with’. 


[J kõu ‘mouth’ and /\ va‘eight? make 只 zhfwhich is a classifier for 
animals, utensils, floating vessels, and one of a pair of any objects. Oriental 
languages use a lot of classifiers. 54 zhi is also a character to denote ‘only’, 
‘just’. Remember that /\ ta has the significance of ‘spreading’. As a breath 
of air from the mouth is spread, so simultaneously it stops at the source. 
Thus it means ‘only’ and also a unit. 


As a Classifier the character 4 sè is used for counting people. An erect 
stroke to signify the numeral ‘one’ is not infrequent. Hence this is ‘one man’. 
个 geis also a classifier for other objects that have no specific class. As a 
matter of fact, 个 gèis now the simplified form of 个 ge or (£i gè. [E] go 'solid' 
was just borrowed for the sound in this case. 


Would people then say 二 个 人 ergeren when there are two persons? No! 
While your meaning will be understood, it is correct to say Pj 个 人 lianagerén. 
Because the Chinese too like to use the word ‘both’ or ‘a couple of’ to 
describe ‘two’, which is PÈ liang or 两 a variated form. Z. à is generally used in 
counting and = lia naturally means ‘two persons'*. 


Then does 4T jièmean two persons? Yes and no. 介 jiè means ‘between 
two men or things’. ‘To introduce’ is translated 7} #3 jiéshao . 介 A jiérü means 
‘interfere’ and 媒介 méijie‘go-between or medium (noun). 


Its significance can well extend to other characters using it as a 
component such as: Ñ jis to mean ‘interpose between paddy fields’, i.e. 
‘boundary’, ‘circle’, ‘world’; #4} iie ‘joint between bones’. It is not difficult to 
imagine that fj tianis the shape of a ‘paddy field’ or ‘farm’ just as the 
character Œ ping ‘flat’ would suggest ‘balanced’, ‘fair’. 


* The meaning of {hi can be extended to mean ‘several’. 
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古 gu means ‘ancient’, ‘old’. Before the written language was invented, 
any information about the past was passed from generation to generation by 
word of mouth. No wonder the concept of ‘ancient’ is made up with 十 shi 
‘ten’ and O kou‘mouth’. ‘Ten mouths’ was a large figure and meant many 
generations. 


The meaning of the pictogram ^J (non-character) (Bushou | 2) isa 
movement involving an utensil like a ladle or ‘to embrace’. When what is 
involved is the mouth, that which is ladled are words. The character ^1] juis 
thus created. ^R) ju therefore means ‘sentence’ or ‘phrase’. 


Three mouths make the character Gq pin. It is not one person speaking 
three times but three mouths to represent numerous people saying the same 
thing. Therefore, jj pinmeans ‘good’, ‘good things’; by extension, from 
‘good things’ to objects used, talked about and admired by many. 


An interesting and very common character remains in the language. It is 
the pictogram [A] xiang which means ‘direction’, ‘towards’. It has nothing to 
do either with [ ] (non-character) or [1 kõu. It was the shape of a house with 
a window facing north for intake of fresh cold air (because it is usually con- 
sidered preferable to have houses in China facing south for more sunshine). 
Therefore the concepts of ‘facing’, ‘inclination’, ‘towards’, ‘direction’ were 
born. 


As we proceed we shall pick up a great many more characters with 
[1 kouas their component. It is considered appropriate to introduce the 
character 名 ming‘name’ here. It is composed of two parts: 4 xi ‘night’ 
and [J kou‘mouth’. At the dawn of civilization, when there was no moon 
in the evening, and one wished to reach or communicate with one's kin, one 
had to use one's mouth to call out a sound assigned to that person. Thus the 
combination of 4 xi ‘night’, ‘evening’ and |O kõu ‘mouth’ was given the 
meaning of ‘name’. 


However, if the dot in the character // xi is changed to a long right 
sliding stroke, the character then becomes 各 ge‘each’. The meaning is 
entirely different. 


In Bushou Table, one can find out the meaning of ^-(non-character) 


(Bushou J 7) which is ‘to have’ or ‘many’. [1and A means ‘many people each 
having their different view'. 
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0293 


0294 


0295 


0296 


0297 
X0297 


0298 


0299 


0300 


0301 


0302 


0303 
0304 


0305 
X0305 


0306 


When O r&v is combined with or backed up by JJ ‘energy’, ‘force’, 
‘power’, ‘might’, the character Di iia is formed. It means ‘plus’, ‘add’, 
‘augment’, ‘increase’. But when 7] iiis planted in the south, the formation 
is 53 ing . The meaning will then be somewhat different. It will mean 
‘extra’, ‘alone’. The expression 5 Dp tingjia is very much in common use; its 
meaning is ‘(adding) extra . . '. 


Among the very commonly used characters that have 口 kouas com- 
ponent, there are three which look very much alike, but have entirely diffe- 
rent import, viz: 


知 zhi knowledge 
an rú like (resemblance) 
和 hé harmonious 


^K: sni 'arrow' is actually the sound element of the character KD zni, but 
it still contributes to the meaning of the character which is 'speech like 
shooting arrow, sharp and to the point’. Hence'knowledge','know','knower'. 


女 ni ‘woman’ is also a sound component. In early society women had 
to obey the orders of men. Therefore, the character Zz na had the connota- 
tion of ‘obeyance’, which conveyed the idea of ‘likeness’. With O kauas its 
east component* making it written as {|| rú ,it means ‘| say or mean it is like’. 


AK né ‘grain’ gives the sound to 和 né . One could conceive the result of 
having grain near mouth which would not be otherwise than 'gentle', 'har- 
mony’. By extension it began to acquire the significance of ‘with’, ‘blend’, 
‘total’, ‘peace’, ‘echo’. In modern Chinese 和 né means ‘and’.t 


Æ io ‘tell’, ‘announce’, ‘sue’, ‘ask for’ is formed by an incomplete tt 
sheng ‘to give birth’, ‘produce’, ‘happen’ and [J kõu ‘mouth’. Its real origin 
will be explained elsewhere. = ji ‘lucky’, ‘happy’ is formed by +E shi ‘scholar’ 
and [1 kou ‘mouth’. The two characters look alike but are quite different. 
Any other characters which accompany either of them in the form of a 


two-character expression will never be the same. 


An incomplete birth ( /E ) had the connotation of ‘advance’. 告 gio has 
therefore the significance of ‘to proceed to make known’. It is interesting to 


* In many ancient characters east and west components can change their position without changing 
their meaning, e.g. Rk qiu ‘autumn’ can be written I ; 


t When 和 means ‘echo’ or ‘join in the singing’, the intonation is changed to he. 和 is pronounced huo 
when the sense is ‘blend’ or ‘mix’. 
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note that according to an ancient philosopher, Æ shi actually denoted 
someone who could know 十 shi ‘ten’ from — yi ‘one’ and vice versa, i.e. 
he could use both deductive and inductive reasoning. 

However the origin of the upper part of the character $ ji was con- 
troversial; some hieroglyphologist took it as the sound component; others 
thought the original form i represents ‘a stuffed-up mouth’, i.e. full of 
food and therefore, 'good'. For modern people to remember this character 
well, it is enough to treat it as 'said by a learned man'. 


The pictogram for tongue is TG shé. Agreed that it should not be read 
as a thousand mouths but rather as a pointed tip of the mouth. The original 
character appeared like 3 which had a round rim. 


B& chin * is ‘lips’. fe chén is the sound component. This character did 
not appear in the Bone-shell language nor in Metal language. [fe chén was 
therefore borrowed for sound. 


In the Japanese language the same character is used for lips, but 
pronounced 'kuchibiru', ‘kuchi? is A ‘mouth’ and ‘biru’ a transformation 
from ‘hiru’ F 4 meaning ‘recede’, i.e. ending of the mouth. The sound 
‘kuchibiru’ must have existed before the Chinese characters were introduced 
to Japan. 


As explained at the beginning of this Chapter, sounds and patterns do 
change. This is why the meaning of a number of Chinese characters 
developed from Bone-shell language bore no relation to their respective 
formation. However, the percentage is small. It has been estimated that 
around 9096 of Chinese character are in fact composed of two parts, one for 
pronunciation and the other for meaning. 


Thus the character for: 


throat is rd hou 
to swallow is paik yan 
to sing iS B chang 
to spit is nt tu 

to eat is nz chi 
taste is 味 wei 


* The varied form of Bis chun. 
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0307 


0308 
0309 
0310 
0311 
0312 


0313 


0314 to hold in one's mouth is 含 han 


15 
to breathe (exhale and inhale) is RER Mills 


All of these characters have something to do with the sound of the move- 
ment represented by the sound component, yet in them the component 
does have a fitting significance also. 


In English 'swallow' (the bird) is used to describe 'to swallow' which is 
0317 identical with the Chinese [at yan because dB yanis ‘swallow’ (the bird). This 
cannot have been accidental. Human beings must have been deeply impressed 
by the feeding behavior of swallows and consequently used it to mean their 
own throat movement. The movement of some stuff from one’s ‘mouth’ 
[1 kóu towards + «tù ‘soil’, ‘earth’, or as soil does with plants, i.e. HE tù 
0318 means ‘to spit’. & han has two parts: 合 jin ‘now’ and H kõu and has the signi- 
ficance that things in the mouth can only be temporary. These are just a 
few examples. Other characters will be dealt with elsewhere. 


Since the sound component or co-component also makes sense, it 
warrants our efforts to always take a look at such patterns. This is exactly 
the area this Book is destined to explore. 


Before bringing this Chapter to a close, the author wishes to impress 
upon the reader once more that the method adopted in this Book is one 
which may be called 'cheaper-by-the-dozen'. 


As in the case of the character 我 wo first cited in Chapter Eight, the 
character £ tă introduced in this Chapter could be treated asa co-component 
and its ramifications be dealt with here conveniently, because an invisible 
axle is running through all the characters that have + as co-component. The 
reader will find it not only much easier to understand, but can master 
Chinese characters much more quickly by this method than by learning all of 
them individually. Of course he must first commit to memory the meaning 
of all the Bushous. 


In this case, € tù is used as a co-component, not a Bushou. To 
illustrate: 


X0318 + tu —— — — — — —- land, ground, earth, soil, local, native, homemade, 
indigenous, unrefined, unenlightened, opium 
(the first horizontal stroke means ground level, 
the second, soil; the vertical stroke, plant) 
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+ as the co-component has seven derivatives: 


a At du ————————— shut out, stop, prevent, birch-leaf pear (both wood 319 
and earth are materials for effecting an obs- 
truction) 


o 
Q. 
C- 


belly, abdomen, stomach (the part of the body 0320 
that resembles land flat and expansive) 


male (transformed from Bone-shell Script *; which 0321 
denoted masculine) 


a o 
- AF 
H- 

a 3 


society, community, organised body, commune, 0322 
club, agency (the Divine's blessed land) 


e Dt ti — — — —— spit, say, tell, pour out (mouth performs as the x0322 
land does with plants) 
[Hr tù ————— vomit, throw up, give up unwillingly, disgorge 
f 针 t —— — — — thorium (sound) 0323 


KA = AL 


ga 


kitchen, kitchen range, cooking stove (earth pile 0324 
for making a fire) 


Coming back to the character 坐 zuó 'sit', it is of interest to know that 
by adding: 


a J^ (Bushou D2) site = FE zo seat, place, pedestal, base, classi- — 0325 
fier for big mass such as moun- 
tain, bridge, etc. (site to sit) 

b J^ (Bushou A6)sickness - fE cuó acne (sickness which tends to 0326 
drag on) 


c i (Bushou B12) 


relating to hand = HE cud defeat, frustrate (pushed down 0327 
by hand to sit) 


d $ (Bushou C5a) metal = gH co file (sit on metal while con- 0328 
tinually moving) 


The above is definitely a heavy portion for beginners to swallow. But 
this is the right direction to satisfy an ambitious scheme to be able to read 
newspapers and books in Chinese. We shall, however, adopt a gradual 
approach to its ultimate mastery. 
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X0329 


0329 


0330 


The hands themselves speak. 


Chapter Eleven 


Verbs are the Hands 


Ancient character inventors realized that nothing could be moved 
without using the hands. 


Hence practically all the verbs they created were accompanied by a 
hand. 


In the English language, by appending a preposition to the verbs: do, 
make, hold, take, keep, bring, carry, put, many new verbs of different 
import have been developed. The Chinese also created a lot of verbs each of 
which carries a different meaning often with a colorful implication. For 
instance, to distinguish the carrying of one load by two persons from the 
carrying.of two loads by one person, or to differentiate or emphasize certain 
movements by combining a verb with another. * 


The ancient Chinese character for hand was ¥ and since Lishu Script 
it has been transformed to look like =F shdu. When it is used as the west 
component of a character, it is further simplified to look like + . This is 
very basic. 


Characters that use 1 (Bushou B 12)as the west component number as 
many as 428 while 28 use it as the south component. When used as the south 
component, the form it usually takes is its conventional type, i.e. =F shou 
(Bushou B11).However, in a few characters + appears at the south of a 
character. This can be accepted as a variant of =. 


All characters that have $= or T asa component are in essence related 
to or have originated from ‘hand’. 


To beat, strike, emit, issue, raise, work, make gesture or war, play ball 
or game, all have been seen to use iT dà to describe the action. The character 
fJ dà actually originated from = shdu ‘hand’ hitting J t ding ‘nail’. The 


* As a matter of interest, there exist in the Japanese language numerous two-character verbal expres- 
sions using 于 te as the first leg. 


t J ding being the ancient version of the modern character $J ding ‘nail’ with 4 jin ‘metal’ as the 
west component. 
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meaning of each term or phrase that incorporates the character 打 aa had 
better be learned separately, as this concept of 打 aa is not easy to grasp. 
For instance, Westerners simply cannot understand why one should say 
fT €& 报 didiinbio to mean ‘to send a telegram’. The meaning came from 
‘issue’. 打 da very much resembles the English word ‘take’. By varying the 
accompanying preposition, 'take' can mean many things which are equally 
difficult for Orientals to grasp. 


The other most popular character involving f is 把 bs ‘to hold tight’, 
‘to make it (to) . . .’, ‘to cause’. E vs is the ancient name for python. With a 
python in the hand, one must hold this perilous snake tight. Thus, 把 bs isa 
character indicating ‘sure tight hold of something’. 把 握 bawo means ‘sure 
grasp’. Gradually, the meaning has been weakened to ‘to make it (to). . .', 
e.g. 4E €% [PÆ ba ta xi&xialai ‘make it written down (write it down)’. 


A hand has three prominent parts: = zhang ‘palm’, a quan ‘fist’ and 
JR zhi ‘finger’. 


3É zhing ‘palm’ was derived from 尚 shang, which is actually the sound 
component, and has the meaning ‘for the sake of .. .' or ‘honored’. The early 
people took the palm as the sacrosanct part of the hand. 


2 quán ‘fist’ originated from 尖 (non-character) (Bushou | 12) whose 
meaning is ‘to wrap’. A wrapped hand is ‘fist’. #§ zni ‘fingers’ came from 
|= zhi, a sound component. Besides its general sense ‘main idea’, E zhi also 
means 'delicious'. As the early people had no chopsticks, fingers were used 
to taste food from the pot or cauldron. So began the ídea of applying 
‘delicatessen’ to name the fingers. Nowadays ff zhi ‘finger’ is also used as a 
verb for ‘pointing to’. 


The Chinese language also has a separate word to denote 'the thumb'. It 
is 拇 mu, or ‘mother of the hand’. A great respect has always been attributed 
to the thumb. As a bisyllabic expression the term 拇指 mizhy is used to 
denote ‘thumb’. In the same sense i8 mu iS a woman who acts as a mother. 
{FL biomi is ‘children’s nurse’ giving protection to the children like a 
mother would. Let's talk about the ‘hand movements’. Not all hand 
mcvements necessarily involve physical action; related characters are also 
used in their abstract sense. 


‘To pull’ is TV i. IZ ii ‘to stand’ was actually a transformed K aa 
‘big’ standing on a horizontal under-stroke . . which means ‘ground level’. 
The logic is that if one is to pull, one’s own standing position on the ground 
must first be firmly set. 
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0331 
0332 


0333 
0334 
0335 


0336 


0337 


0338 


0339 


0340 


0341 


0342 
0343 


0344 
0345 


034 


o 


0347 


0348 


0349 


0350 


0351 
0352 


"To push' is JE tui. HE zhui(Bushou J 13) has the meaning ‘in spite 
of...'. A movement with the hand ‘in spite of’ the object (resistance) 
created the concept j£ ti, i.e. ‘to push’. 


‘To beckon, call, enlist, incite, provoke’ is 招 zhao which is a variant of 
£4 zhao. JJ dao ‘knife’ has the significance of ‘quick’ and ‘sharp’ movement. 
When such a movement involves [] kõu ‘mouth’ it can hardly be anything 
else than ‘to call’. And with the help of a hand, it is ‘to beckon’. Other 
meanings are acquired by extension. 


‘To refuse’, ‘to resist’ is JB. ju. 2 = Ex jù means ‘very big’. 1B jù 
borrowed its sound from Ex jù. Of course, only a very big hand (in the 
metaphorical sense) is in a position to resist or is capable of resisting. 


‘To throw or cast away’ is 1 tóu or FE $M tbuzhi (bisyllabic) or HO pao. 
The significance of + tóu can be guessed. 4 shu ‘a long pole’ in the hand 
is‘to reach far’ or for a ‘throw’. Both 18 zni* and fh} pao have come a long 
way to have reached the present form and derive their sounds from the part 
left after axing the west component +. 她 is however, no longer an 
accepted character. 


‘To bend, break, break off, lose’ is 折 zn&. 斤 jin (Bushou H 4) is 
axe’. To axe with hand, the cut is generally from the side. Hence the 
meaning of ‘bend and break’ for 折 zné, which can also be used to mean 
'fold' — a cut-like movement from the side. If the character is reinforced by 
a dash crossing the down stroke thus becoming 拆 chai, the meaning 
becomes ‘to break up or dismantle’ or ‘to open up a sealed parcel or object’. 


《 


#0 kou means ‘to detain’, ‘to retain’. H kõu refers in this case to the 
mouths of animals which must be muzzled if they are to be kept under 
control. Nowadays one uses 纽扣 (v. $0 ) niükóu to denote ‘button’ and 
J/rd[]znékóu to mean ‘discount’; ‘10% off’ is 九 折 jiŭzné; ‘20% off? 八 折 
bazhé, i.e. 'to bend' to 9096, 8096 of the original size. 


‘To draw’ or ‘to withdraw’ is 抽 chou. pH you which means ‘let alone’, 
‘as a departing point’, ‘from’, is a very popular character. In the last hundred 
years the term 自由 ziyou ‘freedom’, ‘liberty’ has been very frequently 
used. The literal translation would be ‘self be let alone’. Through the term 
自由 zivou the reader can without difficulty grasp the mechanism of term- 
structuring or the making of two-character expressions in the Chinese 
language. After a hand can reach the ‘departing point’ 由 vyéu, the 
movement that may follow, is one of 'drawing' or 'withdrawing'. This is 
exactly the meaning the character 抽 carries. 


* The simplified form of 邱 is written as Df . 
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While FH yóu can be interpreted as starting from one's 'paddy field' 
EH tian, propulsion into the opposite direction is FH jà. The characters 
由 you and FH jiš had started from two entirely different origins. The 
Xiaozhuan Script of FH jiš was to simulate the shape of a tortoise. FH jià has 
several meanings, viz: ‘shell’, ‘armor’, ‘finger nail’, ‘supreme’, ‘Number One’, 
‘Tom, Dick and Harry’. 


When the central stroke of the character |H tian ‘paddy field’ extends 
in both direction, it becomes FH shen. Its original meaning was 'to stretch', 
'3-5 p.m.’ also ‘lightning’ in ancient language. That the simplified form of 
WB 5 dian ‘electricity’ has adopted the pattern FR is no wonder. The modern 
meaning of FH shen is ‘to state’. Therefore, the so much demanded procedure 
of modern times — ‘application’ — is called 申请 shenaing. 请 aing is ‘move 
forward to beg' or 'invite'. Literally, the pattern indicates 'to make clear' 

青 ging ‘blue’ for 清 ains ‘clear’) with words ( = )(Bushou B3).'To move 
forward to beg and make a statement’ is ‘to apply’. Standing alone 请 qine 
therefore means ‘please’, ‘will you please’ — a very widely used daily word in 
present day life. 


To convey the concept ‘to resist’ Chinese use 抵抗 diking. Both 
characters derived their pronunciation from their respective sound com- 
ponent. FK di also has the connotation ‘root’ and Jy, kang, ‘throat’ but these 
are ancient interpretations. With hand on ‘root’ and on ‘throat’ the situation 
must be one of great importance and is precarious. 


The reader has learned the meaning of the character ^J jù ‘sentence’. 
The same principle is equally applicable to the character 包 bao which 
means ‘to wrap’. B * si ‘9-11 a.m.’ also has the significance ‘snake’ according 
to the Chinese Zodiac or Duodecimal Cycle. When ^3] and 包 is coupled 
with a west component 1, their meaning naturally changes but one can 
conjecture. For $) ja the sense is changed from ‘embracing (^ J) mouth (O) 
to ‘stop’, ‘restrain’, ‘arrest’ and for TB] bio from ‘wrap’ 包 ‘surround’, ‘under- 
take’, ‘guarantee’ to ‘hold in arms’, ‘nourish with’, ‘carry on’, ‘burdened with 
grudge, hope, etc.’ 


+H bu ‘catch’ and TE zhuo ‘catch’ are similar to fa) ju ‘arrest’ and 
抱 bio ‘hold in arms’. Hj fü and JE zú are also for sound. However, FB f 
has the significance ‘make good’ use of the hand, and JẸ zú ‘foot’ (from knee 
to toes) means 'stop'. Once the feet are not in motion, it is 'stop'. Therefore, 
捕 bu and FE zhuo both mean ‘to catch’ and sometimes the two make one 
bisyllabic or two-character expression 捕捉 buzhuo also to mean ‘catch’, like 
抵抗 dikang to mean ‘resist’. 


* Great care must be taken to distinguish E from © ji ‘self’ and 已 yi'already". The only difference 
is in the north-west corner whether it is closed, open or half-closed. Note: 已 si '9-11 a.m.', 口 ji 
‘self’, | yi'already'. 
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0353 


0354 


0355 


0356 


0357 
0358 


0359 
0360 


0361 
0362 


0363 
0364 


0365 
0366 
0367 


0368 


0369 
0370 


0371 


0372 
0373 


0374 
0375 


0376 
0377 


0378 


0379 


0380 


0381 
0382 


0383 


When one closes two hands in a grasp, it is 拿 * má ‘to hold’, By exten- 
sion it also means ‘to take with one hand’, ‘to arrest’, or ‘to hold in a spiritual 
sense’. However, when the character Æ né is moved to the east side of 
‘hand’, = will have to be changed to 1 , and the character 失 shi will have 
a different meaning. It is 'to gather', 'to pick up'. It is also 'ten' as in Roman 
numerals, or is called 'capital writing' for numerals. The system is to avert 
the danger of 十 shi ‘ten’ being misread as 七 ai ‘seven’. 


There are also two characters 捐 juan and $ sin which are alike in 
appearance and could be confounded with each other. Their meanings are 
distinctly different, though they both may refer to pecuniary matters. 44 
juan is ‘to donate’ and TB sn, ‘to lose’. 月 (non-character) has the signi- 
ficance of ‘giving away’ and BJ yuan, ‘rolling away’ — a sense starting from 
‘round’ extending to ‘individual member’ as a roll-off. 


Further examples are the following two pairs of characters: 


(1) d& cai ‘to pluck’, by extension also means ‘to collect’, ‘to select’ and 
ËR tan ‘to feel with hand’, ‘to investigate’, ‘to visit’; 


(2) 1 an ‘according to’, ‘to press down’ and 
#21 jie ‘to join’, ‘to follow’, ‘to accept’, ‘to meet’, ‘contact’ 


安 an means ‘peaceful’, ‘safe’ or ‘to let rest?’ — a woman under a 
shelter. 3E Foie (formed from Zr ‘standing woman’) meaning ‘serving 
women’ or ‘concubine’, has the connotation of ‘she who has frequent 
contacts with people’. Hence the concept of ‘contact’. Their dissimilarity 
in pattern is somewhat greater than the first pair TE juan and Fiq! sun. 


Using 1 , the following can be structured with the help of characters 
already learned by the reader. 


握 wo hold a fist, e.g. 握手 woshou shake hands 
jT gang carry on shoulder, e.g.T[ fW sanghuo carry cargo 
扮 ban play the role of,e.g. f TDK X bànnüren play the 


role of woman in opera or on stage 


括 kuo embrace, e.g. 包括 oxoxuo include 


* S na is also used for sound in §@ na ‘neptunium’. 


f This is a very common character. Another classical character fx ning should never be confused with 
it. The expression AME buning ‘I’ can often be seen in classical correspondence. The notion it 
carried was very much like the English expression ‘your servant’ which the writer does not neces- 
sarily mean. Here 7s (z: buning was to say ‘I, the uncouth person, who never flatters'. 

+ 32 qié is found in another character: $E sha ‘a very short time’, ‘moment’, ‘instant’. As the 
concubine is generally called ‘small wife’, the original meaning of 要 sha was ‘small rain’. To mean 
‘very short time’ is by extension, and the other sense ‘small rain’ has thus fallen into disuse. 
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hz pai pat, beat, e.g. 拍子 paizi beat (musical) 


jk" zhio look for, change (coins etc.), e.g. T XII] — 7 zhao 
nayige Whom do you look for? 


HE pai row, arrange in order, dispel, e.g. 一 排 vipai one 
row 

+ ti lift up, mention, extract, e.g. 提出 tichv to 
present 


握 wo has been explained under Character No.0194 


FI. gang means ‘to carry’ as in work, generally by two or more persons. 
扮 ban means ‘dress up’, ‘play the role’. 分 fen has the significance of 
‘distinguishing’. 括 kuó with jf sné ‘tongue’ as its other component means 
‘roll up with tongue’. Hence the meaning of ‘embracing’. 日 vii just lends 
sound to the character +f pai, which is a lighter movement than 打 aa. The 
meaning of TX zhao has undergone changes. 


In this technological world the two characters: 技 ji ‘skill? and 5:3 kuo 
‘to expand’, ‘to enlarge’ are very much in use. The pronunciation of both 
characters are again guided by the part beside 1 . 


The character 支 zhi ‘branches’ is composed of * shi ‘ten’ and 又 you 
‘again’. Working with the hands over and over again will certainly perfect 
workmanship and achieve ‘skill’. 


The character 广 guang means ‘broad’, ‘extensive’ and is formed of four 
components: viz: 广 ‘expansive’, tt ‘excessive’, FH ‘paddy field’ and JX 
‘equally’ thus arriving at ‘extensive’. With 于 as its west component, f£ kuo 
is factually a verbalized | guang. The simplified form of 广 guang is 广 . 
Therefore 扩 kus can also be written 扩 .扩大 kuòdà means ‘widen’ ‘extend’. 


The reader can hardly imagine that the character 3K chéng is also 
related to = shou ‘hand’. But if one takes a careful look at it, one sees that 
the hand is concealed in the centre — it is an exception. 7& chéng means 
‘uphold’, ‘admit’, ‘undertake’, ‘inherit’, ‘you favored me’, and is a combina- 
tion of = shou and an ancient character 7K chéng which meant ‘assist’. 


k má ‘hemp’ (Bushou F7) is a substance that gives a very rough feeling 
to the touch and therefore connotes ‘numbness’. By adding = shou to its 


south a new character [SÉ mó is formed. It has the sense of ‘frequent move- 


* Note the difference between 1X zhao ‘look for’ and 我 wo ‘I’, ‘me’. 
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ment in surface contact’. Hence 摩擦 mócs means ‘friction’ (rub and brush), 
and 按摩 ànmó, ‘massage’ (press down and rub). 


Two-hands makes # bai* and means ‘to perform Buddhist ceremony 
by closing palms’, whereas $ pá is ‘pickpocket’. The third hand is the one 
that causes the trouble. 


F fA shòuxù ‘procedure’ (also 3 Æ changhé ‘in the case of’, ‘circum- 
stances’) is a Japanese expression, but now also popular in Chinese. This is 
what the author called ‘Japanese influence’ on the Chinese language. 


As explained earlier, the other part of a character positioning on the 
east of f is usually the sound component, but as has been seen, it also gives 
sense to the character. This is true of other Bushous and their accompanying 
co-component. 


The author maintains that exposure is an important part of the learning 
process. It doesn’t matter if the reader may not be able to understand or 
memorize some of the characters just introduced. They will be repeated and 
explained in other contexts. As far as 1j ‘hand’ is concerned, Chapter Forty 
will be dedicated to the co-components which have not been fully exploited 
here nor introduced between here and Chapter Forty. 


* That the right hand gets an extra horizontal stroke originally meant that the hands were to touch the 
ground while performing the ceremony. 
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First know the stops then 
know the posts. 


Chapter Twelve 


Punctuation Marks and Links 


The transition of the Chinese language from the modern classics to 
Baihuawen* ( 白话文 ) was not an easy task. Some sixty years ago, it was as 
painful for the then older generation to use Baihuawen as it has been for the 
older generation to learn the new simplified characters in recent times. 


Undoubtedly, simplified characters facilitate writing for the younger 
generations. But it is true that foreigners who are ambitious and wish to be 
able to read the classics as well as present-day literature written in simplified 
characters have to learn and know a few hundred more characters. For this 
very reason the author had to enlarge ANN's Morpheme Table A to include 
many more patterns. If simplified characters, variants and not too commonly 
used characters were not to be included, the table could have been reduced 
by one-third. 


In the transitional period before Baihuawen was popularly accepted, 
the then younger generation nicknamed the older generation as 7 平 者 也 
zhi hu zhéye Old thing’ and they, in turn, countered by calling the Baihuawen 
enthusiasts as “的 了 吗 呢 de-te-ma-ne baby’. 


There were no punctuation marks in the Chinese classics. If at all, only 
small circles were seen at the right lower corner of the last character of a 
sentence. In very ancient writings, there were none. Small circles appeared in 
some old printed versions. In actuality, they were placed there according to 
whatever interpretations ancient scholars cared to make.t 


However, in general the four characters 之 , 平 ,者 ,也 zni nu zné ye could 
be taken to indicate the punctuation. Of course, there were other characters 


* The actual meaning should be 'standard spoken language in written form'. 


t This is why up to the present-day one still sees and reads about controversies regarding the meaning 
of certain famous ancient literary works. The no-punctuation period had persisted so long, partly 
because the nature of Chinese characters recognising nothing that is not square and nothing that is 
smaller and partly because character reading and writing was the previlege of an elite class who 
would know where to stop or to pause like the French insisting on liaison which presents no 
difficulty to the learned who know the spelling. 
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but these four were most frequently encountered. They were not without 
meaning and are still being used today. 


之 ziT is equal to the possessive ‘s’ in the English language, e.g. 
eI 分 之 九 shifen zhi jiu ‘nine out of ten points’; 周 君 之 弟 zhoujun zhi di 
‘Mr. Chou’s younger brother’. In the classics vd zhi also means ‘it’? and 
‘them’*. |t is still a very much used character. Since innumerable old 
teachings are quoted in modern Chinese writings, 之 zhi appears very often 
in these coined phrases. 


The Bone-shell Script of 之 zhi was Y showing the toe on top of — yi 
‘one’ — the ground level. The combination meant ‘stop here’ to circumscribe 
the sense of the next character, the modern version being IE ani ‘stop’. 


Care must be taken not to confuse it with 多 «à ‘lack of’ or ‘tired’ 
which has a left sliding stroke above the dot, and the origin of © fá is 
different. It was the right to left converse version of the original character 
IE zheng ‘right’ or ‘main’. 

之 zm has one derivative: - zhi. Interestingly, it is nowadays seen 
more in 芝加哥 znijiage ‘Chicago’ (for the sake of sound) than in the 
indigenous term $ Jf& zhi.ma ‘sesame’ or ‘sesame seed’. 


The modern version of e zhi iS BJ .de, e.g. 我 的 wo .de ‘my’ or ‘mine’; 


4 1h. 的 wo.men.de ‘Our’ or ‘ours’. This character is a combination of É bái 


‘white’ or ‘clear’ and ^J shao "ladle'. Figuratively speaking, one can imagine 
that when a 'ladle' is used in a 'clear' surrounding, it gathers together or 
grasps whatever is aimed at. The object of one's focus point is a ‘target’. 
Spiritually it becomes one's possession. The development of the meaning of 
的 di from ‘clear’ to fj ai ‘target’ and then to 的 .de ‘the possessive 's" can 
thus be appreciated. The modern use of the first AY is in 的确 dique 


‘definite’ and the second in 目的 midi ‘aim’. 


JÉ Wī is tantamount to a question mark, e.g. FA) kehu (classics) 
‘okay?’; BY Æ p JÈ di hu you nu ‘an enemy or a friend?’. This is a very much 
used character in the ancient as well as the modern classics, and even in 
present-day literature. Because of the Chinese inclination to soliloquize, the 
meaning of 平 nu has weakened in history. It is therefore also used as an 
interjectionas the English word ‘well’, e.g. 合 平 原则 nénu vuánzé ‘well in 
accordance with the principle' not in the sense of commendation, but a 
delayed agreement. 


Note the difference in writing between +4 nu and Æ ping ‘flat’ or 
‘fair’. They are two distinctively different characters. For the sake of 


* In the ancient classics, Z zhi also means ‘to go’. 
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pronunciation, 4 nu was borrowed to make up the character 呼 nu ‘call’ 
or ‘exhale’ as explained in Chapter Ten. Again it is different from F 
‘inspire confidence’ which when aided by a component is made into f$ tú 
'capture' and ja fü ‘float’ or ‘superficial’. 


Æ tà consists of two parts: `° or JI\ znžo ‘claw’ (Bushou B13) and. 子 zi 
‘offspring’ or ‘small thing’ (Bushou A12). The feathered variety of the animal 
kingdom uses its claw to touch its offspring ‘to show affection or encourage- 
ment’. 


Using a claw also means ‘to snatch’. There arose the extended meaning 
‘to capture’ by having a west component 1| ; {} fi means ‘captive’ or 
‘capture’. 


When a bird incubates its egg, the gesture is one of floating. To sit on 
the egg would crush it. In the classics = tà also meant ‘to hatch’. By adding 
i ‘water’ to its west as a new component, 7€ tu therefore means ‘float’. 
The modern character for ‘hatch’ is Biz tu. The left half being HH uin means 
‘egg’. The hen normally lays eggs in D[] mao hour, i.e. between 5 a.m. to 
7 a.m. in north China. The two dots inside the character BN iuan is made to 
mean ‘egg’*. 


Here we can conveniently take note of an interesting component 
pattern which is L , a non-character and non-bushou sign in EL ri ‘milk, 
milking’ , for the offspring or small thing. |, has the connotation ‘small’ and 
is found in quite a number of very commonly used characters, such as: 


a ik " $L aae bundle (hand makes it smaller) 

b TL v. «c zha a note (on a small piece of wood) 

C 车 | = 车 | gá , zha crush by pressure (make smaller 
by a cart) 


AL, luan confusion, without order, chaos 
(claw,hand,selfish,etc.and small) 


da Bl 
© 1 


t 
f TL kong hole, surname of Confucius 
(like a small son) 


ZL li rite, respect, gift (small divine) 


t JL kong has one derivative: E| hou ‘roar’, ‘howl’ (noise from the mouth). 


L was actually transformed from ZG yi ‘second sign of the Chinese 
Decimal Cycle’, which will be explained later in another chapter. 


* As a matter of fact, the Metal Script for B || took the form of d B.The two dots were to signify ‘yolk’. 
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The above digression may be a little out of the way, but is useful and 
convenient to know. Let us continue with the punctuation mark substitutes 
in old Chinese literature. 


no is IE = 1 .ma or JÆ = 4% .me in Baihuawen. Of course, ME .ni 
is sometimes also used. In the classics, there are some other characters which 
are also question marks, such as: $k zai, HB = Fh ve, BK = Sx vi, FG fov. 
The first two are rather more for self-searching questions than for directing 
at people. They will be further explained elsewhere. 


Apart from having the meaning 'doer', 'believer', 'having the attribute 
of', 者 zhe is a comma in the Chinese eas ics: At first glance, the fact that a 
character which is composed of * ‘old age’ (Bushou A7) and E] yue ‘say’ 
(Bushou B2) is to mean ‘doer’, seems rather odd. But deeper reflection may 
enlighten the learner, that if ES old man talks a lot about something, it is 
very probable that he was once a 'doer' or 'believer' of what he talks about 
and is qualified to do it. The traditional way of interpreting this character is 
far more complicated and best left to the etymologists. 


Baihuawen has already adopted Western punctuation, and in modern 
Chinese a new comma, a bruts dot', has been in use in enumeration, 
eg. Ai. fe Xe H ~ y% f zhong, ying, méi, ri, fà, dé. ‘China, Britain, 
America, Japan, France and Germany'. Western commas are used between 
phrases. When a statement comes to an end, a full stop and sometimes a 
small circle is used to conclude a paragraph. 


In some books and magazines, proper names of places and persons are 
marked with parallel lines on the left of the character or characters when the 
writing is from top to bottom, and underlined, if the writing is from left to 
right. For book names and article titles, corrugated lines are used, or a pair 
of < >or A V is used depending on the direction of writing, while the 
quotation marks are generally in the form of F J or 1 L for vertically 
written articles and Jor 9 tL to emphasize. 


也 vé has been touched upon in Chapter Eight. In the classics it was a 
full stop and an assertive conclusive sign. However, in ancient literature it 
was sometimes also used as a comma. 


Almost equal to 也 ya there exist L3 yi and LR n . $ yan in the 
middle of a classical sentence can also mean ‘how’. Being a an interpolation it 
can have other connotations than indicated, but generally speaking, it would 
do no harm to the meaning of the sentence if ignored. H & is another 


id m E. ue meant "long tailed bird' now obsolete: has one derivative: D yan M 


"y str 
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character of a similar nature but it has some additional significance, which is 
‘only’. The general meaning of 耳 & is ‘ear’. Using it at the end of a xo420 
sentence carries the connotation '| heard'. By extension, it means 'only' in a 
negative sense and also 'indeed' in an affirmative sense. 

The modern equivalent of 也 ya is 了 e. Another form of it is RÆ ,om Rope 
but J .le has the connotation of a completed action. When it is used in two- 
character expressions, its meaning is 'completion of' or 'clear' but pro- 
nounced as f liao. 


As a conclusive remark while calling the listeners’ attention to the 
preceding comment, the character [f| .a is very often used at the end of a 0423 
sentence. 


Thus this with the ending sound of the character preceding it, a 
combination sound is produced and a new character is created, e.g. 


a,e,io+ DM a =F * .ya 0424 


n+ gja =E .na 


Therefore 了 ,e+ 啊 。 = Rhy a which isa quite popularsentence-ending 0425 
character. 


HE, .ne is also a question mark as is MEE .ma. Sometimes it is not a ques- 
tion mark but is used for the sake of convincing the listener. When used as a 
question mark， 了 呢 .ne is much stronger than IÆ .ma. While IE ma simply 
raises a question, [Jv .ne connotates that a specific,definite or refuting reply 
is expected. The other form of writing WẸ .ne as a question mark is 0 内 .ne 0426 
and as a convincing remark [IH ui. X0426 


There are other sentence-ending characters but with some other implied 
sense, such as: 


to emphasize UE .me = Wek .ma 0427 
to suggest ) 
to persuade  ) 
to agree ) AE to 0428 
toquestion  ) 


Employing interjections is very much a matter of customary usage. It 
requires in-depth study of the language before one can really feel them and 
use them naturally. 


* 呀 ya ‘ah’, ‘oh’ is also used to express 'surprise' and to simulate the sound 'creak'. 
t ng ba is also used to simulate the sound 'creak', 'click'. 
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| have put punctuative characters which are also links and of which 
they are few, before any other links which are numerous. 


There are in fact five categories of links: 


(1) Prepositions 

(2) Postpositions 

(3) Punctuative characters 

(4) Singleton characters pertaining to everyday life, so 
familiar that mere utterance of its sound should lead 
the listener straight to the intended concept 

(5) Concept linking characters or links 


We recognize that modern Chinese is bisy//abic but the structure blocks 
are monosyllabic characters. The common difficulty for foreigners is how to 
break up a sentence into two-character expressions and to single out the 
singletons. Our lessons in reading or making sentences will be much delayed, 
if we do not start earlier with links which are of course singletons. 


It is often seen that (1) Prepositions and (2) Postpositions are absorbed 
into the two-character expressions and become part of the expression. (3) 
Punctuatives are few as seen in the above. 


To recognize (4) everyday life singletons resembles learning the con- 
jugations of French irregular verbs, most of which are in daily use. Although 
in theory the conjugated forms of French irregular verbs are vast in number, 
the most used form is the 3rd person singular. Likewise, in learning Chinese, 
first attention should be focused on the frequently occurring singletons so 
that when such a sound is heard or a character spotted, one can unmista- 
kably understand its meaning. 


(5) Links are of another category. When the above mentioned cutting 
up is done, they stand out in the breakdown and many of them do appear 
repeatedly. If the reader can pick them out individually at a glance, reading 
will undoubtedly be much facilitated. 


In practice there is no clear distinction between Category (4) and (5). 
Links in modern Chinese are not exactly conjunctives. Any characters that 
do not belong to the two-character expressions could be classified as links 
including the singletons learned in Chapter Eight and Nine. 


To analyse Chinese sentences in terms of Western grammar will lead one 
nowhere since the language has not developed along Western lines. Nouns 
and verbs, adjectives and adverbs are all interchangeable by a very simple 
process — no conjugation, no declension, no number, no gender being 
involved; what is left for analysis? 
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The reader will find the grouping of singleton characters below less 
coherent, because they are not discussed on the basis of individual pattern or 
Bushou, but according to their function. They are divided into Five 
categories, viz: 


(1) conjunctives 

(2) positionals 

(3) temporals 

(4) capables, intentionals and affectives 
(5) comparatives 


In this Chapter, we shall concentrate on the conjunctives. In Chapter 
Ten, the reader has learned the character 和 né which, among other 
meanings, denotes 'and'. There are two more popular connecting conjunc- 
tives: Bd = 5 yu and A ji. The two have a slightly different connotation. 


Fd yo was quite a complicated concept.* The upper middle part was 
developed by adding — yi ‘one’ to the top of the character ^J sháo ‘ladle’ 
thus becoming h and the meaning ‘to give’ was assigned to it. The parts on 
each side of h were from two halves of FJ jiu ‘mortar’ (Bushou G7). In its 
ancient form, it looked like two hands but here the upper structure is placed 
on a lower one consisting of — yi(Bushou K14) and /\ ba (Bushou K11) 
which could be interpreted 'unified and equal'. Thus it meant 'to give' or 
‘friendly’ and by extension, it meant'and'*. Modern use has not changed its 
original intention one bit and the modern simplified version 与 is just the 
essential part of this character with thesecond verticalstroke turnedhorizontal. 


The question mark El = Bi ya is composed of two parts: FH yi ‘to 
give’ and /& qian ‘to owe’ which can be interpreted as ‘a confused state of 
mind' which entreats a question. 


t A synonym identically pronounced exists in the character n d yu ‘to give’. In the classics Bid yü also 
means ‘I’ or ‘me’. Note that -P yu or yu is not T zi which means 'son' or 'small thing'. 


A ii in its ancient form was composed of 人 rén ‘person’ and X. you 
‘again’, which together resembled a ‘hand’ following a man from the east side 
and therefore has the meaning of 'to reach' or 'to attach to'. The modern 
meaning 'and' developed from there but however when used as 'and' the 
object matter or action after JX ji is less important. It relates to something 
just mentioned in passing. The English 'and' used in the sense of connecting 
two subjects, e.g. you and |, is not the same. Then one would use |p] or 和 
meaning 'together with'. 


To connect non-substantives, E] aié is sometimes used. The bisyllabic 
version is ifr EH. bingaié . 


* EH yù can also mean ‘take part in’, ‘participate in’, e.g. LS oy > yuhui ‘participate in a conference’, 
5 闻 yuwen ‘have a participant's knowledge of’. 


141 


0429 
0430 


0431 


0432 


0433 


0434 


0435 


0436 


0438 


0439 


X0439 


H. ač also has the connotation ‘for the time being’ and is used to 
construct several other two-character expression. 


The original shape of H ai£ had two interpretations: 


(1) shape of the ancestral temple, as it was the ancient 
character of 4H zi ‘ancestor’ 


(2) a pile-up of three layers of earth. Hence it also meant 
‘on top of it’. As a matter of act, H ais does actually 
mean ‘on top of it’ in many instances. 


Don't mix up 及 ji with JJ nai which is used mostly in the classics and 
means ‘then truly is’ or ‘your’. This character originated from a crooked sign 
and meant ‘hard to say or utter’. By attaching { to its west side, it 
becomes 仍 réng and means ‘still’ or ‘remain’. 仍然 réngrán and {J} |Hréngiio 
are simply bisyllabic expressions of {J} réng. It is a versatile character. 


但 dàn 'but', 'however' is derived from B dàn ‘dawn’. This sign is H ri 
‘sun’ on the horizon (denoted by a horizontal stroke or — yi) The meaning 
'but' could possibly be developed from the idea that a man who had 
experienced dawn must be one who sacrificed sleep and waited for the day- 
break. He must have had reason for doing so! |t amounts to say: 'but he is to 
E ebd that he has lost sleep’. ‘Proviso’, a legal term, is {E (= +4) aànshu 
in Chinese. Its literal translation is 'but writing'. 


In bisyllabic formation 但 dànalways goes with 是 shi ‘is’ and becomes 
但 是 danshi which still means ‘but’. 


For the sake of appreciating those bisyllabic expressions whose meaning 
has not changed from a monosyllabic except for sometimes putting more 
emphasis on them, one can draw a parallel between this and the double 
negatives in the solecism: | can't see nothing = | can see nothing. In this case, 
the double negative does not turn it into a positive, and is still a negative but 
slightly reinforced. 


In such counter-acting statement using 'but', in Chinese one generally 
needs to plant in the antecedent sentence a lead, such as af = EB sui 
‘though’, ‘although’ or SE 9A suiran ‘though’, ‘although’ (bisyllabic). 


有 sui is, again, a very interesting character. The reader now will 
remember that E znui (Bushou J 13) has the connotation of ‘in spite of’. The 
west component is composed of [1ksu'mouth' and H1 chong ‘insect’ or ‘Worm’. 
It would mean ‘in spite of the insect near my mouth, | shall still talk that 

'. Sf rán means ‘like this’. 
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It can be said that R 9A suiran and 但 是 danshi always go in a pair. A 
softer ‘but’ is expressed by 可 是 késhi which can be translated as ‘yes, well 
’ In the classics the equivalent is 而 ér. However, its actual sense is 
something between ‘but’ and ‘and’. ff ér was transformed from the character 
天 tian ‘heaven’. It may originate from the idea that when one stops talking 
and tries to find an additive adequate word, one often looks blankly up to 
heaven. In the modern Chinese, the equivalent bisyllabic expression is 


IR 而 ran'er . 


The concept ‘because’, ‘because of’, ‘due to’, is [X] vin in the Chinese 
language (see for more explanation under X2431).It can be used as a noun 
when it would mean ‘cause’ or ‘reason’. Many two-character expressions can 
be created with this character as the second leg. 


By attaching to yin the character 篇 E 4 E 为 wei ‘to do’, the 
expression becomes a bisyllabic and is very much used in the spoken language 
to denote ‘because’. f = 为 originated from the image of a hand leading 
an elephant, which was conspicuous in its Metal Script fA * Converting it to 
the present form was a great distortion. The concept it conveyed was one of 
‘work’ and by extension 为 wei began to mean ‘to do’, ‘to act’, ‘behaviour’, 
‘for’ and ‘because of’. This development of relevant concepts is quite logical. 
Perhaps at one time in China the elephant was also trained to do heavy work 
as it still is today in Thailand. The fact that the elephant had the ability to 
do much heavier work than any other animal must have impressed the 
inventor of this character. 


因为 yinwei ‘because’ and 所 以  sudyi 'therefore', 'hence' are again 
conjunctions which go in pairs. In the English language, one of the pair is 
enough to express the cause and effect, as in the case of the previous 
example where when one has already used 'although', 'but' is not needed. 
Here either 'because' or 'therefore' is sufficient to express a view in English. 
In Chinese, however, it is not so. 


所 ! suo Used as a postposition means ‘office’ or ‘place’ or is a classifier 
for house, school or hospital. Its use as a preposition is a concept not 
familiar to Westerners, and it can be best understood if one accepts it to 
mean the past participle ending ‘ed’, but it must be placed immediately 
before the verb. 


* According to Donald Freeman, elephant must eat virtually non-stop for about 16 hours a day, and 
is listed as an endangered species in South-east Asia, and is rapidly reaching that inevitable status in 
Africa. Civilization gradually encroaches on the vast amounts of space the elephant needs. 


t 所 suo has a variant YJ suo which is not as popular except in handwriting. 
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所 suo is composed of F3 (= P3)nà'door' (Bushou D5) and JT jin ‘axe’ 
(Bushou H4) or ‘catty’ (modern sense). It meant ‘the sound of an axe applied 
to wood, door' and by extension, it signifies: 


(1) the sound of friction between door and its frame, then 
(2) 'place' then 

(3) 'place' where something was done, then 

(4) something happened 

(5) acquiring the connotation ‘ed’. 


In the two-character expression 所 以 sudyi ‘hence’, F isin the fourth 

sense. (See for more explanation under X5515).The Bone-shell or Metal 

0443 version of D] yi was something like b and meant the beginning of every- 

thing. It was changed to the present form from the clerical style, but the 

meanings are all retained. This character [J yi can easily be remembered by 

looking at it as 'two men playing a ball', the man in the east in his proper 

standing position and the one in the west upside down likea | , with a ball 
between them. 


In the two-character term 所 以 suoyi , the meaning of 以 yi is in the 
sense 'hither'. 


0444 ‘Or’ is translated 或 hud Or 或 者 huazhg (bisyllabic). 或 huò was the 

0445 original character of guó ‘country’, ‘state’. To circumscribe BY hud with 
a large | | (Bushou J 15) was a later development. In its Metal Script the first 
horizontal stroke of the character BY was cut in the middle. It therefore had 
two parts: the left part E  (non-character) had the connotation of 
‘boundaries of fields’ and the right part "Y ge ‘spear’ or ‘weapon’. Early 
people had nothing in writing to define ownership or boundaries. Their 
actions were naturally guided by human weakness. A country could thus 
change its size depending upon its military power, and the drawing of 
boundaries became desirable. The character for country hence needed a 
circumscription, i.e. [ |. In the meanwhile, the occurrence of boundary 
disputes conceived a lot of ‘doubts’. Thus the centre part, my hud was made 
to mean 'perhaps'. The concept 'or' must have developed therefrom. 


There are relevant characters which. apparently were created from the 
above interpretations: 


0446 a Jay yu —— — —— —— district, territory (land belonging to the country) 
Osa) BY, huo —————— bewildering, confusing (doubts of the heart) 
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In later dynasties scholars thought it incorrect to leave a character 
signifying 'perhaps' in the centre of a character which meant prestigious 
'state'. A new character guó with -F wang ‘king’ in the centre was thus 
invented. The revolutionists eventually changed it to 国 guo by placing a 
piece of jade inside the circumscription — a very easy way out, by just 
adding a dot. This is now accepted as the simplified form of guó. And 
BY hud just means ‘or’ and nothing else. 


‘If’ is fiti tang, 若 ruó Or 倘若 tineruo, also 若 果 ruòguò (bisyllabic), 
如 mor 如 果 rieu5 (bisyllabic) in the classical and modern Chinese. 


Both 倘 ting and 若 ruó have undergone changes of meaning. It is not 
worth the trouble of going back to trace their tracks. We know that one of 
the meanings of 疝 shang (Bushou J 17)is ‘yet’. It follows that ‘yet’ is really 
referring to something which is to happen, and something to happen must 
have the seed ‘if’ within. 


#5 rud is equal to 如 min the sense of ‘like’ or ‘resemble’*. #7 rud 
can be more easily memorized by accepting an assumption for its pattern 
which is Æ you‘right hand’ under * (non-character) ‘grass’. The underlying 
significance can be ‘to look for some insect which may or may not 
be found — an uncertain result’. 果 guo is ‘result’, ‘fruit’. #742 — ruóguo 
therefore denotes ‘it may result . . .', ‘in case that....’, 如 果 roguo. also 
implies the meaning ‘as a result of . . .". 


In the spoken language, these two expressions are usually followed by 
的 话 .dehua at the end of the subjunctive clause. 的 话 :dehua means ‘the 
talking of or need not be translated. Furthermore, the next clause may start 


with AB ee (= Z ) nà.me or HBR namo ‘then’. 
The reader is reminded that the conjunctives placed in focus here are 


still singletons. Digressions to bisyllabics are just for the sake of convenience. 
Further study on singleton links will be continued in Chapter Fourteen. 


* In the classics 若 rub could mean ‘you’ as well. 
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X0449 


0453 
0454 


0455 


7096 of human body weight is 
water; 70% of the earth 's 
surface consists of seas and 
oceans. 


Chapter Thirteen 


From Tears to Ocean 


From Chapter Two the reader has already learned what the character 
x0456 for ‘water’ looks like. When standing alone, its pattern is 水 shui ‘water’. But 
it is mostly used as a west component. Then it takes the shape of three dots: 
i . Only in a few characters is 水 shui used for a south or sometimes north 
component. However, most of these characters are popular and should there- 

fore be learned as early as possible. 


To name a few: 


永 y5ng eternal 

YK = 水 bing ice, iced 

求 qiü beg, demand, pursue, need 

We góng mercury 

T beng pump 

mx quán underground spring 

AE tài peaceful, calm, great 

AS 一 Jie jiang paste, starching 

iE bào violent, unrestricted action, hot 
tempered 

FK niào urine 

A tà voluminous and duplicating 


Altogether 572 characters have 7 ,水 or 2c asa component in 
modern Chinese. This is the highest number that involves only one Bushou. 
One reason is because most of the proper names of rivers, streams, 
canals, channels, coastal bays and towns on China's soil have this 
Bushou as their west component. In this Book, however, we ignore such 
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characters, except for the few too famous to be ignored, because such 
proper nouns are almost invariably pronounced according to the 
east component. Our vocabulary can thus be very much reduced and we 
need only deal with the general terms. Learning about 150 of these 7 sided 
characters can go a long way to meet daily needs. 


It is advantageous to elaborate on y or 水 as a Bushou at this early 
stage because most of the east components are borrowed for sound, which is 
valid for other combinations, and these borrowed components do have a 
meaning of their own. Let us first dispose of the several mentioned above. 


Notice the difference in writing between 水 shui ‘water’ and ik y5ng 
'eternal'. Early man had already perceived the eternity of water and its 
importance to life. The ‘water’ sign with a determining dot on top of it seals 
man's fate. The central vertical stroke is bent sidewise to receive that dot. 
Man longs for eternity which he can never attain and so the yearning lingers 
on forever. Consequently, 7k yong is a very useful character and appears in 
many two-character expressions. While the original hieroglyph of 水 was 
written (|| , that of 7k yong was like a to connote 'long water', thus arriving 
at the sense of 'eternity'. The change to the present form occurred when 
the Clerical style was introduced around 246 B.C. 


The meaning of 冰 (= 水 ) bing ‘ice’ or ‘iced’ can more or less be 
guessed at. The reader has already learned from the Bushou Table that 7 
has the connotation of ‘icy, cold, cool’. But YK ( = 7K) bing means ‘ice’ 
or is used as a verb. Mind the difference between 水 and 7k. 


p qiü Was the original character for E qiv ‘fur coat'* which has ZX yi 


'apparel' as the south component. It clearly indicates that the character is 
connected with clothing. In the icy condition of winter, a ‘fur coat’ was 
and still is a most desirable piece of clothing. Here arises the significance of 
‘demand’, ‘need’, ‘beg’, etc. ‘Movement requiring deep thinking to meet need 
or demand’ is $ jit ‘to rescue’. For X , consult Bushou Table 1 15. 


* Nowadays a bisyllabic term 毛皮 maopi is generally used for X qiü. There exists a semi-obsolete 
character XR qiü ‘demand and distance’ which is only seen in the coined phrase Æ F- Uf xk 
junzi hao qiu ‘a gentleman's good mate’ — a congratulatory phrase too often used in a Chinese 
society. 


Another popular character k aú borrowed its sound from >K git to 
mean ‘ball’ or ‘anything round’. Because its first use was to describe a round 
ball made of jade( 3) (Bushou C16). Anything round is now called Bait , e 
地 BK aia ‘earth’ (land ball). 
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0456 


0457 


0458 
0459 


0460 


0461 


0462 


0463 


0464 


0465 


Note that in > git, there stands a cross + over the pattern for water, 
whose central stroke is amalgamated to the lower vertical stroke of ^K. The 
dot in the north-east corner was in fact a cut-off remnant stroke. It would 
be easier for the reader to memorize this character by treating it as a 
conclusion that ‘water ( ^K ) being essential ( 十 ) to life need not be further 
emphasized ( ` )'. One will ‘beg’ for water when one is really thirsty. 


2K gng ‘mercury’ may have derived its form from its physical appea- 
rance which resembles 'water' at work. 


E] bèng ‘pump’ is a modern character to imitate the sound of the 
English word ‘pump’. 


泉 quán particularly refers to clean water from underground and is, 
therefore, composed of 日 bai ‘white’ and 水 shui ‘water’. The literal trans- 
lation of E huingquin is of course 'yellow underground spring' but it 
actually means ‘the next world’ or ‘dwelling place of the dead’.‘Underground 
water’ is now translated 地 下 水 di.xiashui. 


Underground water usually runs in Streams, and a stream is 
thread shaped. Therefore with the help of a Bushou, 5 quan forms the 
co-component of the following characters: 


0467 a Xe = 线 xiàn thread, string, wire, line, route, 
ray, clue (silk stream) 
0468 b ARR xian gland (stream-like fluid in the 
human body) 
From Bushou Table, we have learned that #* (non-character) has the 
0470 connotation of ‘to get’ or ‘to receive’. It follows that 2j& tai would suggest 


0471 


0472 


‘to receive water’. Man will become restless when he is terribly thirsty. 
‘Water’ can put him at ease. FEIA tairan therefore means ‘unperturbed’ or 
‘poised’. Thailand is called 3 [x] (= 国 ) tàiouó . In this case it is a borrowed 
sound. So is its derivative Ẹ$ di which denotes the Thai minorities in China. 


HE ( = 3E) iens ‘paste’, or in the bisyllabic expression 纸浆 
zhijiang ‘pulp’, borrowed its sound from 将 (= 将 ) jiang ‘military general’. 
将 = 将 if pronounced jiang also means ‘will’, ‘be about to’, ‘by means of’, 
‘with’, ‘handle’, ‘take care of’. As ‘general’ is a leader, it can be said that all 
the above senses were developed from the concept ‘leading’ or ‘inducing’. 
将 jiang being a very popular character will be fully explained under 
Character No. 0764. This kind of borrowing is not uncommon and here it 
has spread to some other characters, such as: 
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a At = de jiang award, prize (something to 
induce adult ( 大 )) 

b AS = x jiang oar (something made of wood to 
lead a boat) 

C ug = jiang surname 

d aS - a jiang soy sauce, jam-like (something 
from a winepot loved by the 
general) 

e 销 = a qiang clang, gong (sound) 


In order to understand it more readily, 暴 bào 'violent' can be broken 
down into H rì, + (non-character) ‘excessive’ (Bushou K13a), /\ ba 
‘spreading’ and >k ‘water’. Early people understood ages ago that neither 
too much 'sun' nor too much 'water' was good. 


Here one sees why Latinization of Chinese characters cannot score an 
overwhelming victory, as ‘violence’ and ‘excessive profit’ are pronounced and 
thus spelt, the same way. 


F shi ‘dead body’ can also mean ‘concerning the lower part of the 
living body’ (Bushou A9). 7X shui from the lower part of the living body 
means ‘urine’. EK * niao is generally used as a singleton. Its bisyllabic is 
小 便 xiaobian or ‘small convenience’ whereas stool is KIE davian or ‘big 
convenience’. They can also be used as verbs. 


Q$ ta derives its sense from F] vue ‘say’ (Bushou B2) and 水 shui ‘water’ 
thus meaning ‘speaking like water’. However, nowadays, it is generally seen 
in the coined phrase Z3 e 243K fen zhi ta lái ‘(people coming in continuously 
in small crowds’. 


Let us begin to tackle other characters with 7 as the west component. 
We shall first pick up those in common use. 


As the title of this Chapter indicates, all characters that have 7 as 
their west component must have something to do with water in form, in use, 
or in position, or in relationship, or are verbs that have something to do with 
'water'. The indication of the meaning is therefore given by the east com- 
ponent of each character. 


Take for example, the character ;E& (v. ¿H ) ii. ‘tears’. At a glance, it 
seems rather strange that the writing of such a simple matter as teardrop 


* 厅 niào has one derivative JR niào ‘urea’, ‘carbamide’. 
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0474 


0475 


0476 


0477 


0478 


0479 


X0479 


0480 


X0480 


0481 


0482 


0483 


0484 


0485 
0486 


0487 


0488 
0489 


0490 
0491 
0492 


0493 


0494 
0495 


should be represented by such a complicated character. However, when the 
character is broken down to 7 'water', 户 hù‘door’, ‘home’ and 大 auan‘dog’, 
a little imagination will bring to the reader a scene where a loyal domesticated 
dog having recognized that its master is dead, is found shedding 'water' from 
its eyes. The early inventor of this character must have been a sensitive and 
observant man. More recently it has been simplified by just calling it ‘eye 
water’ or jf èi ‘tears’. 


The east component of WÈ ièi is EXE ù which is pronounced somewhat 
differently and means ‘perverse’. 


Though the meaning is miles away from anything to do with a dog, it 
still describes the nature of a door-watching dog when it encounters a 
stranger. There are two further characters using P ii as the east component: 
IRL iè ‘twist’, ‘turn’ (hand on a perverse situation) in 转 护 点 znuintiédian 


ERE 


‘turning point’; Bg ii ‘cry of a crane’ (sound like a baby crying). - 


The singleton Y% ièi ‘tears’ can be turned into a bisyllabic by preceding 
it with another character also meaning eye which is 眼 yan and thus 
becoming HB ij vaniéi ‘tears’. Why should the character 7H already qualified 
by H * mu'eye' be further qualified by HR ? Here it calls for a little lengthy 
explanation. bi gen is one of the I-Ching trigrams whose significance is 
‘mountain’. Mountain means ‘stop here’ or ‘limit’. Bf yan is the eye that has 
a ‘limit’. Possibly this stems from the fact that in ancient times, especially in 
interpreting dreams, the Chinese believed in clairvoyance which meant seeing 
with the limitless eye. 


In the spoken language, bisyllabic reference to the eyes often calls for 
the mention eu FEBR. yanjing. The traditional interpretation of HS jing is 
'eyeball'. As 青 + ging means ‘blue’ or ‘clear’, the author thinks that HBj jing 
just means an eye that can see clearly. Attention should be drawn to a 
homonym: 眼镜 yaning which means ‘eyeglass’ or ‘spectacles’, and whose 
pronunciation is almost the same as 眼睛 `vinjinge . We see that in conversation 
one must be mindful of the context and not to rely on sound alone. 


Furthermore, Hi van, eye’ should never be mixed up with BE mián 
‘sleep’. Here E& min ‘people’ is a borrowed sound for BÈ ming ‘somber’, 
‘dark’. To darken one's eyes is to ‘close up and to sleep’. 


Another character which is used rather often is ;第 ti which, together 
with $ bi in the two-character expression Sy% biti denotes ‘nose 


* H mü is used in two other characters simply for its. sound, viz: $8 mu ‘molybdenum’; 首 mü in 
B mu .xu ‘alfalfa’. 


+ 青 qing has another way of writing which is 青 
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excretion’ but it is also used in the classics to signify ‘tears’, e.g. JR v ifi i 
tongkuliuti '(in) heart-rending crying, tears flow’ which is a coined phrase 
frequently found in modern literature. 


W6 ti ‘tears’ borrowed its sound from 2B di ‘younger brother’ which 0496 
character was interchangeable with $ di in the classics. 第 di means ‘th’ or 0497 


‘succeedingly’. Under the circumstances 7 ti therefore means ‘water 
that flows succeedingly’. 


Enough space has been devoted to the character ¥ èi ‘tears’, The 
easiest way to grasp a group of characters would be to put them under a 
central concept and give each an analytical explanation. 


IR ièi is a fairly complicated character, looking at it from the angle of 
pattern formation. There are a number of simpler ones and also more 


complicated ones. 


We shall see how water functions in, on and towards the human body: 


UR = iH léi tears (already explained) 

m ti nose excretion (already explained) 

"IN qi to weep, sob 

TL wen warm (explained in Chapter Seven) 

ike T 这 shi wet, moist 

15 Z 159' wu dirty, unclean 

it huó to live, live (adjective), alive, 
active, moving 

"d hàn sweat, perspiration 

VN mu to wash head 

iy yu bath, to bathe 

Oe xi to wash, to wash away 

ER E 7 二 jié clean 

1 = il] rün smooth and fine, to lubricate 

UE huá slippery, to slide, dishonest 


* Another form is 1*5 shi ‘wet’, ‘moist’. 
t Another form is =F wi ‘dirty’, ‘unclean’. 
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0498 


0499 


0500 


0501 


0503 


0504 


0505 


0506 
0507 


WA mij to secrete 


15 kě thirst, thirsty 
yE xián saliva 
Wk is fluid, liquid 


泣 qi is ‘to weep’. The original pattern of the character M. À ‘to stand’ 
was the front view of a standing man. 'Man and water'had the significance 
of ‘noiseless weeping’. To reinforce the interpretation of the character YR ièi 
involving the dog, one could find other evidence in the character 9€ ko ‘to 
cry’, ‘to weep’. The two [ ] kõu in this case resemble the two wide open eyes 
of a dog (J)auan in weeping. But its significance is ‘crying with noise’. 


im wen has been explained under Character No. 0158 


7" or im (= TÉ) shi is ‘wet’. Here as the patterns show, the concept 
of ‘wet’ has something to do with 'silk'(42).Raw silk has glue on it, and can 
become sticky under the sun or get entangled in mud + ii ; thus 44 must 
have been troublesome for early people. In both characters, water played an 
important part and helped to bring out the concept 'wet' or 'moist'. In 
modern times it has become the antonym of E = 二 san'dry'( 干 is just 
borrowed for sound). 


35 = 35 wu ‘dirty’ originated from contracting an obsolete character 
i& which meant ‘depressed land’ where there was always stagnant dirty 
water which one had to straddle before one could pass. {5 = 79 canbe 
more easily remembered by accepting the first horizontal stroke as the 
water-level and the second horizontal stroke as depressed ground level, and 
the crooked tail wherefrom the dirty water flows. 


7H] huo ‘to live’, ‘live’ (adjective), ‘alive’, ‘active’, ‘moving’, is a very 
very popular character. It depicts 1f sé ‘tongue’ in | ‘water’. Few of us 
realize that the tongue is immersed in water (saliva) so that it works actively. 
The sound huo is also one of incessantly flowing water. 


YT han ‘sweat’ is composed of 于 gan ‘interfere’ and 1 ‘water’. In its 
Metal Script F gan was written like ¥ , a Simple primitive weapon, and 
therefore has the significance of ‘interference’. ‘Sweat’ was taken to mean 
water interfering with the body or the body’s work. While one is at work, 
sweat really interferes and interrupts. 


VR mu 'to wash hair' often goes in a pair with 1B yu ‘to bathe’ — a 
total bath. But ¥ và often stands by itself as the second leg of a post- 
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position. 4 gi means ‘valley’. There were two theories: (1) concave in 
shape like a valley that wooden hair-washing vessels were made of and (2) 
people in ancient times took their baths in water-filled valleys. Either can 
be accepted as interpretations of these two characters. 


3 xi ‘wash’ borrowed its sound from 先 xia ‘foregoing’ whose 
original form resembles the combination of IE zhi ‘stop’ and 人 rén ‘man’ 
or the man who was no more or had preceded. There arose the sense of 
‘foregoing’. 洗 xi ‘wash’ can then be interpreted as ‘applying water to any 
object precedes any other action’. 


One can just as well interpret ^E xian as Jk zm and JL é ‘child’. 
Therefore nowadays Mr. (common appellation) is commonly called 先生 
xian.sheng. Its literal sense is ‘one who was born before the speaker’. However, 
when this term is not preceded by a surname, 4644. xian.sheng has several 
other meanings, viz: 


(1) teacher 

(2) respectful appellation 
(3) husband 

(4) doctor 


SR (= 3H) jig is ‘clean’. In its simplified form, $ jié is simply 
borrowed for the sake of sound. ‘To purify with water’ is the literal sense of 
42 jé. €) jié is an obsolete character which had the meaning of ‘one bundle 
of worked hemp’ and connotes a state of things ‘pure and arranged in order’. 
The combination: + ‘importance’, JJ dao ‘knife’, and 条 ‘silk’, denoted 
the importance of knife on hemp. In Bone-shell language which is earlier 
than Metal language, the character JfK má ‘hemp’ had not yet been invented. 
Then # ‘silk’ in those times actually denoted 'fabric/fiber'. 


if (= HE) ) rùn is a concept non-existent in Western languages. It 
connotes a ‘moist, juicy, pleasing feeling’ not only to the taste but also to 
sight, hearing and touch; it not only ornates but also adds to, consequently 
‘profit’ is called 利润 irn . Its east part: RS (= [&]) rùn from which it 
borrowed its sound also has this connotation, e.g. E] (= |E]) 月 mnyue ‘leap 
month’ actually means an ‘extra’ month. According to the lunar calendar, 
there is one leap month every four years. 
) 骨 huá ‘slippery’ borrowed its sound from ‘fy’ gu ‘bone’, and its meaning 
from the attribute of bone which is s/ippery and smooth at its surface. When 
iH hud is combined with $5 xui ‘snow’, the term becoming YE Ze nuáxué, 
the meaning is ‘skiing’; Hye H rùnhuáyóu is ‘lubricating oil’. However, 
nowadays 7B hud is seen more with FẸ ii in the bisyllabic 7H TS nu 六 which 
means ‘funny’. fS ji is a character not much used elsewhere. 
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0508 


0509 
0510 


0514 


0515 


0516 


0517 


0518 


0519 


0520 


0521 


0522 


0523 


0524 
0525 


0526 
0527 


0528 


0529 


入 was described by etymologist Lin Yi-guang to mean ‘hand nolding 
grainstalk to lure people but not allowing them to take it’. Hence TH FS nuájr 
is to mean 'slippery (straightforward) and reluctant' and in other expressions, 
RE ii is ‘delay’. 


In the character x mi, 4^ bi has been borrowed for sound which in 
this case is the sound of flow in a narrow channel or pipe and also has the 
meaning of ‘must’. Its connotation is, therefore, ‘s/ow and definite’. |n 
modern Chinese 7 is seen more often in medical terms, such as: WR 
( = 3) miniàoxué ‘urology’, 内 分 内 分 泌 neifenmi ‘internal secretion’. 


“9 kg ‘thirst’, ‘thirsty’ also derives its sound and meaning from & né 
which in the classics meant ‘what’, ‘exhausted’. The lower part of E ,i.e. 14) , 
an ancient character now obsolete, meant ‘to take away’. The idea that 
‘the sun’ ( 8 ) has taken away ( & ), the water ( y ) leads to the concept 
‘exhaustion’. ‘Thirsty’ is, therefore, a concept by extension. It is not without 
reason that in modern language the character for ‘to drink’ is ng ne since 
water counters the exhaustion felt by the body through the mouth. 


Again in ; 延 xiin ‘saliva’, IE ván ‘to prolong’, ‘tolengthen’, ‘to 
postpone' lent both the meaning and sound to the character which literally 
means ‘water lengthens’. One interesting thing is revealed here that the left 
sliding stroke ^ on the top right of the character ZiE is over the character 

zhi ‘stop’ but the whole concept is ‘not stop’. A slanting stroke usually 
signifies a negative or cancelling out. The left part 1 . was developed from a 
sign which meant 'to draw a bow'. The rather complicated concept of 'not 
stop drawing a bow’ = ‘not yet shooting’ simply means ‘to postpone’. The 
modern concept of adjournment of a meeting is WE? (= 会) yanhui. 
Therefore, yk xian actually means ‘lengthening water’. Even today the 
coined phrase: EWE — JX  chuíxián sanchi ‘saliva hanging three feet’ meaning 
‘very envious’, is still quite popular. 


H yè means ‘fluid’. Why is 1x v. (B yè ‘night’ used to describe ‘fluid’? 
Because vapour condenses on objects during the night. At the same time their 
pronunciation is identical. In fact TE vè night can be taken as a combina- 
tion of AR vi ‘also’ and A xi ‘night’. FF yi took the shape of man having 
his arms hanging down and V xi ‘night’, a half moon. The concept it carries 
is ‘time for rest’. It was quite a ramification to arrive at the concept of ‘fluid’ 
from the shape of a half moon. Isn't amazing! The modern concept 液体 

( = {A ) vei ‘fluid state’ in contrast to 国体 of ‘solid state’ goes a step 
further. fe ( = 体 ) ï originally meant ‘body’ which is made up by 
‘bendable’ ( HH) az ‘bones’ ("Fr ) gu and ‘head’ ( £j. )dou (here 豆 is representing 
J(= 5k Jóu). 
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The reader may wonder why some of the borrowed sounds do not 
coincide with the originals. It is due to distortions which have occurred 
during their passage from generation to generation and from place to place, 
but on close examination you will see that some sort of resemblance is 


generally maintained. 


The early people saw the importance of water in life and invented 
numerous characters to describe different bodies of water: 


{L 


Ads Ads ~ 42 A, lg 
CET E S e 


“A 220 okt, Ads c. 
zB NU qur St BH 
Il 


OM SS Hg te 
Jii 


Hj 

"TAI 

SR GE 

、 

7 

NER hic 
= 


jiang 


he 


zhao 


river 

river 

school of thought 

stream 

ditch 

flood, big 

source 

drop 

foam 

bubbles 

soup, hot water, hot spring 
whirlpool 

pond 

pool 

marsh, swamp, glossy, beneficence 
lake 

small lake 

beach 

river bank, sea beach, near (water) 
river mouth area 

bay, river curve 


tide, damp, current of thought 
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0530 


0531 


0532 


0533 


0534 


0535 


0536 


0537 


0538 


0539 


0540 


0541 
0542 


0543 


X0543 


DE pü waterfalls 

ih - JN yuan deep pool, profound 

UE gàng harbour, abbreviation for Hong 
Kong 

i zhou continent, sandbar 

SERT ` 

{8 hai sea 

XE wang vast (water) 

VÉ yáng Ocean 


Those characters in bold type are just to be noted. They will be more 
conveniently dealt with elsewhere. 


SI iine is applied to ‘large or long rivers’. The character 工 gong gives 
both sound and image to the character 并 jiang. In Chinese literature this 
character is often used to represent 'the River', i.e. 'Yangtse River or 
Changjiang’. 7L LL jiangshan denotes ‘ruling power’. 


AJ hé is a ‘natural or artificial water channel’. Generally speaking, 
{HJ hé is used to describe rivers shorter than yL jiang but not always so. As 
VT jiang is the ‘ang’ or 扬子 YL vénoziiisng ‘Yangtse River’, ne is the ‘He’ or 
黄河 hudnghé ‘Yellow River’. Canal is called 34 (= 3z;) jm[ vunhé, e.g. 
巴拿马 (= G) 3G yy vanam3 yunhe ‘Panama Canal’. 


派 pài has several meanings: 'school of thought', 'sect', ‘to despatch', 
‘to appoint’. The original shape of the right-hand component Ik clearly 
indicates the branching out of water flowing in convergence and divergence, 
but modern usage has shifted its meaning. However, this connotation 
remains in the character fj v. 版 mai which means ‘pulse’, and describes 
how blood flows in our body. Here either F ‘flesh’ or [ff] xus ‘blood’ is 
used for the west component. As a bisyllabic, JK 18i maivo is used. The 
simplified form has been fX mai for centuries. Don't be tempted to think 
that the simplified form of Jk might be jk because Zk yong in 游泳 
youyéng is a character meaning ‘to swim’ (permanently in water), ;/& pai has 
no simplified form. 


It is worthwhile noting that the non-character Jk did originate from 
same pattern of 7k ving in reverse position, i.e. j . Later development led 
‘divergence’ to take up the pictograph Jk in 7/K pai, and ‘convergence’ to 
take up the pictograph 7k yong . 
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永 yong has the following derivatives; 


MC 下 
ak = Wk yong chant, intone, express or narrate 0544 


in poetic form (long drawn-out 
words) 


JK pai is also borrowed for sound, such as in 派 司 pesi ‘pass’ as well xo545 


as in the derivative JR pai ‘pinane’. 


7€ xi or qr is ‘stream in the mountains’. The modern meaning of S& x 
is quite different from its original intended significance. It means ‘why’ in 
classical literature, but in a combination, it can mean ‘zigzag’ valley. 7X xi is, 
therefore, water in a zigzag mountain valley. 


The upper part of the east component of 35 (774) gou ‘ditch’ can 
be taken as an ancient ‘ditch’ pattern and the lower part for 'gradualness'. 
& is a non-character but is frequently seen to play the role of an east 
component. It can always be turned into ^3] sou when written in the 
simplified form. “J gou is used because of its sound, and is also a character 
in itself meaning ‘tick’ or ‘action involving hook’. 


wit hong means ‘flood’ or ‘big’. You have perhaps learned from Bushou 
Table that ZH ging can be broken down to t ‘excessive’ and J\ ba ‘equal 
or spreading’. Then the combined meaning must be and is ‘common’, 
‘together’, ‘collective’. 共同 gongtong is its bisyllabic expression. Collective 
force is necessarily big. Big water is ‘flood’. The sense of ‘big’ was 
conceivably acquired by extension from the terror caused by ‘flood’. 
洪水 hongshui still means ‘flood’, 水 having been added for bisyllabicism’s 
sake. 共和 gonghé is ‘republic’. H pE v. E (= P7) góngchán is ‘communistic’. 
Ft [ra] FH HE gòngtóng shichang is ‘Common Market’. 


VR vuán ‘source’ gets its sound and meaning from JẸ yuan which means 
‘origin’, ‘starting’, ‘primitive’ or ‘raw’. 


In the Bushou Table, we see that) (Bushou D1) is ‘precipice’ because 
the upper horizontal stroke means headland. Early man used to live at the 
foot of a headland, because it afforded shelter. The left sliding stroke is a 
line of rocks leaning out upward. 5 is the ancient writing of !g quan ‘spring’ 
which used to trickle down in such places. Tracing to this stage, one begins 
to understand why YB yuan should mean ‘source’, as it refers both to the 
origin of people and life spring. 
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Ta di 'drop' is a rather complicated sign. As a matter of fact the east 
component is just to describe the 'drip-drop' sound. 商 is a very common 
non-character co-component, and it has several pronunciations. Originally it 
was written like a standing man trying to push something down his throat. No 
wonder 4% ai is used to describe nearest blood relation, e.g. f (= 3€) 
弟兄 diqin dixiong ‘brother of same parents’, because X means ‘interruption’; 
lij di taking a negative sense is to mean ‘no interruption on the woman side’. 


JFK mi is ‘tree’ or ‘wood’. A short horizontal stroke above 7Kmà 
makes it a new character 未 wai ‘not yet’, ‘not’ (= not yet a tree). If on the 
other hand the added stroke is longer than that in 木 mà then it becomes 
FE mo ‘end’, 'tailend' as well as ‘trifle’ or ‘dust’ of anything. When it is 
accompanied by 7 asin » mó, the meaning is 'bubble' or 'foam'. 


包 ba ‘wrap’ is not unfamiliar to the reader as has been explained in 
Chapter Eleven. It can also mean ‘wrap over’. 泡 pao are big bubbles which 
wrap over or contain air or water. One also sees (BK pàomó become a 
Disysabie. to denote a group of bubbles and 泡影 pàoying to mean ‘dashed 
hopes’. $ ying is ‘image’ or ‘shadow’. 


(= jf) tang | soup’ or ‘hot water’ is a character of daily use, e.g. 
$5 ( = ifj iang ‘chicken soup’, 汤匙 tangchi ‘soup spoon’. By placing 
jae ‘fire’ in the south as a component, the character 9B (= 3%) tang 
means ‘painful hot’ or ‘to warm up’, e.g. ZW tangjit ‘to warm up rice wine’ 
which should be drunk hot. 


The character 5/4 (= jj ) wo ‘whirlpool’ often goes with JE xuan 'turn' 
and becomes a bisyllabic E} xuánwo ‘whirlpool’. 酒 jiŭwo ‘dimple’ is a 
very romantic expression to Chinese. Why is 4 jiu ‘wine’ involved with 
dimple? Because the Chinese believe that whoever has a dimple has larger 
capacity for wine, which will make a beautiful girl more beautiful. 


Apart from the explanation made in Chapter Eight, the character 4b, ye 
also appears inside HÈ yi, an ancient water jar*, which is the ancient version 
of 池 chi ‘pond’ (也 for ft) a place for storing water;[ (Bushou J 8)means 
‘to contain’. The interpretation made about 也 in Chapter Eight is still valid 
in Bt chi ‘lax’, ‘relax’ and BẸ (= Yh) chi ‘galloping’. In the character 弛 chí 
it is a ‘bow relaxed like a snake’; in the character Eb (= Uti) chi it is a ‘horse 
in unrestricted mood'. 


SS tán has the meaning ‘deep’ which may come from ‘full (7) west(as) 
sun( = )’giving a long shadow. 78 tan is therefore a ‘deep pool’. 


* Possibly the early type of jar tended to lure snakes by its small mouth. 
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Be (= 笃 ) ze, i hu ; | 如 zhso, 商 (= Pt ) tan , 将 (= ) bin , iB pu ) 
A (= 7B) wan ， 潮 chaoall get their pronunciation or approximate 
pronunciation from the respective east component which is linguistically 
called 声 3% shengpang ‘side that denotes pronunciation’. 


‘Waterfall’ is denoted by the concept of ‘violent water’ j#® pu. In 
bisyllabic it is followed by dh bu 'cloth' meaning a body of violent water 
like a piece of cloth and therefore becomes 瀑布 pspo ‘waterfalls’. 


The east component of Fi (= jf) vuan ‘deep pool’ or ‘profound’ is a 
hieroglyph. The two vertical strokes are the two banks. Filling water stops 
at middle level but no bottom is seen. 


港 gang actually means ‘water lane’, as it xiàng means 'lane' and is 
composed of two parts: Jt góng ‘common’ and 已 si which is in this case 
the abbreviation of 已 yi ‘big city’. 7E xiang therefore means ‘a place 
accessible to everybody in a big city’. Taking {7 as its west component 
makes it denote ‘harbour’. 


i zhou resembles a sandbar rising out of waterways usually seen in 
deltas. By placing the component } to the west of it, it means ‘near larger 
body of water’. Applying 洲 zhou to mean ‘continent’ is a modern extension. 


F$ my ‘mother’ and 每 mèi ‘every’ are two distinct characters, nor are 
they related in meaning. The way to understand Bj mi has been explained in 
an earlier chapter. The derivatives of 每 ms can be in several different 
combinations and pronounced in several ways. The only common denomi- 
nator in meaning among these combinations is 'exuberance', and will be 
further elaborated on in Chapter Eighteen. 7fg nai therefore signifies 
‘exuberance in water’, the size of which we call ‘sea’. > wang is ‘king-size 
water’. 汪洋 wangyáng means ‘vast ocean’. 


E váng 'ocean' is larger than UY hai. Although Æ váng 'sheep' was 
borrowed for its sound, it also signified 'something beautiful'. Sheep were 
precious to early people. So many characters that had valuable attributes 
used =F váng as component, such as: 


a Tf xiáng auspicious (divine sheep) 
b E mái beautiful (big sheep) 
C fit = HE xian delicious (fish and sheep) 
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f 


8 


3 RUP 


* 


X 


xing 
yang 


shàn 


righteousness, chivalry (sheep and 
me) 


lucky (sheep of the land) 


feed and support (sheep and eat) 
good (sheep for twenty mouths) 


Therefore, }¥ yang means ‘beautiful water’. Apart from usage for post- 
position, such asin 太平 洋  taipingyang ‘Pacific Ocean’, 7É yang is also used 
as a preposition to describe anything from overseas, e.g. y= A vangren 
‘Westerners’, 详 娃娃 yangwa.wa ‘dolls’. It also means ‘abundance’, e.g. 


洋溢 yangyi ‘abundant and overflowing’. 


Here we have witnessed that there is a common denominator between 


tears and ocean. It is ‘water’ or y in the Chinese language. The list has not 
been exhausted. In Chapter Forty-one we will further delve into this subject. 


+ Y is an old way of writing € yang. 
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Singletons are versatile. 


Chapter Fourteen 


Singletons (positionals) 


The reader may be puzzled by the method thusfar adopted for learning 
Chinese characters. It resembles very much the Western ‘crossword puzzle’ 
where one can be right in one respect and wrong in the other. First of all, 
since we have discovered that Bushous do have certain meanings, their 
combination should make as much sense as a crossword puzzle which will 
lead to the construction of meaningful words. However, the combinations 
occurring with Chinese characters are sometimes a marriage of convenience, 
as a pattern may be borrowed just for its sound. Thus, the form does not 
always necessarily carry the due meaning of the character. Secondly, the 
prevailing meaning of a character may be miles away from its original import 
due to the development of concept by extension, and so cannot be fully 
understood without explanation. Thirdly, the simplified forms often bear no 
blood relation to their originals. This situation does create problems for 
foreign students, but fortunately, as mentioned earlier the percentage is not 
too large. 


In 1977, the Chinese Government published a second list of Simplified 
Characters; the first one having been published in 1954. This has meant even 
further veering away from the original structures and making many Chinese 
characters in daily use merely signs for sounds, e.g. 


F2 is made to represent 展 zhin ‘extend’, ‘exhibit’ 

5; is made to represent TB liing ‘measure’ 
It is obvious that the horizontal stroke used in |= is simply a shorthand 
form of # and the character JJ i in Fi, to substitute Œ iv in Œ, is for 
the sake of ‘reducing strokes’. Both JJ and Hà are pronounced ii but 
intonated differently. 


Simplification is a historical and cultural necessity but will certainly 
add a burden to the reader who wishes to read both prevailing and classical 
literature. However, some of the newly simplified characters are being used 
already in handwriting among the Chinese. No doubt, they are easy to write. 
This new list involving 605 characters or 13.596 of 4,500 frequently used 
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ones as claimed by the authorities, is still a draft. It was objected by many. 
In 1981, an amended list which consisted of only 110 new simplified 
characters was issued, and it was said that after it is officially adopted no 
further simplification will be considered, but even this new list was 
eventually scrapped in 1985. 


Coming back to the Chinese 'puzzles', there was in old China a strain of 
fortune tellers who were very ingenious in breaking down Chinese characters 
so as to make sense of their predictions to clients. The form was called 
拆字 : cnaizi ‘to break down a character’ or 测字 cizi ‘to sound the 
significance of the character’. This trade had been going on for centuries, and 
there is a story which dramatizes cezi and is said to date back to the reign of 
the last Emperor of the Ming Dynasty. 


As Ming generals fighting the rebellious army were suffering from 
repeated setbacks on the battlefront, Emperor Chong Zhen #248 (1628 一 
1644) left the palace privately and visited a cezi fortune teller to enquire 
about the fate of his kingdom. The character verbally given to the fortune 
teller was you and the question was, what was going to happen to the Great 
Ming (KEH) Dynasty. The fortune teller took you to be the character 有 you 
and said it was a hopeless case because -K HH daming ‘Great Ming’ had been 
deprived of half of its prominent future. He pointed out that 大 had lost its 
right leg becoming 7-, and HH had lost its left half H ri ‘sun’ becoming H. 
The two remanents made up the character 有 yóu ‘have’. 


Changing his approach the Emperor retorted that he did not mean this 
you. Before he had time to clarify, the fortune teller immediately answered 
that the other A viu ‘friend’ was even worse, because the character 7x: 
showed there were revolts (historically true), as J&Z fan ‘revolts’ had been 
given a chance to show its head in Æ . Truly, one sees that the horizontal 
stroke and left sliding stroke of 反 fan both stretch out to form the 
character AZ. This annoyed the Emperor, but since he was under disguise, no 
punishment could be inflicted on the fortune teller. Clutching at the last 
straw he disdainfully argued: “No, | mean the other you which is written like 


) 9» 


ZY you ‘one of the Chinese Zodiac Symbols’. 


The fortune teller who was very confident of his expertise, commented 
lightly: “Then the proof of failure is complete because PH you was BS ;un 
‘respectable’ which has lost its head and feet or top and bottom. The Royal 
prerogative or position was called 7L fi 之 尊 jiuwu zhi zun. From the I-Ching 
九 五 means ‘Flying Dragon in Heaven’ — nothing could be more supreme. 


The Emperor thus retired to the palace and put an end to his life by 
hanging himself. The last part of the story is also true according to recorded 
history. 
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Here the reader sees the versatility of Chinese characters. This is good 
for mental exercises and can constitute a basis for association of ideas. 


We shall pick up the thread of thought from Chapter T welve to elaborate 
on positional singletons. Being a singleton does not mean that it cannot be 
used as the first or second leg of a bisyllabic expression. Their uses are 
generally prepositional or postpositional. Therefore whenever they appear, 
the reader should be wary of their actual use, thus knowing where to cut up 
the sentences to bisyllabics. 


To start with, we shall first learn the following characters: 


a) 1 Jit 
a) 2 JE 


a) 3 J 


ci 


lián 


cóng 


this, the named, the said 
this, the named, the said 


in, inside, place of residence 
(applicable to Œ only) 


form, manner, sample 

an indefinite small quantity 
the 

mutual 

connect, continue, include 


heel, to follow, with, to compare 
with, to, and 


from 
near 
at, to 


except, eradicate, apart from, 
divided by 


to accept, to receive 


this, own 


* in Word List A for the sake of convenience, 这 is treated as structured from X and l. " 
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a)16 党 = 当 dang carry out obligation, should, 
ought, in charge, equal, take 
for granted, very same, right at 
the (time), on the (spot), in 
the front of or to face (people) 


a)17 E jian both, concurrent 
a)18 AY de insertion for the sake of emphasis 
or euphony 


Read the detailed explanations below: 


a)l While it is very common in the classics to use 此 ci to indicate 
‘this’, ‘the named’ and ‘the said’, is (= 这 ) zhé is used in Baihuawen with 
identical meaning. JX zhé is also often pronounced as znéi in the spoken 
language. One does find that there is a resemblance in pronunciation 


between the two. 


L^, bi (Bushou G13) is an ancient type of spoon and also means ‘turning 
to’. Where ‘turning’ stops ( IE) zhi, it is ‘here’. From ‘here’ the connotation 
extends to ‘this’. | 此 ci ‘this’ often goes with {È bi ‘that’. 彼此 bici means 
‘both parties’ and also ‘the same as you’ when bici is said twice. For instance, 
after a day’s hard work and your co-worker says to you that you must be 
tired, you could reply with 彼此 彼此 bici eicí meaning ‘you are the same’. 
It is very polite. didi 


a)2 这 (= 这 ) zhé is composed of two parts: 言 ván (Bushou B3) 
‘talk’, ‘speak’ and 3_ (Bushou | 8) ‘in the distance’. When the speaker is just 
in the distance — something you can look at or point to — it must be 
referring to something near. Thus the meaning 'this' was obtained. 


Opportunity is taken here to elaborate on the second leg of the 
bisyllabic expressions. 5d (= 儿 ) é means ‘child’. The top opening is to 
describe the fontanel of a newborn child. By extension, anything small has 
this suffix as a diminutive, or for the sake of bisyllabism. 


a)3 Ba ‘place of residence’ is composed of H] tian ‘field’ and + ù 
‘land’ and means ‘land where fields are’. In fields there are trees and grain. 
By extension, it also signifies ‘home’ and ‘mile’ (Chinese). The traditional 
character S& or $88 i which has 4% yr (Bushou G1) or % (Bushou G2) as 
the accompanying component really means ‘inside clothing’, 里 being 
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borrowed for sound. From ‘inside clothing’ to ‘inside’ and in simplified form 
to throw off the 'clothing' and mean 'inside' is really quite a journey. In 
Central China, lining of clothes is still called TE SR jiasi. 


个 ge has been explained in Chapter Seven. To stretching its original 
sense of one ‘man’ to denote one ‘object’ is also by extension. 


a)4 The next character is too important to pass without some elucida- 
tion. E (= TE) vàng ‘form’, ‘manner’ , ‘sample’ comprises three parts: 7X mà 
‘wood’, Æ yáng ‘sheep’ and 7k. véng'permanent'. It was the name of a kind 
of soft wood. It resembles ‘oak’. ‘Oak’ is forgotton, but ‘resembling’ remains. 
From ‘resembling’ comes the meaning of ‘like form’ or ‘like manner’. Then it 
further expands to mean ‘form’, ‘manner’, ‘sample’. Therefore it is not 


difficult to imagine that 一样 yiyang means ‘exactly the same’. It cannot 
mean ‘one sample’ because the Chinese language uses classifiers and one 
sample would be 一 个 样品 yige yangpin. In the simplification system the 


superfluous 7k is discarded. 


a)5 些 xi means ‘an indefinite small quantity’. Therefore 一 些 yixie 


means ‘a little’. It is convenient to view this character as 此 ci and èr 
'two' which can only mean 'these'. 


a)6 其 ai is a character used for the third personal pronoun in the 
classics but nowadays is mostly used as the first leg of a bisyllabic and carries 
the implied meaning of ‘the’. 


a H n ‘mutual’ and its bisyllabic 相互 xisngnü ‘mutual’ or 互相 
hüxiang ‘mutually’ are useful characters in this interdependent world. Ẹ hi 
‘mutual’ is a hieroglyph taking its shape from two intertwined threads or 
yarns. +8 xiang has several meanings. Its import started from ‘assessing a tree 
with an eye to its timber’, then to ‘appearance’ in H$% xiangmao, to ‘assist’ 
in 宰相 zjixiing ‘Prime Minister of the Imperial Court’ (assist to rule), and to 
‘each other' in. 相依 xiangyr ‘rely on each other’. Modern usage has expanded 
it to be used in 相片 xiangpian ‘photo’ (appearance piece), and = +H 
E (= FH) ifi, sanxiang dianlii ‘three-phase current’ (three-way appearance 


electric current). 


a)8 = (=£) lian means 'connect','continue','include'. It is composed 
of two parts: 车 (= 车 ) che (Bushou D7) ‘vehicle’ and 3. (Bushou | 8) 
‘distance’. ‘Vehicle’ to cover ‘distance’ gave rise to the concept of 
‘connecting’. ‘To continue’ and ‘to include’ are sense by extension. 
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In the modern spoken language, 巡 used as a prepositional singleton 
means ‘even’, if its object is followed by the character +b, ys ‘also’ or Hf dou 
‘all’. 


a)9 ER en is formed by two components: ££ (Bushou B15a) ‘feet’ 
and 民 gèn ‘mountain’. Its original meaning is ‘heel’. From (1) ‘heel’ the 
sense developed to (2) ‘to follow’, then to (3) ‘with’ and (4) ‘to compare 
with’, to (5) ‘to’ ,then to (6) ‘and’. The easiest way to grasp its concept is to 
treat it as referring to somebody or something nearby and related. 


Bi gèn is quite a common component of several popular Chinese 
characters. Its use and the pronunciation of its derivatives vary from 
character to character although their origins are all from F gèn. 


民 gèn means ‘mountain’, ‘limit’, ‘end’, as has been explained in 
Chapter Thirteen. However, the original pattern of 民 was H mi ‘eye’ 
above 人 rén ‘man’ like R . Comparing to Ei jiin (Bushou B8) ‘see’, it is in 
the reverse position. Its significance is ‘in retrospect’ and ‘reminiscent’. 
Therefore it does also mean ‘cause’ or ‘root’. 


Further elucidation on the character bi will be found in Chapter 
Sixteen. The success of acquiring the concept will greatly help memorizing 
all these characters. 


a)10 Asa singleton, 从 (= (= 从 ) cong is the modern version of 由 you OF 
自 zi and means ‘from’. 打 dais also often used to mean ‘from’ in the spoken 
language. As to when one should use (j£ (= 从 ) cong or Ñ zi or FA you, is 
purely a question of custom. Moreover, they are often interchangeable, which 
confounds foreign students. Therefore, there are four characters which denote 
the identical concept ‘from’. In the true sense, the selection is more often 
than not on euphonic grounds. 


The original pattern for {É cóng was similar to the modern simplified 
character 从 céng indicating ‘one man following another’. The sense of 
‘from’ actually derived from the concept ‘to follow’ or ‘secondly’. This 
interpretation is still valid today, e.g. 力 不 从 ， Ò Ii bu cong xin. ‘wishes exceed 
ability’ (ability cannot follow the heart); 从 犯 congfan 'accessary '. 
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a)11 和 近 jin ‘near’ is formed from JT jin 'axe'and i ‘in the distance’. 
When an axe which can hurt is seen in the distance, it is something that 
causes concern should it come ‘near’. We have repeatedly seen JT jin ‘axe’ 
playing the role of the east component of a character. The pronunciation of 
its derivatives is again varied. The following are some of those derivatives 
which are common characters: 


a je fü axe, to axe (fatherly or major 
axe) 

b ZT qi pray, beg (lay down axe before 
the Divine) 

C Fe qin celery (a kind of vegetable the 


stalk of which is nearly as 
sharp as an axe edge) 


d Ey v. Be = OT ting to listen (here FT ng is a sim- 


plified character) 


e A xT to separate (split tree with axe) 

f 新 xin new (to axe a standing tree to 
discover a different look) 

g Ur v. I xin pleased (heart feeling no axe or 
absence of axe) 

h EJn zhàn to cut (run over by vehicle like 
being axed) 

| 折 zhé to bend, to break — see Character 
No. 0347 

i-1 t zhé philosophical (bend with speech) 


However, the modern use of /T jin is generally for a unit of weight 
a. v a Therefore 斤 两 jintiang means ‘actual weight’ and 


every ou nce 


a)12 In the classics È$ = Ft vo simulating the sound of relief, 
connotes at ‘in’, ‘to’, ‘from’ and is also used in comparatives. 


* Traditional interpretation of this character took it for granted that J: was a combination of 3E xii xin 
and 7X mu and = xin gave the sound. See Character No. 1011. 


t Care should be taken not to mix it up with F gan ‘dry’ — a simplified form of the character #7 gan. 
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It is equal to TE zài in the spoken language meaning 'at', whereas 在 zii 
could also mean ‘exist’, ‘depend’ or is used in the continuous tense. 


For the sake of bisyllabicism, modern use has even coined the expres- 
sion 在 于 zaiyé and it still means ‘exist in’ or ‘depend on’. 5^ (= F) và 
also often constitutes the second leg of many bisyllabics in which its func- 
tion is no more than the preposition 'to' or 'at' as in similar cases in the 
English language, e.g. 


: BA (v. B] = 关 ) 于 guanyu referring to 
对 人 对 ) 于 wi ast 

| 等 于 déngyü equal to 

| 善于 shanyu good at 


a)13 BR cha is ‘except’ or ‘apart from’ and also means ‘eradicate’ or 
‘divided by’. Don’t mistake it for f$ xà which is used in literature to mean 
‘slowly’. 


The traditional interpretation of 除 chú does not warrant present-day 
use of this character. Since its east component can be written like E, then 
it can be interpreted to mean: | (Bushou K15) ‘many’, 人 rén ‘people’ and 
未 wei ‘not yet’. The corollary is ‘there is exception’. The author believes 
this will help to memorize it because 不 is a non-character. 


In a bisyllabic, [4 chú becomes 除了 chile and its object is often 


followed by 外 wii or 以 外 yiwai or 之 外 zhiwai. 


Apart from Ys (= Y) hai ‘yet’, the second phrase is also often preceded 
by th, ye ‘also’ or aK (= A) zhi ‘only’. 


除非 chitei is also a common bisyllabic to mean ‘unless’. Then the 
accompanying phrase generally starts with 否则 touze ‘otherwise’ or 不 $^ 
bürán ‘if not’, or # (= F) cai ‘then’. 


a)14 受 shóu is a very common character; its meaning is to receive' or 


‘to accept’, and its origin an interesting structure. The lower part of 受 shou 
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which is 又 ydu ‘again’ was transformed from the original form ^| of the 
character Æ yóu to mean ‘right hand’. 4 was an open hand whereas JT znio 
'claw' was a closed hand. A closed hand over an opened hand in a 'small 
area' signified the action of transfer. From transfer it came to mean 'to 
receive’ and by extension ‘to accept’, ‘to bear’ (passive voice). 


If the act of transfer is clearly reinforced by another hand 于 and 
becomes 1e shou, it is ‘give’, ‘teach’, ‘award’, ‘confer’. 


受 shou has a further derivative in the form of 缓 :su to indicate 
‘ribbon’ attached to an official seal or a medal (string attached to any 
conferment). 


a)15 In 本 bin the second short horizontal stroke on 7k mà ‘tree’ is 
there to place emphasis on the lower part of the tree which is of course the 
root. From ‘root’ the sense was extended to mean ‘this’, ‘own’, ‘original’. As 
a verb and singleton, it means ‘based on’. It forms the first leg of many 
bisyllabics in daily use. 


a)16 党 (= 当 ) dang is composed of 尚 shang ‘to value’ (Bushou J 17) 
and FH tian ‘field’. Its original meaning was to value or valuate a field with 
the intention of putting it in pawn. Even today a pawnshop bears the sign 
当 dàng. From 7$ ‘pawn’ the sense was developed to: (1) ‘carry out an 
obligation’, then to (2) ‘should’, ‘ought’, then to (3) ‘in charge’, then to (4) 
‘to equal’, (5) ‘to take for granted’, (6) ‘the very same’, (7) ‘right at the 
(time), on the (spot), in the front of or to face (people)’. As a singleton, 
mostly the 2nd and 5th and 7th meanings are used. 


This is a character worthy of special attention, because the significances 
this character carries just pinpoint or challenge the weaknesses of all human 


beings: man tends to forget his obligations and does often take things for 


granted. 


al17 3f jan means ‘both’ or ‘concurrent’. Its original form was ‘a 
hand holding a double grain stalk’, i.e. =A and 11 ; =(Bushou | 5) was also 
transformed from = (hand) as 又 yóu was. The use of # as a singleton is 
limited, such as in the case of holding a concurrent job. 
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However, 3f jan often appears as the co-component of characters 
which are frequently seen, but their pronunciation is varied. 'Double grain 
stalk' means 'well-to-do'. By extension, the following characters were created: 


a Be v. Bk lian non-corrupt, clean, low-priced 
(double stalk reduces corrup- 
tion and prices) 

b B = AS lian curtain (something made of 
doubled bamboo sticks or 
stripes) 

s 

c =a = 1% qian modest (double stalk reduces 
abuse; one need not be abusive 
in words) 

d EN qiàn bad harvest, sorry (shortage of 
double stalk) 

e las xián disapproval, suspicion, hate 
(women having double stalk) 

f E = 赚 zhuan earn profit, earn (money from 


double stalk) 


Philosophy is not lacking in creating these characters and knowing their 
background surely helps memorize them. 


Furthermore, the meaning of the following characters which are not at 
all popular can well be guessed at from its structure: 


ID 


As aforesaid, 3f jan is ‘one hand holding double grain stalk’. There is 
another character x bing which is ‘holding one grain stalk’. Its sense is ‘hold 
or control’. 


sickle (metal that can cut doubly at one time) 


a)18 We have discussed the character 的 ae in Chapter Twelve. When 
this character stays as a singleton at the end of a bisyllabic term, the noun 
becomes an adjective. Since nouns and adjectives are interchangeable in 
Chinese, the insertion of 的 .de can often be omitted and their presence may 
just be for the sake of emphasis or euphony. 


170 


BJ .de is also used at the end of a sentence. In this case, it is often the 
conclusive remark in consonance with the prior assertive 是 shi ‘is’. 


的 .de also denotes the doer or as a professional or trade. 


的 .de is not only a suffix for an adjective, it often substitutes 地 .de to 
turn the expression into an adverb. 


Not infrequently in modern literature 底 .de is used by certain writers 
in place of 的 .deas the possessive adjective, e.g. 我 底 家 wi.de jia ‘my home’. 


Generally speaking,one finds that 地 .de is more often used for turning 
adjectives into adverbs, and after ‘reiterative locution’, such as in hh Hb . 
Reiterative locutions are also very prevalent in the Japanese language which 
is purely an oriental concept. In the Chinese language it also signifies the 
continuing or intensifying state of things. 


$h jian is structured with Éf znan ‘cut’and } ‘water’. When a cutting is 
carried out by means of water, its effects are necessarily ‘gradual’. Hence its 
sense of ‘gradualism’. The reiterative locution fulfils two purposes: emphasiz- 
ing the descriptive attribute and making up a bisyllabic expression. 


The above discussion is on the modern uses of old characters. We trace 
back to their origins only if they can be easily understood or readily 
appreciated. Further it is futile to make an attempt to trace the origin of 
every modern simplified character. They need be learned without reasoning 
support like Libians. 


The following singletons have clearer position than those under a): 


Y . LÀ . 
b)1 X] = xj dui pair, halve, vis-a-vis, cross, accord, 
for, to, check, adjust 


b)2 mil bié don't, other, another, extra, 

separate, depart, classification 
N 

b)3 KK ci secondary, sub, next, stops in 
travel, times 

b)4 X dài to act for, to replace, to substitute 

b)5 被 béi by, passive voice, blanket, cover 
"mattress 
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0641 


b)6 Ak wai out, outside, outer, foreign 


b)7 内 nei in, inside, within; related to wife 
~ 人。 

b)8 BIJ qian front, before, past, forward, first, 
former 

b)9 f$ = 后 hou back，behind，last, after，descen- 
dent, future, forthcoming 

b)10 HR = JR zhuang posture, situation, condition, cer- 
tificate (of award or appoint- 
ment) 


Now we elaborate on them in the following: 


0642 b)1 a (= Xf)" aui is very commonly seen coupling with F ya. 对 于 
duiyu means ‘as to’ or ‘as for’ as already touched upon. This is a concept best 
grasped by accepting its meaning as ‘pair’, since ‘a pair’ is called — x} viaui. 
It always refers to good things that make a pair, like a couple called 
一 对 夫妻 vidui tuai, husband and wife’. 


X0642 * 对 = xj dui has one derivative ERI =' 对 dui 'rancour', ‘resentment’. 


More often it is the first leg of a bisyllabic and means 'face to face' 
rather than ‘a pair’. 


Æ , a non-character, was derived from a hieroglyph which was even- 
tually developed into 3€ to describe one of a pair of frame stands on which 
bronze bells were hung. Its appearance was like 3 . The idea it conveyed 
was half of a pair, and ‘J cin means ‘measure’ or ‘match’ (Bushou K7). The 
combined sense was more than face-to-face but rather in reference to any 
action that affects ‘the half’ or ‘both halves’. Fit this concept to any of the 
above listed examples! 


0643 b)2 别 bié is a character used for negative imperative mood which 
should be included but was omitted in discussions in Chapter Nine, because 
it is too involved. It means ‘don’t’ but this sense is actually derived from its 
original sense of departing. Many many centuries ago it meant to separate 
flesh from bone. This interpretation has eternally sunk into oblivion. Its 
pattern, up to recent times, was J!) (abbreviation of 则 ) but 别 is now 
universally accepted. 


The concept ‘other’ and ‘extra’ was developed from ‘separate’. As a 
postposition, it means ‘classified into’. Its prepositional use is generally 
confined to mean ‘other’ or ‘another’. 
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b)3 次 d asa first leg or preposition usually points to 'secondary', 
'sub-', ‘next’. Here in 次 ci, >) (Bushou C11) in fact already connotes 
‘secondary’ and /K qian (Bushou J 5) ‘insufficient’. But as a second leg or 
postposition, the general meaning is 'order', 'times', or 'stops in travel', 
since 'secondary' implies an 'order' or 'sequence'. 


b)4 1X aii means ‘act for’, ‘replace’, ‘substitute’. 


-& yi means ‘a retrievable arrow’. A man who works in acting capacity 
and can be recalled is of course a representative. To represent is actually the 
real sense of (X, dài. But used as a second leg or postposition 4X, dai generally 
means ‘generation’, ‘era’, ‘dynasty’, i.e. ‘those who can represent their 
contemporaries’. 


b)5 In its ancient sense, 被 ai was # (Bushou G2) ‘clothing’ next to 
the ‘skin’ 皮 pi, but nowadays it has only the two meanings as mentioned 
earlier. As a singleton it is a sign of the passive voice. It had better be treated 
as the 'verb to be' in the passive voice without bothering about number and 
tense. However, its actual sense is ‘by’. 


The approach suggested above to learn 被 is a valid one as the Chinese 
language has now been corrupted. When one says 'he was beaten', the literal 
translation is: 他 被 打 了 ta bèi da.le which can be perfectly understood, 
but it is not a Chinese way of expressing ideas. 


The other meaning of 被 beiis ‘blanket’ or ‘cover mattress', e.g. 
AB 4 mianbei ‘a quilt with cotton wadding’, # BA (= PA )beidan ‘bed sheet’. 
The first sense was actually derived from the second. 


.. . |n the spoken language, there are two characters : As} (= AH )jiao, and 
Hd (= 让 ) rang, which are often used in place of 被 bei . The significance of 
Hl] jiao, 让 rang, is ‘let’ or ‘cause’ and they are generally followed by #3 (= £5) osi 
which isequal to 被 vèi. The expressions thus formed are more idiomatic. 


b)6 Asa prepositional singleton, 外 wiiis a common character. 4 xi 
‘night’ (Bushou C10) and &i ‘oracle’ (Bushou L4) form the character wai. 
To understand it, one requires some imagination. In ancient times when it 
became dark and one's kin had not yet returned to his dwelling place, those 
at home would start to worry and consult the oracle to inquire about the 
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0644 


0645 


0646 


0647 
0648 


0650 


0652 


kin's fate. This could give rise to the concept ‘out’ and the character 外 wai 
‘out’, ‘outside’, ‘outer’ was created. Its use as a postposition has been 
explained in the early part of this Chapter. From “outside the meaning 
extends to 'foreign' and most of its use in bisyllabic is to form the first leg or 
to be used as a preposition. 


In 古今 中 外 oin zhongwai past and present, China and foreign countries’, 
外 wai is s actually the abbreviation of 外 国 waigué ‘foreign countries’. 


b)7 内 néi refers to 'in' or 'inside'. As a second leg or postposition, 

nèi means ‘inside’, ‘within’. In the original pattern of [^] nèi the sign 
that enters | ] (Bushou D4) ‘small area’ is À rà ‘enter’. Nowadays 人 
‘man’ is universally accepted in its place, so it has become 内 


b)8 The Chinese concept of jj aián is somewhat different from the 
Western, as it does not differentiate ‘temporal direction’ from ' ‘spatial 
direction’. The first part of anything can 2 ways be bracketed by 前 aián 一 
see Location No. X3838. For instance: 前 三 qiansanming ‘first, second, 
third’ and it can also mean ‘former’ 前 天 使 qiandashi ‘former ambassador’. 
But in the case of time only, such as 前 H aiánri , it means no more than the 
‘day before yesterday’. 


The pattern and meaning of 前 qian has changed through history. To 
memorize this character by the method adopted heretofore does not make 
sense. An acceptable solution would be to turn it upside down. The resulting 
pattern [IB would resemble ‘an upright missile on a launching pad but 
without the capsule’. Its import could well be ‘forward’. 


b)9 后 = h hou is the antonym of 前 aián. It has uses in the 
opposite direction including reference to descendents. Same as 前 qian , 
后 年 ”heunian means only ‘the year after next’. 


Very often 前 qian and 1% ( 后 ) hòu are used as postpositional 
singletons, one to denote ‘ago’ and the E ‘after’. 


The origin of the character f$ hou can be appreciated by following the 
explanation below, because Í (Bushou | 14) refers to ‘slow pace’, % to 
‘silk’ or ‘string’ (abbreviated 7(& ) and A *(Bushou J 7) to ‘many feet’. When 
feet are bound even slow pace is not possible and thus the action is delayed. 
Hence all the derived senses: ‘back’, ‘behind’, ‘last’, ‘after’, ‘descendents’, 
‘future’, ‘forthcoming’. Every extended sense is a step forward. 


* One should not mistaken it for X (Bushou | 15) ‘moves requiring knowledge or deep thinking!’ 
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The simplified form Jr; hòu has a meaning of its own, i.e. queen or 
empress, as she always stays behind the king or emperor. Why this character 
is taken to mean ‘behind’ will be explained in a later chapter. 


b)10 n = 状 zhuang is used as a singleton only when one attempts to 
describe the bodily attitude or gesture of the doer. 


The term 'certificate' can be translated into Chinese in several ways. 
When it comes to something that one can be proud of, it is JA zhuing . It 
originally denoted the various gestures of a dog that pleases people, but 
this meaning is long lost. In bisyllabic expressions JŘ zhuang as the first 
leg generally means 'condition'. 


Before we close this chapter, we can include twelve more characters. 
Though they are more directional than positional, the inclusion is justified. 
They are: 


c)1 E: = 东 dong east, host 


c)2 E3) nán south 

c)3 pu xT west, European (including 
American) 

c)4 AG béi north, lost in war 

c)5 AK = 来 lái come, do, coming, up to now, 
approximately 

c)6 qu go, past, lost, from here 


upright, candid, direct, inces- 
santly, really 


25 

c)7 T = H zhi straight, upwards, lengthwise, 
曲 
劳 


c)8 qu, qu crooked, to bend, wrong 

c)9 páng side, the rest 

c)10 Ju yang central 

c)11 高 gao tall, high, above average, of a high 


level or degree, dear, expen- 
sive, loud, your 


c)12 H sheng go up, ascend, rise, hoist, pro- 
mote, litre, a unit of dry 
measure for grain 
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066 


— 


The following elucidation will help memorize the above characters, viz: 


ci) 5m (ZR) dong is made up by combining H rì ‘the sun’ with 
林 mi ‘tree’. The sun in the middle of a tree signifies it is rising from the 
midst of a tree. That direction is 东 dong ‘east’. According to ancient 
Chinese custom, the host always sat in the east position. Whoever holds the 
position of owner is therefore also called WW dong. 


c)2 南 nin ‘south’ can be broken down to 十 shi (Bushou K12), IJ 
‘small area’ (Bushou D4) and -¥ (abbreviated form of Æ vine ‘sheep’). 
China’s geographical position in the Northern Hemisphere made south 
always a welcome direction, not only because of the temperature but also 
because of its vegetation. To help in memorizing, it will be convenient to 
view the whole set-up as ‘sheep crowded in a small confine which has a cross 
on its roof-top’. It occurs in winter with the door facing the sun.* 


c)3 PH xi ‘west’ is Bushou J18. Its original pattern S was a 
hieroglyph for ‘bird nest’. Birds return to nest when the sun sets in the ‘west’. 
Hence the pattern was used to denote 'west'. Anything that had its origin 
from Europe is p xi, e.g. 西法 xitz ‘Western method’ to be distinguished 
from the traditional method, PGBS (= 医 ) xiyí ‘Western medicine or 
medical practitioner', as against the Chinese medical theory or herbalist; 
西装 (= 48%) xizhuang ‘Western style clothing’. 


c)4 The original pattern of JẸ ba ‘north’ was )f (an inverted image 
of the present pattern) to indicate two men back to back, so to say, running 
in opposite direction. From this character was derived the character Hf vèi 
which comprises AE exi and Fj (Bushou B21a) ‘part of the body’ and means 
several things: ‘back’, ‘back to’, ‘behind’, ‘carry on shoulder’, ‘recite’, ‘break’. 


As almost all houses in ancient China were facing south, the direction at 
the back of the house is JẸ bai ‘north’. 


Since south was always a richer country, China's invaders used to come 
from the north. When they were defeated, they bad to retreat northward. 
Therefore, 'to have lost a war' is also called AY (= 败 ) 北 baibei ‘be defeated 
and run toward north’. 


* That in New Zealand and Australia sheep are raised in the open without shelter even in winter after 
shearing has surprised the author. 
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From its composition, one would interpret 败 bai as ‘deep thinking on 
money’. How came it to mean ‘defeat’? First of all, its original meaning was 
'destroyed'. Secondly, it should be interpreted as 'it was money that 
necessitated deep thinking'. Thirdly, in ancient times money was made from 
'destroyable' shell. Finally it arrived at the present meaning to signify 
‘destruction’, ‘destroy’, ‘decay’, ‘wither’, e.g. 败坏 bainuai ‘ruin’, ‘corrupt’. 
Further extension made it mean ‘failure’ in 失败 shibai ‘fail’ and then to 


‘spoil’ in 败 血 疾 baixuebing ‘septicaemia’ or ‘blood poisoning’ and 
RETRE, WEE ABR chéngshi buzo baishi yuyu ‘too scanty to achieve any- 
thing, plenty to spoil all’ — describing a new but useless factor in any 
attempt. 


Before we leave the four directions, it will be useful to take a further 
look at these four characters. 


In literary writings, the equivalent of the English word ‘thing’ in Chinese 
is 物 wu. It must have baffled many an etymologist. 


According to one theory 4% wù was the name of ‘mixed colour cattle’. 
By extension it meant 'mixed coloured fabrics' and further extension caused 
it to mean ‘anything under the sun’. 


The Chinese concept of 4% wi is wider than the English 'thing'. It does 
include 'matter', 'substance', 'content' as well as 'the outside world as 
distinct from oneself’. 


In the spoken language where bisyllabicism is always preferred, ‘thing’ 
is called Æ PY dongxi. This expression is in fact an abbreviation of 东南 西北 
dong ná xi bèi to mean ‘things’ from four corners of the world. While 东洋 
dongyáng denotes ‘oriental’ in general, and ‘Japan’ in particular, 西洋 xiying 
is ‘occidental’, e.g. P$ =Œ (=m) xivángnuà ‘Western paintings’. 

Besides, Æ .... PY .... isa very useful expression very much like the 
English one ‘hither and thither’. Characters having Ñ (= Æ ) dong as 
components are: 


a HB = JAR sm 
b RE = BR sn 


feeling cold，jelly, frozen (cold, facing sea in the 
east) 


pillar, classifier for house, a pillar of the state 
(wood as the host) 
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南 nin appears as component in the following common characters and 
two or three others: 


to exhibit, to make a statement, aged, state name 
of the Chou Dynasty (many trees in the sun) 


a Ney nan 一 一 一 一 一 in R nánnán mumbling in low and indistinct 
voice (sound) 


b ey nan ————————— Machilus Nanmu — a kind of fine hardwood tradi- 
tionally treasured by the Chinese for making 
coffins; the bisyllabic is 桶 木 ninmu (wood of 
the south) 


s . ) H 
C IB xian —————————— to offer, to contribute or present one's own thing 
or view to respected person, to donate 


HA xian is the popular or abbreviated way of writing fax xian Which is 
rather complicated but is found in print. The latter was name given to the 
‘fat dog for sacrifice to Deity’ in ancient times. By extension, it referred to 
anything that was to be sacrificed and was also turned into a verb. SEK (= 18) 
yàn Which means 'verdict' in classics was also developed from this sense. 


pH xi has a larger number of derivatives. One can count over 11, but 
needs to learn only the following, among others, at this stage: 


* . . 
E 牺 xT in 牺牲 xisheng sacrifice 


B 

b y EN sa 
Age 
Pu 


sprinkle 


exposed to the sun 


qian, xi ———————— alizarin red also to represent the sound shiappearing 
in Western girl's names 


One can see that in bothył and [Jl , PY xris used to substitute EB ii 
which actually means 'beautiful' and is in fact borrowed for sound. 


For Character No. 0676, see next page. 


* Fi xi is a modern way of writing Hk xi which is composed of 4 (cattle) and i xi ‘name of an 
ancient king’ whose ancient meaning was ‘air’ and must be distinguished from 3€ vi yi ‘righteousness’. 
Generally, cattle were used in offering sacrifice and it was the 'air' that the Deity could enjoy as 
viewed by ancient people. Another derivative of 3 xi is BB xi in EH chenxi ‘light at dawn’. 
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c)5 来 (= 来 ) iii has been touched upon in Chapter Seven. It is an 0676 
extremely important character, not only because of its own meaning but 
because of its versatility in use as a verb complement. 


At one time 来 ii and & (= 3 ) mai ‘wheat’ were interchangeable. 
How it is that 来 iái came to mean ‘come’ is difficult to trace. The first 
mention of this character in its present meaning was before 220 B.C. in 
S au ñi. For convenience’s sake, 3K iái may be treated as ‘two men to meet 
in the woods’. Early cultivation oriented people did not live in woods, so 
they were to come from somewhere else to the woods to enjoy shadow or 
meet people. 


AR (= 3X€)ii is ‘come’ as the English word ‘come’ indicates, but it is 
more than ‘come’ for 来 (= 3€ ) has quite a number of colloquial uses. It is 
difficult to explain the colloquial uses of JX iái with the English word ‘come’, 
especially its uses in the spoken language. The following illustration will help:— 


(a) To denote possibility: (always accompanied by 不 bù ‘not’ or 得 dé ‘can’) 
(b) To denote the past 
(c) To denote a consequential move 


As a prepositional leg, 来 (= 3E) ái can be a superfluous character. Its 
sole purpose is to make up an euphonic bisyllabic. The other character is 
usually expressive enough, such as: 


来 P (=) im guest (see Location No. X4545 0679 
for detailed explanation) 


There are about 9 characters having SE iái as the east component, but 
none of them are important except Zi (= TE) lai ‘to award’ which may be 0680 
seen in the classics. The 'award' could be other things than money although 
it has Ħ bei as its south component. The rest 8 characters will be dealt with 
in the later part of this book. 


c)6 Æ ai ‘go’ is also the antonym of 来 ái. Why say ‘also’? Because 
the other antonym is ft * wang ‘go’. The latter is more literary but is used 0681 
equally often in the spoken language. Usage is the deciding factor. 


* See Character No. 3614. 
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From the present pattern of EA qu one can only see it is composed of 
-E ti and Z4 sand can only mean ‘private land’ which is of course not its 
current meaning. As a matter of fact, its original form in Xiaozhuan Script 
Was zn , and not much different from that in Bone-Shell language. The 
transformation started since Clerical Script. In the pattern just seen, one 
discerns the character 大 (Bushou K5) ‘adult’ and the pattern LI (Bushou 
J 19) 'cubicle' It therefore means 'grown-up man leaving cubicle', that is 
'to go'. It is therefore a Libian. 


F gi is as versatile as 来 isi and its uses are very much the same, 
though in the opposite direction. 去 aù can be used to denote intention. 


As a matter of fact， 不 得 bi.se, 不 起 pqi and 不 成 büchéng are three 
very common doubleton second leg and can be seen in other combinations 
with other singleton verbs. 


Just like ZK ... PR... ina previous paragraph, ... Æ ... Æ is also 
used to describe ‘over and over', e.g. 想来 相去 xiang lái xiáng qu ‘think over 
and over’, 走 来 走 去 zsulaiziuqu ‘stroll and back to the same place over 
and over again'. 


Many characters were derived from Æ ai, but all are pronounced 
differently, yet retain the essential significance of 'go', viz: 


à $39) By. 3X iis —— to take by force, misfortune 


b 性 qie ——— timid, nervous 
C A qué —— — — ——— yet, however, to reject (simplified form of Maué) 


d X bà ————— ——— well, stop (simplified form of Ë ba ) 


e 法 fa —— — — —— law, method, standard, Buddhist doctrine, France 
a When men and things are caused to go or be removed by force JI à 
or by knife ( JJ or I|) the event is called $)) jis ‘rob’ which includes natural 


disaster, e.g. EJ hàojié ‘calamity’; EMIX (= Fix) iiévu ‘to storm a prison to 
free a particular person’ and 动 持 jiechf ‘kidnap’, show that E} jié is more 
than ‘robbing’. 


180 


b TX ai denotes ‘deprivation of nerve’. Therefore ‘stage fright’ or 
‘shy’ is called TEI (7 7j) ai&cháng, 胸 (7 HH) HE dinaié ‘coward’ (literal: timid 
gall bladder). The ancient Chinese believed that brave people might have 
bigger gall bladder. It can be inferred from a previous explanation about 
将 jiang ‘generals’ who were entitled to meat. Meateaters generally consume 
more fat and have a fuller gall bladder. 


c 却 aque ‘reject’ originated from the sense of ‘go’ ( Æ ) from high 
position ( [J )(Bushou | 17). Because it has some colloquial use, more 
detailed illustration will be found under Character No. 1307. 


d 32 (= 3) ba as the terminal of a sentence is interchangeable 
with HB .ba as explained in Chapter Twelve. Here 去 is substituting 能 in 
the simplification system. By itself, 5 ba means ‘stop’. 


The meaning of & he ‘why not’ may be derived from its original 
interpretation. It had the same origin as the character 2S (= 2) gai which 
means 'cover over a plate'. Why,a cover can always be removed or go! 
Nowadays when used in the classics 2 (= 7) gai is generally an intro- 
ductory remark placed at the beginning of a new sentence, embodying a 
grain of ‘cause and effect’. 


Present in most of its derivatives, Æ né is used to express in the sense 
of ‘cover’. 


e Although it is very popular and is a useful character in the modern 
world, actually 法 fa had a very humble beginning. It co-existed with another 
character deemed to be a variant for so long that its origin has been very 
much obscured. The variant is in the pattern 78 f3 which is not recognized 
by young people these days. BE was said to be a unicorn resembling a deer 
with an ox's tail, which would butt only those who cheated. ; 'water' had 
the connotation of finding a fair level. Hence the character is used to denote 
‘law’. However, the pattern 77; was adopted long before 220 B.C. It actually 
meant 'dykes around a body of water to prevent it overflowing'. Rules and 
standards to regulate people affairs were then called 7X fa. Buddhists around 
A.D. 550 adopted it to signify their code and it was further applied to the 
Western concept of law and method. 
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Before we go any further, the author would like to introduce a 
character E (= 3) jian ‘grass’, ‘straw’, ‘straw mat’, ‘recommend’ which in 
this last sense is still very much in use. It was said that [E jian was a kind of 
very fine grass consumed by the legendary unicorn 麻 一 a respectable 
animal described above. Thus such a grass was due for recommendation. 
Its modern sense has very much degenerated and — f£ jiin had another 
meaning which was ‘again and again’, ‘often’, e.g. zz {75 jianreng ‘frequently’, 
‘repeatedly’, ‘time after time’ is not too rarely found in the classics. 
‘Recommendation’ certainly implies ‘urge’ and ‘urge’ unavoidably implied 
‘repeated action’. 


To use 法  & to denote ‘France’ is because of its sound. Many proper 
nouns have been coined for so long that they could never have been written 
otherwise. 


c)7 É zhi is the modern convenient way of writing JÉ zhi which itself 
is still prevalent, for it was the original pattern. In history, the character 
H mu ‘eye’ had been turned 90° from æ , and È was the early 
pattern of IB. ‘Ten eyes’ meant ‘to have been seen by ten eyes’. Anything 
that had been witnessed by ten eyes must be ‘right’ or can be seen ‘straight 
away’. Here the concept ‘straight’ arose. The south-west component |, a 
non-character, having the connotation of 'anything that is crooked' was 
a later addition making JÉ. mean ‘to correct’. The logic was to ‘correct crook’ 
or ‘to make things straight’. 


IE. (= E) zhi is versatile and is quite often heard and seen. It means 
‘straight’ in both the temporal and the directional, physical and psychological 
sense. Four characters with Ħ zhi as the east component need to be con- 
veniently learned here because of their popularity: 


a 值 zf 一 一 一 一 worth, price, value, to meet, on duty 
b TB zhi —————— to plant, to cultivate 

C JÁ zhi ———— — to grow and multiply 

d A zhi ————— to place, to put, set up, put to use 


The modern significance of 值 zní of course originated from 'right person' 
and # zhi literally means ‘to put wood in a upright position’, while 7B zhi 
really means ‘to plant seeds or seedlings like burying a dead body’. 
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As to Hi. zhi, its original import was ‘to leave a net made for catching 
bird as it is spread out' and thus it arrived at its modern meaning of 'putting 
down’. 


c)8 fH au is the antonym of Ei zhi and means ‘crooked’, ‘curving’, 
‘pend’, ‘wrong’. 


HH aŭ also means ‘song’, e.g. H 子 aüzi which is the bisyllabic of 
HH au; EA (^ th) Æ 曲 xiezougid is ‘concerto’; 小 夜曲 xišoyè means 


‘serenade’. A song is certainly not a straight long drawn out call or cry. 


HH au arrived at its present form from ¢ (Bone-shell language) £L, 
(Metal language) and i" (Xiaozhuan). Any effort to trace the reasoning 
would be fruitless. 


c)9 In classical literature one can spot at least 17 characters that take 
37 pang as their component, all on the east side except for two on the south. 
However, not all are common or popular ones. It would be sufficient to 
recognize 7 or 8 of them even when the reader has attained the stage of being 
able to read the classics. 


In the first place, on hearing 57 páng people will immediately under- 
stand that you are talking about 'sides', because there are only two or three 
other popular characters with this sound pang but they do need an appro- 
priate context to support them. They are: 


BE pang ——————— — fat 


RE Pang 一 -一 一 一 in 乒乓 pingpang pingpong ball (table tennis) 


BE (= BE) pang 


Both Æ pang and JÈ pang are invariably part of a bisyllabic and [EE pang is 
always accompanied by another leg thus forming a bisyllabic, such as 很 胖 
hénpang ‘very fat’, HI RE téipang ‘appreciably fat’, and 胖子 pang.zi ‘fat chap’. 


in 庞大 pinedi tremendously big 


as pang is formed by YY ii ‘stand’, ~~ ‘small area’, and Jj fang 
‘direction’. 12 and ~~ share a horizontal stroke. ‘While standing near a fixed 
locality, one is still conscious of direction’, that is the ‘side’. Among the 
nine characters that have 3% pang as a component two are just for the sake of 
sound, and they are modern words familiar to Westerners: 
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0704 


0705 
0706 
0707 
0708 


0709 


0710 


0711 


a Fe = $5 bang pound sterling 
b 磅 bàng—— — — —- pound (weight) 


However f pang is an old character always appearing in the doubleton 
磅 三 pingbe ‘overwhelming (like heavy clouds)’. 


The others are: 


0712 C 傍 bàng—— ——— — — close to, to lean to (man by the side of) 
0714 d 榜 bing a list of names posted up (a wooden placard standing 


by the side of a gate) 


0715 e E báng, páng, pang — (side part of the body) 


0721 


0722 


0723 


Most of them should be learned in pairs, i.e. as a doubleton so as to save 
grouping exercises at a late stage because they always appear in such fixed 
combinations. 


Although 3€ ping is well understood even as a singleton, a bisyllabic is 
still at hand in the form 223& (= 3) péngbian. J&P bian has more meanings 
than 57 pang. It denotes ‘border’, ‘edge’, ‘nearby place’, ‘side’. The four 
ingredients: i (Bushou | 8) ‘distance’, H zi ‘self’, 7X xué (Bushou C18) 
‘hole’ and 7j fang ‘locality’, make up the concept ‘at a distance from self, a 
locality that is stopped by a hole’ (on which one cannot walk). That is 
‘border’, ‘edge’. 


c)10 5a yang is always seen in the expression rH zhongyang 'central' 
which can also mean 'Central Government' or 'headquarters'. In its original 
pattern 央 yang was 大 da ‘adult’ standing right in the centre of 广 1 (small 
area) whence was obtained its import. 12 yang is different from 中 zhong 
which just indicates a static position while 央 yang has some dynamic sense. 
This character can also mean ‘beg’ in the bisyllabic 央求 yangaiú ‘to beg’, a 
very literary expression. Small area for an adult is not an envious situation. 
Hence this twist for a new sense. 


c)11 高 v. 高 gao is a hieroglyph derived from its original patterns 
E and fa . The upper part of course depicted a structure and the lower 
part, the foundation and entrance. Interpreting with the Bushous, one could 
break it down into four parts: ^ ‘top’, H ‘structure’ (non-Bushou, non- 
character), r3 ‘small area’, [] ‘mouth (opening)'. Anything tall or high 
built by man tended to be small in size, as to the early man a huge tall 
structure was unthinkable. Hence the involvement of r3. 
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c)12 Ft 's sheng Original meaning was a unit of measurement for grain, 0724 
and is still so by extension, denoting the Western ‘litre’. However, the general 
usage is as the abbreviation of JẸ sheng derived from 5 , to mean the ‘rising 0725 
of the sun’. From there other meanings such as ‘go up’, ‘ascend’, ‘hoist’, 
‘promote’ were developed. A further character Bat sheng Was created later by — 0725 
specifically adding $ ‘mound’ and + ‘earth’ but the meaning and pro- 
nunciation are no different except that it does not apply to rising skyward. 


This is not an exhaustive list of positional singletons, but most of the 
popular and important ones are included. 
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0726 


0727 


Each of us has only twenty- 
four hours a day. 


Chapter Fifteen 


Singletons (temporals) 


There is no language under the sun which does not respect time. In 
daily conversation, a considerable portion refers to it, and thus, words as- 
sociated with time are often repeated. Since the modern Chinese language is 
bisyllabic but composed of monosyllabic characters, characters referring to 
time must ring particularly loud to Chinese ears. 


Not too many temporals are described in singletons and these are too 
often intertwined, forming the first or second leg of quite a number of daily 
used bisyllabic expressions. For instance, when you mention the sound 
天 tianto a Chinese, he cannot help but think of ‘heaven’ whereas in fact 
it has several meanings apart from ‘heaven’ or ‘sky’, viz: ‘something high up’, 
‘day’, ‘season’, ‘weather’, ‘nature’, ‘inborn’, ‘Deity’, ‘dwelling place of gods 
and fairies’, ‘supreme’ and is an antonym of 地 ai ‘earth’. He will seldom 
mistake it for &H* tian ‘sweet’, though the pronunciation of the two characters 
is similar. 


It is based on these facts that the following temporal singletons are 
singled out for examination: 


A. To denote long duration: 


usual meaning as a singleton position in bisyllabic 
1. 年 nian year prepositional 
postpositional 
2. 水 yong ever prepositional 
3. 时 = 时 shi time, hour or 2 hour prepositional 
period (Chinese postpositional 
calendar) 
4. 夜 ye night prepositional 
postpositional 
5. JA = JE zhou week, cycle prepositional 


postpositional 
* Šit v. SÉ qi inž% S aqixi does not mean ‘sweet heart’ but means ‘have a rest’. 
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H ri ‘day’ or ‘the sun’ and H yuè ‘month’ or ‘the moon’ originated from 
the patterns © and )) respectively, being Bushous themselves, 7K yong and 7X yè 
have also been explained in earlier chapters. The following is a discussion on 
the other characters. 


1. SE niin 'year' originated from a hieroglyph E resembling ZKhé'crop' or 
‘grain’ over the shoulder of a big-bellied person. The combination meant 
‘ripe grain stalk’ that occurred once a year. In other words, ‘harvest’ 
was used to reckon years. Up to now, this sense is retained in the 
expression 年 成 * nián.cheno ‘harvest’ or, if literally translated, 'year result'. 
BiL( — 丰 ) 年 fengniáón means ‘good harvest (year)'. This character 年 nian 
appears as a preposition as well as postposition, and apart from ‘year’, it 
also means (1) ‘certain period of a man’s life’. (2) ‘period’, e.g. BH HA K 4E. 
míngcháo maniin "last years of the Ming Dynasty’; (3) ‘New Year season’, e.g. 
过 (= 过 ) 年 guaniin'to enjoy the New Year holidays’ (to pass from the old 
year to the new), and related things such as: 年 糕 niángao ‘New Year cake’, 
etc. As a singleton, it will invariably mean ‘year’ or ‘yearly’, ‘annual’. 


2. zkvóng see Character No. 0456 and Location No. X0543. 
3. R$ ( = Bap) shis ‘time’. Translated into bisyllabics, time is 时 间 (= [8]) 
shijianin the general sense and 时 候 shi.houin the particular sense. 
时 (= 时 )shf as a singleton is always a postposition. It also means: 
a longer period than Œ nian, e.g. 古 时 gishi ‘ancient times’ 
fixed time, e.g. 按时 anshi ‘at a fixed hour’ 


season, e.g. 四 时 sishi ‘four seasons’ 


present, e.g. Hj H& (= 装 ) shiznuang ‘fashion’; EJ (ti (= fit) shijia 
‘market price’ 


hour, e.g. 上 午 八 时 shangwit vashi ‘8 o'clock in the forenoon’; 
Ie IS] chenshi ‘7 a.m. — 9 a.m.’ 


opportunity, e.g. 失 时 shishi ‘lost chance’ 


always, e.g. 时 有 shiy5u ‘always have’ 


* Note :成 年 chéngnián means ‘adult’ or ‘come of age’. 
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0728 


0729 


sometimes (when in repeated use), e.g. AYERS TS :hikuai shiman 
'sometimes fast, sometimes slow' 


at the time of an action denoted by the preceding verb, e.g. 
介绍 时 jièshào.shi ‘when introducing’ 


时 shíwhen used to describe an hour's duration, is to be qualified by 小 
xiao ‘small’, i.e. ‘a smaller hour’ to differ from the traditional Chinese hour 
which is one-twelfth part of a day. 


By going through each of the uses listed above, one will find that 
时 (= 时 ) shi in the Chinese language is a very broad concept which requires 
the other character of the bisyllabic or other characters to qualify it. 


The original connotation of the character 时 shi was the four seasons. 
0730 It therefore took H ri ‘the sun’ as its tribute and d si 'temple' was a place 
to conduct public affairs where xf cùn ‘to measure’ + tù ‘land’ was also its 
job implying the change of climate. All other meanings were acquired later 
by extension. However, in retrospect 时 shi can be equally satisfactorily 
interpreted by breaking it down into three parts: H ri ‘the sun’, + tù ‘land 
or ground’ and 寸 cin ‘to measure’ to mean ‘to measure sun on the ground’. 
Where there is sun, shadow follows. This is exactly how some ancient clocks 

in Europe were working — on a sundial. 


0731 The character 间 (= [B] Jian used in 时 间 shijian referred to above 
actually means ‘something that has expanse’. 


When it is used as a suffix fs] jan means ‘between’, e.g. 日 本 
美国 间 ribén méiguó jian ‘between Japan and the United States’. fii] jin is 
composed of ['*] mén ‘door’ and H rì ‘the sun’. Originally it was 月 yus ‘moon’ 
inside door. The concept started from moonshine leaking through slit 
between two door panels and meant 'gap'.In modern times it is H ri 
‘the sun’ which is accepted as the insertion and leaves H yué ‘the moon’ to 

0732 another character [gj ( = Dk]) xian to mean ‘leisurely’, ‘free’. 


This sense of ‘gap’ is still retained in [B]#2 jianjie ‘indirect’ and it also 
means ‘to separate’ in [iy] 2# * jiandié ‘spy’. 


fa] (= [B]) jianis often used as a postposition to denote a ‘room’ where 
some specific thing is to be done or stored or kept. For a Westerner to accept 
this new concept requires a little imagination. 


0733 * HE = 谍 dié means ‘espionage’. 
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候 hòu of 时 候 :hinouis like [B] jan , again a concept not existent in 
the West. It refers to an expectant atmosphere or a condition in which some- 
thing happened or is about to happen. Therefore, by 时 候 shi.hou , One 
actually refers not only to the time but also to the circumstances. 


Don't mistake (x houfor 4& hou ‘marquis’. There are only a few characters 
that have a small vertical stroke between { and the east component. They 
are remanent strokes inherited from ancient characters. In the character 候 
hóu, the east component was Z: which meant 'target ground cloth to hold 
bull's eye'. The idea it conveyed was 'to expect', but the character is now 
obsolete. 


[x:nóu also appears as the co-component of some other characters to 
denote the sound. The most common is Tx hou ‘monkey’, Mee hou ‘throat’, 
then HÆ nóu ‘wart’ and 入 hou ins fa konghóu ‘an ancient stringed instrument 
for plucking’. 


Several characters possessing this little middle stroke arose from (A you. 
Such a stroke is said to be the abbreviation of y but we cannot take it into 
either Bushou. The meaning of 1K you is rather ambiguous. The combination 
of { (man) (Bushou A2), 7 (in water) (Bushou C3), & (involving deeper 
thinking) (Bushou | 15), should means ‘important’ and ‘slow and steady’ 
in its derivatives: 


a a -drawn-out, remote in time or space (heart 
a fi you long-drawn-out, t p ( 


feeling slow and steady) 
TIME 


C (& = 条 tiao 


repair, construct, trim, further study (slowly cause 
something be appealing to the eyes) 


long branches, items, classifier for long narrow 
articles (slow and steady run of wooden 
formation) 


人 条 tao also forms the co-component of several other characters: 


* * 
c-1 AR = x di ———— wash, cleanse (a slow and steady treatment with 
water and wood) 


c-2 dd vA = ZR as silk ribbon (a long and narrow piece of fabric) 


4. 4% ve see Character No. 0527. 
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0734 
0735 


0736 
0737 


0738 
0739 


0740 


0741 


0742 


0744 


0745 


0746 


0748 
0749 


0750 


0753 


0754 


0756 


0757 


0758 


0762 


0763 


5. JA znou was a combination of 用 vòng ‘use’ and D kõu ‘mouth’ and 
meant ‘deliberate’ (adjective) because one must be careful with one’s speech. 
From ‘deliberate’ (adjective), it extends to ‘cycle’, then to ‘overall’, ‘whole’, 
‘thorough’, ‘complete’. 38] zhou is one of its derivatives. It can mean ‘a week’ 
as well as ‘one full year’, e.g. VA TE ee hounián ‘tenth anniversary’ in the sense 
of ‘anniversary’ and also ‘one round’. In a nutshell, it refers to a ‘cycle’. Only 
in this century was it given the meaning of a ‘week’. It is not rare to refer to 
‘Monday’as 34 — zhouyi, ‘Saturday’as 3Jal 7‘\zhouliu ‘weekend’ as JA X zhoumo, etc. 
34 and JF] have been interchangeable for a long time. 


JE] zhou is a frequently seen east component. The following are common 
ones: 


a in = 绸 sa 
b Fiz = 凋 diao 


- BESRE om 

d BE v. BE diao 
à * "TN 

e H5 z nz diao,tiao see below 


f Ja ti 一 一 一 一 一 一 (an all-round man) in PÆ (= f£) titino 


unconventional (doubleton) 


(a thoroughly and completely woven fabric) 


(coldness ( ; ) causing the completeness ( J&] ) of 
its effect) 


carve, engrave, sculpture (work like a vulture) 


hawk, vulture (a bird that chips like chiseling) 


2] chóu is a plain-weave silk fabric while 级 duàn is a satin-weave. They 
usually go in pairs. Therefore 22x cnóuauàn is to denote silk materials, but 
both can also be used as postpositional singleton in describing the fabric, 
e.g. EZZ SB zuòschóu ‘pongee’, ZH Ff zhijinduan ‘silk brocade’. RE aiao means 


‘engrave’, ‘carve’, ‘sculpture’. 


调 (= ME) giao or tiiolike a chou and H aizo.also obtained its meaning 
from 周 zhou which meant ‘deliberate’. Hence ‘dense’ and ‘perfect’. While 
ZI] chou is ‘dense silk’ and ÑE dizo ‘a fierce bird which can see sharply from 
the air’ turned into meaning ‘engrave’ or ‘sculpture’, probably because of its 
way of eating a corpse, if] diao or táo by having È yan ‘talk’ as its west 
component means a lot more including, as a verb, ‘blend’, ‘harmonize’, 
‘mediate’, ‘tease’, ‘recuperate’, ‘transfer’, ‘change direction or interchange’, 
‘investigate’ and, as a noun, ‘a melody’ or ‘tune’. All of these meanings have 
a common factor, i.e. ‘deliberation’. And very much like the character 时 shi 
discussed above, i/i diao or tiáo requires to be qualified in the reverse by the 
second leg so that its actual meaning can be made clear. 
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B. To denote the immediate future: 


For an action or event that shall occur soon, the Chinese language has 
a number of convenient characters in readiness without resort to tense. They 
are: 


1. ne = 将 jiang about to 


2. mk jiu on the spot, etc. 
3. {E bian will conveniently 
4. Bl ji immediately near 


5. 未 wei not yet 


1. 将 (= 将 ) jiang denotes ‘future’. Its bisyllabic is XÆ jiangiai which, 
literally speaking, can be said to mean ‘about to come’ or 44 jiangyao ‘soon 
will (happen)'. 


As a singleton, 将 (= 将 ) jiang can be used to replace jf bs and £ na. 


Besides, 将 jiang can also be employed to mean ‘to give support to’ like 
in 将 息 jiangxi‘rest and recuperate’, and ‘check’ in chess, e.g. SI J4 & iniangt3 
‘method by use of contrary words or moves to encourage others to take 
positive action’ ( Sj 7 means ‘instigate’ or ‘stimulate’). 


将 (= 将 ) jiing alone means ‘military general’; bisyllabic 将 军 jiangjun 
does not mean anything more, but 将 jiang can receive an attribute. Thus 
中 将 zhongjiang means ‘lieutenant general’. 


The origin of the character 将 jiang Was a ‘military general’ who was ‘the 
upper man’ 站 (Bushou G10) who receives ‘commensurate’ 5F cùn (Bushou 
K7) amount of ‘meat’ } (Bushou B21a). As a ‘general’ had to be in front of 
all soliders to lead a fighting force, he should be entitled to have meat. 
From a 'general' in action, the sense extended to 'some action to happen', 
'the future' and also 'to give support to'. 
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0764 


0765 2. 就 iio has the following divers connotations: 
1) on the spot 


2) take up on the spot 


by extension: 3) taking advantage 
4) finalise, to complete 
5) within a short time, soon 
6) as early as 
1) as soon as 
8) as a natural consequence of 


9) so happens 


10) let it go, to suit 
11) only, merely 
12) | will 


It appears that ẸẸÈ jiù has numerous meanings and it is difficult to catch 
and remember them all. However, a close look will reveal that this character 
merely calls for recognition of a fact and draws the listener's attention to it. 


However, PLAE jiishi can be used as a conjunctive, and when followed 
by a negative phrase 也 ,不 yébu ‘also not’ at the beginning of the succeeding 
sentence, it means 'even if . 


All ji is the equivalent of 就 是 jussi in the classics and will be dealt 
with below. 


An interesting expression which comprises 将 jing and BL io , i.e. ERE 
jiangjiu, Can mean ‘reluctantly accept what is offered, which is only the 
second best'. When their connotations are fully appreciated, it is not difficult 
to realize that the expression really means 'take whatever is on the spot' or 
'will be accommodating'. 
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就 jn is such a popular character so frequently encountered that it 
must be well memorized. It is composed of two characters: TR jing ‘capital city’ 
and È you ‘especially’. The original pattern of EE appeared like a tower; 
Fr jing meant ‘man-made high place or hill’ to accommodate top people and 
FE; vou was transformed from Æ yi which depicted a plant sprout pushed up 
from the ground and meant ‘different’ or ‘excel’. Because spring fell at a 
time when it was still cold, resultant meaning of the said combination is 
therefore ‘reaching an exciting level’. In its modern sense the ingredient 
‘reaching’ is retained but excitement has gone. 


3. 便 bian has been touched upon previously. The basic meaning of 
便 bianis“convenience'.As Chinese characters have no terminative change 
whatsoever, it can of course also mean 'convenient' or 'conveniently' or 
‘for the sake of convenience’. Consequently, 便 饭 bianfan means ‘ready meal 
not for entertaining’. In other words, the host need not take the trouble to 
prepare special dishes for the guest who nevertheless will have fulfilled his 
most important function of the day — to have had his meal.* 便 人 条 piantiie is 
any small piece of paper one may conveniently lay one's hand on for the 
purpose of scribbling a message, and the reader can make a guess at the 


meaning of {Æ A bianren and 便 车 bianche. 


As a prepositional singleton, in a number of cases its meaning is no 
different from 就 ji explained above, e.g. 便 是 bianshi ‘that is’ or ‘even if’. 


Jj [EB fangeián was from Sanskrit word ‘upaya’ whose meaning was 
‘follow all directions and utilize modus operandi’. Thereupon the character 
Jj fang ‘direction’ came into the picture. The present-day use is derived from 
extension. 


便宜 pian.yi has three meanings: as a verb ‘benefit’ (no efforts to be 
made), as a noun 'advantage' (properly speaking one is not entitled) and as 
an adjective 'cheap' (suit you). Only by conceptualization, can one visualize 
the essential significance of this expression. 


The pattern 便 bian is derived from { ‘man’ and 更 geng 'change'. When 
man can have changes, things become convenient to him. 更 geng was written 
like [3] and transformed to the present-day pattern when the Clerical Script 
was introduced around 206 B.C. WW bing is the third sign of the Chinese 
Decimal Cycle {th Æ dizni . Its significance is ‘fire’. 3 is the old pattern of 5 
(Bushou No. | 15) ‘inducing’. ‘To induce fire’ signifies ‘beginning of change’, 


* It is interesting to note that in the olden days the universal day greeting was 你 饭 吃 过 浸 有 ?ni fan 
chiguo mei.you ‘Have you had your meal?’ The perpetuating flood and drought must have caused 
its widespread use, and still today it is a customary greeting. 
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0769 
0770 


0771 


0772 


0773 


0774 


0779 


0780 


0781 


or 'change'. Although it had an indirect inference, development of concept 
has always been an unprecedented audacious attempt on the part of an 
intelligent soul. 


While 5H geng is associated with man 1 , it becomes ‘flexible’. $ geng 
alone connotes 'straight and/or hard'. It forms the east component of the 
following characters, e.g. 


a thi géng a long narrow mound, embank- 
ment (a piece of land straight 
and hard) 

b iR géng stem of a plant, straightforward, 
choked (hard and straight 
wood) 

C De ying solid, hard, strong, barely success- 


ful (as hard as stone) 


d E bian whip (a piece of flexible leather) 


In the classics, TH seng was often seen in place of BB and fe being taken 
as their abbreviated form. Therefore the meanings of all these derivatives do 
not deviate from the original sense of ‘stem’ which is ‘hard’ and ‘straight’. 


更 ging can also mean ‘more’, e.g. 更 多 gengduo ‘more’, 更 好 genghio 
‘better’, JH géngia ‘more’. This sense must stem from the original meaning 
of ‘change’. 


4. Speaking of B[] ji, it is equal to the English abbreviation ‘i.e.’. In the 
spoken language, Hj f jiushi is generally used instead. The other meaning of 
REE jiushi ‘even’ can be expressed by 即使 jishi. There is a slight difference 
in nuance between the two expressions: f JE jivshi is ‘even it is so’, whereas 
即使 jishfis ‘even you make it so’. 


The other meaning of Bl] ji is ‘near’ or ‘immediately near’. Therefore, 
E) H jiri means ‘today’; 即将 jijiang means ‘will soon...’. But for the more 
immediate future than 即将 jijiang, one can use 立即 ùi. The character 
VW. ii ‘standing’ gives emphasis on the immediacy. It was transformed from 


į- a man standing on the ground before a camera. 
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Bl ji is formed by a combination of Bi gen 'mountain' and (] (Bushou 
117) ‘from high position’. The connotation of ‘from high position on 
mountain’ signifies ‘precipice’ or ‘immediacy’. By extension it conveys the 
idea of ‘immediate nearness’ wherefrom a further extension of concept was 
developed to mean ‘that is’. This interpretation differs from the traditional 
one which emphasizes only one aspect of its meaning, not much used these 
days. It was in the expression 即 亿 jiwei ‘ascent the throne’. Here 即位 jiwei 
is not different from 就 位 jiùwèi, but the Emperors want it be said so. 


BI ji has a derivative : 


Bn s 


joint, node, knot, division, section, festival, abridge, 
economize, save, items, moral integrity (where 
the two sections of a bamboo join) 


5. JK wei ‘not yet’ denotes an action which has not yet occurred. Its 
origin has been explained in Chapter Nine. It is after all an adverb of 
negation, a classical counterpart of ;& méi an antonym of 已 yi ‘already’ and 
a synonym of 个 bu. However, wherever 未 wei is found, there is always 
some futurity implied. In effect it is an assumed negative, not as decisive as 


不 bù 


As a singleton, 未 wei definitely means ‘not yet’. It is the eighth symbol 
of the Chinese Zodiac and denotes the traditional hour from 1 p.m.to 3 p.m. 


C. To denote the present: 


In references to the present tense, the following characters are useful: 


1. e jin now 

2. IH = X xian now 

3. Ed, - 当 dang in the process of doing (contin- 

FH Eod 

uous tense) at the beginning of 
a sentence 

4. IE zheng in the process of doing (contin- 
uous tense) before verb 

5. xi .zhe in the process of doing (contin- 


uous tense) after verb 
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0784 
0785 


X0788 


X0788 


0789 


0790 


6. Fei] - Is] jian during 


7. 中 zhong in the course of 


Now the details: 


E E jin and 现 xianare in mixed use in modern Chinese to express the 


sense of the present. 现今 xianjm is a bisyllabic expression of Hl xian or & jin . 
However, it is not an expression to connote the short-lived present moment. 
In such a case, the term | 此刻 cfe ‘this moment’ is used because 现在 xianzil 
‘now’ can include the period shortly before and after the time of speaking. 


Although 4 jin is generally classified under 人 ren, in its original form 
it was composed of two parts ^ and 77 . The first sign meant holding a 
meeting of 'an assembly under one roof' and the second sign 'a concealed 
bend'. In ancient times when an assembly became necessary, it must have 
concerned some extraordinarily urgent matter which was signified by a 
‘concealed bend’. The original meaning of 4 jin was therefore ‘this time’ to 
express 'urgency'. 


2. 现 xian is formed by X ‘jade’ (Bushou C16) and FA (= Jl) jian ‘see’. 
A piece of jade is seen. Because of its rarity and value one is taken by surprise 
when it is seen, so the interpretation is 'to appear' by itself. From 'appear' 
the meaning has extended to ‘now’. 


3. 当 = 当 dang has been elaborated in Chapter Fourteen. 


4. JE zheng is a sign denoting the continuous tense with some emphasis 
on ‘just’, either immediately followed by 在 zai or having 着 .zhe after the 
verb. 


The presence of JÈ zheng in a sentence merely serves as an accen- 
tuation. Its absence does not alter the fact that the sentence is in continuous 
tense. However the character 在 zai does signify the imperfect tense. 


The character 下 zheng is made up of — yi ‘one’ and IL zhi ‘stop’. The 


original sense was 'stop at one' arising from the ancient Chinese philosophy 
that everything is united at one. Therefore JF zheng signifies ‘right’, ‘proper’, 
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‘straightforward’, ‘pure’, ‘basic’, ‘positive’, ‘front’, ‘official’, ‘main’. It is a 
very wide ranging concept embracing practically everything that is of major 
importance including IF H znengyue ‘the first moon of the lunar calendar’. Its 
use in tense described above is in the sense of ‘right at that time’ or ‘just’. 


Because JẸ zheng has five strokes, it is often used to count things — one 
stroke for each item counted. As two IF zheng represent ‘ten’, twenty 上 zheng 
make ‘a hundred’. This is a convenient method of doing counts. 


5. Because of the westernization of ideas, Jf .zne is so often seen nowa- 
days that its origin is blurred. It originated from x zhu ‘indigenious’, ‘well- 
known’, ‘literary writings or works’, and now LT zhu * exclusively retains 
those meanings while #4 .zhe or zhuo is given another meaning as described 
below. 


着 zhu6 aS a prepositional singleton means ‘wear (clothes)’, also ‘to 
send’, ‘it is ordered that’ in old official document, but is more often used in 
bisyllabics where it means ‘get into touch with’ or ‘touching’. 


着 zháoslightly differently pronounced means ‘be affected by’ retaining 
the sense of ‘touch’. 


As a singleton, #4 zhao can also mean ‘strategic move’ deriving from ‘a 
move in chess’. 


It appears that the underlying sense of the character 着 is rather 
ambiguous, but along the line of 'touch' the reader will find the answer. 


When 3&.zne is broken down into its components, it is simply 3 yang 
‘sheep’ and H mu 'eye'.Why does a sheep's eye mean the continuous tense ? 
The answer probably lies in its lack of movement — sheep is always staring. 


6. The use of [t] ( = 间 ) jian was explained earlier in the previous chapter. 


7. The use of 中 zhong 'middle' for temporal expressions is similar to 
that of Li jian . It can be used as a prepositional or postpositional singleton. 
Although [B] jan and 中 zhong are classified under temporals, they are also 
used as postpositional positionals. 


E 3 zhu derived from the character = zhu which in the classics meant ‘bamboo tally sticks’ and ‘chop- 
sticks’. 
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0791 
0792 


0793 


0794 
0795 


0796 


0797 


0798 
0799 


FH zhong as a leg of a bisyllabic can also mean ‘hit right’, ‘to be hit’. 
D. To denote the past imperfect: 


Referring to events just past and still continuing, the Chinese language 
has the following characters: 


1. ie = A cái just, just now, then 


2. 问 | = [XII] gang just only, avery short while ago 
3. Jj fang just now, just then 

4, UH - EDI qing just, a short while ago 

5, All E pij ze then, then is 


1. is cái is difficult to write and for this reason is seldom used in hand- 
writing, although it still appears in print. Its substitute is T cái . [Xl] gang and 
才 cdi are not only interchangeable, but are often linked up with the resulting 
bisyllabic to mean ‘just now’. 


jj few ‘just now’ and Uf aing ‘a short while ago’ are classical temporals 
often used in the form of prepositional singletons. Bl (= J|) zé ‘then’ is 
inserted between two successive concepts relating to events that are 
seemingly logically or positionally related having a slight sense of 'then', 
well even 'now' and is often used in classical literature. 


The characters just discussed are all adverbs in their proper positions. 
Generally, they are singletons, but each of them will have a different 
meaning when used as a noun forming a leg of a bisyllabic expression. 


When sided by mù ‘wood’ it becomes $f cái . Then it means ‘timber’, 
‘material’, ‘stuff’, ‘human resources’. When sided by El (= MI) bai ‘money’, it 
becomes 财 cái and means ‘resources’. 才 cái also appears as co-component 
of PY i chai ‘jackal’ which indicates a beast of talent or an animal that tends 
to be cunning. 


A cai was a hieroglyph. The horizontal stroke is the ground, the 
vertical one being the stem and the left sliding stroke, the root. The whole 
thing describes 'the prospects of growth'. 
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2. [all ( = 六) gang ‘hard’, ‘strong’, ‘rigid’ is the antonym of ZF rou ‘soft’, 0800 


‘weak’, ‘pliant’. Æ rou and fl] ( = MI) gang make another pair of ancient 
Chinese dualisms typified by B& (= BH) vin and EZ (= BH ) vang. 


EJ . (= [x] )gang'mountain ridge’ giving rise to the concept ‘rigid’ and 
|| ‘knife’ (Bushou H2) would mean ‘decisive’ or ‘sharp’. 


3. È fang is ‘square’, ‘direction’, ‘locality’, ‘party’, ‘method’, ‘recipe’. 
There are several theories to its origin and to elucidate would only complicate 
this simple character. Its meanings are varied. Since it is Bushou J 3, the 
reader requires no introduction, except to take note that it is different from 
the simplified character 万 wan which is ‘ten thousand’. 


In addition, we can count at least 15 characters that derive their sounds 
from the character 77 fang but which differ in intonation and of course have 
varied meanings. There must be a focal concept that caused these characters 
to be invented. One comparatively plausible interpretation was originally 
based on its Xiaozhuan pattern $ — a plough. When a plough was lifted to 
turn over the soil, the movement was called Fy fang or HX tang. The meaning 
‘square’ must originate from the observation that inserting the plough into 
the soil at a right angle gives it most strength and operate it most efficiently. 
In order to make the plough work, it must be tilted, thus the character also 
acquired the sense of direction. 


People of ancient times used double ploughs. Therefore the character 77 
fang had also the connotation ‘side by side’. Armed with this central idea, we 
shall attempt to interpret the following characters, some of which are not at 
all uncommon: 


a FB tang ‘room’. Fa (Bushou DS) also means ‘relating to door’. An 
ancient Chinese house used to have a parlour in the middle and two rooms 
on both sides. } fang offers the ‘side by side’ attribute to the compartment 
situate next to the parlour, which represents the house or household, and is 
indicated by 户 hu. By extension $L EE rütang means ‘breast’, ‘mamma’, ‘udder’ 
(milkroom). 


b F ting ‘fragrant’. The north component ** obviously denotes ‘a 
plant’. Pleasing smell that emits from ploughing (imaginative) is connected 


with 77 fang. When it emits from a plant, that smell is called 7j fang. By 
extension, it acquires the meaning of ‘fragrance’. 


* [gang should not be mistaken for f£] wang ‘not’ which is used only in a few coined phrases. 
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0801 


0802 


0804 


0805 


0803 


0806 c BF tang‘defend’, ‘guard against’, ‘obstruct’. $ (w) (Bushou K15) means 
‘many’. Thus [Jj fang would mean ‘many directions or sides’. When one’s 
heart is on the ‘many directions or sides’, one is guarding against the dangers 
that may come from any of the directions. ‘To defend’ is a step forward and 
‘to obstruct’ is an anticipatory move by the defending side with a feeling of 
its effect upon the attacking side. Modern civilization has put this character 
very much in use. 


0807 d 做 (= 伪 ) fine ‘to imitate’, ‘side by side to a man’ means ‘imitate’. 


0808 e If tang ‘interfere with’, ‘upset’, ‘harm’. ‘A woman side by side’ signi- 
fies ‘interfere with’. The other two meanings ‘upset’ and ‘harm’ were obtained 
by extension. 


0809 f (=) ting ‘to spin’ (yarn). When two threads are twisted side by 
side, it is ‘spin’. 


0810 g 访 (= 访 ) fing ‘to pay a personal call’, ‘to visit to find out’. The 
intended meaning is to be side by side with people or a locality, and to probe 
with ‘words’. 


9 
0811 h 3j fang ‘mills’, ‘lanes’ is where same trade or object occupying some 
pieces of land lying ‘side by side’. 
0812 i 放 tang has several meanings and is a character frequently seen. Some 


care should be taken to comprehend the idea it represents. For one thing, it 
is a synonym of 7j fang and represents, as aforesaid, ‘a movement that breaks 
or stirs up the soil (ancient sense)’. As it stands ff fang indicates the use of 
some brain power. Therefrom the following concepts were created: ‘release’, 
'stopwork at fixed hour’, ‘freedom of movement’, ‘emit’, ‘send away’, 
‘abandon’, ‘kindle’, ‘lend money’, ‘enlarge’, ‘blossom’, ‘put off’, ‘put’, ‘add’. 
One can catch the focal idea behind this character by imagining a closed 
hand that has opened to let loose whatever was in its grip. 


0813 j (=h) pang (many sides or directions) in 4) (& panghuang ‘hesitate’; 
0814 (Jj fang in 4} @ptangti ‘seemingly’ (doubleton). 

0815 k E fang (like hair's direction) in 529% fangfu ‘seemingly’ (doubleton). 
0816 | $} tang (an almost square boat). 

0817 m BA tang (a body locality) in 脂肪 zhifang ‘fat’, ‘grease’, ‘tallow’. 
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While we are on 77 fang, here it is opportune to remind the reader that 
Bushou J 3a ^ has the significance of ‘flag’. It derives this meaning from the 
fact that the Metal Script of all characters having this Bushou looked like t^. 
Its Xiaozhuan Script became 4" ‘only when bells were invented and attached 
to the flag. The variations were only in the south-east component, which 
differentiated one from the other of its derivatives. 


By following this key, we can learn more characters into the bargain: 


a Jis ù ———————— troops, brigade, stay away from home, travel 


0820 
(many people under a banner, [X being the 
Libian of TIN ‘many people’) 
b jig xuan ———————— revolve, spin, circle, return, come back, soon (feet 0822 
turning or following the banner; jE = H) 
jing xuan —_—___——- whirl, turn something on an axis 
b-1 ME = he xuan (circling water) 0823 
c Js you ——————— swim (like a banner floating round in the water) 0826 


Js V. S vóu 
(tS 


rove around, wander, travel, tour 


direction, origin, target, doer, companion (banner 


stayed) 

d-1 3 $ yu ———————— becomes silted up (once water stayed like a 
banner) 

d-2 Jg$ vu —— — ———- stasis (of blood) (sickness of stay of blood) 


4. tA (= HR) aing means ‘head moved sideways’ and was used inter- 
changeably with t aing Slant’, ‘side with’, ‘tilt container to cause exhaustion 
of its contents’, ‘to the full’. The meaning of ‘a very short time ago’ [fl ging 
could possibly have. come from the pattern of K bi . The original form of (py 
was & whereas that of 人 rén was ||. The connotation was ‘turning round.’ 
Since 在 (= 页 )ye means ‘head’, ‘turning head round’ takes just a couple of 
seconds. FM aing has another meaning ‘a unit of area equal to 6.6667 hectares’. 
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singleton prefix to denote time, place, scope, X0827 


0828 


0829 


0832 
0833 


X0833 


0835 


0836 


0837 


0838 


0839 


X0839 


5. Bij(- JilJ) z ‘example’, ‘rule’, ‘law’, ‘regulation’, ‘item’. In ancient 
times [jl bèi ‘shell’ was used as currency. The denomination was determined 
by cuttings on the shell with !| ‘knife’. Hence the concept of rule, etc. was 
conceived. 


As to the use of [l| zé to mean ‘then’, one can deduce that it arose 
from its significance 'rule'. In other words, it is tantamount to the English 
phrase 'as a rule', but according to modern use, it does not have this strong 
emphasis. 


There are a number of characters deriving from 则 zé mainly because of 
its sound. Take the following characters and just utter the sound ce and 
then assimilate its meaning with a movement it inspires: 


a P ce — — — — —— - to survey, to guess (sound of pounding the depth 
of water) 

b Mij - mj ce toilet (sound of excretion at a site) 

C 侧 cé — side, slant (sound of clothing as one turns) 

d 鳃 | z6i— —  —— cuttlefish (sound of a kind of fish in swimming) 


E. To denote the past perfect: 


After so much digression, though very necessary, we shall pass on to 
discuss the past perfect tense which is generally expressed by the following 
prepositional singletons: 


1. X = 经 jing already (past) (prepositional) 


^ N 
2. HJ = 十 guó (to express a completed action) 
(postpositional singleton) 


3. E yi already (prepositional) 
r Ae 

4. = PE cum cháng have once, have been 
(prepositional) 

5. mA céng have yet, have not yet 
(prepositional) 

6. X = lb yè already (literary). (prepositional) 

7 所 su5 (explained in Chapter Twelve) 


(prepositional) 
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Since there are no tenses in Chinese grammar, the past tense is ex- 
pressed by adding one or two characters to the ordinary text. History has 
been very lax in using these characters. One often finds these days that for 
the sake of euphony, they are interwoven and form a number of bisyllabics 
denoting almost exactly the same sense. 


The expressions led by fn[ ne are in the rhetorical interrogative form; the 
question is put just to emphasize the negation in a polite way. They all 
precede the verb. 


1. f&(-2$)ing has the connotation of ‘passing’. 


The original meaning of f& (- Z4)jing is ‘warp’. Therefore it developed 
to mean ‘longitude’, ‘normal course of things'*, ‘religious or saints’ works’. 

经 济 jingi is a term first used by the Japanese to translate the Western 
word 'economy'. In ancient Chinese literature, the term meant 'normal 
action to handle world affairs to help people’, i.e. 24 {EY EX; jingshijimin. 济 ji 
here means 'to help'. I 


Kt (724 ing was derived from S (= 去 )jne ‘underground water streams’, 
which forms east component of quite a number of popular characters, e.g. 


a ; = 7 jing river name 

b ki - = jing stem (the straight part of any 
plant) 

C g a= zj jing neck (the straight part of the 
human head) 

d j% = 版 jing esi leg (the straight part of a 

e E) E 73] jin , jing force,strong,tough (straight force) 

f 径 - 径 jing narrow path, diameter (straight 
pace) 

g Ed = 1% jing directly (straight distance) 

h RE = jx jing (straight movement sickness) 

i 轻 = 经 jing warp (straight yarn), classics, bible 


(extended from normal course 
of things) 


*Women's menses is called 月 经 yuejing. 
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0839 


0840 


0841 


0842 


0843 


0844 


0846 


0847 


0848 


0848 


0849 


0851 J peal = E: qing hydrogen (borrowed for sound) 


0852 k B - ta qing Hee softly, to slight, frivolous 


0855 


X0855 


0856 


0857 


0864 


a car that can run straight) 


From the above, one can identify one common factor in each of the 
characters. That is the sense of ‘straight’. Among them 5X ding is a modern 
word and Kf (= £5) ging is rather odd. Its original meaning was a car running like 
underground water, because it is almost empty and therefore ‘light’. By 
extension, it means ‘light’ (adjective), ‘softly’, then ‘to slight’ and ‘frivolous’. 


Nowadays most. of these characters, except for S ding, are used either 
as the first leg or second leg of a bisyllabic. Their usage as singletons is rare. 
Possibly £& jing can be seen alone to denote ‘direct’. 


2. 过 (= 过 ) guo is composed of 3 “distance'(Bushou | 8) and 局 (= 办) 
which is now a non-character. 疝 was the original abbreviated form of WA 
=7%)wo which means ‘whirlpool’. Passing ‘whirlpool’ at a distance means 
‘successful ferry’. From ‘have ferried’,one developed the concept of ‘past’ and 
‘got over’, then further to ‘surpass’ and ‘error’. 


过 guo generally forms the first or second leg of a bisyllabic as in the 
above or is inserted between a verb and its object to denote past perfect 
tense, e.g. 我 看 见 过 他 wo kanjianguo ta. ‘| have seen him’. As a singleton, it 
means 'pass over' only. 


Though a non-character, 局 (= 内) is again fairly frequently seen as east 
component of several characters: 


a 4là -4A huo disaster 
b gA -$A guo - Chinese steel frying pan (a piece of concave metal) 
« = TA s 


A ‘divine whirlpool’ which no man could avoid, was a disaster. Hence the 
two components of the character jj nuo ‘disaster’. It can be seen from the 
above characters including }f wo,that the pattern 间 generally denotes a 
‘concave hollow place or spot’. 


whirlpool (a concave shaped water formation) 


d T - a wo —— —— (concave hole shaped spot or place) 
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3. © vi ‘already’. Its original shape was " indicating the ending of 
something. Hence 而 已 érví means ‘that is all’. 


4 EA derives its meaning from its composition of 尚 shang ‘to 
value’ and E zhi ‘good taste’, i.e. ‘to evaluate good taste’. From this was 
developed the idea of ‘have once’. 


In order to distinguish this meaning from its original sense, one add 
[1 kiu ‘mouth’ to the pattern which eventually becomesll'É(- = )chang ‘to taste’. 
However, simplification has revived it back to its old form with even further 
simplification. Thus 5 chang also means ‘to taste’, ‘to experience’. 


The simplified form 3 is now used to substitute ‘ in {$É chang which 
is made to write like Š. Its meaning is ‘to satisfy or compensate’, whereas 
the simplified form of ‘BY shang remains $$. 


尚 shang ‘to value’ and H bei ‘money’ combined means ‘to award’ or 
‘to appreciate’. That the initial concept started with ‘money’ and then 
proliferated to ‘other things’. 


$4 曾 ceng has been interpreted as the abbreviated form of MR zeng 'an 
ancient rice cooker’ and therefore connote ‘steaming’ by making the bottom 
part as a ‘steam generator’, the central part ‘a container containing rice’ and 
the top part 'steam'. From an ancient 'steaming' utensil that had double 
layers arose the idea of the succession of generations. Thereupon great grand- 
father was called S&H 4? zengzito ‘great grandfather’, and 83 F(= Ph)zengsun 
‘great grandson’. 


Here are some common derivatives of BÓ cong: 


a 增 zeng add or increase 

b qid zeng hate, detest, abhor 

C q% seng monk (abbreviation of 4% {fll 
senggie ‘Sangha’ in Sanskrit) 

d Fis = jè zeng give as a present or gift 

e = = ceng storey, floor, layer, depth (in this 

E I case 厂 is an abbreviation of 

Jz wu ‘house’) 


The common element in every one of the above characters is ‘the action 
causing something to be added, or the results of this action’! 
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0866 


0867 
X0867 


0868 


0869 


0870 


0871 
0872 


0873 


0874 


0979 


6. 业 - (= 业 ) ve is a very fascinating character and its origin has been 
briefly touched upon in the previous chapter. It depicted one of a pair of 
bronze bell stands, on which there were separate sections for hanging markers 
or tally sticks on which lessons were written. Any learned skill orarthas since 
been called 3€ ye. The connotation has been further extended to include 
‘trade’, ‘profession’, ‘property’ and ‘livelihood’. In order to learn a lesson 
some length of time was of course required. 业 ye thus signified anything 
that had been completed. By extension, 3€ (= 业 ) meant ‘already’. It is 
perhaps the most extravagant extension we have seen thusfar. 


7. Hf sud has been touched upon in Chapter T welve. 


But we still have over a dozen more singletons that are related to timing, viz: 


a) 


ae 40 gr 


+ 


一 
— 


ga 
d 


ih dead 3k mA ries be 


^ 
C 
I 


*Buddhists call ‘action, words and thought’ three = ye. 
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xian 


zao 


zai 


first, before, deceased, time 


before, place ahead 


early, early morning, some time 
ago 


evening, late (adv.), late (adj.) 
slow, late 

quick, hurry, soon, sharp, happy 
speedy, rapid 

slow, postpone 

long time 


short time, temporary, in the 
interim 


often, usual, common, normal 
by chance, accidentally 


again, once more, further, then, 
furthermore 


not at ease, worry, urgent, rush to, 
rapid and violent 


n) 2n hu time flies, neglect 
o) lS = I% shu quick 


The above are singletons which in speech do not need the formation of 
bisyllabics to draw the listener’s attention to them. As the influences of the 
spoken language on the written language and vice versa are mutual, it is useful 
to know that these characters do not necessarily require a bisyllabic structure. 


a) 先 xian is a dynamic 前 qian and has been introduced earlier in 
Chapter Thirteen. As an adverb, there is the expression 4¢ {IJ xíanaian to mean 
‘previously’. To a Chinese mind, 4¢ xian must precede the verb and it is 
therefore prepositional. 


As a derivative of 先 xian : GE xi which means ‘wash’ has already been 
explained. It also connotes ‘washed away’ as by flood. 


b). zio obviously means ‘early in the morning’. Its composition of H ri 
‘sun’ and 十 shi ‘full’ cannot signify anything other than ‘full sunshine’. By 
extension, it means ‘early’, ‘sometime ago’. 


FA 230 is also used for ‘good morning’ signifying ‘you are early’ which 
connotes ‘punctual is good’ but ‘you are better’. 


c) BG wan is composed of H ri ‘sun’ and fo mian ‘exempt’, ‘to free’, 
‘do not’ and ‘dismiss’. When one is free from the scorching sun it is ‘evening’. 
By extension arose the concept ‘late’ (adjective) or ‘late’ (adverb). 


It is interesting to note that the character for ‘rabbit’ is tt v. G tù only 
a dot added to the right lap of the character 5@ mian. The original hieroglyph 
is m . There is a coined expression 85 fff tutuo ‘flee asa rabbit’. This dot can 
then be taken to mean a footprint left by the rabbitand a logical relationship 
can be seen to exist between these two characters. The character tu has 
therefore also the connotation of ‘losing sight of’ for 5 tù isan animal which 
easily eludes man. 


It is now not difficult to imagine that sR yi should mean ‘flee’, ‘lost in 
distance’, ‘excel all others’, ‘content’ and ‘at ease’. 


Two more characters: 7E yuan and $4 miin are also related to rabbit, but 
in their present-day use, the spirit of rabbit has become non-recognizable. 
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0880 


0881 


0882 
0883 


0884 


0885 


0886 


0887 


0888 
0889 


0890 
0891 


X0891 
0892 


0894 


Because rabbit can run so very fast, it is almost impossible to catch it. 
When a rabbit is confined to a small area ' ' (Bushou D4) it isa misdemeanour 
or an injustice. Therefore L3 yuan means ‘injustice’, e.g. REE vuan.wang is 
‘injustice’, ‘have wrongly accused a person’. 


$1 mišn means ‘to do something under difficulty' or 'to encourage'. 
Generally it is a leg of a bisyllabic,e.g. 勉强 miangiang ‘to do something under 
difficulty or against one's will or to be forced to do something'. The rabbit is 
a small agile animal; it has not much strength to do a heavy job. 


Furthermore, inf (=$) v. 挽 wan ‘to pull’, ‘to lament’ and fff misn in 
分 Iff fenmian ‘to give birth to’, the residual sense of ‘freeing’ is still present. * 


dj (=3F8) chi is not Awan but can be interpreted as ‘late’. It’s normal 
meaning is ‘slow’. fl xi is the character for ‘rhinoceros’ which is a very slow 
moving animal. Thus its name is borrowed to mean ‘slowness’ with, of 
course, some other indication added. In this case, it is 1. ‘distance’. The 
significance of 'late arrival' is derived herefrom. In our modern language, the 
rhinoceros is always called HÆÆ xiniu . The relationship between BE xi and 
VE chihas blurred over the centuries. Respect for this fierce animal is not 
lacking, and ‘penetrating’, ‘sharp’ are still called 犀利 xii. Another proof 
lies in the character f£ zhi ‘young’, ‘childish’ (a variant of FẸ zhi) which 
was created to describe ‘grain stalk that is'/ate in growth’. 尺 chi ‘foot’ 


N 


(measurement unit) in 3H chiin the above was just borrowed for ‘sound’. 


e) $ guai is one of the 64guaof the I-Ching. Its connotation is ‘to open’. 
快 kuai is ‘to open heart’ and therefore means ‘happy’. When one is happy, 
all one's actions become ‘brisk’. From here is derived the significance of 
‘quick’, ‘hurry’, ‘soon’ and ‘sharp’ (in cutting). 


快 kuii is a versatile leg of many bisyllabics. As a singleton, its meaning 
is always that of ‘speed’. There are a number of ways of expressing ‘happy’ 
with kuai in Chinese. The difference in nuance may not be fully appreciated 
by Westerners. Speed accompanied by confidence does generate a happy 
feeling. The reverse is hesitancy overshadowed by fear. 


f) 352 si is a common character to express ‘speed’, whereas in the 
spoken language TR kuai is more frequently used to describe ‘quickness’ or 
‘rush’, 


*One rare character: $4 mian ‘crown’ was originated from = to represent 冒 mao the ancient version of 
lj mao ‘hat’ and z4 mian to represent 近 wan (because the ancient rectangular crown was worn in a 
slanting way), e.g. j| & jiamian means ‘coronation’. For convenience’ sake, 日 is here treated as 日 
yue. It was not too incorrect to say that the Crown was always absolutely free in his speech and action. 
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XE sù is composed of 1 | and * shu ‘bundle’, ‘bound’ which connotes 
‘concentration’. ‘To concentrate on something in the distance’ is ‘to speed 
up’. Hence the meaning of ‘speed’ or ‘rush’. 


In the classics ME Z & busi zn ke means ‘uninvited guest’. The concept 
‘uninvited’ acquired its sense from the implied meaning that this is a guest 
who has never been prompted. 


g) 18 man is an antonym of ER kuái as is Æ chi of XE su Apan from 
md slowness, 慢 mánalso connotes ‘postponement’ and ‘arrogance’. 
is formed of f ‘heart’ and 2 màn Which connotes 'to prolong' and by 
extension, ‘to cause idle delay’. 


We shall discuss Œ man the co-component of 1& man and its other deriva- 
tives in a later chapter. 


h) A iji in the original form A resembled a man with a long tail which 
signified that he had posterity. In other words, he was long lasting. Therefore 
Aj is ‘long time’. Its antonym is 二 zàn which is discussed in the next 
paragraph. One can say Z5 /A, duojiy justas in English one says ‘how much 
longer?’ It is seldom a singleton except in coined phrases such as: AM AZ 
jit ér jit zhi ‘after a long time’ ( be long and persist for long ); Ts E 地 久 
tian chang di jiu ‘eternally’. 


^. jv is mostly used in literary writings or as a leg of a bisyllabic in 
modern Chinese, e.g. 不 久 buiiu ‘soon’; {RA n&niu ‘for a long time',/4 3 
jitwei ‘| haven't seen you for ages’. 


i) of E (= a7 ) zàn, Bf (= 斩 ) zhin ‘cut with axe’ has been 
elaborated on in Chapter Fourteen. 87 (= 9I ) zàn borrowed its sound from 
Wm (= 4 ) zhin . ‘To cut off’ generally takes a very short time. From 'short 
while’ was developed the concept ‘temporary’ and H ri emphasized its 
relevance to time, or directly to mean ‘cut the day’. 


JT zhin forms the nucleus or co-component of two other characters 
apart from Œf zan above and iW jiin discussed in the previous chapter, 
namely: 


Bí - HF in 
b $f = Ef zhàn 


feel ashamed (cut the heart) 


brand-new 
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0895 


0896 


0897 


0898 


0899 


X0899 


0900 


0903 


0904 


0905 


0906 
0907 


0908 


0909 


0915 


j)The combination of fa) shang ‘to value’ (Bushou J 17) and 巾 jin 
‘kerchief’ (Bushou G 3) forms 常 chang which was a royal flag. This character 
existed side by side with 3€ chang. The former later meant an upper body 
garment and the latter a lower body garment because 党 chang had the 
connotation of 'cover-up'. Later development prolonged "t the upper part, 
which became a gown and 常 chang thereupon began to acquire the concept 
‘long’; by extension, it came to mean ‘often’. 


k) {8 * 5u borrowed its sound from By yu ‘ancient monkey’. Its original 
meaning was ‘to simulate people’ and it is therefore used to indicate ‘idol’ or 
‘puppet’, e.g. 木偶 modu ‘wooden puppet’. By extension, it also means 
‘mate’ or ‘spouse’ and has further been extended to denote ‘even number’ in 
偶数 zushu whereas ‘odd number’ is called 奇数 dh. 


= (8 Ou has a rarely used variant, i.e. #4 Ou. Its other sense is ‘two ploughs at a time’. 


It did not require too much imagination to conceive the idea of making 
偶 Su mean ‘spouse’ as well as ‘by chance’, because it did after all require 
chance to contract a marriage . A further step brought one to the concept of 
‘an incident’. 


Hj yu is the east component of some quite common characters, all of 
which can be singletons as well as the first or second leg of a bisyllabic 
expression. It also has the connotation of ‘unmoved’, e.g. 


a sa yú ———— — ——— foolish, to fool, | (to show modesty in correspon- 
[2 gS EE E ? 
dence only in olden time) (the unmoved heart) 


yu —— ———corner (the unmoved mound) 


yù ————————— to meet, to treat, by chance (the unmoved distance = 
inevitable encounter) 


Bras = ii 
C I8 v. E yu ———— residence, to depend (the unmoved resting place) 


i" 


ten thousand (touched on in earlier chapters) 


S-J 


l) The ancient interpretation for B zi is unsatisfactory. The author 
prefers to look at it as a nineteenth century European manual copy press 
whereby copies of letters were produced, thus meaning 'again'. It might be 
easier to commit it to memory in this way. 册 zai has in fact the following 
several meanings: ‘again’, ‘once more’, ‘further’, ‘then’, ‘furthermore’. H zai 
is a versatile character. It can be a prepositional singleton as well as a post- 
positional singleton; the latter being generally in classical literature. 
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m) £& ji is made up of 7 ‘knife’ (Bushou H 1a), = ‘go forward and 
backward’ (Bushou | 5) and Ò xin ‘heart’. It denotes that the heart goes 
forward and backward and is being cut which means ‘urgent’, ‘not at ease’, 
‘rapid and violent’, ‘rush to’. It is again a versatile character, and can 
therefore be used either way, as a singleton or leg of a bisyllabic. 


n) 2 nu should be distinguished from 7X ji and more so from 23 = 匆 
cong to be explained later, as there is some resemblance. A 'sudden change' is 
described by 22, nu and often a double d is used, e.g. Z BH ZB 
hu miínghuàn ‘suddenly bright suddenly dark’. 22, 77. nunu signifies ‘time flown 
by', e.g. 忽忽 又 是 一 一 年 huhu youshi yinian 'it is a year; time really flies . 
However, by extension it also means ‘neglect’, e.g. MX nuiue ‘unnoticed’, 
'neglected', Bit A, shu.hu ‘careless’. 


7]]wu gave the sound to & nu. A traditional interpretation of TT} wis was 
‘forget’, ‘never care’, although the modern sense is ‘don’t’. Thus % nu was 
created to describe a situation wherein people took the thing that happened 


as something happened suddenly. 


o) (= {i ) snu was interpreted as the ‘quick manner’ in which a dog 
walks and nowadays is used only in combination with Z, nu. The combined 
expression [Z suhu means 忽然 horan ‘suddenly’ but {HH shu.di means 
‘very quickly’. 


This is along chapter because of the many ramifications of the characters, 
but it will save a lot of cross reference by the learner at a later stage. The 
reader is persuaded to digest this chapter rather slowly and to come back to 


it when review is required. For the time being let’s continue on to the next 
chapter. 
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0917 
0918 


0919 


Superstition is part of civilization. 
It strengthens self-confidence in 
those who are right and incites 
indulgence in those who are 
wrong. 


Chapter Sixteen 


Thirty Mystic Symbols 


It would be useful for the reader to peep into the meaning of 30 
particular characters: 10 of the Chinese Decimal Cycle called KPF tiangan， 
12 of the Chinese Zodiac or Duodecimal Cycle called Hh FE aizhi ,and 8 from 
八卦 baeua or Ej Eh visuà from the Ej I-Ching which is quite popular and 
well known to people in the West. 


These 30 characters are tackled here even though they are used mainly 
by Chinese fortune tellers, and used to mystify the layman. Knowing them 
will facilitate in understanding the ancient literature of China and also the 
meaning of the characters which take these for components. 


In ancient times years were named in China by the combination of a 
character from KF tiangan starting with FH jia and another character from 
地 支 dizhi starting with -f-zi. 10x12 in a strictly fixed sequence, a complete 
cycle will last 60 years and it is called one FH -f jiazi. Today this system still 
persists unofficially for the lunar calendar. The sequence remains unchanged 
though the form of writing has varied since its first appearance over 4,000 
years ago. No new cycle will start until the old is completed and no repeti- 
tion can happen inside the combination. Therefore one 甲子 jiazi is 60 years. 


AM the symbols have individual implied meanings and were in fact 
ancient Chinese arithmetical digits. 


Part I 


KF tiangan comprises ten characters: 


symbol implied meaning 
(1) FH jia east or Wood 
(2) Zi yi east or wood 
(3) 内 bing south or fire 
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(4) J ding south or fire 
(5) IX wu center or earth 
(6) g ji center or earth 
(7) E: geng west or metal 
(8) 2c xin west or metal 
(9) $ rén north or water 
(10) ZS gui north or water 


It is said that K -F tiangan was devised to describe the life cycle of a plant. 
FH jiš whose ancient pattern was like SP is a ‘seed in a shell’. Z y; indicates 
‘seedling or sprout’ breaking out from the ground in spring. 内 bing denotes 
'fire burning inside' to give the plant life. When summer comes all plants 
take the form of J ding, and 成 wi has the connotation of ‘exuberance’. 
A later developed character — [5:3 mao, is of the same meaning. C Ñ is the 
‘beginning of a new life’ and Æ geng means that ‘fruition’ is completed. In 
autumn the fruits will have to be cut down, XE xin being the name of an L- 
shaped knife. All life starts with ‘pregnancy’ and =£ ren was its sign. XE gui 
has the significance of ‘water sinking into the ground’ in winter to nourish 
pregnancy. (Evaporation had not yet been discovered). But all the symbols 
do have their individual literal meanings. 


(1) FH jia can mean ‘shell’, ‘armour’, ‘first’, ‘alpha’ 
but 4E 38% 76 FA nian yu huajia means ‘age passed sixty’. This FH jiä is part of the 


天 于 tangan. We note that FH jia forms the component of the following 
characters, viz: 


a im - zm jià—— — — potassium (sound) 
b EJ xia _———————— boxes (like seed, it contains something inside) 
C Tn ya —————— —— to affix finger print or signature, to pawn, to put 


up security for, to detain by police, to escort 
(finger print is pressed as a seed is pressed into 
the ground) 


d WB = FAG S duck (duck quacks like ‘ya’ 
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0920 


X0920 


0921 


0924 


0928 


0929 


0930 e fa = [8] zha 


X0930 


0931 
0932 


0935 


0936 


0937 


lock (in a canal or reservoir), sluice gate, brake, 
a control station on river for inland revenue 
(a gate as strong as armour) 


(2) C yi means ‘second’, ‘beta’, e.g. Zu yixi ‘ethylene’ (second base), 
乙 种 射线 Y yi zhong shexian ‘beta rays’. Practically all derivatives of Z yi except 
one or two are simplified characters; in such cases Zu yi was borrowed for 
sound, e.g. 


a J% =- c» * dig, excavate 
b te = {Z vi remember 
意 = 亿 »^ 100 million 
d ZR 


m yi fine art, skill 


e 13 - I yi somniloquy, crazy 


That #3 (= = )wa , one of the exceptions, denotes ‘dig’, ‘excavate’ is not 
difficult to comprehend, if one has not forgotten that Æ yi indicates ‘seedling 
or sprout' it also has the connotation of 'forcing out from the ground'. When 
a hand is applied to a seedling and makes a hole 7X , the action is of course 
‘digging’. 


yi of AR (=AZ)vi tÈ (=Z )y and f$ (={Z) vi. is a derivative of 音 yin 
‘sound’ which is a ‘concerted sound’ different from ‘mixed sound’ called 
&& (= 声 ) sheng . According to certain etymologist, it was transformed from 
zy yan ‘words’ plus — vi ‘one’, i.e. from Ẹ (= 言 ) to become Ẹ . When FF yin 
is qualified by Ò xin ‘heart’, the idea it conveys includes ‘thinking, selection 
and decision’. When further qualified by H , the meaning is ‘surmise’, by ¢ , 
‘remember’ and by its ‘an innumerable number to one’s satisfaction’, now 
fixed at 100 million. More will be said later about = By; as an unabbreviated 
component. 


e 


Z yiis for #& yi which represents an interesting concept because &À yi 
was transformed from quite a different early pattern 4 which had t the 
ingredients: JÑ mu ‘tree’, two = shou‘hands’ and Zr ni ‘woman’ and meant 
‘planting following hand’ s wishes’ because 妇 ni signified ‘to follow other's 
orders’ and eventually 4 yi means “arts’, ‘skill’. 
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It is humorous to describe 402 mengyi ‘somniloquy’ as an art of the 
mouth. Ancient people, or at least the inventor of the character, thought 
that it was a marvel as a somniloquist can often cover many irrelevant dis- 
connected subjects on one night. Man always worships the ‘unknown’. 


There are two characters which have the exact same centre pattern as 
#4 yi but are not simplified in the same way, viz: 24 (= $t.) re, and BA (= 28) sni. 
#4 a non-character which was the original form of Ek yi ‘arts’, ‘skill’. 


The skill of early people was and did not go beyond ‘agriculture’, 
‘horticulture’ and ‘planting’. That farming requires ‘heat’ was understood 
by ancient people, and the need for warmth at the root of any plant had 
been noticed. Hence the invention of the character 雪 ( = $À) rè to denote 
‘warm’, ‘warmth’, ‘heat’, ‘hot’, ‘enthusiastic’, ‘popular’ = felt in planting 
skill). 


Of the same co-component accompanied by Bushou7/J ii, the character 
Fh- $2 shi ‘influence’, ‘trend’, ‘situation’, ‘gesture’ was created.'Planting 


skill plus strength’ wo would naturally produce all the above effects. 


However, $j = Fh zhi is entirely another character, though it is identical 
to the upper part of 34 shi in its simplified form 势 shi . 


$h zní was a much older character $$ whose meaning was ‘to arrest a 
criminal with two hands’. It means ‘hold’, ‘in charge’, ‘executive’, ‘insist’, 


‘something to prove’. 


The character 所 (= 执 ) zní has derivatives, all possessing the sense 
‘holding’, e.g. 


£A = FAV cian 


y g qe 
c S =- TA nc 
EET 


(3) 内 bing means ‘fire’, ‘fish tail’, ‘third’, ‘gamma’. 


fill in, cushion, advance temporarily (to cause to 
hold earth) 


sincere (hold hand) 


(be held back like a worm in winter) 


indecent, obscene, treat with irreverence (hold 
outer outer garment) 
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0938 


0939 


0940 


0941 


0942 


0943 


0947 


0948 


内 bingdoes not have many derivatives. All counted there are three,viz: 


0949 à To bingo ——— manifest, shining, glorious (double fire) 

0950 b JA bing ——————-—-Sick, abnormal phenomenon, shortcoming (ver- 
satile) (fire and sickness = fever) 

0951 C TB bing ————————- control, advantage, that can be taken by the user, 


0952 


0953 


handle usually made of wood (as wood is sub- 
jugated to fire) 


The sense of ‘handle’, ‘fish tail’ and ‘control’ are subtly related, since when 
a fish is being held by its tail, the whole fish is at the mercy of the holder. 


One character that can be conveniently dealt with here is BIS lou Which 
was a Libian, because its Xiaozhuan Script was f composed of three parts : 
D ‘mound’, [. ‘contain’ and PẸ bing ‘fire’ to denote ‘limited’, ‘scanty’, 
‘shallow’, ‘vulgar’, ‘plain’, ‘mean’, ‘humble’, ‘corrupt’, ‘undesirable’, ‘ugly’. 
All the meanings originated from the sense ‘a contained fire on a mound’ as 
indicated by the structure of the character, i.e. ‘nothing spectacular’ in 
comparison with a forest fire. 


This structure |j is not seen elsewhere and is therefore unique, just 
because of Libianization. 


(4) | ding means ‘adult’, ‘nail’, ‘fourth’, ‘delta’. 
There are at least eleven characters that were derived from J ding . 


The original pattern of J ding in Xiaozhuan was T, a nail. Seven 
derivatives have the implied meaning of nail: (1) where it is qualified by 
4 - € jin ‘metal’, it is a real nail; (2) qualified by Ei (= 页 )ye ‘head’, 
it means that does not receive pressure like a nail, and means topmost; 
(3) to nail with H mà ‘eye’, it is ‘stare’. ‘Boil’ erupting from the skin like a 
nail is a sickness J ; when intoxicated by wine ( P8 or 7 ), one is 
like a nail that cannot be pulled up; + ‘hand’ on a nail is ‘to hit’; and to nail 


— 


down by words( È Jis ‘to conclude’. The rest are just for the sake of sound, e.g. 


X0953 a 打 dà —_____—_— hit, strike, decisively take an action" 


0954 


dà ——————————— dozen (sound) 


b px = V T eng 


* 1T da has too many colloquial uses usually as the first leg or a prefix of a bisyllabic expression. 
When it is difficult to guess at the sense, consult a dictionary. 


lamp, burner ( J used as a simplified form) 
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er 
li 
B 


nail, follow closely, urge 


nail on, sew on 


d pil | ding——— top most, superlative, top, support or receive with 
head, pierce through, confront, replace, take 
over, classifier for hat and net 


e A ding————————— say or ask again to make sure (mouth to work 
as a nail) 


conclude, draw up, agree on, subscribe to, book 
(tickets), make corrections 


g k= v.s - IT ting hall, government department ( J used asa simplified 
form) 


h "M ting —— —— — — Japanese cho (district) 


(SX means ‘fifth’, ‘epsilon’, 


The following can be counted as its derivatives though some of them do 
not show clearly that 成 wi is one of the components, viz: 


a je mao —_—_—_——— exuberance, rich and fine (exuberant like grass) 
* . . 
b EK ai ———————— relative (axe and sticky lacquer: no clear cut = 
involving) 
C RX 7 EK qi ———— (involving the heart) 
d FX, xian — — — — — all (classic) (exuberant (成 ) but one (一 ) voice ( 口 )) 


Ja, xian itself is not of much importance but some of its derivatives are 
very popular characters. 成 wu has the connotation: exuberance. This signi- 
ficance permeates all the derivatives of 成 ,e.g 


d-1 BR = JEX xin 


d-2 Dk hàn —— — — — — shout, yell, call (exuberant call out with mouth ( 口 )) 


salty (all ‘brine’ X ii ) 


i $ was the ancient character for E qi ‘sticky lacquer’, and as a matter of fact, it was not 成 but 成 
(see Character No. 0985) is involved. 
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X0954 


0955 


0960 


0962 


0963 


0964 


0965 


X0965 


0966 


0966 


0969 


0970 


0971 


0972 d-3 FX = = 减 jian 


reduce, cut, subtract (exuberantly flowing water 
leads to less water, hence ‘reduce’ ) 


0973 d-4 咸 gan ———————— feel, sense, touch, affect, be grateful (exuberant 
heart) 

0974 d-5 PRA hàn — — — — regret (heart feels and feels = remorse) 

0975 d-6 Tk hin— — — shake (hand feels and feels = shake) 

0977 d-7 被 - ZR iion seal, close (to effect perfection (X) with thread(# ) 
by bundling) 

0978 d-8 STH = iR jian soda, alkali (salty (JX) stone (41) ) 

0979 e BX wei————— a posture of force or power that can overwhelm 


others (the atmosphere that prevails in the eyes 
of a woman ( 女 ) when she sees a man ( F) 
standing under a dagger-axe ( X; ) — see Character 


No. 0980) 
0980 f y shu — — — (a man ( A ) standing under a dagger-axe ( X. )) 
0981 g 成 cheng—— — okay, success, to complete, become, result, mature, 


to form, to emphasize quantity and time 


One can deduce a focal concept for 成 chéng which is the ‘result of 
continuous constant action’ or ‘accumulation’. It can further have derivatives 
of its own and these are as important as 成 chengitself. We note the following 


characters: 
0982 gl 城 chéng—— wallcity (accumulation of earth) 
0983 8-2 px cheng — — — ——— fill a bowl with (accumulate in a concave utensil) 
Bx sheng _____ Stupendous, vast, prosperous (like cumulated things 
in a concave utensil) 
0984 g-3 ;成 chéng—— ————— sincere, truly (show through cumulated words) 


Even in the derivatives of 成 cheng , the central idea of ‘continuous con- 
stant action after an action’ or ‘accumulation’ persists. 
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While still on the much ramified 成 wù, we must not miss out [X vus 
‘battle-axe’, a classical way of writing $k yue , not because this is a popular 
character, but because this pattern [X is found in another tremendously 
important character 越 yué ‘get over’, jump over’, ‘exceed’, ‘overstep’, ‘be at 
a high pitch'. It derived its pattern from the concept that while walking with 
a battle-axe, one would find attack easier by holding the heavy axe overhead, 
leaping at and overrunning the enemy. Hence the character 越 vue possesses 
all three senses. And another character which might be classified hereunder 
is: 


[23 chan ——— — — — finish, completed 


The original sense of this character was just what the character implies 
‘exuberant’ (ji) and ‘money’ ( H) but the general sense has for ages been as 
indicated above. Although the creator's erroneous concept that money 
settles everything did not work, the accepted meaning has not changed. 


(6) E ji means ‘self’, ‘sixth’, ‘zeta’. 


The derivatives of ( ï have been explored earlier in Chapter Eight. 
Actually C3 denoted the ‘origin of talk or doing’, and also ‘to record 
or mark’. Only two characters: 杞 qr and & (7ti)a were omitted there. 
It is useful to know them. 


42 dí is seen in the coined phrase FL A d (= 忧 ) 天 ai rén you tian where 
It is the name of an ancient state. A fd qf man worried about the fall of 
heaven and could not feel at ease when sleeping and eating. The underlying 
meaning is ‘unwarranted or unnecessary apprehension’. In the phrase (2 Ex) 


有 此 理 ai youciiy ‘how on the earth can this reasoning prevail?’ (= B3) qi 


means ‘how can?’ and will be further elaborated on under 5 . Here we shall 


delve in depth into the other derivatives of Œ. ji: 


a =o = 10 ji —————- mark, record, remember (mark with words) 

b 和 = i 一 一 record, put down in writing, discipline, chronicle, 
epoch, age (like marking silk) 

C © ji — fear, jealous, avoid (marked in heart) 

c-1 Lu ji ———— ——————— kneel sit (the way ancient people sat) (feet in an 


apprehensive position) 


d 40 &———— broken down (leaving behind a mark of earth) 
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0985 
0986 


0987 


0988 


X0988 


0989 


0990 
0991 


X0991 


X0991 


X0991 


0992 


0993 


X0993 e fic pei — — — — compare, fit, suit, match, deserve, be worthy of, 


distribute according to plan (original sense: 
record wine color) 


x0993 f te fei —______— imperial concubine, wife of a prince (a suited 
woman, C for Mg ) 
0996 €g td qi, .qi ——————— Start, rise, get up, onward, grow, raise, draft, 


X0996 


0997 


0998 


batch, group, case, instance (the first mark of a 
walk) 


tE is usually pronounced ai but can also be pronounced .qiat the 
end of an expression. The fact is that auxiliary words are generally not 
stressed. This includes several others, such as 的 .deto denote possession 
or for stress; 地 .de adverbial suffix; (E .deto denote capability or the 
imperative; 了 .eto denote completion of an action; 着 .zheto denote 
the continuous state of an action; 过 .guo to denote a past action. 


XE zou being a Bushou and the Bushou for U ai , is actually formed 
by + tù ‘earth’ and JE (Bushou J 20a) ‘foot’ with ashared horizontal stroke, 
or just F ‘ten’ JE ‘feet’. It therefore means: ‘walk’, ‘go’, ‘run’, ‘move’, ‘leave’, 
‘go away’, ‘visit each other’, ‘leak’, ‘escape’, ‘lose the original (shape, flavour, 
etc.)’ and is not only an important singleton but also forms the first or 
second leg of a number of idiomatic bisyllabic expressions. 


The derivatives of zx zdu, a Bushou as it is, are scattered all over this 
Book. However, there are two characters which are composed of two Bushous 
and need be treated separately. They are: 


a [E dou 一 一 -一 一 steep, precipitous, suddenly, abruptly (walk on 
mound) 


Zz * 
b ft tu ————————— — on foot, follower, believer, pupil, apprentice, to no 
avail, in vain, merely, only, guy, fellow, impri- 
sonment 


The above arrangement of significances of the character fE tú is 
deliberate. If they were arranged at random, the reader would not find any 
relationship between all the significances but, as it is now, the extension of 
ideas is consequential: a person on foot could be a follower. To follow 
means to believe, then he is a pupil or apprentice, who may not achieve the 
intended level of learning. Time spent is of no avail and in vain. He is merely 
(or only) a dumbbell. That guy or fellow could be subject to imprisonment 
for future wrongdoings. 


* This character should be distinguished from another character 徙 xi Character No. 3652. 
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(7) BBE ex is the 7th symbol of the Decimal Cycle and means ‘age’ in 
[Fi] HE tónggeng ‘same age’ or ‘provision’ in HZS ZÝ genggui zhi hu ‘call for 
assistance in provision and water’. They are related to some stories which 
would take too much space to explain here. Too often the phraseology 
found in Chinese writings can appear difficult to foreign learners and as the 
author has warned, a good and comprehensive dictionary is a necessary tool. 


HÆ genghas only one derivative which is PRE gena in BE 2% gengxù ‘to 
continue’. It was the name of an ancient currency in circulation, whose flow 
never stopped, probably because of inflation. 


As aforesaid,  geng denoted the completion of fruition. This sense can 
more or less be perceived from its ancient pattern & in Bone-shell Script. 


(8) JE i the 8th symbol, signifies 'pungent in taste; bitter in 
experience’, ‘hard working’, ‘laborious’. 


As a component, Æ xin appears in the following characters: 


a em = BE | beautiful language, to discuss, to avoid, to resign, 
bid good-bye 


Bj is an ancient character meaning ‘administer’. Therefore, &¥ci signifies 
‘administer painfully’. This idea permeates in all the above expressions. As 
By, (= GL) luan is composed of two basic ideas which are ‘administer’ and 
‘forceful action’*, its meaning is ‘chaos’. It reflected the ancient Chinese ideal 
of ‘not being too demanding in dealing with people’. 


b YR là ——————— pungent (acrid as being bound up ( 束 )) 


a 
Q 
c | 


crime, guilt (a bitter experience according to old 
fashioned ( 74 ) thinking) 


d JE = E zui crime (will be explained fully under JÉ zui Location 
X4451 which connotes the punishment it should 
receive) 

e = zai ————— ———- slaughter, to hold the fate of ...... , to rule, to 


administer (under roof, to handle criminals) 


* L, being an abbreviation of Č, is a symbol of forceful action from below. 
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0999 


1000 


1001 


1002 


1003 


1004 


1005 


1006 


1008 f zx xin 一 — — zinc (sound) 


1010 g FE zi ———————— Chinese catalpa (a hard wood that is always 


1011 


1013 


1014 


1015 


1016 


1017 


preferred and planted, being used even for 
carving printing blocks) 


The ancient pattern of 平 xin was Y ‘man standing upside down’. 
Therefore it meant 'bitter' and also signified 'crime' in the classics. 


Note that 34 xin and 3% din are two different characters, the latter being 
the simplified form of ZH dn ‘bloodkin’, etc. 一 see below. 


As a co-component, 3 qin is seen only in some characters, viz: 


EET 


bloodkin, parents, kin by marriage, be close to, 
"VIDE. personally 


3K gin was the original pattern for 28 qin. The component & jian ‘see’ 
was a later addition, as no intimacy could be possible without seeing. As to 
why 3 qin denoted intimacy, it was the name for thorny shrubs or trees 
which existed together without hurting each other. 


b 新 | xin—— — — ——— new, fresh, up-to-date, recently (apply axe to the 
standing tree — result: new firewood, by exten- 
sion, anything new) 


b-1 =F xin —— ———— —— firewood, faggot, salary (new firewood from plant 
= fuel) 


There are five characters in which a character or non-character is inserted 
between two Æ xin. The connotation of two Æ Xin is ‘to exert efforts’ 
started by the idea of ‘two suspects who argue to prove their innocence’. 
They are: 


a Fat Hie 
b 办 = 办 


C iit “bian -一 -一 to distinguish (exert effort in cutting or difficult to 
cut) 


argue (exert efforts to talk ( zi )) 


to do, to manage, to prepare, to punish (exert 
efforts in toil ( 77) ) 


* J was transformed from || . 
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P 
d V ban —— ——— classifier for slices of cut fruit or petals, valve (have 
difficulty with melon, i.e. to distinguish melon 
meat from kernel, or the whole from the part) 


TETS 


Further, although F¥ bi could be classified as a derivative of 3& xin, f 
is neither a character nor a Bushou. hY bi factually forms the co-component 
of quite a number of characters. It therefore has merit and meaning all its 
own and need be treated separately. 


plait, braid, pigtail (have difficulty with making 
a plait) 


Is bi means ‘keep away’, ‘ward off’. 


Its connotation in its derivatives is ‘bulwark’ or ‘to circumscribe and 


administer’. Eventually over ten characters developed which are still used 
today, viz: 


a c= bi, bei —— ——— the arm (part of human body served as bulwark) 

b i bi seek shelter, avoid (bulwark set in distance) 

c Rx bi ——— — — —— wall (bulwark built with earth) 

d Bi bi ————— round flat piece of jade with a hole in centre (jade 
that can exchange for a walled city — historically 
true) 

e RE bo ——— — ————— (circumscribe and be ready to administer) 

f Ex pi—— — — — ——- split with axe(administer with an immediate action 
like using a knife) 

g Jp pi ————————— personal habit, weakness or vice (sickness like 
having too thick walling) 

h 个 Pi 一 一 一 一 remote (man outside the wall) 

i fes] = Pe pi ————— to open, break path (circumscribe and administer) 

J o — parable, illustration (circumvolution talk) 
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1018 


1019 


1020 


1021 


1022 


1023 


1024 


1027 


1028 


1029 


1030 


1031 


1032 


1035 


1038 


1039 


1040 


1041 


1042 


1043 


1048 


A non-character pattern: É¥ similar but in fact different from hi3 and 
generally in combination with ** is in existence. Its sense is ‘tiller’ or ‘put 
forth new shoots from the root', i.e. 


k Ex xue —— — —— ———— surname 


(9) E ren is the 9th symbol of the Decimal Cycle. Its use is almost 
exclusively for naming years like EF renzi ‘49th year of the cycle’ 
(1912, 1972, 2032). However its derivatives are not few and they generally 
all have the embryonic idea of ‘pregnancy’, or ‘come what may’, viz: 


a FE ren _—___—_—— to let, to allow, to trust, to appoint, official post, 
assignment, responsibility, duty (come what 
may, leave it to the man ( { )) 


E = Fir 


When one is too permissive or is allowed to do anything, the permission 
is ‘pregnant’ with accidents as well as good results, e.g. 


hire, rent (money for allowing anything to be done 
to something) 


b VEE XE v Ies — indulgent, profuse, lascivious (let water ( 1) or claw 
( 7) have a free hand) 


* * i . 
C S - ^F ping to lean on, to let, to base on, evidence (a low table 
which can stand ‘come what may’) 
* While 4 is a reversion to its Xiaozhuan Script, ‘ was a Libian, whose co-component p = 加 feng 


is quite a popular surname. 


The result of an action indicated by the following character is never 
guaranteed. In other words, come what may, you have to accept it, viz: 


There are three more characters which hardly need any imagination 
to see how the creator or creators of these characters to view the result 


of cooking ( fff = TE), pregnancy ( Jf = Z£), loss of sleep ( ME 7 f£) and 
the passing of time ( f£ ). 


cooking (come what may for food) 


(10) The last symbol of the Decimal Cycle is BE oui. Apart from naming 
the year, the only other occasion when this character is seen is in KS tiangui, 
an ancient term for ‘menses’. Then it must mean to say a kind of ‘water’ of 
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heavenly importance. The other ancient sense of X& gi was a three-prone 
spear. Hence it also means ‘vari-directional’. It is a component of not very 
popular yet not too rarely seen characters, viz: 


Y a 
TEE 


(a plant that has three prone leaves) 


end, classifier for poems or songs (no direction 
inside a door) 


Part II 
Hi zz dini has twelve symbols: 


symbol implied meaning 
(a) 十 zi 11 p.m.- 1a.m. or rat 
(b) H chou 1lam.-3am. or OX 
(c) Ea yin 3am.-Sam. or tiger 
(d) Jp mao  5a.m.-7a.m. or rabbit 
(e) he chen  7a.m.-9aum. or dragon 
(f) = si 9a.m.- 11am. or snake 
(g) ^E wü 11 a.m.-1p.m. or horse 
(h) E wei 1p.m.-3p.m. or sheep 
(i) FH sen  3p.m.-5p.m. or monkey 
(i) 四 you 5p.m.-7p.m. or cock 
(k) 成 xu 7 p.m.-9 p.m. or dog 
(I) EA hài 9 p.m.- 11 p.m. or pig 


Both KF tangan and HB zz dizhi were adopted as early as in the Bone- 
shell language era, though the characters have undergone changes.(Bagua was 
adopted only when curve language was invented). Several of the HEzz  dizni 
characters do not have any other significant meanings except as indicated, 
but their patterns may be very commonly seen as components of other much 
more popular characters. 
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1050 


1053 


1054 


1055 
1056 


All $232 gizti animals are known to human beings except for the 
‘dragon’ which is a mythological being.* Each of them signifies certain 
aspects of man’s feelings towards Nature. 


In the following, an attempt is made to see how these animals were 
affecting human life: 


-f- zi ‘rat’ was a detested animal that man had to live with. 


Ft chou ‘ox’ or ‘cattle’, 午 wo ‘horse’ and Fy xu ‘dog’ were all helpful 
and good friends to man. 


T yin ‘tiger’ and E sì ‘snake’ were feared, because they could harm 
him. 


Jp mao ‘rabbit’ was what man wished to be, as it could run very fast, but 
still very friendly. 


Fig chén ‘dragon’ symbolized all the hopes and also fears he had towards 
Nature — a sacred creature that only existed in his mind, and could had 
originated from 'cyclone' which does happen on land, at sea and in the air 
and match the Chinese saying “one sees the head of a Supreme Dragon but 


never its tail ” ( 神龙 见 首 不 见 尾 ) 


* The Bone-shell pattern of the character 8i (= È) long ‘dragon’ was like 力 . Since the character 
inventor could not have seen a dinosaur of the mesozoic era and the pattern was different from a 
lizard, to call it a mythological being is a good compromise. 


未 wei ‘sheep’, PẸ you ‘cock’ and ZZ hai ‘pig’ were his food and EP shen 
'monkey' was of his shape and reminded him of himself. 


This completes the picture for an early self-supporting agricultural 
society in which man had to live and accept a life of compromise. 


The implied animal meanings are not readily accepted by educated 
people because they are tools of fortune tellers. However in the Japanese 
language the pronunciation of each of these characters corresponds with that 
of another character which represents that same animal, for instance: yin 
and BE ns ‘tiger’ are both pronounced (tora), ZZ hai and ;- chu wild boar' 
pronounced 'inoshishi'. Most Chinese will be able to tell which symbol of 
dizhi represents what animal, and make the right guess of your age if you can 
tell him under what symbol you were born. 


Below are given individual literal meaning and ramifications of the 
twelve characters of JU zz dizni 
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(a) 于 zi Cauldron Script pattern y resembled an infant having one big 
head, two arms and its feet bound in its swaddling clothes. It means ‘son’, 
'seeds', 'eggs', 'offsprings', 'disciple', 'person', 'anything small' (or as a 
diminutive), 'title of respect for men of distinction'. 


But the expressions 子夜 ziye ‘midnight’ and 子午 线 ziwüxian'meridian' 
are related to their implied meaning. E 


zi is a Bushou by itself and therefore has a score of derivatives. 
However, there are three characters that need to be dealt with here, viz: 


a zi —————————— character, style of writing, expression, written 
— n — acta D. ) ;] 
evidence 


The composition of 一 (Bushou D3) ‘shelter’ and f zi ‘son’ could be 
construed to mean ‘an infant born under a roof’ who is protected from birth, 
will survive and can hand down the heritage to successive generations which 
is only possible through visual signs. In the beginning, those hieroglyphs that 
took shape from natural objects were called X wén and those invented to 
mean something through combining two or several meaningful components 
were called 5E zi . Therefore, today /anguage is called X = wenzi . However, 
time has made these two characters to stand for two different aspects of a 
language: X. wen for the text and £ zi for the character. It was the Japanese 
who christened Chinese characters 3 (= 7X ) = nanzi ‘characters of the Han 
Dynasty’, pronounced jS = kanji in Japanese. 


b The original form of T£ cis was from 7] cai and F Zi. A twist in 
transformation made it take the present form. The idea behind this character 
can be perceived through the meaning of 才 cai explained under Character 
No. 0794. 存 cin therefore meant ‘to give consideration to the growth of the 
child to preserve the strain'. By extension, the sense 'to preserve', 'to reserve', 
‘to deposit’ was developed; the concept of ‘to survive’, ‘to exist’ came up in 
succession. 


But the original import of giving consideration to others remains in the 
expression: 存 问 cunwen‘to ask after the health of someone’, and 存 慰 cinwei 
‘to send comforting message’. 


x e . 
C 学 = X -—E xué 'tolearn', ‘to mimic’, ‘knowledge’, ‘course’, ‘school’ 


‘To learn’ is a job for -f zï ‘children’ who in any age need to be en- 
lightened, but they are shut inside ^” (Bushou D4) ‘a small area’. In the 
I-Ching three X yao ‘strokes’ make up one sign or so-called gua. In ancient 
times the calculation was done with bamboo sticks, X. váo being the hieroglyph 
depicting the mixing of sticks. FJ jiu as has been explained was ‘two hands’. 
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1057 


1058 


X1058 


1059 


1063 


1065 


1066 


1068 


1069 


1072 


Therefore the character Æ xué carries the idea of 'stick-shuffling by children 
who are still shut in from enlightenment’, i.e. ‘to learn’. This character does 
not need much further explanation. 


Here why a particular second leg is used to mean a particular thing 
when another would seem to have been more appropriate is a good question. 
It is reasonable to ask why ‘a student! 学 生 xuésheng is not called 学 者 xuézhs 
(which actually means ‘scholar’) since 学 者 xuezheé means ‘he who learns’; 
again if Æ sheng is to mean ‘young people’, why is 先生 xian.sheng ‘mister’ 
being applied to older people? First of all, 生 sheng means ‘born’ and secondly, 
it is the acceptance by the community that counts, and foreigners simply 
have to go along with it. Just as a Chinese might ask: why is 'thorough' 
pronounced as it is? 


(b) Hes is the second symbol of the Chinese Zodiac. As a character, 
it means ‘clown’. 丑角 chdujue ‘clown’ is its bisyllabic. However, in the 
simplification campaign, it was accepted to represent B ouo 'ugly'. Thus 
it is often seen in bisyllabic combinations where fd chou was a leg. 


FLAY cnoushí. to mean ‘1 a.m. - 3 a.m.’ is in its implied meaning of the 
original character +. Care should be taken not to mistake 71 wü'five' for F. 


The original form of tk chou was 3 indicating a hand that wanted ‘to 
grasp something but could not or would not be done so easily'. Hence its 
focal idea is that either the body or a thing is twisted around, viz: 


a Hi niu —————————— twist (to twist as a hand could) 


b $J] = BA 
c $H -fi 


button (something made of fabric that can be 
~ twisted) 


metal button (something made of metal that can 


be twisted) 
d tH) nig ————————— (heart being twisted) in {QE nini bashful (doubleton) 
e AH niu —————— ——— accustomed to, sticking to rules (often twist like a 
dog) 
f 着 xiu —————————— shameful, bashful (hesitatingly twist like a sheep) 


[一 一 
(c) The Xiaozhuan Script of ER vin was like Èl indicating a man respect- 
fully standing under a shelter. 
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In the expression EINIR yin chi mao liang ‘borrow on next year's crop 
for this year's consumption', the implied meaning is still adhered to. It 
actually denotes that one is consuming JẸ year's harvest in the BH year. 


Although % yin is used for sound in its derivatives, the sound yin has the 
significance of ‘elongation’, ‘extension’ as with the character 4E yan. R yin 
has only one very popular derivative » yàn Which is of this sense, i.e. 'gradual 
change’, ‘perform’, ‘do exercises’, ‘develop’, ‘deduce’ (extending slowly as 
water flows). 


(d) The original pattern of DN] mio was jt denoting the opening of two 
panels of a door. It is the time when day breaks or the door opens. Up to 
today, it is still being used to indicate ‘socket’ called JHE maoyan. Hence 
‘rivets’ 钾 钉 maoding. Elsewhere it was used in 点 (= 点 ) Jl) aiinmao ‘check 
attendance at 7 a.m. in the government office of the Imperial Dynasties’. 


Among the characters that take J[] mao for their component, BB ius 
‘egg’ has been explained in Chapter Twelve, and SJ mio in $8] 4] mioding 
‘rivets’ in the preceding paragraph. There are several more which are equally 
interesting. Remember the ancient pattern 46 . When a door is ajar, it is 
slightly open. Note the following derivatives: 


a BD liao — — — — —— just (a slightly open ear (metaphor)) 


b EF = BA mio. In ancient times trade transacted at the market place 
started at J[] mao hour (5 a.m. - 7 a.m.). Only at such place could ‘money’ 
EB be seen in large quantities. Hence trade was called 贸易 moyi. B yi 
'change' was originally to depict the shape of lizard which changed the color 
of its head every now and then. The character was then coined as early as the 
Bone-shell language era to mean ‘change’. The famous book I-Ching 易 径 is 
called ‘Book of Change’. 贸然 miorin means ‘without consideration’, i.e. not 
business-like. 


C Aj liu —————————— willow (the tree that has opening or gaps even 
between dense branches) 

d BH iú ———————————Stay behind, detain, to leave behind, retain, pay 
attention 


Since the original pattern of J[] mao was to denote the opening of two 
panels of a door, a field |H tian seen through a partly open door must 
signify the presence of someone behind the door. Therefore staying behind is 
SH tid. Studying abroad being called 留学 liixué , arose from the fact that 
the students were to stay behind for study after they travel overseas. 
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1073 


1075 


1076 


1077 


1078 


1079 


1080 


1081 


SH iú has a number of derivatives chiefly for the sake of its sound: 


1082 d-1 T liu —————— —— slide, smooth, to take French leave (water left 
behind) 
) 留 liù ——— in 一 WẸ yiii yan like smoke from a stack 
1084 d-2 fa liu ———— ————— tumor (sickness that stays behind) 


surname (also name of ancient weapon) 


1090 e - HM i 
1091 e-1 Zl - iX: 


(like sweeping through the water with the ancient 
weapon) 


1092 (e) hx chen means ‘heavenly bodies’, ‘time’, ‘day’. 


Jp has more derivatives than other mystic symbols we have thusfar met 
in the cycles. Most of them are quite common and must be learned by heart: 


X1093 a BE = fe chun 


1095 b JEE chén — — morning, midnight till midday 


lips 


EEH ; 
1097 cC fé-m- nong agriculture, farmer 


* * : 
1098 c-1 je -次 nong 

ea , 
1099 c-2 {= = nong 
1101 c-3 n -IK nóng 


1104 d 振 zhén — — — Shake, arouse 


thick (solution), deep interest (farmer's water = 
muddy; by extension, thick) 


me (man - the farmer, but generally used by women 
in classics), you (in Shanghai dialect) 


pus (thick fluid from the body, EE for i ) 


llf zren — — — — —- relieve, aid 
1106 f j= zhen 一 一 一 一 shake, shock 


1107 g rà——————————— disgrace, to humiliate, | am grateful (ancient 
meaning: weeding hoe or weed - treating weed 


as a non-plant) 
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In ancient times [fe chen and BÉ shen were interchangeable, the latter 
being a big size clam. Its opening gave the idea of lips when one's mouth is 
doing calling as in JEf chun and the idea of pregnancy as in ll shen because 
RE shen had meat inside the shell. 


Bx chén is also the Chinese name for the morning star which can be seen 
even when the sun is out. Hence f chen to mean ‘morning’. 


The original form of $È nóng was 3 meaning to work with two hands at 
morning time, i.e. ‘farming’. The other characters under Ë nóng not only 
borrow their sound from ££ nóng, but carry the meaning of ‘thick’. 


Bx was such a shell fish that could move and also remain motionless. 
fig chén is therefore used to describe actions: 振 zhen ‘action by hand’, 震 zhen 
‘action from sky’, ik zhen ‘action with money’. 


EE rū can also mean no action. The respective co-components indicate 
their sphere. As to the five characters with FÈ ră as their co-component, weed 
or weeding is the central idea and EF rù also gives the sound to these 
characters. 


‘Mirage’ is called SHE (= 楼 sheniou , because according to ancient 
mythological record there was a kind of huge horned snake which was also 
called & shen . When it exhailed, the air could create pictures to look like 
palaces. 楼 (= 楼 ) isu means ‘storied building’. 


(f) The original pattern of B. was ( resembling a snake. Apart from 
its being one of the Chinese Zodiac, it has no other meaning, except that the 
simplification process has adopted it to be part of the character Mm = Er aio, 
a very useful character in the modern world. Its meaning is ‘lead’ or ‘leader’ 
or 'lead in'. 


The original Regular Script 38. dio has two parts: if dao ‘road’ and 5] cin 
(Bushou K7). The combined idea 'commensurate with the road' has the 
connotation of ‘continuously guiding the line’. Hence the meanings indicated. 


首 shou means ‘heads’. ‘Heads in the distance’ signifies that there must 
be a ‘road’ between here and the heads, otherwise ‘how could those people 
have got there?’ From this the meaning of 3H aio was extended to ‘way’, 
‘course’, ‘method’, etc. and further extension made it to mean ‘point out’, 
‘say’, ‘classifier’. 


Esi has one derivative 1B si which was a Libian. It means ‘offer sacri- 
fices to gods or ancestors’ in ZJE jisi. 


231 


X1112 


1113 
1114 


1115 


1116 


1117 


Distinction should be made between E, si and the non-character E which 
is open in the middle, and being a variant of || (Bushou | 17) means ‘from 
high position'. It involves three popular characters: 


1118 a 加 fan 一 -一 offend，violate，invade，attack，assail，criminal， 
commit (mistake), have a recurrence of (bad 
things) (dog from a high position) 


1119 b PL v. SF tan flood, inundate, float, be suffused with, extensive, 
general, nonspecific, pan (water invading; L} for 
ju) 


2 ` 
= > 


This character stemmed from an ancient ritual carried out in time of 
war or invasion ( D for 33.) when chariots ( Œ) would run over the sacrificial 
animal. 8i; was the first chariot which the rest should follow like learning 
from writings on bamboo ( 47). 


example, pattern, model, limit 


1122 (g) E is sharp twelve o'clock or thereafter depending on context. 
Thus ‘noon’ is 正午 znéngwi ; ‘about noon’ is 中 午 znangwü ; ‘nap after noon 
meal' is 午睡 wushui ; ‘lunch’ is 午饭 (= th) wufan j EF shangwu İS ZF Blj wigian 
‘forenoon’; 下 午 xiawi is 午后 wihou ‘afternoon’ and ‘midnight’ is also called 
午夜 wüve despite the fact that 午时 (= 时 ) wishi is 11 a.m. - 1 p.m., its 
Xiaozhuan Script being T , pointing right to the top. It has five derivatives, 
but only one is popular and is often seen, viz: 


1123 许 = 许 xu 


许 (= YF ) xi is a frequently used verb and is versatile. Its original sense 
was 'to follow what has been asked', because its original form was UF a 


combination of zi yan ‘talk’, J = T ding ‘go through’ and — yi ‘thorough’, or 
no empty talk . 


to promise, to promise a hand, to allow or permit, 
possibly, to accentuate a quantity, to praise 


(h) The structure of s has been explained earlier. Its meaning is 
‘not yet’, such as 未 来 weitsi ‘future’, in 未 站 先知 wei bù xian zhi ‘have fore- 
sight’ (no need of oracle; can know earlier). 未 时 weishi is ‘1 p.m. - 3 p.m.’ 


Fe wei has few derivatives: 


1128 a 味 wei —————— taste (not yet through by the mouth) 
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味 wei is a very popular derivative and has a broader sense than the 
English word 'taste'. Even smell and appreciation is included. 


b 妹 mei -Sister young female relative (not yet fully grown 1129 
woman) 
c RA mei ——————— — ignorant , dull, hide (not yet sunny) 1130 


The sense ‘not yet’ is present throughout in each of the above characters. 


(i) The literal meaning of AA sran has been explained in Chapter Eleven. x1132 
Generally speaking, it means ‘to explain or extend’. It is often used as the 
first leg in the bisyllabic expressions. 


FH shen has also some derivatives, all of which are quite popular, and 


among which 神 shén requires some special attention and will be elaborated 
later. They are: 


N 
a AHH shen ——— ————— god, deity, divine, miraculous, spiritual, comple- 
xion (Divine to which things can be explained) 
b 1 申 shen ——— — — —— stretch, straighten (man extends his body) 1133 
C nm shen 一 — — ——— (an extended voice) 1134 
d zm shen —— — ————— (extended cord) 1136 
-vs ~ . ; . 1138 
e = H~- shén- deliberate, judge, careful review ( t used as the 1139 
simplified form of Æ) 
f T - ug shen women of younger age than mother ( used as 1141 


the simplified form of 3& ) 
g n kun will be explained in Part III of this chapter. 


18... is a channel through which man communicates with the 1142 
invisible, irresistible and unpredictable Divine. It is composed of FH shen 
‘explain’ and + shi ‘to the divine’, very much in the Western sense: man 
proposes, god disposes. FH shen extends its influence right through the 'field' 

EH tian that sustained life for early people and was treasured by them. This 
was the only visible sign through which they felt they could communicate or 
receive signs from the Divine. 
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1143 


1144 
1145 


1146 


1147 


1148 


1149 
1150 


1152 


1154 


1155 


What has made modern people most subservient is 神经 shénjing ‘the 
divine or miraculous threads’ that control our body. However, 精神 jingshen 
is of quite a different meaning; it is ‘psyche’ or ‘spirit’. XB jing Means ‘essence 
of rice’. By extension the essential part of anything is called TB jing, e.g. 
味精 weijing ‘sodium glutamate’ (essence of taste). A more important aspect 
of human spiritual behaviour is therefore translated XB MH jingshen ‘essential 
or distilled divinity’. 


In the Bone-shell Script EH shen was a reverse picture of FH, dian 
‘lightening’, ‘electricity’. Possibly, they were accepted as one character at the 
very beginning. 


() ES ysu is a Bushou by itself and has no other meaning except that 
indicated. It is noteworthy here that it was the character for X} ii ‘wine’. 
The ji side was added later and PH you was written like g describing the 
shape of the kind of container in which wine was stored. 


ES aii is different from 四 you and means ‘chief’ or ‘chieftain’. It will be 
dealt with under Location No. X1605. 


(k) E xu must not be confused with IX, wù ‘Sth sign of the Chinese 
Decimal Cycle’, nor 成 su in (= 卫 ) 成 wèishù ‘defence’, and MC j& (7 331) 
shubian ‘border defence’, nor [X vue ‘battle-axe’. These four characters 成 , 成 ， 
成 ， 成 inherited from history are just like CL, 已 , E which also look very 
similar, and have bewildered many a Chinese in their early days of learning. 


FX xu has no other meaning except '7 p.m. - 9 p.m.' nor any derivative, 
whereas 成 sno has one derivative which is Ja mie ‘to belittle’ (eyes ( ^?) 


of man in grass ( ** ) defending border land (成 ) who tends to cast glances 
askew ( ™ )) in 藏 视 mieshi ‘to disregard’, ‘to ignore’. 


FE mie again has its derivative, viz: 
48 = PR 


(1) X hai has no other meaning except its implied sense in the Chinese 
Zodiac Cycle but a large number of common characters have derived from 
it, viz: 


a EX = Dz na 


b nz hai — — — —— — alas (sound) 


socks (clothing that is generally ignored) 


frighten (scared as a pig) 
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C JX hai ——— —— — —— children (sound) 1156 


d iz hú hé 一 — — stone, kernel, nucleus, examine, check (hard ex- 1159 
terior of the fruit of a tree or break into it) 

e 7H ke ——— —— — — chin (the last part of the head) 1161 

f Xll kè— carve, a quarter of an hour, cutting, deep im- 1162 


pression (apply knife to a hard exterior) 


g YR a «Rz 


| MERGE 


It is obvious that Ñ hài obtained its pronunciation through Bai. Khai 
is ‘pig’ an animal which can be easily frightened. Both DŽ nai and ¥ né obtain 
their meanings from this sense. 


(sound) X1162 


should, owe, the named (documentary language) 1163 
constrained words) 


BK haiis the laughing sound of a bady, and also a sigh, so f% nái and 
IZ; * nai were created. 


It also has the connotation of ‘hard exterior’ thus the character TZ né, 
刻 ke, IŽ * ké and BE nai were invented and finally ZZ hai also means 
‘constrain’ which was extended from ‘hard exterior’ and from which the 
meaning of 1% gai, WK gai, [X] ne derived. It is rare that one character is so 
many-sided and used in such a wide area. The most commonly used derivatives 
are of course fX hai ‘children’, #% he ‘check’, žij ke ‘carve’ and iX gai ‘that’. 


Part Ill 
八卦 bagua consists of eight very ancient signs each of which has only 
three strokes of only two combinations: straight —— and broken — —, viz: 
symbol pattern implied meaning 
B qian = heaven, male 
(B) THA kun == earth, female 
(C) Ix kan == water, abysmal 


* 1% has two ways of pronunciation and two meanings: one is an interjection, the other ‘cough’, and 
also two ways of writing: one isllZke, the other Kai, both mean ‘cough’. 
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1165 


1166 


1167 


X1168 


symbol pattern implied meaning 


(D) Bate = A n == fire, clinging 
(E) RE zhen 三 三 thunder， shock 
(F) gen = mountain, still 

(G) gg xün = wind, gentle 
(H) ia dui == lake, joyous 


Combination of any two of the eight and also the reverse position of 
any two, creates a total of 64 gua or expressions to demonstrate diverse 
natural phenomena and human relationships. If we take a straight stroke to 
mean ‘1’ and a broken stroke ‘0’, the 64 =} gua are exactly the numerals 
0 - 63 of the modern six-bit binary system now known to us. For the sake of 
curiosity,the reader will find a list of the 64 gua in Volume 5, Appendix XIII. 
However, explaining the I-Ching is not the object of this Book. Our intention 
is to briefly touch upon these characters to facilitate our learning of their 
derivatives. Out of the eight, B. qian , HH kun , ER kan and 震 znón are them- 
selves derivatives of 乞 qj Character No.5058, FH shen Character No.0354, JR qian 
Character No.0111 and fe chénCharacter No.0143 respectively. 


Those derivatives of Bj ú, B gen , $2 xün and 5% aui all have a daily use 
and mostly in their literal sense. Only a small portion use their implied 
meaning. 


(A) 87 - 十 gan, qian 一 dry, dried food, dried up, formal, adoption 
relationship (beg because of full sunshine) 


(B) im kun "female". This is a character whose literal and implied meaning 
are identical (goddess ( FB for 神 ) of earth ( )) 


(C) jJ kan 


^K. qian (Bushou J 5) has several senses, chiefly ‘insufficient’ (air) or 
‘yawn’. In K kan , it is ‘lack of earth’, while in other of its derivatives the 
meaning may be ‘yawn’ or ‘breath’. Therefore, ‘yawn’ is MA] 7K agian , ‘shortage’ 


is KU gianque 。 


pits 
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We can count a number of derivatives of 7X qian : 


a 吹 chui ————————- puff, blow, play (wind instrument), boast, brag, 1169 
break off, fall through (cause insufficiency of air 
through mouth) 


b EN 7 3X huan joyous, merry (see Location No. X4795) 1171 
C B kan 一 — — —— hack, cut, chop (make the stone open up as yawn) — 1172 
d PE — pits (lack of earth) 

e $R gin —— — — — — admire, respect, by the emperor himself (feeling 1174 


one's insufficiency while valuing others as gold) 


Ce fh 
EK yin could be interpreted as ‘short of eating - eat without chewing’. Its 


Bone-shell Script fi actually indicated 'open up mouth of a man leaning 
over wine'. 


drink, keep in the heart, swallow 1176 


(D) 离 人 = E li separate, leave, off, go against, deviate from 1177 


There are at least eight more characters which utilize BE (^ as their 
components. They will be dealt fully with in Chapter Thirty-Five. 


(ERE zhen is another character whose literal meaning coincides with its x1177 
implied meaning in Bagua. It is ‘shake’, ‘vibration’. 


(F) 民 or also means ‘retrospect’, ‘cause’, ‘root’, ‘limit’, end'apart from x1177 
‘mountain’. The origin of EL gen has been elucidated on in some detail in 
Chapter Fourteen. The opportunity is taken here to give examples of the 
derivatives of E gen which sometimes have only a shadow reference to the 
original sense, e.g. 


£ gen ______ root, cause, classifier (rooting of a tree) 1178 
b kh gen 一 — — — —- heel (feet end) (see Character No. 0606) 

E JR hén 一 -一 — — scar, traces (sickness in retrospect) 1179 
: (E hen ———————— hatred, remorse (retrospect involving heart) 1180 
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1181 e ARE ni cruel and ruthless (reminiscent of animal beha- 


viour) 
4 w 

1182 f ffs hen —  — — — very, very much (many people is the cause) 

d g eh = = YB in difficult (mountain hard to till) 

1185 h i tui ————— ——— retreat, return (yield before a mountain in 
distance) 

1187 h-1 ER tj —————————— leg, ham (part of the body ( 月 ) for survival by 

retreating ( 5 )) 
1188 i 银 = SR yin silver, silvery (reminiscent of gold) 
1191 j BR xian —— ——————— limit (many mountains) 


1192 

1193 K AR = R ken 
1194 E 
1195 | 3R- ken 


X1195 m B yan — — — — —— eye, vision, hole (the limited eye) (explained under 
Character No. 0487) 


earnest, beg (heart in a state like animal in eating) 


cultivate (earnestly working on land) 


B . ; : CM : 
1196 (c) SE xin by itself has no literal meaning in modern times. The 
classical interpretation took it to means ‘to arrange in good order’. It has at 
least three derivatives, viz: 


1197 a joe = Y xuan 


to choose, election, selected works (from distance) 


1198 b +E zhuan —— — ———— to compose (with hand) 
1199 c fife = E zhuan food (arranged nicely) 
N 


1200 (H) 部 dui has a literal meaning ‘exchange’ besides its implied meaning in 
Bagua. In olden days its specific use was applied to the exchange of old gold 
or silver jewelry for new by paying extra labour cost. Since foreign exchange 
is now the order of the day, its applications are practically all in banking 
business. 
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5i dui in its Bone-shell Script 3 appeared like a composition of 八 ba 
‘spreading’, [1 kou ‘mouth’ and 人 ren ‘man’ and meant ‘happy’ expressed by 
a smiling mouth. It was equal to its derivative 悦 yue which is expounded 
below. 


Ii, dui is seen as a component in a number of characters. For its signi- 


ficance in individual characters, see explanations after Character No. 1207. 
The seven derivatives are: 


a fH = £i rui ———— sharp, pointed, rapid 
b 向 sri tax 
C zh = i shuo 


to say, to talk, to explain, to assert, to be critical 


MEA LJ . 
d qr tui —__—_——_— to shed skin 
M o 
e 脱 tuo 一 -一 to denude, to unclothe, away, missed 
f 悦 yue —  — — — — glad, pleasing 
E fea] = [55] yue to read, to review, pass through 


From the meaning of all the above derivatives of Jt, dui, one can 
extract one common significance which is the concept ‘away’; #4 tui signifies 
‘away’ from the original form of a worm or insect, hence to shed skin of 
cicada or snake. The action of removing away any covering on the flesh is 
called 脱 tuo. By extension it is also applicable to any covering, content or 
fixed part on, in, or of anything that is removed. 


The result of a metal rod or stick which has been ground ‘away’ to 
become pointed or sharp is called £5 rui . 


In ancient society the farmer firmly believed that the 'grain harvest' 
should belong to him, it was 税 shui ‘tax’ that took the grain ‘away’ from 
him. To throw out in the form of words certain views or opinions that a 
person holds is 说 shuo. To express a pleasant feeling is td yue . In the classics, 
these two characters are interchangeable. 


‘Review’ essentially means ‘cast glances’ or ‘away of one’s heart’. To 
‘cast glances’ inside a door is called [33] vue , e.g. 阅 报 vuebao ‘read newspaper’. 
In [is] vuei , one has to cast glances all over and pass through whatever 
happens, i.e. ‘experience’, so | 济世 yueshi means ‘see the world’. The activities 
cannot be restricted indoors. By extension 阅兵 yuebing means ‘review troops'. 
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1201 


1202 


1203 


1204 


1205 


1206 


1207 


fam curious.... 
I dread..... 


Chapter Seventeen 


Singletons 
(capables, intentionals and affectives) 


Laotze 老子 iozi (circa 550 B.C.) ancient Chinese philosopher said at the 
very beginning of his writings 道德 经 daodéjing or Taote Ching: 


WW 7L 
3i n] o8 dE 3€ o8 ^ 4 WA HER 名 
dao ke  dào fei chang dao ming kë míng fei chang ming 


‘The way that can be spoken of is not the constant way; 
the name that can be named is not the constant name.’ 


The first sentence hinted that outspoken enunciation of anything natural 
was unnatural. The second one expressed the view that a concept once 
expressed in words was no longer the real thing. 


Hence his conclusion: 


‘The unnamed was the beginning of heaven and earth; 
the named was the mother of the myriad creatures.’ 


These simple sentences testified that the meaning of all names were 
necessarily to be extended and implied that intentions were all important to 
observers and of course to those concerned, because outward expression of 
inner thoughts concealed an intention. 


Undoubtedly, intentionals are a direct result of an intended desire for 
expression. Even though capables and affectives are not intentions, when 


they are expressed it is not without intention. 


The characters to be elucidated in this chapter are all important ones. 
Their differences in nuance are of much significance and consequence. 
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Part 1 


There are 15 capables and intentionals, each of which can be used as a 
singleton, and they are all high on any frequency list: 


1) er = 2 hui 
2) AE néha 
3) ny ke 
4) Vd. kè 
5) 得 dé 
6) 实 = SE shi 
»2H-AÀ za 
R= iw 
9) p^ bi 
10) 准 zhin 
1)5É ding 
12]f& - RZ.— y 
13) Du yào 
14) JAE = ER. vin 
15) B kën 
Explanations follow: 
»& =- 会昌 as a singleton means 'can' as well as 'possibly will' 
because its original sense is 'to comprehend'. The Chinese have for centuries 
understood that there exists something called ‘concept’ #8 (= 观 ) <& guanniàn. 


Though no term was created for it until the last century, a phrase has been 
coined to carry this idea, i.e. 


r Y 2 
Ay 意 会 ， 不 可 “言传 (= 传 ) 
zhike yihui buke yanchuan 
It can be comprehended only by inner, self soul-searching, 
but cannot be conveyed in words. 


The bisyllabic expression X& 2 yinui was first introduced in the fifth century. 
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1208 


1212 


1213 


1214 


1218 


Whether 会 (=<) hui is to mean ‘can’ or ‘will’, depends upon the 
context, e.g. 


他 会 法 文 下 hui fiwen he knows French (he can French) 

能 说 208 néng shuo hui dao a good speaker (can say, can talk) 

FAS SHR tian punui ging the sky will not clear up 

他 不 会 不 来 is bùn bi. tai he cannot possibly miss us (not 
come) 


会 (= 会 )hui has many other meanings. As a first leg of a bisyllabic, it 
means ‘assemble’, ‘joint’, ‘meet’; as the second leg of a bisyllabic or post- 
positional, it generally means ‘society’, ‘association’, ‘meeting’, ‘get together’, 
‘capital city’, ‘chance’, ‘credit union’. 


Where 2 is part of the bisyllabic expression 会 计 (= VT ) ‘accountant’ 
or ‘accountancy’, it is pronounced as kuaiji. 


There are several characters that use & (= 会 )hui as their co-component, 
e.g. 


a Ka - 绘 mi 


， 创 - 剑 。 


C (s = AQ us 
4> hui is a very much used character as can be perceived from its 
connotation, but € nui was a derivative of BA céng explained in Chapter 
Fifteen. The two dots on the top were abbreviated and in their place ^ 
meaning ‘cover’ was substituted, which connotated the meeting of two parts 
of an ancient rice cooker. The extended meaning of 'can' or 'will' came from 
‘meeting the need of the time’. 


may 


painting, drawing (meeting of coloured yarns) 


chop off (knife meets to kill) 


middleman (people who swarm in crowds) 


LA 
2) HE néng is again a very useful character in this ability searching 


world. Apart from 'ability, capability or capacity', it also means 'power', 
‘energy’. 

" The spoken language prefers to use 会 hui oftener than 能 néng. When 
能 néng is used as a singleton, it means ‘can’ and clearly denotes ‘ability’. 


While BJ kg also means ‘can’, it has the connotation ‘with permission’. 


Therefore 能 néng should be used, when referring to something that cannot 
entertain the connotation ‘permission’. 
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能 néng was originated from an hieroglyph & to denote a pitch black 
animal with strong muscles and was therefore a stout solid animal resembling 
a bear. The sense of ‘capability’ or ‘power’ was derived from its features. 


Even such a strong bear could be caught in a net, i.e. 能 néng and ™ 
(Bushou G14) 'net' means: 


a Be = Eo: 


= AF 。。 see IE .pa Chapter Twelve 
a-1 HE D jx bài 


By adding the Bushou Ò xin ‘heart’, another character was created: 


b RE = ASu 


As AUS 


well! forget it 


to arrange and to control 


demeanour, forms, attitude, condition 


能 = 态 di has been a very common character since the invention of news 
reporting — a group of people always caring and reporting on other's 
activities. 


已 
C BE xión) —————— —— black bear 


Bear loves fire. Hence ,... ‘fire’ as the south component. 


3) R[ ke ‘may’, ‘permitted’, ‘can’, ‘possible’, ‘well!’, ‘about’ has been 
fully explained in Chapter Ten. Since it is such an important and popular 
character, many colloquial expressions have been built around it. Moreover, 
it is very much in use in the spoken language. 


The expression: 可 以 keyi is the bisyllabic of 可 kë. In the spoken 
language, it even means ‘pretty good’, ‘not bad’, ‘passable’ and 可 能 kénéng 
means ‘possible’, ‘probably’, ‘maybe’, ‘possibility’, so it is an expression of 
very frequent daily use, since under the sun anything is possible. 


Generally speaking, where in English one would use the suffix ‘able’, 
‘ful’, one can use HJ kein Chinese. 可 kē is also used in representing the 
sound 'ko' in foreign words. 


However, 可 kg can be a co-component in other characters besides those 


which have already been introduced, though these characters may not be 
very popular, viz: 
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X1218 


1219 


1220 
1221 


1222 


1224 


1225 a 1] he  ———— — —— breathe out, scold (sound) 


1227 b An] Ke _______ axe handle, stalk or branch (wood passable for 
certain use) 

1228 C Tay ke 一 — —  —— (probable illness) 

12290 d "HI ke —— exacting, severe (sound of being overburdened 


or oppressed) 


x1230 e 何 hé 一 ——- what (see Character No. 0277) 


1231 e-1 何 hé — — — — —- lotus (a name started by being asked what it was) 
fa] hè ———— — — —- carry on one's shoulder or back, burden, responsi- 


bility, grateful, obliged (sound uttered by a 


burden carrier) 


x1231 f ) 可 hé —————— ——- river, the Huanghe or Yellow River (sound of river 
flow) 
1232 g Ba] a 一 ————— a prefix for intimate friend, kith and kin (sound of 


intimacy shown by opening one’s mouth) 


Bal a is seen in many foreign names to represent the sound ‘a’. 


Bn] € —— play up to, pander to (attempt to be intimate) 


x1234 g-1 [ 阿 ; has been touched upon in Chapter Twelve. There are people who 
prefer to write it [In] . By varying the intonation, Iff a can have a different 
nuance, viz: 


to express surprise, praise 


o | 


at the beginning Ih 


at the beginning fj. 4 ask for a repetition of the sentence just said 
by the opposite party 


express doubt 


otc 


at the beginning Mif 
at the beginning Ili à express agreement 
middle Ill .a a short stop to call attention 


middle [fj .a after each enumerated object 
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h E ge ————— elder brother 


=} ge is probably the third sound after pa and ma that is uttered by a 
baby and from time immemorial it has been used to denote the little boy it 
sees before it. 


Ef ge is also widely seen in translated names. 
In ancient times, Sf ge was interchangeable with the next character: 


i Bk ge 'sing', 'song' in which /K qian is but a long draw of breath, and 
=} ge really denotes a drawn-out sound of 可 kë. 


4) [-J ké is a classical 'capable' used more often in a negative sense, but 
has also other meanings extended from 'being capable', and is used as a leg 
of bisyllabic expressions. 


According to etymologists, T ké is a Libian. Its original pattern in 
different scripts gave a different picture from 'a man wearing helmet capable 
to kill the enemy’ in Bone-shell Script, to ‘a man under or capable of a load’ 
in Metal Script and to 'pillar under house roof to support a beam' in 
Xiaozhuan. All indicated ‘forbearance’ and ‘capability’. 7, v. sillke indicates 
‘capability’ through use of ‘hand’ (5] ) or ‘knife’ ( |] ). 


Fe kè is used extensively in translating foreign names. 


^ 
5) fs: de is very much used in the spoken language. It is ‘to get’, ‘to 
obtain’, ‘gain’, ‘completed’. 


An interesting phenomenon is that it may mean ‘agreed’ and also ‘no’. 
It is determined by the sentence that follows, e.g. 


fo BR 这 么 办 
de, jiu ^ zhé,me bàn 


Okay, let it be done this way. 


得 了 ， mpm ! 
dé.le bieshuo.la 
No (it is enough), don't talk about it anymore. 
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1236 


1237 


1238 


1241 


With a negative 不 bà, an equally opposing pair is in use: 


不 得 了 budéliao disastrous, very Upsetting (one 
= does not know how to end) 


了 不 得 。 tiio.bu.de very good indeed (now the end 
arenas or limit? No!) 


As a first leg 得 dé is used in several other senses which cannot be 
expressed with ‘get’ in English. 


From the above, one can perceive the actual meaning of 得 dé is ‘to get 
the right or fitting . . . .". 


得 aé is found in a number of useful coined phrases. 


In official documents, 得 aé as a preposition can mean ‘it is permitted’. 
As a second leg of a bisyllabic, 得 .de means ‘can’. As an insertion in the 
middle of a bisyllabic, 得 .de means ‘possibly’ (whereas ‘not possible’ it does 
not require 得 ae to follow AN bu). Sometimes the insertion is to simply 
emphasize the previous notion. In the spoken language, as a singleton, 得 ae 
will mean 'must', 'will of course'. For example: 


f GEE (=18) RE YSMiE de wi chiyan it is not permitted to pro- 
Crastinate 


不 得 有 误 — budeyduws itis not permitted to err 


她 去 得 j 我 也 去 得 ta qu.de wo ye qu.de 


if she can go, l also can go 


3 (= Ef 得 非常 好 p 好 xie.de feichanghao 


be able to write exceptionally 


well 
办 人 办 ) 得 到 bandédao it is possible to achieve 
办 (= 办 ) 不 到 banbudao it is not possible to achieve 


天 气 E 气 ) 热 得 很 tanai rede hen it is really very hot 


BF 写 得 很 好 xiezi xié.de henhao 


so far as calligraphy is concerned, 
it is very well written 
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你 得 去 看 一 看 ni.de qu kan yi kan 
you must or will of course go and 
take a look 


有 错 就 得 改 yducuo jiu déi* gai if there is a mistake, it must or 
has to be corrected 


Thus, 得 dé is a very versatile character and is also often seen in the 
double negative phrase 不 得 个 bùdebù ‘cannot but’ or literally translated 
‘not got not to’ or ‘cannot avoid’ = ‘be compelled to’. This concept spread 
very widely in the Orient even to Indonesia in which it is ‘tidak dapat tidak’. 
Another term 不 得 已 bu.deyi which means ‘cannot help of’ has less 
significance of compulsion. In the Japanese language a phrase of same import 


Ets X 193 F has been adopted. 


The Xiaozhuan Script of 得 se which is written i was composed of 
three parts: 4% (Bushou | 14)'slow pace’, H bèi 'money' and = shou ‘hand’. 
The combination meant: ‘money comes to hand slowly’. When this character 
was transformed to Clerical Style, it obtained the present pattern. Therefore it 
is Libian. The patterns: 4, X, 3 ,^p, JV were all transformed from the 
same origin = describing the direction of ‘a hand movement’. Even Bushou 
J 2 J was also a transformation of F. 


‘To go at a slow pace to take money’ (money cannot be acquired 
quickly) is ‘to get’. Another character, 但 ai which adopts & as its east 
component but is sided on the west by 石 shi ‘stone’. The meaning is just 
the opposite of gain. It is 'obstacle' or ‘hindrance’. 


A new character $§ dé has been adopted to denote ‘technetium’. 


=e mnm 
6) R v XE = Je shi ‘real’ is the antonym of Jig xu ‘false’. From the 


concept ‘real’, it extends to ‘solid’, ‘factual’, ‘actual’, ‘fruit’ (abstract sense). 
It was used as a singleton in the classics, but in general, is used as a leg of 
a bisyllabic. 


In the spoken language, the expression 实在 shizai can be doubled for 
the sake of emphasis, as in many other instances, e.g. 


实 实在 在 shishi zaizai truly, down to the earth 


清 清 楚楚 dingqingchichi clearly 


* in spoken language 得 is also pronounced dei after 就 jiu. 
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1242 


1243 


1244 


1245. 


1246 


1247 


1248 


1249 


1251 


1252 


$ shi consists of two parts: ~~ (Bushou D3) ‘shelter’ and B guan ‘a 
string of shells’, meaning ‘a lot of money under a shelter’ and therefore ‘very 
substantial’. The other senses were eventually acquired by extension. Ancient 
people viewed |H ‘field’ as the real thing. Therefore the real thing on the 
tree was 果 guo ‘fruit’. 


HE 
a — From ‘a string of shells’, the concept I] guan was extended sideways to 
mean 'passing through', 'thorough'. 


a-1 ‘bal guàn taking BÍ ouin as the east component is a very common 
character because it means ‘habit’, ‘habitual’ (passing through heart). 


a-2 JJ] guan ‘throw away’ is a colloquial character, but often seen in the 
expression REDIR guan shamao ‘resign from office on the spot’ (throw away 
cotton yarn hat). In the dynasties before Qing, the hats of government 
officers were made of cotton yarn. When an officer for one reason or 
another resigned in front of his superior, he took down his cotton hat 
himself and threw it away. That was #2>IN@ guan shamao. Nowadays, it is 
often quoted in cases where someone withdraws from a post or commitment 
when he is most needed. 


Coming back to T shi, a variant of $ shi mentioned above, we can 
enumerate further six characters which are constituted with 是 shi ‘yes’, 
‘right’, ‘this’, ‘proper’, ‘substantiated’ as the co-component. Although the 
actual meaning of these derivatives are varied, the sense ‘proper’ indicated by 
是 shi is always present, e.g. 


a Hi ti — —————— lift, raise, move up, bring up, refer, put 
forward, draw out, extract (handle things 
properly) 


提 ti isa very common and useful character, and can be used either as a 
singleton or a prepositional leg. 


b 是 由 tí ———— — ——— title, topic, subject, problem, inscribe (the proper 
or dignified part of the head — forehead in a 
borrowed sense) 


C Lr DE di embankment, dyke (earth properly piled up) 
d ae chi ———————— spoon (spoon ( K ) is required to be always in the 
proper position so that it can scoop) 
£t shi — in $&RE vaoshi key (doubleton), see Location No. 


X5680 for $&(a thing made of metal that is 
harmonious and proper) 
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When one turns the two components of the character 是 shi upside 
down and changes the component H ri ‘the sun’ into H ‘moon or meat’, a 
new character £ xu is born. While 是 sni was actually H and JẸ to mean 
‘right under the sun’ or ‘perfectly right’, Æ xu was 7E (Bushou J 20) and 
月 (Bushou B21a) to indicate ‘pickled crab meat’ derived from crab feet. Its 
meaning had been extended as early as in the Chou Dynasty to signify ‘head 
of lackey’ who was generally a man of talent, controlling one hundred 
people. However, its modern sense is ‘petty official’, ‘all’, ‘each and every’. 


f$ xu is a classical character but its derivative ui xü 'son-in-law', 
‘husband’ has survived to this day. Few people realized that it was actually 
4§ xu wrongly qualified with 女 ni ‘woman’, for its proper writing should 
be Jü xü which may be recognized by old masters. However, again its west 
component was not + ti ‘land or earth’ (Bushou C4) but 十 shi (Bushou 
L2) ‘one who knows recorded memory’. In other words, the character I xi 
in fact meant ‘a respectable knowledgeable man’. 


Modern language borrows its sound for pharmacy in: 


* Pt 
748 =$ xu ‘need to’ is a singleton and also forms the leg of 
bisyllabic expressions. It is less strong than ‘must’ and more or less like the 
German verb ‘dürfen’. 


组 xu originated from Ei yè ‘part of the head’ and % (Bushou K1) 
‘something appealing to the eyes’, i.e. ‘beards’. Before the simplification 
system was introduced, it was written as ad (-2B) xu wherein 攻 (Bushou 
B23) meant 'relating to hair of the head' and whose meaning it was easier 
to guess at. The transition from 'beard' to 'need' is necessarily a crooked 
road. 2B xu in the classics had the significance of ‘waiting’. To a male 
beard is a necessary evil — a nasty slow growth on his face but a symbol to 
which a great social value was then attached. When all these concepts were 
put together, the concept of 'need' dawned automatically. An expression 
which was not too infrequently seen in the classics is 须 xuyo ‘a short 
while’. The disjoined meaning of this expression is ‘wait’ and ‘take a rest’. 


8) A = TR ius ‘it is decided’, ‘certainly’, ‘final test’, ‘execution’ (of a 
prisoner) being a very strong word, allows no ambiguity. In this world of 
high speed and scientific management, undoubtedly this is a character very 
much used. 
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1253 


1254 


1255 


1256 


1257 


1258 


1259 


1260 


1261 


1266 


X1267 


1269 


1272 


1273 


1274 


1275 


1276 


As indicated in the previous chapter, JR wii has the meaning of 'to 
open'. To open up the ground to make water flow was the original signi- 
ficance of the character 沁 jué. Therefore it was not a character of intention 
but one that connoted 'intended action leading to some consequence'. As to 
what action is intended, it is always expressed by the other leg. This pattern 
Ft guài should never be mixed up with 央 yang. There are a number of 
popular characters involving either of the two patterns. In the former case, 
one finds: 


a +R jué — — — (using hands to decide; Jt for ZA) 
三 4 ` 

b sp - J$ jué (decisive words; J for 决 ) 

C EN que ——— — —— missing, to be short of, vacancy (an earthen jar that 
has an opening X on the rim) 

d if - th kuai lump, piece ( 天 to represent the sound kuai ) 

Ate 

e pe kuai ———————- chopsticks (bamboo to open up heart — everybody 
enjoys eating) 

f 快 kuai see Character Number 0892. 

The resembling character na yang means 'center' or 'concentrate in the 
middle' as first indicated under Character No. 0722. Equally, it has quite a 
number of derivatives, e.g. 

a 两 yang —— — ———— disaster (right in the middle on way to death) 

+t _ 

b A ying —— — — — petal, the select, heroic, outstanding (grass flower 
beautiful has no fruition but is always center of 
attention) 

b-1 Ix ying 一 — — —— outstanding jade (for girl's name) 

C Bh ying ———————— to reflect light (sun centers about the middle so it 
reflects) 

d z ang —— — — —— standing out, full, overflowing (a big belly utensil, 
heavy at center) 

* 
9) IYA bi ‘must’, ‘be certain to’ (see Location X4775 for further 


elaboration and its ramification) . 
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10) 准 zhun ‘it is permitted’, ‘allow’, ‘quasi’ (see Location X5265 
for further explanation). 


The original character of YE zhin is 4 znün which was the first name 
of a very respectable premier in the Song Dynasty (A.D. 960—1279). His 
subordinates deliberately avoided the use of this character in official 
documents to show respect and so introduced ME zhün as a substitute. 
2 znün is ‘water-level’ (water ( 3 ) balances like a heavy bird (Œ) perching 
on ( + )) and by extension it is used today in other senses. 


However, 准 znün is used in modern times only to mean ‘permission’ 
and ‘quasi’. Only the simplification movement has cancelled #£ znün and 
both of them are now written YÈ zhün. 


From the above it is interesting to note that anything permitted in 
olden days had to be in accord with a certain level or standard. Hence the 
interchangeability of 7E and ?É . 


m3 
11) AE. ding generally forms the second leg of the expression 决定 
juéding ‘decided’. Standing alone, JE ding means ‘to set’, ‘to fix’ apart from 
being the singleton equivalent of the bisyllabic expression 决定 jusdine， 
though the sense is not so decisive. Hence 4E ding is a very useful leg in many 
bisyllabics. 


When JL ‘feet’ (Bushou J 20a) were under a shelter, the situation was 
obviously one of stability. 


3E. ding forms the components of several characters, e.g. 
a BE = BE sin 


b Ur ding ———————— (mooring on a rock or at a fixed point) 


C AE = TIE zhan 


(a piece of fixed metal turning at same position) 


(on clothes or in a secret or argument it does not 
change its position) 


In all the derivatives, the significance 'at a fixed point' or 'in a fixed 
place' is ever present. 


12) RE = PY ving means ‘ought’, ‘should’, ‘to reply’, ‘to respond’. It 
consists of four parts: 广 ‘resting place’ (Bushou D2), { ‘man’ (Bushou A2), 
E znur ‘accepting that... (but)' (Bushou J 13) and 心 xm ‘heart’ (Bushou 
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1277 


1278 


1279 


1280 


1281 


1282 


1285 


1286 


1287 


1288 


1289 


1290 


1291 


B19). Let us try and explain the concept of this character. First of all, it 
must happen at a resting place ( 广 ) for if one ( 1 ) is working one may not 
have time, and if it happens far away one may not be incited. Secondly, 
one's heart (^^) must feel inclined to it. Thirdly, if one is at other's call, 
in spite of whatever obstacles or hindrances ( Œ) one must ‘do’ something to 
it. It is ‘to respond’, i.e. ‘to meet the request or incitation by others’. Here 
the only missing or omitted link is ‘call’. By extension, the concept 
‘obligation’ as expressed in English by ‘ought’ and ‘should’ arose. 


As in the case of other characters of the same type, / = RY. ying can be 
used as a singleton or either leg of bisyllabics. 


The upper part of the character: }f is a non-character, but two 
characters adopt it as its north component. Actually, it is the abbreviation of 


Kt ying , ViZ: 


a pg ying _____—_ eagle (a bird that may be trained to respond to 
man's order) 


b ju ying ————————chest, protrude to receive (a part of the body that 
resembles eagles; fft for 应 ) 
On the other hand HE vèn is a character meaning ‘wild geese’. These are 


endeared birds in Chinese classical literature because they are migratory birds 
which always fly northwards in the spring and southwards in the autumn, in 
formations resembling the Chinese character À rén ‘man’. In the autumn 
sky they remind people of those departed ones who were dear to them. 


HÆ yan has one derivative. Perhaps HE yan is not a bird that is seen all 
the year round and thus used to qualify El (=) bèi thus creating a new 
character ff yan to denote a rarely seen money in circulation. In no time 
this character acquired the meaning ‘false’. 


13) dh yào is another example of Libianization. Its original pattern 
was ta) ‘which resembled two hands supporting the spine. This part of the 
human body which embraces all important organs with the exception of 
the head and the limbs, is very important. This gave rise to the meaning 
'important'. From 'important' to 'need' and 'want' is just a step in the same 
direction. As the loin is a soft spot of the body having no bone protection, 
unlike the thorax, creators of characters later added 月 (Bushou B21a) 
‘flesh’ to it making it look like jE yao to mean loin also ‘kidney’. 
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5H yao ‘want’ is a much used character these days as people are 
becoming much more demanding and seeking more opportunities for self- 
expression. When used as a verb, 要 yao is generally a singleton, but it is a 
versatile character, e.g. 


他 要 ( 求 ) 你 去 tayaoniqu he wants or requests you to go 
大 家 ( 必 ) 要 小 心 dajia yao xiaoxin all need to be careful 
要 出 发 (= 发 nh yaochufala we gre going to depart 


3x Lt 他 年 纪 E 纪 ) 要 大 得 多 wo bi ta nianji yao da.de duo 


~ (| estimate) | am much older 
than he is 


As seen above, this 要 yao is sometimes an abbreviation of bisyllabics. Its 
general connotation in bisyllabics is 'need' or 'important'. 


When the ‘need’ becomes ‘desperate’, the intonation is changed to yao . 


As has been learned earlier, 要 是 yaoshi is a conjunction and means 
£9 
if’, e.g. 


要 是 他 不 去 ,我 去 


yao.shi ta bu.qu wo qu 
If he does not go, I'll go 


要 不 是 立刻 就 做 ， 那里 还 有 时 间 ? 
yaobu.shi like jivzuo , na.li haiyou _shijian 
If | don't do immediately, where do I find time? 


14) BB = 原 ats, yuan ‘wish’, ‘willingly’, ‘pledge’ is composed of [fi yuán 1292 
‘open country’, ‘plain’ and Ei vé ‘head’. In Chapter Thirteen JẸ yuan has 
been explained to denote a place where ancient people lived. It is a common 
human desire to muse over the past and one's origin. By the involvement of 
‘head’ in this character to denote ‘look up’ the sense of ‘wish’ is produced. 
When outwardly expressed, ‘wish’ becomes ‘willing’, and if reinforced by 
action, it is a ‘pledge’. 
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1293 


1294 


ISE(- Ri )vuàn has become a very common character since the develop- 
ment of the Western concept 'free will'. Apart from being a singleton, it also 
forms either leg of a bisyllabic. 


15) tj ken ‘be willing’, ‘agree’ is seemingly a rather odd character 
consisting of IL zhi (Bushou | 4) ‘stop’ and 月 (Bushou B21a) ‘flesh or 
meat’. One would guess at its meaning as ‘meat stops here’ and would be 
correct, because 肯 kén meant ‘meat attached to the bone’. The strongest 
gnawing teeth must ‘agree’ to stop here at the bone. Perhaps the following is 
a convenient way to explain why this character meant ‘nibble on a piece of 
bone’. If and when [_] kiuis added on the west side, the character becomes 
te kën ‘to nibble’ or ‘gnaw’. In the simplified form, the west component H 
kšu is now dropped. ‘To delve into books’ is also called IE (7 Br) 43 kénshu. 

As an intentional singleton, 肯 kén is very much used in the spoken 
language, e.g. 


kK HA BR 4? 
ni ken bù ken qu 


Will you or will you not go? 


肯定 kénding has a much broader sense than each of the English 
equivalents but by remembering it as ‘yes and fixed’, one finds all the 
English meanings are included. 


Part Il 


The definition of affectives is that such characters would contain 
subjective assessment of a situation which may not be factual or true. 
Because they are affectives, they are more often than not, used as singletons. 
In other words, not only may such characters be accentuated in conversa- 
tion, but strong feelings are usually apparent when they are uttered. We can 
count 22 of them for the time being. They are: 


1) 倒 dao 
2) EN "T 
3) Y = Y^ huán 
4) i jing 
5) I5 giáo 
6) 恰 qià 
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UE — hi — N 
8) =I zhi 
9) {a = [X iin 
10) 特 d 
11) Y di 
12) 最 2 
13) 全 quán 
14) 5€ m 


Their meanings are as in Part | purposely withheld till they are more 
cohesively explained below when they individually come up for scrutiny. 


1) 倒 dio is a derivative of 到 dào which means 'to arrive'. While 
至 zhi (Bushou | 11) means ‘to reach’, the significance of 到 dao is ‘to reach 
like a cut’, by adding !| (Bushou H2), thus meaning ‘arrive’. Actually, i| 
was a mistake in transformation, for the original pattern was Yh. In the 
Metal Script the 至 zni was like 地 which took the shape of an arrow standing 
heels over head on the ground and the east component was À . It meant 
‘man reached’. In the character 倒 dao, { side was added to denote ‘man in 
the position of such an arrow', i.e.'upside down'. The modern usage has 
allotted three different meanings to the three characters: 


a = zhi — — — — —— till, up to, reach, most (superlative) 
b FI] dao ——— ———— —- to arrive, to go to, resulted 
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1295 


1296 


1297 C 倒 | dao as an adverb means ‘on the contrary’, ‘however’, ‘taken for 


1298 


1303 


1304 


1305 


1306 


1307 


1308 


1309 


granted’, ‘for one thing’. 
As leg of a bisyllabic, {f| dio means ‘reverse’, ‘to empty’, ‘down’. 


至 zhi has quite a number of derivatives which all have the connotation 
‘reach’, e.g. 


a 致 zhi ————————— to reach, to cause, to send, fascination, charm, 
(reaches that require deeper thinking ( &) 
(Bushou | 15)) 

b E zhi —— —————— (reach the cave, no breath) 

c ES - 12 zhi nephew (a term originally used by unmarried female 
to denote the next generation that is the closest) 

ra  、 

d Æ shi ————————- room, department (under the shelter where one 

reach and stay) 
* , . e . 
e PE zhen —— ————— to attain, to arrive at (reaching for the grain) 
2) Al qué 'however' has been touched upon in Chapter Fourteen. As 


an adverb, its sense is less emphatic than 倒 aao . 


Being the leg of a bisyllabic, Æ|] qué has the meaning of ‘to retreat’ or 
'to cause retreat' (go from high position). 


„== M “. 6 ) (Cel? ¢ ; 
3) 358 Ni yet’, ‘still’, ‘more’. 
a ( ON , : ( » 6 , 
还 (= 还 ) huin when pronounced differently means ‘return’, ‘counter’. 


还 (= 还 )huan is composed of i_ (Bushou | 8)'distance', and £i a non- 
character whose meaning is ‘cycle’. Therefore 35 (= Xf )nuan means ‘to 
return'. The following derivative is created on the very same ground, e.g. 


un , 
ls = J^ huan 

& should not be confused with 32 which is also a non-character and 
forms the east component of a number of other characters. This another non- 


character will be tackled elsewhere in Chapter Twenty-two. 


ring, encircle (jade ring) 


* Z& was the name of a grain kind. 
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cm . e . rr. ` ` " . 
4) Bd, ing ‘eventually’ or its bisyllabic — 75^  jingrán ‘actually it 
happened that' has the connotation of disbelief. 


As a leg of other bisyllabics, $ jing would mean ‘to complete’, ‘full’, 
‘at last’. 


$ jing comprises $È yin ‘voice’ and JL é ‘child’. ‘Voice of a child’ 
means a weak voice or weakening sound. Its original meaning was ‘the end 
of a piece of music’, wherefrom the sense of ‘completion’, ‘full’, ‘at last’ was 
derived. In a way, the first meaning is not much different from the last one. 


There are two more very common characters that take $, jing as their 
east component. They are: 


a m jing ———— — — territory, situation (a complete land) 


TES 


mirror (a complete piece of metal because metal 
was generally seen in broken pieces) 


5) I5 qiao is a concept not easily conveyed in English by a one-word 
interpretation. It started in Xiaozhuan — not yet seen in Bone-shell or Metal 
Script. 5 meant water or air ascending upward but stopped at — yi — the 
maximum height. I5 qiio was relating to work or skill ( T. ) gong. It was 
already appreciated in those days that some sort of adroitness must be 
involved. Hence JY qiio embraced not only the sense of ‘skillful’, but also 
‘right to the point or the highest degree’. 


By extension I9 qiio is used to describe a coincidental situation. 


In the latter cases， qiio is used as an adverb. In 巧克力 qiiokil 
‘chocolate’, 17 qiio is used for its sound. 


By topping I5 aio with 7X xué 'hole', one gets Tz qiao which is a 
simplified character of $% qiio. It is conceivable that this character should 


mean more than 175 aiio and it does. One may conceive it as ‘skill in a hole’. 


Hole is invariably small and dark and does not provide room for operation. 


6) tA qià is ‘just’, 'exactly' and can be combined with quite a number 
of characters without changing much its sense. 
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1314 


X1314 


1315 


1316 


1317 


1318 


1319 


The reader has learned the character m né under Character No. 0265. 
As it is such a popular component of many characters, it is worth taking this 
opportunity to explore its ramification. Ó he means ‘together’, ‘close’, 
‘agree’, ‘comply’, ‘mix’. Let us see how the derivatives obtain their meaning 
through their respective combination. 


The reader has seen and learned the following characters: 
tS qià just (agreeable to heart) 


X1319 fe shi close up the hand, pick up, 
capital writing of + ‘ten’ 


X1319 Au is composed of 人 ren ‘men’, — yi ‘one’ and [O kéu ‘mouth’. It 
can therefore mean ‘agree’ or ‘unanimous’. One interpretation took ^^ as 
the transformation of an upside down inverted |] kõu. In the Metal Script, 
4 did look like A ‘resembling the action of closing two halves of a clam'. 
It was ‘close’, ‘correspond’ ‘cooperate’, ‘combine’ and ‘together’. The 

x1319 Character ZS da ‘respond’, ‘reply’, ‘answer’ should really be viewed as an 
extended sense of 'correspond' — interestingly in the opposition direction 
from ‘correspond’ to ‘respond’. 


合 gé is also ‘a unit of dry measure for grain (= 1 decilitre)’. Note the 
difference in pronunciation. 


Inasmuch as modern life gives credit to team work and conformity, 
4> né is a very commonly seen character. 


The following characters all derived their meanings from the above 
basic concept: 


1320 a = he —— ——————— box (close down on a base plate or receiver) 

1322 b pa^ ge —____ clam (a kind of crustacean that closes its shells) 
p^ ha -一 一 一 一 一 in HIR hams frog, toad (doubleton) 

1323 C 哈 ha 一 — — — —— laughing sound 

1324 d tB = [s ge — — — pigeon (from sound of pigeon's cry) 

1327 e y aia ——— — — —— in harmony (together as water) 

1328 f 给 gi 一 -一 to give, to, for, to let (passive voice indicator) 


258 


The combination of + ‘silk’ and € hé 'together' signifies 'connecting 
silk in the process of reeling' which connotes 'continuation'. The basic 
reason underlying any action of giving or letting is ‘continuation’. In early 
society, it was the continuation of life or supply of livelihood supports that 
mattered. The present meaning of 'to give', 'to let' was therefore derived by 
extension. 


给 ji ————— — —— supply 


7) r= = I ai ‘how could?’ 


The ancient meaning of $. ai was ‘music of victory’. The conversion to 
its present meaning is untraceable, but the ancient significance of ‘vanquish’ 
has left its trace in the following derivatives: 


contented (heart hears the music of victory) 


triumphant (triumphancy with additional support) 


Since the sense ‘vanquish’ fits well into so many characters having ‘& as 
a co-component, it is not impossible that ‘qi was actually the abbreviation 
of a concept signifying ‘how could they win the war?'in view of such atrocity 
and cruelty. This hypothesis is compatible with the way the author expounds 
the sign 3% (two dagger-axes) which means nothing else but ‘little’, ‘small’, 
‘tiny’ — see Character No. 2378. 


ME Ra 


The concept ‘preposterous’ also must come about from ‘how could’. 


stupid, dull (even dog can vanquish or outwit him) 


8) 只 zhi,zhi ‘only’, ‘single’. Ll zhi has been touched upon in Chapter 
Ten under Character No. 0285, e.g. 


只 好 zhihao can only 


Eeng zhishen single body 


It generally forms the first leg of a bisyllabic. If it is seen as a second leg, 
只 zni is then being used as a classifier for animals, one of a pair, utensils, 


boats. 


H zni appears in quite a number of derivatives, especially after it was 
used in the simplification system to represent 2 a non-character, viz: 


， 识 - 识 。 


recognize, know 
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X1333 


1334 


1335 


1340 
1341 


1342 


1342 


1343 


1351 


mark, sign, commit to memory, remember 
b iu - ZR ur weave 


flag (classics) 


office, post, duty, work 


to burn, spread like fire 


eR = Rs 


R chi is a very common character which is the equivalent of ‘foot’ in 
Chinese measurement. It derived its pattern by combining A and G* in 
their Xiaozhuan Script to signify ‘measuring the body’. The sense is further 
extended to mean ‘foot’, ‘ruler’, ‘an instrument in the shape of ruler’. 


With the exception of RE zm, $H zhi and $R m below, Ll zhi in the 
other simplified forms are all substitutes of & which is an obsolete character 
and towards which there has been no concerted view of its exact meaning. 
The most viable one is that of treating $ , whose Bone-shell Script pattern 
was 区 , as a ‘small flag on a pointed wood pole inserted into the ground’ to 
connote: 


ax = Wl sh distinguish (with words zi) 

= 2 an assemble (silks % ), by extension 
weave on warp with weft 

P= pH zh flag (long hanging fabric on the 
pole 中 to differentiate or 
describe) 

职 = 职 zhi office (using ears H to carry out 
the job) 

Kk = JH chi spread like fire 火 (to be seen by 


many people) 


In a nutshell, X is a sign for ‘attention of many’. 


f 积 = 积 ji ————— accumulate, store up, long-standing, product 


* While 寸 cun originally meant to measure the hand from wrist downward indicated by a stroke 
from right to left now dwindled to a dash, 尺 chi was to measure the arm from elbow upward 
indicated by a stroke from left to right. 
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As will be explained later， 责 (= 责 ) ze is ‘responsibility’. Responsibility 
for grains ( f ) will arise as a direct result of ‘cumulation’. Therefore 积 (= 
1) ji means ‘accumulate’. 


The component Ñ zé of f& ii ‘to accumulate’ is itself a too often used 
co-component. It can be either the first or the second leg of a bisyllabic. 


责 = 责 zé —————— responsibility, duty, demand, call somebody to 


account, reprove, blame, reproach, punish 
(comparable to money) 
The popular derivatives of Bf zé, apart from $ñ j ‘to accumulate’ are 
the following: 


a fü E fa zhài 


b N- M SE ; 
JA Ww 


debts (responsibility that is attributable to people) 


flood water on low lying land, be soiled, stain, 


soak, ret (water being responsible) 


x 
C ER BJ 3l ji ——trace, remains, ruins, mark, indications (something 
that can be accounted for, as has been stamped 
over by foot) 


a Km 


= (Bushou J 4) has the connotation of ‘comparable to’. Then 
A (= 责 )zé could mean ‘comparable to money’. Both 责 ze and fft znàican 
be interpreted in this sense. By extension 责 zé carries the significance of 
‘something lying heavy on a man’s heart’. Thus Yi zi, Bi ji, 绩 m, P) pand 
ji zé can all be explained, as they are in connection with‘water overflowing’, 
‘one’s memorable footprint’, ‘silk weaving’, ‘efforts’, and ‘bending’ 
respectively. 


9) {= -Y iin ‘only’, ‘merely’ . 


In this case, X. in {X substitutes = . As this substitution is only 
applicable to {$ , the other derivatives of $Æ are written in their traditional 
way. 


twist thread, achievement, accomplishment, merit 
(result of paying due attention to silk) 


= jin originated from the combination of 黄 huang ‘yellow’ and 火 hus 
‘fire’. This sense of ‘concentration’ or ‘exclusivity’ remains in {$ as well as 
some other derivatives of $ , viz: 
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1352 


1353 


1354 


1355 


1356 


1364 a E jin ————————— careful, sincerely, solemnly (concentrate and 
say) 


1367 b Ea qin ————————— diligent, hardworking, frequently, attendance 
(concentrate with strength) 


1370 10) 特 tè ‘special’, ‘especial’, ‘exceptional’. 


Etè was Æ nid ‘cattle’ posed as 寺 si ‘temples’ which were generally 
of a particular structure and therefore acquired the sense of ‘special’, 
‘exceptional’ and by extension, also denote ‘only’, e.g. 不 特此 也 bù te ci ye 
‘not only this’. At one time, it was used to mean ‘bull’ or ‘stallion’. 


X1370 dir; ‘temple’ has a bisyllabic: 寺院 siyuàn. In Xiaozhuan Script + si 
was of the pattern 4 which according to certain etymologists meant 
*handled by hand'. By extension, it meant 'to handle business', then 'public 
business’, then ‘government office’ where the Buddhist monks resided when 
they arrived from India. Thereafter the character was used exclusively for 
‘temples’. In the Tang Dynasty, A.D. 618-907, it was the name of a 
government department. 


+ forms the co-component of quite a number of characters apart from 


时 shi ‘time’ and 特 ta ‘special’. Its own use as mentioned above was taken 
up by the character 持 chi ‘to handle’, ‘to hold’. Such derivatives are: 


1371 a 诗 = 诗 shi 
b 时 = 时 shi 


poem (saying in temple) 


time (see Character No. 0729) 


1374 C f shi —— ————— —— attend, serve, wait upon (man to attend in temple) 
1375 d TE shi 一 — — — reliance (temple in heart, feeling safe) 

1376 e 峙 zhi ————— — — (temple unbeatable as mountain) 

1377 f E zhi ——— — — —hemorrhoid (sound) 

1378 g 持 chi 一 一 handle，manage，hold，keep 

1379 h fr dài ———————treat, deal with, wait (attended by two or more 


people in the temple) 
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i ES déng — ——— —— grade, class, rank, equal, wait*, and so forth (in 1380 
the temple where bamboo books were piled or 


graded) 
11) EI has two pronunciations in two different applications: 1381 
45 i —————— odd 
4; qi 一 — — strange, queer, surprise, wonder, rare 


This character had its pattern changed in Libian. It was 'an adult Kaa 
standing on one foot’. Therefore it meant ‘strange’, ‘queer’, ‘odd’. At 
least a dozen derivatives of Zyai can be spotted in modern literature, and 
four of them such as 2x: ji, EA ai, fA yi and 4% ví are spoken words of daily 
use, viz:— 


a ES ji — — ————— abnormal, lopsided (strange shaped field) 1382 


o 
4 


stay temporarily, depend on, deposit, post, mail, 1385 
send (stand on one foot under a roof) 


o 
2B. 


(strangely shaped mountain) 1386 


n. 
lI 
zb 


ride (an animal or bicyle) (can walk even with one — 1387 
foot but on horse back) 


e 25-58 qi ———— beautiful (figured woven silk material = queer silk) ^ 1388 

f t yi —— lean on, rely on, biased (stand on one foot near 1391 
somebody) 

g 椅 yi ———— — — — chair (something made of wood on which one can 1392 


rest and lean back; fý for {7 ) 


E^ 


(strange flag) in hale vii charming and gentle 1393 
(doubleton) 


12) Hx zui ‘superlative degree prefix'is composed of EF] yue and HX aŭ. — 1394 
However, E] was transformed from }Ħ a non-character whose meaning was 
‘at any cost’. Therefore 3x zui should actually mean ‘to take at any cost’. 
The superlative sense was acquired by extension. Like other singletons of the 
sort, jx zui is used singly and also forms the first leg of bisyllabics. 


* To sort out from grades one must "wait'. 
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Derivative: 


E 

1396 m euo —— — — ——— pinch (with thumb and index and middle finger) 
~~ (the least quantity that the hand can handle; 3x 
for Æ zi ‘petty and insignificant’) 

1397 HY. qu ‘take’, ‘fetch’, ‘gather’, ‘get’ is the main component of the above 

characters. We have learned that 又 was derived from A *‘hand’. Why was 
EE & ‘ear’ then involved in the action ‘take’ ? In the ancient language, 
HX aŭ was used to mean ‘catch’. To catch animals requires ‘hands’ as well 
as ‘ears’. But this meaning is no longer valid unless it is qualified by another 
leg. 

HXqi is a very common and popular character because of the meaning 
it represents. 

HX aŭ has some derivatives, viz: 

1398 a Hm qu ———————— marry a woman (to take a girl) 

1399 b 趣 qu ———— ————— interest, delight (to walk to take something from a 
place where there must be something to his 
liking) 

1400 C B = L3: usually, often (that part of an ancient vehicle 
~ which is seldom removable) 

1401 d RE ju — assemble, gather ( x= fX znóng many people have 
the intention to take, so they get together) 

1402 d-1 E = DR chou trot, sudden, abrupt (in galloping, the horse must 
gather or control its feet; when it starts gal- 
loping it always does so all of a sudden) 

1406 e E - 从 osno clump, thicket, grove, crowded together, crowd, 


collection 


The upper part of $% cóng is the hieroglyph for a thick growth of grass. 
Hence the sense of the character is 'easy to get', 'collection' or 'crowd'. 


* This is the shape of your right hand when it forms a semi-circle with its thumb and the index finger 
and the remaining three fingers all curved, as you look at it from your own position. 
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13) > quan itself is a popular character and means: ‘all’, ‘whole’, 
‘complete’, almost identical to X znáng. However, this character emphasizes 
more on the sense ‘complete’ while $ zhéng stresses on ‘whole’. The original 
writing took A rà (Bushou | 1) ‘enter’ instead of A ren for the top part, 
and Œ yu ‘jade’ the lower part, not 人 rén and 二 wang ‘king’ as one writes 
nowadays. Jade required to enter ‘safe custody’ so that it would be kept 
unbroken or rather for the sake of ensuring an eternal completeness. Hence 
it signifies ‘complete’, ‘whole’, ‘all’. 


Its several but not too often seen derivatives are: 


a a quan ————— ——— an aromatic plant (safe grass) 
b => = 全 quan 


I> quan see Character No. 3331 


(use. words to complete meaning) 


[e 


o. 


f? shuan -一 一 一 一 bolt, plug (wood to complete plugging) 


— 14) S wan is composed of two parts: °” (Bushou D3) ‘shelter’ and 
JL vin ‘first’, ‘primary’, ‘chief’, ‘basic’. One etymologist advanced the 
theory that 元 vuán was but the emphasized JL wa ‘upright’ or ‘bald’ which 
was developed from | = — A ‘one man’ (though the modern meaning of 
JL ér is ‘child’). The stroke above JL wi was developed from one round 
point meaning 'a man’s head’. 


完 wan meant ‘complete body under shelter’; no worry of mutilation. 
Its modern meaning develops from ‘intact’, ‘whole’, ‘perfect’, ‘complete’ to 
‘finish’, ‘be over’ and ‘be thorough’. In modern use this is a versatile charac- 
ter. 


完 wan has several derivatives. In each of them the sense ‘complete or 
completely’ is present. 


a 院 yuan—— ”courtyard，compound，government offices, public 
places (surrounded completely by mounds which 


are now replaced by walls) 


Anyway, 3¢ win is the derivative of 元 yuan which also has several deriva- 
tives that are very often seen in modern literature. They are: 
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1407 


1408 


1409 


1410 


1412 


1416 


1417 
1418 


1424 


1426 


(im. q = 
1428 d JR = PL yuan 


1430 


1431 


1432 


1433 


b Dt v. EG win play, have fun, resort to, trifle with, enjoy, 
appreciate (basic (元 ) or common jade ( E) 
that one can toy with or learning (75) of the 


first level (元 )) 


C I AJ] wan —__—__—- stupid, stubborn, naughty (unsophisticated head) 


far, distant ( 7C borrowed for sound) 


an area of land for growing plants, a place for 


2H. 
public recreation ( 元 borrowed for sound) 
Here it is opportune to take a look at the character 3% yuan which is 
the co-component of the characters [| win and 3 yuan. 
73 yuan is a Libian. Its Xiaozhuan pattern was like p: and meant the 
‘loose neck opening of a garment’, from which the sense was extended to 
connote ‘loose’. 


Hence the following derivatives: 


= l 
a zx yuan surname 
b [x yuan garden (a circumscribed but 
relaxing or comfortable place) 
c 
c 1a yuan ape (an unfettered animal; the 
human subconscious wish was 
to treat it as a slave) 
zi : 
d ET yuán shafts of a cart or carriage, the 


outer gate of a government 
office in ancient times, a 
government office in ancient 
times (the loose part of a cart) 


e Jm yuán far (loose or uncontrolled and in 
a distance) 


Before we go over to the next character, it is not irrelevant to recognize 
two more characters which cannot go under any other patterns. They are: 


a AR kou ———— ——— — invade, enemy, bandit 
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This character was interpreted by etymologist Lin Yikuan as 'an attack 
( X ) on the complete body under shelter ( 5Z )'. is now a non-character 
but is used as a component in such characters as WX gu ‘drum’ and I qiao 
‘beat’. 


m="; 过 
b J$ oa ——— — — hat, corona, crown, crest, comb 


守 guan is composed of three parts: ^^ ‘shut in’, 元 yuán ‘basic — the 
head’ and x} cin ‘commensurately’ which denoted ‘shut in tied-up hairs and 
cover the head'. This is exactly what a hat is for and what an ancient hat 
looked like — an explanation given in Shuowenjiezi though not very 
convincing. 


T guàn —— — —— hat (verb), top (verb) 


15) iA = 极 ji extreme, 'extremely', 'exceedingly', 'very' was to 
denote 'roof beam' in ancient times and therefore meant 'topmost'. It is a 
versatile character. 


nf i is a character itself and was originally composed of four parts: 
Z, 4 , Er and 又 ,by which it meant ‘a man 人 Í ) rén sandwiched between 
heaven and earth ( __), had to cry with the mouth ( [C] ) kõu and struggle with 
the hand ( X), thus it was a moment of urgency. Its meaning is ‘urgently’, 
‘anxiously’, ‘earnestly’, e.g. nx FRED jí daijigiue ‘urgently await solution’. 


The other character that takes fk jf as a component is gh ji which 
actually signifies ‘instant (ax) death ( 47)’ and is seen in E^ ieii ‘be 
struck dead by lightening’ or by ‘thunder ( 2 )' in the ancient sense. Here is 
another example of fossilization. 


In the simplified form of DU ji, the character 及 ji takes the place of 
af ji. This 及 ji ‘reach’, ‘and’, which is a very popular character itself and 
whose origin has been elucidated on previously, also constitutes the 
component of some common characters, viz: 


a Ik ji ———————- in 垃圾 (iai rubbish, garbage, refuse (doubleton) 


(earth that stands and reaches people) 


b Z ji — steps, grade, classes, level (like silk in weaving, 
arranged in order from thread to thread or in a 
way where one thread reaches another) 


C D xi —— — — — —— absorb, inhale, draw, attract (a process to reach the 
throat) 
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1435 


1436 


1437 


1438 


X1438 


1439 


1443 


X1443 


1444 


1445 


1449 


1453 


1454 


1456 


16) Fe = FR in ‘to exhaustion, ‘to the extreme’, ‘to the last drop’, 
‘exert utmost’, ‘all’ is composed of =* (Bushou J 12) ‘pen-like object’, 
^^ (Bushou C7) ‘fire’ and [I min (Bushou G4) ‘concave utensil’. The connota- 
tion was ‘to turn up ashes with pen-like object in a concave utensil’ in the 
expectation of reviving the fire which might have already burned out. This 
is ‘exhaustion’. Other meanings all came by extension. Modern uses grow 
with the insatiable desire of human beings. 


ax = FX jin has three rarely seen derivatives, and one frequently seen 
which is with { ‘man’ as the west component. The meaning of the latter is 
almost identical but emphasizes more on human involvement and is 
pronounced slightly differently, viz: 


GR = FR iin 


17) =I = Bam ‘true’, ‘genuine’, ‘real’ is a character whose origin 
etymologists failed to trace because it did not exist even in the Metal Script 
era. In this Book, we can dispose of this character by explaining that the 
addition of 八 ta‘spreading’ to the character 直 zhi (Character No. 0699) 
means something that is ‘straight forward’ and can be ‘spread’ or ‘lay before 
anybody’, thus it must be ‘true and real’. 


to the utmost, as . . . as possible, let exhaust first 


Ei zhen Constitutes the component of the following derivatives: 


a 'R shen ———— ———— careful, cautious 
b TB u—————— fill, fill in 


= a 
C $18 = zhen 


Judging from the meanings of all its derivatives, the focal concept of 
H zhen should be ‘to press down’, viz: 


press down, calm, garrison post, town 


Bi chen to stare with eyes (  ) 

喷 chen to overpower with mouth ( O ) 

慎 shén to reinforce with heart ( | ) 

H tián to fill with earth ( + ) 

ta zhan to work down to earth like 
handling silk ( 条 ) 

镇 zhàn to press down with metal (4) 
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However, the character 真 zhen, according to one theory, is the original 
of Bj dian which has Ñ ye ‘head’ as its east component to emphasize ‘head 
down heel up’, i.e. 


d IBB All cian 


topple down, fall 


but also used to substitute: 


e RA- BJ] os 


summit, top (heels on head of a mountain (peak) ) 


mentally deranged, insane (sickness of upside 
down) 


‘Press down’ and ‘topple down’ are not much different in the intension, 
except for that the former is transitive and the latter intransitive. All the 
interpretations are coherent from any angle. 


18) TE - ffs... ‘sure’, ‘definite’, ‘true’. € is a non-character in ANN's 
Morpheme Table B and signifies ‘solid’, ‘strong’, ‘high reaching’. f£ que there- 
fore means ‘as solid as stone’. 


# has two popular derivatives, viz: 


a ke qué ——————— (wood floating or reaching high on water) 


b £5-f5 he — — — crane (high flying bird) 


-ht . e . . 
19) TH kü 'bitter', 'hard working', 'hard', 'suffer from' is a versatile 
character. It is the name of a bitter grass. Hence the grass component at the 
top. Other meanings were acquired by extension. 


The main component of the character T ku is Ds ‘old’, ‘ancient’, 
‘aged’, and is a very popular character. 


The following are its derivatives: 


a Th ku ———— — — — withered (old dried up tree) 

b 好 gu 一 aunt,fathers sister, sister-in-law, husband's mother, 
nun, tentatively (aged women) 

b-1 LET gu ———————— mushroom (a tentative plant grown overnight) 

c fà gu —— ——————— estimate, appraise (follow old people or old usage) 
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1457 


1458 


1459 


1460 


1461 


1462 


1463 


1464 


1465 


1468 


1471 


1472 d 沾 gu — — — — —— buy, sell (synonymous with Fi gi ‘sell’ or ‘buy’; see 
Character No. 2525) 


1473 e 故 gu ———— ——————- incident, happening, reason, cause, intentionally, 
therefore, former, old friend, acquaintance, die 


The extension of import of the character & gù is enormous because 
M (Bushou | 15) is referring to matters or moves inducing deep thinking, 
but one factor performs the axis of all these matters. It surely refers to 
something that is old or has passed. 


x1473 f E gu 


1480 g Th- fh gu —————-cobalt (sound) 


xi483 h gu —_______ solid, firm, resolutely, consolidate, originally, 
admittedly (old, reinforced by a confine) 


guilt, crime (aching old matters) 


Pere 
1486 = 人 小 、 indivi 7 ; 
x1486 M] (B. [51 | dE th once, classifier (a solid man or 
amboo 


1488 | 胡 hu ———————— north and west tribes in ancient China, things 
introduced from north and west or abroad, 


foreign, reckless, why 
(1490 —1492 see below) 


1493 i-1 T hu 一 一 一 in H shan coral (doubleton) 
1494 i-2 ZAH hu ——————— —- paste 

1495 i-3 Pm hu ———— —— — in 蝴蝶 hidie butterfly (doubleton) 
X1497 i-4 p: hu —— ——— — — lake 


ÉHhà is a derivative of 古 gi. Its original meaning was the ‘jowl 
dangling under throat of cattle’. The above listed derivatives of AH hú 
all have this connotation or implied sense of 'dangling' if one takes a deeper 
look at each of them, e.g. 


1490 ZH hü.lu gourd containing water (usually 
= being hung somewhere with its 
opening or mouth upward 

dangling) (doubleton) 


1491 AAH M) husun monkey (animal dangling on tree 
T branches) (doubleton) 
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a man's mouth) (doubleton) 


39 SHA shanhü coral (wavering under clear sea 
water) 

糊 „iH hu, ho paste (which flows dangling to- 
wards the ground) 

蝴蝶 hüdié butterfly (a dangling insect) 

iH hü lakes (as flat and broad as that 


part of the cow's body, which 
is circumscribed by the edge 
of tH ni and the cow's neck) 


$55 tihu pelicans (possess a jowl as cattle) 


The ancient Chinese did not understand the Hu tribes well. The use of 
ÅH ho to mean ‘reckless’, ‘wildly’, ‘nonsense’, ‘why’, ‘foreign’ might derive 
from their ignorance, with the intention to denigrate the tribes. 


20) JE tòng ‘ache’, ‘pain’, ‘sorrow’, ‘bitterly’. 


FB yóng abbreviation for the city of Ningpo in East China means 
‘corridor’ in H&g yongdao. 


Jf tong obtained its pattern from the combination of J (Bushou A6) 
which obtained its form from 上 ‘the sick bed’ and 用 yong which was 
interchangeable with 3% tong signifying ‘passing through’. In the case of 痛 tong 
its south-east component 用 means ‘pass through’ the hurting part of the 
body and it happens on a sick bed. The concept which 痛 tóng conveys 
is therefore ‘ache’ or ‘pain’. By extension, 痛 tong is also applied to aching of 
the heart and means ‘sorrow’ and ‘bitter’. 


There are many characters which utilize FA yongas the co-component. 
All of them have the underlying significance ‘right through’. The most 
popular one is 3® tong. Few characters have such a wide extension. It is 
composed of B3 yong ‘pass through’ and 3_(Bushou | 8) ‘distance’. 


a 18 tong ————————— through, open, lead to, connect with, communicate 
with, understand, expert, coherent, common, 
general, all, whole, classifier for letters and tele- 
grams (right through the distance) 
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hüxu beard (something dangling from 1492 


1498 


1499 


1500 


1501 


1502 


1506 


1507 


1508 


1510 


1512 


1513 


1514 


X1514 


1515 


1516 


1517 


b Td tong ——————— tub, pail, bucket, drum, barrel (wood that makes 
water pass to the desired place) 
= * 
C 用 = 18 song 


read aloud, chant (words uttered in constant tone) 


d 1% yong ———————- (man-form object that stays right through with the 
dead) 

e 5 yóng ———————— brave, valiant, courageous (right through with 
strength) 

f ;m =; 用 yong gush, pour out (water flowing in a right through 
way) 

8 FB yong 一 —  —- (push right through with heart) 


(feet in a right through manner) 


h JR- 用 yong 


21) TE pà 'fear', 'be afraid of' consists of two parts: ^ ‘heart’ and 
F bai ‘white’. When one is afraid, one’s complexion pales. Early man might 
have supposed that the heart also become white since he felt the heart beat 
much faster. 


zm means ‘white’, ‘clear’, ‘pure’, ‘plain’, ‘blank’, ‘in vain’, ‘free of 
charge’, ‘wrongly written’, ‘dialect’, ‘speak’ and was, it is believed, derived 


from the face of a thumb. 


Él bai has its derivatives, viz: 


a [=] bai —————————- hundred, numerous, all kinds of (one and the 
thumb) 

b 1A bai — avariant of M bai used on cheques to avoid 
mistakes or alteration 

C 1 bo —————————- uncle (a man with the thumb status) 

d = bo ——________ anchor, berth (water calm reflecting sky light) 

= po ——————— —- lakes (a white expanse of water) 
e =] bo —  — — — — silk (white scarf-shaped or plain weave fabric) 
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=F 
-> 二 
IIF 
< 
->f 
o 
et 


cypress, cedar (the tree always facing west; for 
lE — see below) 


(sound) 


g BA mo ——— ———-aà path between fields (from east to west), road 
(among a hundred mounds) 

h 由 pa —— — — — — (white kerchief) 

i 3B 76 pò compel, force, press (blank or nothing in the 
distance or in between = a direct force to 
confront) 

j IB po ————————— in WHA nüpo amber (doubleton) 

3 

k TÉ pai ——————— —— pat, clap, bat, beat, shoot, send (sound to denote 
action) 

k-1 A pa ———————— patting or shooting sound 

| AH bo ————————— Oceangoing ship (ship that need no anchoring 
( 4 for 79 )) 

m tH bo —————  — platinum ( H borrowed for sound) 


The character 皇 huáng which is composed of 日 bii and Œ wang can 
conveniently be treated here because it has relevance with one of the basic 
meanings of f bái. One etymologist advanced the theory that Ej bai was 
in fact the hieroglyph for the face of the thumb which indicates authority. 
His proof lay in the character Œ huang ‘emperor’, ‘sovereign’ (king of kings). 
Therefore, all the bisyllabics involving Lj huáng are 'imperial' in sense. 


All its derivatives are pronounced ‘huang’; — connotes ‘huge size’ , e.g. 


a jal huang —————— in MJA fenghuing phoenix (doubleton) (king of 
birds) 

b 悍 huang —————— fear, anxiety, trepidation (heart facing huge-size 
things) 
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1519 


1520 


1521 


1522 


1523 


X1525 


1526 


1527 


1528 


1529 


1530 


1532 


1533 C 18 huang —————— in 14318 pánghuáng walk back and forth, not knowing 
which way to go, hesitate (doubleton) (when 
the emperor ( 星 ) is among people ( 4 )) 


1534 d je huang —————— bright, brilliant (huge light) 
One more character which is outstanding in itself and has no similarly 


1539 patterned companion, can be included here for learning, namely: fd mù 
‘solemn’, ‘reverent’. 


An attempt to interpret it through its structure must necessarily be 
somewhat indirect, but the result can still give one an idea of what it is 


about, i.e. 
K hé grain, symbol of harmony 
Ay bái pure and majestic 
小 xiao small and humanly 
; appealing to the eyes 


A state of 'solemnity' or 'reverence' is not too far from this picture of 
mixed notions. 


1540 22) 谢 = ul xie ‘thank’, ‘make an apology’, ‘decline’, ‘wither’ (express 
with words, body and hands, or say with bowed body). 


This is a derivative of 射 shé which has only three derivatives, i.e. 


E xié, Aff xie and pa shè. 
1541 a By she ———————— shoot, fire (bow the body in order to . . .) 


1543 b 5s she ———————— muskdeer (deer that can run as fast as shooting) 
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7 o compare is to learn. 


Chapter Eighteen 


Singletons ( comparatives) 


This is a speed era, an epoch of rapid changes and instability and an age 
of higher aspirations as well as frustrations. People make comparisons every 
minute of the hour, every hour of the waking day. Comparison is also 
education. It relates the new to the old, oneself to others. Therefore 
comparative terms are generally terse and used very often. So are such 
characters in the Chinese language, and more so in modern literature than 
in the classics. 


By a rough count, we can enumerate around 34 which one would 
come across everyday, and which are too frequently used in conversation. 
Of course, there are others which have already been touched upon in 
previous chapters or which will be taken up in later ones. While 19 of them 
are elucidated below, the remaining 15 will be dealt with in the next chapter. 


These 19 comparatives are:— 


1) 者 B dou, du all, even, already 

2) JL v. JL fán all, any, every 

3) A = Il zong general, overall, total 

4) i gong common, general, share 

5) 2 jie all, each and every 

6) EJ jün equal, even (adj.), balanced, all, 
without exception 

7) 原 yuan primary, original, former 

8) Ed pu universal, general 

9) Ja you especially, particularly, outstan- 
ding 
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10) 
11) 


thorough, penetrating 


l 
S 
S 

[t 


fan turn over, in the opposite direc- 
tion, in reverse 


mei every, each, per, often 


each, every, various, different 


Sm ART XE 


14) mou certain, some, to represent the 
given name of persons 

15) wei only, alone, but, thinking thought 

16) = 也 yi = ye also 

17 RS = ERS iao compare,comparatively, relativel 
) X X J pare, p y y 

18) FE bi close to, compare, contrast 

19) 更 geng more, still more, even more 


geng change, replace, experience 


In the following we shall tackle them individually wherein are embraced 
all possible ramifications provided the derivative in each case is still in 
modern use. 


x1544 1) 都 dou ‘all’, ‘even’, ‘already’ is a hard nut to crack for Westerners. As 
explained under Character No. 0417, 者 zhé means ‘doer’ deduced from its 
purport 'aged sayers or speakers'. All thinking doers are knowledgeable 
people. This is why its significance was extended to mean ‘all’. By wading 
deeper into the overall concept of 'all', we can realize that the idea of 'even' 
and 'already' is implied there because while 'all' refers to unit counting, 
'already' signifies to have beaten time and 'even' could be said to pinpoint 
one of the units. 


Because 都 dou means 'all', combined with 是 shi the bisyllabic expression 
是 doushi really has the import ‘for the reason’. 


That 都 du means ‘big city’, ‘capital’, ‘metropolis’, because these are 
places where doers assembled. 


X1544 者 zhg is sometimes written as 者 with an almost invisible dot underneath 
Z^ (Bushou A 7) which can be taken as a remanent stroke left over from 
XÆ iio 'old'. We ignore this slight difference as all calligraphists conventionally 
do. zné has quite a number of derivatives whose sense of ‘doer’ has been 
further extended to ‘distinguish’, ‘differentiate’, ‘differ’, ‘separate’, e.g. 
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see (seen by one who can distinguish) 


gamble, wager, bet, contest (he who holds a 
different opinion, and plays with money) 
JZ du —-——————- block up, stop up, wall (earth to separate or 

segregate places) 
E she— —— luxurious, extravagant, excessive, inordinate (be 


distinguished or differ in bigness as only big can 
afford luxury) 


ti = 478 oni — — store up (man keeps all — everything ; 74 see 
below) 

E shu ————————- make arrangement for, government office, sign, 
act as deputy (embrace everything; 者 for 
诸 see below) 

= voi potato , yam (a collective name for various kinds 
of tubers which grow separately) 

E: shu ———— — ——- hot weather, heat (boiling hot sun; 者 for 者 see 
. next page) 

"rA zhe —— ———— reddish brown, burnt ochre (a different red) 


$ = 5 zhé germanium (sound) 
vá 


all, various (whatever the doer says) (combination 


— of 之 于 or 之 平 ) 


HA pig, hog, swine (original meaning: pigling; 者 for 
za ) 

E zhu ————————— marked, outstanding, show, prove, write, book, 

work (distinguished from ordinary grass) 

E zhuo refer to Character No. 0792 


chu— — — (when one wants to make his feet distinctive, 
one is not walking) 


绪 xu —— — — — —— silk head, thread, order in sequence or arrangement, 
" mental or emotional state (to separate silk lump) 
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1545 


1546 


1547 


1548 


1550 


1552 


1553 


1554 


X1554 


1555 


1556 


1557 


X1559 


X1559 


1560 


1561 p E tú —_______— slaughter, massacre (differentiate in handling 
corpse — not to kill what should not be killed) 


1563 q B hij —__ cook, boil (sound of boiling) 


AN 


all, any, every, altogether common place, ordinary， 
this mortal world, the earth 


The original pattern for JL fan was pri which had the connotation of 
including everything. Hence the significance of ‘all’. 


It is very much like the character #8 dou . The concept J, fan denoting ‘all’ 
as well as ‘every’, ‘any’, and ‘altogether’ may puzzle the Western mind. As a 
matter of fact, both 'every' and 'any' are part of 'all', one emphasizing the 
individual, the other some of the group. 'Altogether' is but to stress 'all are 
involved’. Nothing has gone beyond ‘all’. 


It is true that JU, tán is generally accompanied by #8 dou. From ‘all’ to 
'ordinary' then to 'this mortal world' is but a further step in extension. 
JL fan is used as sound component in: 

X 
FL 


1567 a fan — ————— — Buddhist (transliterated from Brahman and 


meaning ‘clean’) 


1568 b JN] m v. yD) n — float, be suffused with, flood, inundate, 
extensive, general, nonspecific (everything on 
water) 


1569 C ff fin— ~ sail (a long hanging fabric that can make a boat 
float; A, for 1| ) 


The reader must not mistake 之 tá the co-component of {Z fan in the 

above, for Z zhi . While 之 zhi is a reverse possessive sign, e.g. 原因 之 一 

X1569 yuanyin zhiyi ‘one of the reasons’, 之 fa means ‘lack’, ‘tired’, ‘weary’, 
‘exhausted’. 


Actually, the structure of Z is the reverse of the character IE. zheng 
‘proper’, ‘normal’. Therefore {7 fan really means ‘abnormal amount of 
water’. From this very sense of ‘reverse’ were created other characters: 


1571. a H7 biin ———-—————— devalue, depreciate, reduce, censure, demote, 
relegate (reverse the value of money) 


1573 b Hz zhà —— — — — — blink, wink (tired eyes) 
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There exists one character which obtains its pronunciation from I gong 
but acquires its sense from J| fan and is generally classified under Bushou E8 


革 ge, i.e. 
oe, 
= = SK, gong tighten, consolidate (use leather to work altoge- 
eT on everything 7 strengthen control in every 
possible way) 


From the pattern JA, gong, three to four other characters have derived 
and all of them contain the grain of 'tightening and solidifying', e.g. 


a LR kong ——————— fear, dread, terrify, intimidate, | am afraid that 


(heart feels tightened) 


b Ej = Th. zhu build, construct (put into solid state with bamboo 
and wood) 
Th, zhu —_____—— abbreviation for Guiyang 


Further on J|, fan, the non-character if is actually structured from JL 
fan ‘for everybody’ and [J jin ‘kerchief’. It was some sort of ornament hung 
on the girdle. If it was made of jade, it was specifically called J pai or 
玉珠 yupei. Since it was worn as a pendant at the waist etc., the following 
character was invented: 


佩 péj—————————an ornament worn as a pendant at the waist, 


wear (at the waist etc.), admire 


The sense ‘admire’ was acquired by extension because since [Jil pei was 
something so common in ancient times, there must be a great varieties and 
grade, and better ones were of course always 'admired' by others who could 
not afford it. 


Pen d B- v. e mS zóng assemble, put together, sum up, total, overall, chief, 
head, general, always, invariably, any way, after- 
all, inevitably, sooner or later 


3) 


44 ;5ng means'to make haste with the silk’, i.e.'to bundle it up in 
one hank as soon as possible'. The action is one of putting everything 
together. Hence the ramifications enumerated in the above. Examples of 
its use as a leg are given below. When it precedes a bisyllabic, generally, 
its meaning is 'general'. 
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1574 


1575 


1577 


1578 


1579 


1580 


1583 


X1583 


1584 


1585 


1586 


1587 


X z5ng derived its meaning and pronunciation from [&] cong which 
means ‘chimney’ in the bisyllabic expression 4 É] yancong and is also a 
co-component of a later character 窗 chuang meaning ‘window’. In the 
ancient language, [Æ] cong and 窗 chuang were interchangeable. ‘Both meant 
an opening for ventilation. Presumably the latter was applied to the gaps 
or apertures in cave dwellings. 


However, Él Sng an ancient version of 2E (= 2) ) cong ‘haste’ is the 
co-component of the following characters, apart from £& zong. They are: 


mG 
a ja = Bri cong 


b Bv. T8 = ET zs chuang window (ventilation opening ( [&] ) in the 
upper sector ( Fr ) of a house, agreeable to 
one's heart ( Ò )) 


acute hearing, faculty of hearing (a hasty ear) 


4) A gong ‘Common’, ‘general’, ‘share’, ‘together’, ‘altogether’ has been 
first introduced under Character No. 0552. Its derivatives will be fully 
covered near Location No. X4279. What engages our attention here is that 
there are a number of bisyllabic expressions which may not be readily under- 
stood just by looking at the other leg. In the modern world, as a leg 
FE gong often means ‘communist’ or ‘communistic’. 


5) Eb jie —— —— — ——— all, each and every 


The original pattern of £P jie was 8 with the connotation of ‘two 
persons in succession saying the same thing'. The extension of its sense 
made it to mean ‘becoming one’ or ‘all’. Individually, it means of course 
'each and every . 


ET jie has five derivatives: 
a DE 三 5h jie stairs, steps, rank (mounds arranged in succession) 
b TE kai —————— —— wipe (reach every corner with hand) 
C IE kai —————————— model, pattern, Regular Script (certain tree (with 
straight trunk and branches) good for all 
purposes) 
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d 1E xie ————————-in the company of, together with (men making 


a company or group) 


全 
e b xie —————————jin harmony, in accord, come to an agreement, 
humorous (speaking with one voice or in 

agreement) 
6) 1 jun ———— — —— equal, even, balanced, all, without exception (land 


equally divided) 


二 | yun the co-component of 均 jun means ‘even’, ‘divide evenly’, ‘spare 
(since one has two ( > ) ina ladle (^7))' and is more ‘even’ than 15] jan. 


^] yin can count two further derivatives apart from 15] jun , viz: 


a $5) jun ——————-— — an ancient unit of weight (equal to 30 jin), you, 
your (equally divided metal weight, weighty) 


sies as 
AL 


ea 
b H- v. BH vun 


musical sound, rhyme, charm (even sound) 


1588 


1589 


1590 


1591 


1592 


1593 


7) Ja yuan ‘primary’, ‘original’, ‘former’, ‘unprocessed’, ‘raw’, ‘open country’, x1594 


‘plain’, ‘excuse’, ‘pardon’ has been elucidated under Character No. 0554. That 
the meaning had been extended from ‘under cliff’ to ‘plain’ was quite natural 
when man could build a shelter on the plain. One can perceive that the 
other meaning ‘excuse’ was really meant to say ‘going back to the original 
intention or circumstances at that time’. 


Note two derivatives of JẸ yuan: 


* 
* ; 
a n= yuan ——————— source, cause 


b F -Im yuàn 


Both characters Į yuan and 愿 yuan have been explained under 
Character No. 0553 and 1292 respectively. It is interesting to observe that 
according to ancient Chinese thinking, there existed only two sources: 
the river (water) and the heart which one would call the origin. This was 
made manifest by the fact that the two characters respectively took up 
i and H or -Ò as their accompanying Bushou. Nowhere else had man 
traced a third source of things that really mattered. 


hope, wish, desire, be willing, pledge, vow 
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X1594 


1595 8) 3t pu —————————— universal, general (co-exist with the sun; -2yy 


1597 


X1597 


1598 


1599 


‘two men standing abreast’) 


3f. pù has a derivative: 


E 
25 pu ————————— table, chart, register, manual, guide, music score, 
compose (universalized or comprehensive com- 
plete record in words) 
S . . . 
9) A, you ——————— especially, particularly, outstanding, fault, wrong- 


doing, grudge against, blame 


JÈ you developed from a Bone-shell Script pattern Ñ denoting 
an upreaching hand stopped at — ‘one” i.e. ‘next to impossible’ or 
‘wrong’. The latter sense was eventually extended to mean ‘to be blamed’, 
'to blame', which is in fact a rebuff of the first sense. 


On certain occasions especially when it is a surname, the dot on the 
north-east is sometimes omitted thus becoming L vou - 


In the simplified character system, JÈ vou is used to substitute two 
characters, 4 you and P$ ais, both composed of comparatively com- 
plicated stroke by taking advantage of the similarity in pronunciation. 
At the same time they are not entirely without etymological background. 


The meaning of the pattern 过 you, nowadays substituted by JAC you, 
can be guessed at by its composition. As has been explained earlier, Fi ye 
‘head’ was modified from 首 sha whose meaning was also changed from 
‘face’ to ‘head’. Therefore, the whole structure of 4 you meant ‘many 
hearts below a face’. When one is in trouble and cannot decide what to do, 
one has many changes of heart. One is worrying but at the same time one 
can also ‘think of many alternatives’. However, when the situation is inter- 
fered with by a third party, an extra hand( 1), it becomes ‘disturbing’. Take a 
look at Character No. 1601 # below. 


When one can accept the above reasoning, the significance of its 
derivatives below are not difficult to grasp: 


a =1M ve. 


excellent, favourable, actor or actress (a man who 
~ can think of many alternatives) 


The uses of 优 vou are for the first leg and its connotation is really 


‘specially good’ rather than ‘excellent’, because the sense of a clear com- 
parison with the rest is applied implicitly. 
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b EBD 
C Hà =F rao 


There are one more derivative of 7j you which have no relationship 
with either Æ you‘worry’ or PẸ aio ‘chieftain’: 


EG 


The character Jj you was the ancient name for ‘a weasel’ which is a 
cautious animal, and therefore the phrase FR IU EE  vóuvù ér húyí 
'weasel's doubt and fox's suspicion' was coined. Nowadays, weasel is called 


you . 


worry, be worried, sorrow, anxiety 


disturb, trouble, harass, trespass somebody’s 
hospitality 


just as, like, still 


For convenience's sake, the ramifications of PY qio can be dealt with 
here. 


To start with, the original picture of PY aid y resembled a wine 
jar with overflowing water and was thought to mean 'thick wine'. Thick 
wines are generally strong and easily make people drunk. From this 
reasoning it came to mean ‘move without good reason’, ‘kill’, ‘people of the 
west’, ‘ringleader’, ‘chieftain’. All the meanings except ‘chieftain’ or ‘chief 
of a tribe’ have been lost. 


In the derivative: 4K you, the character probably originated from the 
ancient ritual of offering sacrifices to Heaven with the kill of a dog XX and 
PS giv ‘the thick wine’. 


a [-] dian ———————— make offerings to the spirits of the dead, settle, 
establish (big feast of thick wine) 
a-] EJ = Xl zheng 


a-2 H = HR ani 


In the above one sees that 关 is used to substitute 38 in the simpli- 
fication system, but X itself is the abbreviation of [šX] guan ‘close’, ‘shut’ 
as explained under Character No. 0620, and also for $6 a non-character, 
in BE guan— the Regular Script of |¥] , and further in 联 tian ‘connect’, 
‘unite’, ‘join’ to become HX tian. This complex and complicated relationship 
had better to be explained under the respective characters — see Character 
No. 4575. A digression here will only confuse the reader. 


(as important or weighty as the establishment of 
a city( Bb East)) 


throw, cast (apply hand to a weighty object) 
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1600 


1601 


1604 


1605 


X1605 


1607 


1608 


1609 


X1609 


1611 


1612 


X1612 


1613 


1614 


Apart from the above, -X also appears in the character below, treated 
as a regular pattern by itself, viz: 


* : . 7 " 
YA sóng —————————— deliver, carry, give as a present, give, see somebody 
off, accompany, escort 


Concerning the origin of X , it is not worthwhile repeating all the 
theories. At any rate the different views necessarily arose from its history of 
transformation: a comparably plausible one for 送 song was that 关 was 
originally a sign depicting ‘two hands holding a pestle Fr ( 7K 
abbreviated)’. Thus just as the pestle is being kneaded downward in 
pounding, in the case of 3€ sóng it is sent to a distance (7 ). 


Since HX znàn has two meanings: ‘| the king’ and ‘omen’, there were two 
theories: one said that + signified ‘two hands holding an axe’, hence ‘I’ the 
strong man, and another advanced that 月 being a Libian of F} zhau ‘boat’, 
HX meant the meeting edge of two pieces of wood. Thus a crack or rift 
presaging a bad omen. 


There exists the pattern 3$ which resembles 3$ and is a character 
very often seen. Since its origin is not too remote from X. ,it is opportune 
to treat it here. 


The Xiaozhuan Script of 3$ was like B a wine vessel held by two 
hands, from which the sense 'respectful' originated. Hence: 


PS zun —— —— — — respect, venerate, honour, your, senior, of a senior 
generation, classifier for respectable things 


Derivatives: 
a 123. zun ———————— abide by, obey, observe, follow (respect in spite 
of distance) 
b 楼 zun- aa kind of wine vessel used in ancient times 


(ancient wine vessel made of wood) 


Coming back to JÈ vóu, it has one variant Jg you which as explained 
earlier can be found in surname. In other words, a writer is not wrong if he 
forgets the dot in the north-east corner. 


This pattern JC is important in a doubleton one finds very much in 
use in modern times and as a matter of fact is the reverse of the Chinese 
originated concept [H]-f- mian.zi ‘face’ to denote ‘prestige or reputation’ 
now universally accepted. 
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The doubleton is Jil (v. J) Ju ganga ‘awkward’, ‘embarrassed’, 


‘embarrassing’, ‘in a dilemma’, ‘not very respectable’, ‘uncommon (attitude, 
etc.)’. Note that the west component of both characters is 无 (not JL ) 
and JBK gan is now comparatively rarely seen. The term is very old and was 
used to denote ‘limping’ in Xiaozhuan era. 


10) fV = 4) che 


a{ a non-character was already a wrong transformation when it was 
in the Xiaozhuan Script. The original Bone-shell pattern took the form 
R the import of which was ‘to remove P li an ancient cooking tripod 
with hollow legs’ or ‘to be through with the meal’. The addition of í 


'concerning walk' gave it the new meaning of 'thoroughgoing'. 


thorough, penetrating 


In the following derivatives of BK , this sense is maintained throughout: 


a ii ché —— — — — — (of water) clear, limpid (water of thorough clear- 
ness) 


This character 澈 che is interchangeable with 彻 che learned above. 


b TN ché ———— ———- remove, take away, withdraw, evacuate (thorough- 
going by means of hand) 


C b» zhé ——— ————— cart track, rut, rhyme, way, idea (where the cart 
can maintain thoroughgoing) 


11) E. fan ‘turn over’, ‘in the opposite direction’, ‘in reverse’, ‘inside out’, 
‘on the contrary’, ‘instead’, ‘return’, ‘counter’, ‘revolt’, ‘rebel’, ‘oppose’, 
‘combat’, ‘anti’, ‘counterrevolutionary’, ‘reactionary’. While the pattern 
败 shows ‘palm facing downward’, the original sense of lx. fin indicates 
‘palm facing upward’, an opposite move of the hand. Both X and J are 
Bushous and mean 'hands' and 'go against' respectively. Therefore the 
significance is much wider than any single English meaning indicated. Hence 
a very large number of bisyllabics have been created and are all very popular. 
A great number of them can be comprehended without difficulty provided 
one has acquired the basic concept about jy . 


While fz fan is a character well suited to human nature and its uses 
are widespread, its derivatives are equally many, e.g. 


* Š l 
a xx fan — —— — —— — return (reverse the distance) 
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1620 
1621 


1622 


1623 


1624 


1625 


X1625 


1626 


1627 b Aly = TR fan 


The inventor of the character fl fan already realized that rice could 
not be well digested without chewing. 


cooked rice or other cereal meal (eating food that 
has to be chewed to and fro; JX for 返 ) 


1628 C Aly fan — ——————— buy to resell, dealer, monger, pedlar (one who 
handles money in the reverse direction) 


In general, people love to receive money, but in the case of peddler 
he pays in buying,of course at cheaper prices, before he sells. 


1629 d TR ban —_—__ pull, turn (hands move in the opposite direction 
to differ from extending as they are usually used 
for) 


slope (mound or land that can not be reversed) 


1630 e BR -iR bàn. 


1631 f 板 bàn 一 一 一 board, plank, serious or stern look, stiff, unnatural, 
plate, shutter, bat, clapper, an accented beat in 
traditional Chinese music (when a piece of wood 
has received two straight cuts, reference now is 
made of the middle piece,which is the reverse 
side of either cuts) 


1632 g 版 ban —— — ——- printing plate or block, edition, page (of a news- 


paper) (a piece of flat thing used for reverse 
placement or recording) 


1634 h AES -= IR pan 


1636 With respect to the similar character MA mao, due note must be taken 
that although its pronunciation and sense is the same as 成 mao ‘luxuriant’, 
it further connotes ‘diligent’, a sense arrived at by applying heart ( 心 ) to 
foresting ( FK ) and lance drill ( F)’. 


climb, seek connections in high places, involve, 
implicate (hands on the fence( 5 )) 


1637 i es] pan _______- betray, rebel against (half ( 半 ) in opposite direc- 
tion) 
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— 

12) ty méi ‘every’, ‘each’, ‘per’,‘often’. This character, so often seen nowadays 
as our culture calls for more and more analysis and comparison, was actually 
transformed from # of Metal Script and B of Xiaozhuan. The lower part 
as in the prevailing script being the sign of ‘mother’ (earth) plus the upper 
part, U! , had the connotation of ‘exuberance in growth of any plants’. 
The significance was that ‘all mothers gave the claims of every one of her 
children equal care’ and in no time, the character was used in the adjectival 
or adverbial sense of ‘each’, ‘every’, while #Z, also pronounced méi 
‘pieces’, originally to denote ‘each’ was used as ‘classifiers for small articles’. 
Evidence has been found in ancient books wherein it was explained ‘not one- 
sided or unbiased view’ is 每 ma . And the original sense of TX. méi survives 
in the coined phrase ^^ Ax 不 胜 枚 举 ,bushéng méi ji ‘too numerous to mention 
one by one’. Generally ; speaking, 每 máiis used as a singleton or as the first 
leg of a bisyllabic. 


The derivatives of this character are pronounced in three different 
ways. Their interpretation needs more effort than any other characters: 


a 梅 V. pK mé plum 
b ji mei ————————— mould, mildew (specks resembling plum flower 


that appear on thing after continuous rain) 


Another character 14) X mou was the original character for ‘plum’. 
Since its new use started to denote 'a certain', the character 梅 méi was 
used to substitute ff- mau. However, before then Tj was used to denote 
what is now called fiijnan, the tree botanically called Phoebe Nanmu. |n 
ancient China, a coffin made of Nanmu is man's last treasured belonging 
from this world. 


梅 mei ‘plum’ is a winter blossom cherished in Chinese culture for its 
quality ‘beautiful yet cold resisting’ and therefore became a very popular 
character for given names. When plum fruits are ripening, it is usually the 
rainy season, when damp and wet weather generally causes mildew and 
mould to appear on everything. Hence the creation of the character f méi 
in which 每 is the abbreviation of 梅 . Both Æ méiand É& méiare modern 
characters. Because the fruit of Chinese arbutus or wild strawberry tree is 
the nearest to the rosaceous herb strawberry, Bushou ” was used instead 
of Bushou ^, and 每 in B&lmei actually represents the sound ‘me’ in the 
word ‘enzyme’. 


As explained earlier, 每 mei is composed of two concepts: ‘mother’ 
and ‘exuberance in growth of any plants’. It would not be too wrong to 
assume that when it is accompanied by H ri, making a new character 
ff hui ‘dark’, ‘obscure’, its significance is ‘hiding the sun’. Hence:— 
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X 1638 


1639 


1641 


1640 
1642 


1643 


1644 


1645 


X1645 


X1645 


1646 


1648 


1649 


1650 


* 
C ES hui ——_—_— teach, instruct, invite (talk to annul or remove 
obscurity; 每 for ff ) 


d 悔 hui ————————— regret, repent (overshadowing the heart; 每 for 
Hg ) 
M 
e IB} hai 一 一 一 Sea or big lake, a great number of people or 


things coming together, of great capacity 
(huge expanse of dark water; 4j for fi ) 


f fis wu ————— —— —— humiliate, insult, bully (to obscure people) 
r— 2 
s Siv B vo 


Obviously, 育 wisa simpler variant of Bit vu . Its construction is also 
more simple. With 月 we ‘human flesh’ as its indicator, an upside-down 
子 zi, i.e. © denotes the way an infant comes into this world. In the 
Chinese language fj yù has a much wider sense than just giving birth to the 
baby. There is no equivalent in the English language. 


give birth to, rear, raise, bring up, educate 


In the case of fi yu , while the west component 每 can be interpreted 
as a'propagative mother', the east component is an interesting hieroglyph. 
It is the character -f- in an upside-down position (* ) above the flow of 
amniotic fluid (JIL) that discharges in the biotic process of birth. Thus this 
character also means 'give birth to' rather than 'raise' or 'bring up' as it is 
now mostly used for. 


This sense of ‘flowing’ from fit a non-character is eventually extended 
to include other circumstances and its connotation is 'passing and receding 
through e.g. 


a 7i iú ————————— flow, floating, moving from place to place, drifting, 
wandering, spread, circulate, change for the 
worse, degenerate, banish, send into exile, 
stream of water, something resembling a stream 
of water, current, class, rate, grade (flow of 


water) 

b I lid (shiny jade that looks like flowing water; ji, for 
iit ) 

C Hit lig —_______—- sulphur (generally found flowing out from a crater 


also becoming fluid after being heated) 
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d i shu ——————— comb, comb one's hair (something made of wood; 1651 
the flow through its interspaces is sparse) 
e Wit v 跌 5 shu 


sparse, scanty, distant, crude, not familiar with, 1652 
neglect, disperse, scatter, dredge  (receding 
footprint ( £ or JE ) between starting point and 
point reached in a flow-like movement ( Ñ )) 


Hi shu has one derivative: 


e-1 DA hu (edible plants that are found in nature scanty or 1653 
scattered) 


fii a non-character should not be mixed up with another sign 充 
which exists in combination with the north component “™ , thus becoming: 


TE huang —————— wasteland, uncultivated land, desolate, barren, 1654 
famine, crop failure, neglect, be out of practice, 
illogical, serious shortage, scarcity, roughly 
processed, crude 


From the meanings enumerated, one can see that it is a character 
very frequently used; from the structure, the meaning can well be guessed. 


The dying ( [7 ) grass ( ™ ) anda spreading river ( JI ) is the scene at 
the aftermath of a flood — which leads to other consequences and concepts. 


Derivatives: 
a TE huang —— ———- flurried, flustered, confused (illogical heart) 1655 
T huang - — — — unbearably, awfully (usually as suffix) 
b zt huang ———— —— lie, falsehood (crude talk) 1656 


KR ~ . 
Apart from FẸ ma and its derivatives and &ii yi there exists one more 
character which also involves mü but has a negative significance and 
often puzzles people. It is Æ au ‘poison’, ‘toxin’, ‘narcotics’, ‘noxious’, 1657 
‘kill with poison’, ‘malicious’, ‘cruel’, ‘fierce’. 
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1658 


1659 


1660 


1661 


Æ is a Bushou 一 Bushou J 4 meaning ‘comparable to’. It should 
therefore mean ‘comparable to mother’ and one of the ancient meanings of 
毒 doin Laotse was ‘to bring up, educate’. However, other meanings 
especially in modern uses are all negative. Since the next extensions from 
‘educate’ were ‘to serve’, ‘administer’, ‘to harm’, ‘to inflict pain’, ‘to toil’, 
‘to hate’, when the first ‘poison’ was discovered or the concept of poisoning 
dawned to people, there existed no other character that could fit into the 
picture and this seldom useful character was adopted. Originally, it denoted 
‘harmful herb’ as Ż «i to denote ‘a bitter edible plant’ and later the 
bisyllabic 42 Æ tdo ‘afflict with great suffering’, ‘torment’ was coined. 


Modern uses are generally for ‘poison’ or ‘poisonous’ and as a predi- 
cative adjective. 


As has been quite fully explained ， 毒 du is an unique character on 
its own. However, there is one peculiar and pompous character Wn dao 'a 
big army banner used in ancient times' which does often appear in 
contemporary newspapers in the bisyllabic expression: - € dadao to 
denote ‘a great banner or heading’. In this case "EE du is actually there to 
give the pronunciation and 8% (= 县 ) xian ‘county’ is the abbreviation of 
RX (= E) xuan ‘hang’. The two were at one time interchangeable. 


The first Emperor of the Qin Dynasty 221 B.C. was the person who 
abolished the feudal system and divided his territory into IE (= 县 ) xian 
‘counties’. There has been no record to elucidate on the relationship between 
the three characters: 县 xian, [RR xuan and € dao. But if a county was 
to be distinguished by a conspicuous banner, one may image that the missing 
link of the relationship between the characters might be provided in this 
context. 


H = . 

HR = fs xuin ‘hang’, ‘suspend’, ‘unresolved’, ‘feel anxious’, 
‘be solicitous’, ‘imagine’, ‘far apart’ is a character whose meaning has been 
fairly widely extended, and is very much used in modern times. 


We mentioned about !! ‘exuberance in growth of any plants’ earlier 
at the beginning of this section. This sign in its original form was rather 
commonly used in a number of characters, because at that time the 
character inventors could see nothing but plants and plants out in the 
open. One finds evidence in P? the old form of the character 5 cao ‘grass’, 
which is still recognized these days. This sign |H has since been transformed 
to ^ or other patterns, but one or two have survived and are even very 
popular today because of their useful meanings, viz: 


S | ; : 
a jui ni — —— — ————- contrary, counter, go against, disobey, defy, 
traitor, inverse, converse 
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One etymologist asserted that the first meaning should be attributed 
to the sign % . The original meaning of XË ni was ‘welcome’ and is now 
obsolete. As to how was interpreted ‘contrary’, no clarification was 
offered. From the fact that ^^ denotes ik ‘stop’, presumably % meant 
‘stop exuberance’ or ‘direction of growth reversed’. X£ ni is therefore a 
very popular character. 


b Ji] shuo ——————-— new moon, the first day of the lunar month, 
north (converse phase of the waning moon) 


iH shuo has two derivatives ( 月 to be ignored in interpretation): 


b-1 y = pon; su 


go against the stream, trace back, recall (proceed 


in water against the current) 


b-2 VB su ————————— model, mould (use clay to trace back to the 
original object) 


Having accepted the explanation above about # , we must say that 
in both the characters } sù and XB s, 月 yus is superfluous as X. wasin 
TH ni. 


C ER jue ——————— faint, lose consciousness, fall into a coma, his or 
her, its, their 


The knockdown value of Jk jué is ‘precipice’ ( 厂 ), ‘reverse’ ( Tff ) 
and ‘yawn’ ( "X ) or ‘be short of breath on the precipice’. This is how the 
sense ‘faint’ is arrived at, as to its use for ‘his’ etc. possibly it was to sub- 
stitute 其 ai which was a much older character. 


The love of using this character in classics and even in the recent past 
is yet inexplicable. However, it appears in a number of unpopular characters 
as a co-component, such as: 


c-1 ARR jue —____——-. (animal-like movement that makes people breath- 
less) 


13) 各 ge ‘each’, ‘every’, ‘various’, ‘different’ is of course a very popular 
character. In order to understand how the character & ge fares in its many 
derivatives, one must first possess its original concept. On the surface, the 
character is constructed of X (Bushou J 7) ‘many’ and [O kõu ‘mouth’, 
i.e. ‘each is having his own say’. 
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1662 


1663 


1664 


1665 


1667 


X1671 


1672 


1673 


1676 


1677 


1678 


Looking deeper, one realizes that 'each' actually refers to the 
individual, “every or all’, the collective description and ‘various, different’ is 
its nature. All is one thing, and it is the Chinese concept fo. However, 
the notion it carries in its derivatives is 'a helter-skelter scene of falling'. 


Let us take another look at all its derivatives in order of popularity 
rather than following the Pinyin pronunciation as we usually do. 


a 路 lu —————————— road, path, route, way, way out, sequence, line, 
logic, journey, distance, region, district, sort, 
grade, class (where the feet fall helter-skelter) 

a-1 品 各 一 -一 一 dew, beverage distilled from flowers or fruit or 
leaves, syrup, show, expose, reveal, betray 
(something formed helter-skelter like rain on 
the road) 

b 活 luo ————— —— fall, drop, go down, lower, decline, come down, 
sink, lag behind, leave behind, settle down, fall 
onto (fall helter-skelter like leaves or water) 

r3 là ——— leave out, missing, leave behind, lag behind 

C 格 gé 一 -一 Square formed by crossed lines, check, division, 
standard, pattern, style, case (grammatical) (a 
pattern of many [] made of wood) 

格 ge — — (giggling sound) 
V . 

d BE = gé chamber, cabinet (a structure that has staircase 
leading to or from it or even from room to room 

, inside it; 各 for % ) 

d-1 TS ge ——————— put aside, shelve, put (put into the chamber) 

e nx ka —— — — —— cough up (fall helter-skelter from mouth) 

咯 lo astronger stress than J iiio 
f Be iù ——————— (money abusively dropped or disseminated) 
g Be luó ———————- (sound) 
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* 
h > 各 luo 一 -一 一 一 一 name of a river, also sound for Western proper 
nouns 


i 络 luo ————————- twine, wind, hold something in place with a net, 
human body channels (bundle silk to make up 
separate or different hanks) 


According to the Chinese medicine there exist in the human body a 
system of main and collateral channels, regarded as a network of passages 
through which vital energy circulates. Along them the acupuncture points 
are distributed, and through the latter bodily functions can be regulated. 
经 络 ingluois a term the equivalent of which one will not find in the English 
language. 


j $ ge ————————— chromium (sound) 
k de ke— ———— scrupulously and respectfully (heart feeling like 


handling guests; for 2¢ — see below) 


| 客 ke ——————— guest, visitor, passenger, traveller, customer, settle 
or live in a strange place, a person engaged in 
some particular pursuit, objective (he who 
comes and stays under the same roof but holds 
different views) 


There is no such concept as 2€ «e in the Western language. Even an 
enemy or invader could be described as 2§ ke in ancient Chinese literature. 
客 ke can in a sense be interpreted as ‘outsider’. This is also one of the 
reasons why China was able to form a society and a state rather earlier 
than any other nation on earth. The world progresses only in peace and 
through struggle, but not through war. However, some historians, not 
appreciative of the devastating nature of nuclear weapon, held the view that 
it was rather the alternation of war and peace that created the civilization. It 
cannot be true any longer! 


客 ke hasa particular popular derivative, another to represent a sound, 
viz: 


I-1 2H é — — — — ——— forehead, a specified number or amount (the outer 
part of the head of outsiders that can be 
counted. By extension, it is now used as the 
number of amount that has been specified 
previously) 


l-2 ica Ka —— ——— —— (sound) 
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1689 


1691 


1693 


1694 


1695 


1696 


1697 


1699 


1700 


1701 


1702 


X1702 


1703 


1705 


1707 


14) He mou ————————— certain, some, to represent the given name of 
persons 


Under ## mei (Character No. 1639) it has been explained that 4È mou 
at one time denoted ‘plum’. Plum is a sour fruit. Ancient Chinese believed 
that sour taste was derived from ‘sweet’. Therefore 基 miu was composed of 
H gan ‘sweet’ and 7K ‘tree’. At the same time, when a woman becomes 
‘pregnant’, she usually demanded ‘sour fruit’. Thus ‘sour fruit’ also signified 
‘the beginning of pregnancy’. Because of this intricate connotation, the 
derivatives below were created and meanwhile, 4£ miu was extended to 
mean ‘certain’, since one could not name who had been conceived or whom 
one was pointing at. Further extension made it mean ‘Il’ used when the 
writer or speaker does not wish to refer directly to his own name. 


The derivatives just referred to are: 


a H mou ————————- stratagem, plan, scheme, seek, plot, consult 
(beginning of pregnancy in the form of words) 


b git mei ——  — ——— matchmaker, go-between ((woman) one who acts 
as first contact eventually leading to the full 
realization of a plan or scheme) 


C ik mei 一 一 一 一 一 coal (substance that has the quality of fire in 
pregnancy) 


We now know that t gan means ‘sweet’. As a matter of fact, it was a 
Libian. Before Lishu Script was invented, the various forms of H more 
or less appeared like a mouth with something inside it. Human beings 
generally cannot tolerate any food of other taste than sweet that is allowed 
to dissolve slowly in his mouth. Thus the character came to mean ‘sweet’ as 
well as ‘good taste’. Modern language prefers to use the character AH tian 
which has an extra addition: =f shé ‘the tongue’, to denote ‘sweetness’. 
The sense of — gan has been extended to mean ‘pleasant’, ‘willing’, ‘of 
one’s own accord’, and in an adverbial sense. 


There exist quite a number of derivatives of H gan, namely: 


a 4H gan ———— —— mandarin orange (sweet fruit tree) 
b JH gan —— —————— infantile malnutrition due to digestive disturbances 


or intestinal parasites (disease attributable to 


too much consumption of sweets) 
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C AH han —— — — —— (drink, etc.) to one's heart's content (as pleasing 
as having had good tasting wine) 


d Hk qian —— ————— inlay, embed, set (like mountain that has pits and 
can clamp people; H for 钳 and "X for 
EK ) 


The reader has learned jt gong and H gan . He may wonder whether 
there is any relationship between these two characters and the character 
其 ai , which is seen much oftener than E gong and H gan . There is 
none! 


其 oi is a hieroglyph to describe ‘winnow’. First, it started like W in 
Bone-shell Script. Ai the second transformation, it became 9 in Metal 
Script and then 办 in Xiaozhuan. Two > were to indicate ‘meshes’. The 
directly related character inherited by modern language is Er ji winnowing 
basket’, ‘dustpan’, ‘loop (of a fingerprint)’, and $% bs ‘winnow with a fan’. 


However, the medieval or modern meaning of H. gi covers quite a big 
area: ‘his’, ‘her’, ‘its’, ‘their’, ‘he’, ‘she’, ‘it’, ‘they’, ‘that’, ‘such’, vaguely 
pointing to something or expressing ‘surmise, counterbluff or a command’. 
By observing the significance of the following derivatives, one can perceive 
that the real import of the character 其 qi is ‘a clear insignia’, viz: 


b +H qi —_____—_—- good luck, blessing (clear sign of Divine's favour) 


旗 Di "e 


chess game (a clear insignia made of wood or 
stone) 


C flag, banner, standard, administrative division of 
county level in the Nei Monggol Autonomous 
Region (a clear insignia or distinction in the 
form of flag) 

d ER qi 一 — ———- black horse (a horse of distinction) 


© 
a 


(a distinctive being having the resemblance of a 
deer) 


一 
2 


very (silk is the very sign = in superlatives) 


* ]j; must be differentiated from #1 qi which means ‘pray’. 
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1709 


1712 


1713 


1714 


1716 


1717 


1718 


1719 


1720 


1721 g RH qi a period of time, phase, stage, scheduled time, 
periodical issue, make an appointment, expect 
(a clear sign as marked by the moon through 
her periodical changes) 

1722 h Hy qi ————————— deceive, bully, take advantage of (lack of clear 
signs or lack of indication of real intention) 

1723 | dk jj ^ ——————— base, foundation, basic, key, primary, cardinal, 
radical, group (winnowing basket firm on 
ground) 

After 其 qi, we have to come back to H gan if we want to understand 
1724 how the character H shen ‘very’, ‘extremely’, ‘more than’ came about. 


1725 


1726 


1727 


1729 


The character was extremely popular in classical literature and is still so 
for expressing superlatives, although nowadays people prefer to use 很 hi 
‘very’, and 十 分 shifen ‘one hundred percent’ to show full satisfaction. 


At one time 很 hen was interchangeable with 4E nén ‘ruthless’, 
‘relentless’. Its present sense of ‘very’, ‘quite’, ‘awfully’ was probably an 
extension of the still current meaning of 儿 hen ‘ruthless’, ‘resolute’. 


其 shen was constructed from HF gan ‘hold in mouth’, ‘sweet’ and 
PU pi ‘a match or mate’ which indicated the highest degree of satisfaction, 
for here VU pi in fact means ‘match/ess’ But it has long lost its original 
significance. Today this character is seen more in adverbial phrases. 


The use of 其 shen to mean ‘what’ started in the Yuan Dynasty and 
originated from the dialect. 


The character ££ shen also has a number of derivatives. Their meanings 
of course will not go beyond the popularly accepted sense; but its conno- 
tation in the derivatives is extended to mean 'excessive', i.e. 


a JR kan ————— —— endure, bear, can, may (walk on excessively 
elevated ground) 

b BY) kan ————— —— investigate, survey, read and correct the text of 
(exerting utmost or make efforts with excessive 
attention) 

C ;其 zhan ———— deep, profound, crystal clear (gross quantity of 
water) 
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We said earlier that $ shen was constructed from H gan 'sweet' and 
pi. It was for convenience’s sake that traditionally DL pi was grouped 
with si as one class of characters. Actually [U pi had absolutely no 
relationship whatsoever with si because its original pattern ^ was to 
mean two lengths of cloth folded together making one unit, i.e. ‘piece’ 
whereby the sense of ‘mate or match’ originated. Except in qt shen and its 
derivatives, JL pi is not seen elsewhere as a co-component whereas 四 si is 
seen in B si ‘a team of four horses’. And [四 si also appears in jj si ‘nose 
mucus’. Probably, WQ sì was intended to describe four streams of liquid 
from the eyes and the nostrils. 


In the above, our ramification seems to be too far-fetched. However, 
without this in-depth analysis, we could hardly imagine them to be inter- 
related, and would lose an opportunity of knowing them better and finding 


them easier to remember. 
15 v. 唯 wéi but, only, alone, thinking, thought (in spite of the 
heart’s wishes, the fact is..... ) 


16) Za yi (= 也 yé)'also' can be used as a substitute for ** in the simpli- 
fication system. This will be fully exemplified in Chapter Thirty. However, 
this character has its own meaning of ‘also’ in classical literature. Its origin 
goes back to a hieroglyph dq which shows a human body and two dots 
indicating the places to which the character is referring, i.e. armpit . 


After that the character MA ye ‘armpit’ was invented. The idea it carried 
is to point out that it refers to that part of the human body (H) which is not 
exposed to the sun, and even when one is naked it is always in the night 
(7%). Then the character 7 vi began to be used exclusively for ‘also’, ‘too’. 
The sense was arrived at from the fact that there are two armpits, not only 
one but 'also' another. 


The meaning of 7] yi did not stop there and was further extended to 
'imitation', *duplication'. 


The following derivatives of 7 yi acquired their meanings from the 
above sense: 


à PR F 


footprint, trace, mark, ruins (duplication of foot, 
duplication in distance) 
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X1729 


1730 
X1730 


1731 


X1731 


1732 


X1733 


1734 b BE yi ——————— (a man expanding or duplicating his body by 
stretching his arms (K )) 


1735 C jr vi — — — — —— weigi, a game played with black and white pieces 
on a board of 361 crosses, Japanese go (some- 
thing to be done with two hands (7T ) of two 
persons indicated by ( 7] )) 


X1735 Nowadays 证 yi is generally written as 也 yë which was a full stop 
sign in unpunctuated classics. In earlier chapters, we have left behind several 
characters that involve 也 yeas the co-component without elucidation. 


They are: 
1736 a 地 di ——— 一 the earth, land, soil, fields, ground, floor, place, 
locality, position, situation, background, 
distance 


It has been explained under Character No. 0177 that in ancient times 
1b, vé was to denote ‘snake’. 地 di meant ‘ground where the snakes are’. 
It is obviously a very old character, but no etymologist has yet succeeded in 
recognising it from the remains of the Bone-shell Script. Perhaps it will 
come to light on some pieces yet to be deciphered. 


1737 b yu shi ————————— execute, carry out, bestow, grant, exert, impose, 
use, apply ( 访 flag and 也 snake — dragging 
action under a certain tag) 


1738 C Tib tuo —— — ————— pull, drag, haul, delay, drag on, procrastinate 
(hand to dragging action; t for 施 ) 


1741 17) Bay = BS jiao compare, comparatively, relatively, fairly, quite, 
rather, clear, obvious, marked, dispute (metal 
corners joining the front handle bar of a cart 
to the leaning sides. As the two sides must be 


identical, careful comparison is necessary) 


nicum 
1742 Apart from 'joining', the co-component X jiao also has the sense of 
‘cross or criss-cross’, its original pattern being } describing ‘crossing of 
legs’. Further development has extended its meaning to ‘intersect’, ‘meet’, 
‘hand over’, ‘deliver’, ‘reach’, ‘associate with’, ‘friend’, ‘acquaintance’, 
‘relationship’, ‘intercourse’, ‘mate’, ‘mutual’, ‘reciprocal’, ‘each other’, 
‘together’, ‘simultaneous’, ‘deal’, ‘bargain’, ‘fall’. 
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Here again ^Z jiao is a very vague and broad concept but its meaning 
remains in the sphere of ‘joining or crossing’ and this sense is present in all 
its derivatives: 


a XD jao —— — — — —- suburbs, outskirts (place where the capital or city 
and countryside cross each other) 


b Wy jao ———————_ handsome, beautiful looking (girl standing with 
crossed legs to enhance her carriage or to 
beautify her posture) 


glue, gum, sticky, gummy, rubber (cooked skin 
that can join or bind things) 


T M ia 
d ES = AP jiao (to cross own legs or each other's legs) 
e ZA jiao ——_—_————— twist, wring, entangle, wind, hang by the neck, 
att, —Ó 
skein, hank (cross the thread or rope) 
A- : ; : . 
f 5 P jio — crafty, foxy, cunning (an animal running criss- 
cross, difficult for people to guess at its 
intention) 
an "n 
g 校 jiao —— check, proofread, collate, compare (original 


meaning: wood shackles to fit or join the 
prisoner’s body; by extension — to check and 
compare) 


este 
校 xiao ——————— school, field officer (a wooden shed place where 
young people meet other young people — 
actually, it was a substitute for #4 jiao ‘teach’ to 
distinguish the place from the action) 


dio 
h AT v. R) xiào imitate, follow the example of, devote (one’s 
energy or life) to, effect (join the rank with 


deep thinking or care or strength; 4 for 校 ) 


XX xiào has one derivative RI xiào the sense of which is restricted to 
‘imitate’. 


i Ke yao ————————— bite, bark, incriminate another person (usually 
innocent) when blamed or interrogated, pro- 
nounce, articulate (a movement wherein the 
lower lip and teeth join the upper lip and teeth) 
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1743 


1745 


1746 


1749 


1751 


1753 


1756 


1757 


1757 


1758 


: xA à : i 
1759 j [E - Fpl. 炮 pào gun (a mechanical device that can throw stone like 


X1759 


1760 


1762 


1764 


1765 


1766 


1767 


1768 


the legendary animal B? (an obsolete character) 
when attacking tiger or leopard) 
Underc we note that 胶 jio is the simplified form of FE jiao. E a 
non-character, the co-component of |I jiao is often seen as part of several 
common characters. In the modern simplification system 交 jio has been 
imposed on fZ jiao to represent 2! . Elsewhere & maintains its pattern. 


z— 


ES jiao is apparently constructed by combining JJ yu ‘feather’, 会 
‘dense hair’ and H ‘flesh’ (to represent skin), but the imaginative interpre- 
tation was to be ‘cooked animal skin, the sticky quality of which would be- 
come more manifest when in contact with feather or dense hair’. Hence the 


meaning ‘gum’, etc. However, 3 alone has the connotation of ‘flying high’. 
2 has its derivatives: 


a EE = BR jiao as above 


in F838 jiaoge 


(doubleton) 


oO 
S 


jiao complications, confusion, dispute 


g. 
o 


few, scanty, silent, deserted (feather and hair fly 
high under roof — too spacious for a few) 


mw Ww 


liao surname 
e vR) lù kill, slay, unite, join (fly high with a weapon or call 
for strength) 
f Zh miao surname 
re mou (ten bundles of hemp) 
g EE miu wrong, false, erroneous, mistaken (high flying talk) 


: E 去 l ; 

Do not mistake ^6 jiao for X. yáo which signifies the basic con- 
tinuous line (—) or broken line ( —— ) of the Bagua, explained in Chapter 
Sixteen but it also has the connotation of 'crossing each other'. This arises 
from the fact that any combination of three 3¢ yao makes a £hgua or trigram, 
and only eight combinations is possible, hence the JV £} tagua of the I-Ching. 
The 64 ways of arranging a double gua is also called 填 gua . 
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Pu D A T TE E 

X yao also has a derivative EN bo which is still prevalent. Its original 
meaning was '(horses) of different colours'. Later development made it to 
mean ‘refute’, ‘contradict’, ‘gainsay’, ‘transport by lighter’, ‘lighter’, ‘barge’. 
Obviously to move cargo from horse to horse is an action of crossing which 
eventually lead to a new meaning of ‘refuting’, and when barge came into 
being, this character acquired a new dimension, but didn’t throw the horse 


(5) away. 


Equally don't mistake 3 yao for X; wén which shall be dealt with 
elsewhere. 


is) EC = bi ‘close_to’, ‘compare’, ‘draw an analogy’, ‘contrast’, ‘compete’, 
‘match’, ‘copy’, ‘mo : 'model after’, ‘ratio’, ‘proportion’, ‘......to......’. The original 
pattern of Et vi, i.e. (I| indicated ‘two persons ina row’. The ideas it carry 
as enumerated above can all be understood and accepted. This is again a 
broad concept. 


The following are derivatives of Lt vi and they still retain the sense 
of tk w. 


IEE bi —————————— shelter, protect, shield (close to the house or 
resting place) 


get killed, kill or execute by shooting (not good 
death or shabby death) 


gx. 


Very much like the character 3 nuá, Œ bi was a hieroglyph in its 
original pattern. There were several patterns because the ‘appliance’ it 
represented changed its form through the ages. It was a net of mesh with 
a long handle used to catch or cover rabbits and flying fowl. The pattern that 
finally lead to the present script was $ . Since the catch is the end of the 
job, the character was borrowed to denote 'end of an action or matter’, and 
by further extension it came to mean ‘completely’ or ‘altogether’. 


finish, accomplish, conclude, fully, altogether, 
completely 


d ilL pi ———————— — slap, refute, criticize, write instructions or com- 
ments on (a report from a subordinate, etc.), 
wholesale, batch, lot, group(hand close to . . . . ) 

e I pi ————— — — — wind (from bowels) (sound) 
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1769 


X1769 


1774 


1775 


1778 


1783 


1789 


x1789 19) E3 géng ——— ————— more, still more, even more, further, furthermore, 
what is more 


更 géng is a Libian. This meaning ‘more, etc.’ was an extension of its 
original sense ‘change’, etc. 


Fz] geng —————— change, replace, experience, one of the five two- 
hour periods into which the night was formerly 
divided, watch 


更 geng has the connotation of ‘straight and/or hard’ as has been 
expounded under Character No. 0772. It counts some derivatives as follows: 


X1789 a 便 bian ——————— — convenient, handy, when an opportunity arises, 
informal, plain, ordinary, relieve oneself, urine 
or excrement, indicator of a consequential 
action (man can change 一 see Character No. 


0771) 
便 pian ———— ————— benefit 
x1789 a-1 Ei] bian 一 一 一 一 一 whip, lash (a hard strip (更 ) made of leather ( $) 


used by man ( A )) 


x1789 b AB geng ——————— stem, stalk, a slender piece of wood or metal, 
straighten, obstruct, block (a piece of hard and 
straight tree branch) 


X1789 C Im géng ———————— a low bank of earth between fields, a long narrow 
mound, an earth dyke or embankment (a straight 
long, narrow, hard beaten stretch of land) 


x1789 d tg ying ———— — — hard, stiff, tough, strong, firm, manage to do some- 


thing with difficulties, good (as uncrooked and 
hard as stone) 
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Comparison, more than Reality, 
makes men happy or wretched. 
- Thomas Fuller 


Chapter Nineteen 


Singletons ( comparatives) — continued 


While the characters enumerated in the previous chapter refer to 
generality’ or ‘comparison on equal basis’, the characters being dealt with 
here below concern mostly ‘approximation’. All of them are important and 
common, namely: 


20) $8 = Th cuó wrong, mistaken, fault, bad, etc. 
21) pe cha difference 
chà differ from 
chai send on an errand 
ci irregular 
22) H% v. z lie outline, scheme, plan, etc. 
23) 2^] - Z^] yao, yue restrain, frugal, etc. 
24) Ha zhao shine, in the direction of, 
towards, etc. 
25) (E: xiàng elephant, such as, like, etc. 
26) (Ul si similar, like, seem 
27) Æ ius like, seem, as if, if, you 
28) M béi double, times, fold, twice as 
much 
29) +H xiang each other, one another, mutually 
xiang looks, appearance, posture 
30) TR ti replace, take the place of, 
substitute 
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31) (& dài take the place of, be in place of, 
era, generation 


32) {EZ jia false, fake, sham, phoney, 
suppose 
jia holiday, vacation, leave of 
absence 
DnD 
33) FH dan single, singly, odd, one 
34) Zf = 2 jué cut off, sever, exhausted, etc. 


In the following, we will deal with each character individually:— 


1790 20) 错 cuo 一 一 一 一 vrong mistaken, fault, bad, grind 


For interpretation and derivatives of E xi, the co-component of 
fË cuo, see Character No. 3563 in Chapter Twenty-nine. 


1791 21) X cha —— —— —— difference, dissimilarity, mistake 
X cha — — —————- differ from, fall short of, wanting, wrong, not up 
to standard 
X chai 一 —————— send on an errand, dispatch, errand, job 


X ci ————— irregular 


The popular way of writing the north-west component of the character 
Æ cha is 半 yang ‘sheep’. However, this character originated from É a 
combination of + and Æ zui ‘left or wrong’. The former is a character 
now obsolete signifying ‘uneven growth of young sprouts’ and the latter 
‘unsmooth’ or ‘unnatural’. The meaning of the combination is not difficult 
to guess at. 


% cha forms the co-component of the following derivative: 


1796 路 cuo 


(foot in wrong place) in REFE cudtus waste time 
(doubleton) 
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22) eS v. zz lüe plan, scheme, strategy, outline, summary, sketchy, 
brief, a little, somewhat, omit, delete, leave out, 


seize, capture 


To farm lucratively, delineation of |H tian ‘farm’ was a pre-requisite 
step, because plans would have to be made to operate the farm, no matter 
how primitive the operation was. By extension, WA ie was used to denote 
the contents of a plan. A simple plan is sketchy. From 'sketchy' to 'omission' 
was just a matter of degree, and the meaning of 'seize or capture' must have 
come about, because in pre-delineation days this fate would have befallen 
many. 


% iüà must not be confused with 备 bei which is the simplified form 
of lir bài ‘prepare’. The non-character iij already existed in Bone-shell Script 
in the form of $j which was obviously an arrow container. Since arrows 
were weapons, great care would have to be taken when handling the 
container. At the time of transformation, not only the { side was added, 
but the significance of 'preparedness' was assigned to it. The modern 
meaning of 备 bèi has further been extended to include: ‘take precautions’, 
‘get ready’, ‘be equipped with’, ‘equipment’, ‘fully’, ‘in every possible way’. 


23) 约 yue 一 -一 一 一 一 restrain, frugal, economical, reduction of a fraction, 
approximately, roughly, about, make an appoint- 
ment, ask or invite in advance, agreement (both 
^J ‘ladle’and £ (Bushou F8) ‘thread or rope’ have 
the connotation ‘binding’ and ‘restraining’) 


^Jesic ‘spoon’, ‘ladle’ is the first derivative of ^7 (Bushou | 2).The 
dot represents something in the ladle. ^J was derived from the pattern © 
depicting a man hunching his back and hiding something in his breast, thus 
appearing very bulky. 


Some derivatives have been created out of ^J sháo, all of which have 
the ingredient of 'restraint' though their meaning may be quite apart. Note 
that when one says 'about', 'approximately' the scope of possible expansion 
or extension is already restrained. 


- 
a x) bao 一 —— — — leopard, panther (a hieroglyph: its resembling Metal 
Script 39 was derived from the Bone-shell Script 
. Leopard does not come out to hunt until 
dusk, and therefore is an animal of restraint) 
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1799 


1800 


1802 


X1802 


1804 


1805 b $% diao ———————- fish with a hook and line (a metal article to 
restrain — catch something) 

1807 C i] zhuo ———— — — burn, scorch, bright, luminous (fire under restraint) 

1808 d pa) zhuó ——————— pour out (wine), drink, consider, think over, use 
one's discretion (pour wine into ladle — a 
restricted utensil ) 

vt, = * . . . . . . 

1809 e 48K = £4 yao medicine, drug, remedy, cure with medicine, certain 
chemical, kill with poison (a plant (~~ ) to make 
one happy and healthy ( 44); of the simplified 
form Z4 while *™™ is to indicate the materialistic 
quality, SJyaois to represent the sound) 

1810 f n yo — — ————— sound to express ‘slight surprise’ 

nj . yo —— — — ——— sound at the end of a sentence to express ‘urge’ 

1811 24) B8 zhao ——————— shine, illuminate, light up, reflect, take a picture, 
photograph, in the direction of, towards, 
according to, in accordance with, license, permit, 
notify, contrast, understand, take care of, look 
after (sun ( H) ri calling ( 如) zhao like fire ~) 

The meaning of ‘according to’ of HG zhao occurs when its fourth sense 
‘reflection’ is further extended. This is such a popular character that its 
origin HÆ zhao or f3 zhao are now much less well-known. 

The character is so often used to mean 'according to', that the other 
significances have been overshadowed. 

1812 fti zhao the basic ingredient of HE zhao means ‘call’, ‘convene’, ‘summon’ 

as it is composed of [J kõu to mean ‘utter noise’ and JJ dao ‘a decisive move’. 

如 zhao is seen in its derivatives: 

X1812 a Ta zhao ————————- beckon, attract, court, recruit, enlist, enroll, 
provoke, incur, confess, tricks, device, move 
(call by hand) 

1813 b Hà zhao —— ——— —— clear, obvious (call by sun) 

~ 

X1813 C nz zhao —— ———- natural pond (not round), small lake (where water 


gathers or is called to) 
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d 超 chao - —— exceed, transcend, go beyond, surpass, overtake, 1815 
ultra-, super-, extra- (overrun in answer to a call) 


e id dao ——————— marten (a long-spined fast moving animal so fast 1816 
like being ready for beckon anytime) 


f “als shao ————————- Surname 1818 
g LF ans t ti hread read 
Af shao ——————— continue, carry on, put in contact (thread ready — 1819 
at call) 
* T . 
h 18 tiao ————— — —- far, remote (distance beyond call) 1822 
25) 22 xiang —————— — elephant, such as, like, resemble, be like, look as if, — 1824 


seem, appearance, shape 


SB xiang is transformed from the hieroglyph * to depict the impressive 
animal 'elephant'; the meaning was extended from impression to 'such', then 
‘like’, etc. 


Derivatives: 
a 像 xiang and 象 xiang ‘image’, ‘figure’ are often interchangeable. It is — 1825 
obvious that the former should be applied more to the likeness than used as 


an adverb. 


b im xiang —— ————— oak, rubber tree (the gum from this tree is as tough — 1826 
as elephant skin) 


C Ie yu pleased, comfort, abbreviation for Henan Province 1827 
(me ( F ). image ( £& ) overboosted) 


26) 1l si.— — —————— similar, like, seem, appear (man as based for 1828 
copying) 


(EA. . . (one character) dE . . . (same character) si... fei... ‘seemingly . . . 
seemingly not . . .*. 


以 ‘to use’ (see Character No. 0443) nowadays is used to substitute 
EE ví ‘doubt’ in one of its derivatives: 


x4 : y H . . a 
a 所 = TU ni —— —— draw up, draft, intend, plan, imitate (hand tries to — 1829 
settle, i.e. no doubt left behind) 
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1830 


1831 


1832 


1833 


X1833 


1834 


1837 


1839 


EE yi means ‘doubt’, ‘disbelieve’, ‘suspect’, ‘uncertain’. 


The concept carried by the character EE yi is actually more a ‘appre- 
hension’ than ‘suspicion’. This fact arose from the original structure of the 
character which is made up of L^ bi ‘dagger’, 天 shi ‘arrow’, jE (F+ JE) 
‘spear’ or ‘run’ — an obvious picture of ‘indecision’. 


Apart from fe ni, the character E yi is spotted in three other 
derivatives: 
b fe - Fi chi crazy, silly, idiotic (sickness of indecision or 
ignorance = sickness of no know (#0) 一 see 
Location X3360) 


c Beg 8 ai 
d ME ning 


—— hinder, obstruct, be in the way of (stone causing 
indecision; for 但 ii — see Character No. 1242) 


—— —-congeal, curdle, coagulate, with fixed attention 
(icy stuff shaky like in doubt) 


27) E ruó —— — ———— like, seem, as if, if, you 


The ancient pattern of #4 ruó was a complicated one describing a man 
kneeling down brushing back his hair with his own hands. This action carried 
the idea of 'following the natural course of things'. But the other theory 
arising from its structure advanced that 4; ruo had the connotation of 
'selecting vegetable' from grasses and hence denote 'select' and was with a 
right hand (4). This seems to be much more appropriate and when applied 
to its derivatives, the idea can be followed throughout. 


Ær ruo was of course an older character than its derivatives: 
a =e nud ‘promise’, ‘yes’ (say with selection). This character adopted the 
present sense only when the character ME wei was invented. The latter is a 


quick respectful ‘yes’, whereas 74 nud a slow courteous one. 


b EE ni —— ———— ——— hide, conceal (select a place in which to be 
contained) 


c 在 r 一 -一 invite (something undesirable), offend, provoke, 
tease, attract, cause (the heart selects or 


purposely causes) 
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28) fi bei 一 ——— ——— double, twice as much, times, -fold 


iis a non-character but is the co-component of the following characters. 
It has the significance of 'spit at someone and oppose' indicated by a stand- 
ing man ( 3 ) with his mouth ( 口 pointing to the ground. The course from 
‘opposing’ to ‘doubling’ is rather indirect. However, if we look into its 
derivatives, we begin to realize that gambling is a kind of 'opposition' and 
the simplest way of gambling is to double. Hence ¥ also means ‘double’, e.g. 


a f bei as above (doubled by man's ( { ) efforts) 


a-1 r3 bèi ——————— —— (plant that will soon double its colour and fragrance 
T if man carefully nurses) 


b 部 bu 一 -一 一 一 part，sSsection，unit，ministry，department，head- 
quarters, troops, forces, command, classifier 
(places doubled or re-doubled; by extension, the 
divided unit) 


C C péi —————————— accompany, keep somebody company (mound 
over mound — side by side) 
d jè pei —————————- cultivate, foster, train, bank up with earth, earth 


up (attempt to double production with earth) 


e ge pei — — ————— compensate, pay for, stand a loss (double the 
money z pay twice the money) 


f zr pou —— ——————- dissect, cut open, rip open, analyse (apply knife 
to double the number = at any cost or with 
redoubled efforts) 


g E pu ——— — — (sound) 
29) *H xiang ——————— each other, one another, mutually, a move by one 


towards the other 


fH xiang a very popular character has been touched upon under 
Character No. 0603. The first meaning was ‘assessing a tree ( 木 ) with eye 
(H) for timber use’. Later extensions made it to indicate all kinds of 
relationship. It is a concept to which the Western mind is not accustomed. 
The relationship can best be described by a diagram, viz: 
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1842 


1843 


1846 


1848 


1850 


1852 


1853 


X1853 


All the relationships shown can be expressed by 7TH xiang plus a verb 
or an adjective. 


X1853 AB “an 一 一 -一 looks, appearance, posture, look at and appraise, 
assist, prime minister, minister in Japanese 


government, photograph 


TH xiang has several derivatives: 


1854 a | 相 v. HB xiang 


wing (of a one-storeyed house), railway carriage or 
compartment, (theatre) box, vicinity outside a 
city gate, side (the resting place that has to be 
looked at and appraised for its use) 


1855 b FH xiang _____— chest, box, case, trunk, anything in the shape of a 
box (something made of bamboo the use of 
which has to be looked at and appraised) 

1856 C AB xiang ———————— short name for Hunan Province 

1857 d 4H xiang ———————. think, suppose, reckon, consider, want to, would 
like to, feel like (doing something), remember 
with longing, miss (heart looks and appraises) 

E _ , d ibi ivinall 

1858 € $A shuang — — frost, frost like powder (a Libian originally to 


denote the condition of a tree after frost) 


1859 e-] d shuang —— widow (solitary life of woman after husband's 


death like a tree after frost) 


1860 30) i ti —___——_—_ replace, take the place of, substitute for, on behalf 
of, decline (two persons competing in talk, one 
must go) 


*K is a non-character and is seen in the following characters, two of 
which are in their simplified form: 


* * 
1861 a AE = 538 qian 


latent, hidden, stealthily, secretly, on the sly (water 
can replace any unoccupied space in the ground) 
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b EC AA x =A zan — praises, commend, eulogy, favour, support, assist 


From the structure, one can interpret as ‘repeatedly stepping into 
the forefront ( 先 ) with money ( H )' to mean ‘gift presented to somebody 
at one's first visit as a mark of esteem’. When the Bushou = is added, the 
action denoted by $% zàn is of course in words; now through simplification, 
we come back to # . 


"ET zàn has its derivative, viz: 
b-1 错 = An zuan, zuan See Character No. 3667 


However, Æ , also a non-character, can be found in few more other 
characters apart from 7 qiin explained above. It was obvious that 74 
should mean ‘as hidden in water’. Consequently, # must possess the con- 
notation 'hidden'. This is true and can be tested in the following derivatives 


of Z.: 


silk worm (worms that hide something in the 
belly) 


b fe jian — ——— — — overstep one's authority (a man coming out from a 
hidden position) 


31) 1X dai ——————— — acting, be in place of, take the place of, genera- 
tion, era, historical period 


* vi will be fully explained under Character No. 2232 on page 354. 
Suffice it to know for the time being that ẸÈ yi means ‘a retrievable arrow’. 
Hence 1X uiiis to signifying ‘agent or representative’ — man in the retrievable 
position. 


(X dài forms the co-component of the following characters all pro- 
nounced dài and signifying 'substitute', e.g. 


a fÈ dà —_____——-another name for Taishan Mountain, the highest 
mountain in East China (representative of 


high mountains) 


b Ht dài —— — — ——— (jade substitute) 
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1864 


1866 


1867 


X1869 


1870 


1871 


1872 


1873 


1875 


1876 


1877 


1878 


1879 


1880 


1882 


In fact, JV dai is borrowed to substitute an obsolete character fa 
which denoted the quality of the turtle, very smelly and poisonous. 

C Ee dai loan, borrow or lend, shift (responsibility), shirk, 

pardon, forgive (arrangement as substitute for 


cash) 


pocket, pouch, bag, sack (part of the clothes which 
substitutes the hand for carrying articles) 


a black pigment used by women in ancient times to 
paint their eyebrows (a substitute black) 


false, fake, sham, phoney, artificial, borrow, avail 
oneself of, if, suppose 

jia holiday, vacation, leave of absence, furlough 

{EZ iia is of course again a covering character for bisyllabic expressions 
and means anything that is not true or not yet a fact. Therefore, it was 
derived from Ex , a non-character and, to be correct, an obsolete character. 
In ancient times, it was used as AEX as it is being used today. The original 
pattern in Metal Script presented itself as ‘a man covered up by a mask’. 
Hence it was ‘temporary or not real’. A holiday is not a real day, because one 
does not work. ‘Not real’ means ‘false’ or ‘borrowed’. From ‘borrow’ 
developed the sense ‘avail oneself of’ and ‘hypothesis’ which were all natural 


extensions. In the same way several characters were invented; some of them 
are still popular these days, viz: 


, 由- 虾 < 


shrimp (delicious crustaceans which are false 
‘worm’ Hi) 
a 
b BER xiá —____—_——— free time, leisure (days that are not to be counted 
— false or temporary) 
d. : 
C TER xià flaw in a piece of jade, flaw, defect, shortcoming 
(something that makes jade look false) 
d ER xia rosy clouds, morning or evening glow (something 


in the sky that is beautiful but temporary 
— too short-lived) 


single, singly, odd, one, alone, only, simple, thin, 
weak, unlined, sheet, bill, list 


That this not too simply constructed character should mean 'single and 
simple' is rather odd. It does mean 'odd' as well. 


FH dan was the hieroglyph for the biggest ER jué, an ancient wine vessel 
with three legs and a loop handle, in the pattern $ which was eventually 
transformed into Œ . It meant ‘solitarily big’. From ‘solitarily big’ to ‘single 
and odd’ is not too distant an extension; in another direction the extension 
was towards ‘simple, thin, weak, unlined, sheet’ since another side of human 
nature tends to belittle large things out of sheer envy or jealousy. Further 
extension brought ‘sheet’ to ‘bill’ and ‘list’. 


This is a character very much in modern use and also forms the co- 
component of several other popular characters. 


EA dan as a co-component can be found so often in modern literature 
and news reporting that one might think it is because of its inherent extra- 
ordinary importance. It is however due to the fact that EB aan is the co- 
component of the character HK zhin ‘war’ and 强 dàn ‘shell’, ‘bullet’, 
‘bomb’, ‘missile’, ‘elastic’, etc. Both are very much used characters in this 
unpeaceful world. In order to memorize this character well, it is not at all 
irrational to think that it means: ‘call out /oud (°°) especially in the vast 
open field ( fH ) is essential ( 十 )’ while one is ‘alone’. 


In the derivatives below, the significance of B dan varies slightly from 
character to character, but always possesses the peculiarity of a big #4 jué, 


e.g. 
oo * 

a (is - (E: dàn fear, dread (heart has the feeling of being alone) 
oo * eo 

b nt - 5 dàn ball, pellet, bullet, bomb (one shot from the bow) 


He 


shoot, send forth, spring, leap, flick, fluff, play, 
pluck, elastic, accuse, impeach 


chán 


i 
z 


cicada (a kind of insect that always stays alone) 


ec. 


a b T 4 
fH = 48 chan prolonged and intense contemplation, deep medi- 


tation (sit alone before the Divine) 


SA 
rs = 408 shan abdicate and hand over the crown to another 
person (Divine permits rule by only one genera- 
tion of the sovereign) 


chan 


Do 
i 


explain (open up the only door) 


P4 
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1883 


1887 


1888 


1889 


1890 


1892 


1894 


1895 


1896 


1898 


oof. * 
f E = ok zhan ‘fight’, ‘war’, ‘battle’, ‘warfare’, ‘tremble’ was transformed 
from its Metal Script #4 which in turn came from the Bone-shell Script 4$. 
The connotation is that when two spears are facing each other, it is to fight 
or go to war. Therefore the sense FB. is not at all involved in the meaning. 
However, one may still try to memorize it through its structure that 'fight 
or war does involve dagger axe ( X ) and shots ( && for 3%)’. 


34) 绝 jé ————————- cut off, sever, exhausted, used up, finished, des- 
perate, hopeless, unique, extremely, absolutely, 
by any means, leaving no leeway, uncompromis- 
ing 


2f4 jué was a Libian. Its original pattern in Bone-shell Script was like 
ft a hieroglyph not too difficult to understand. It was ‘cuts on a silk 
bundle'. By exercising some imagination around this pattern, one could 
make out all the above enumerated significances. Therefore its east com- 
ponent was not intended to be f£ sé ‘colour’ at all. 绝 jué is a very useful 
and often seen character, always as a singleton or first leg. 


There are several theories about the origin of & sé. A viable one was 
thought out by a Japanese etymologist who looked at it from an ancient 
pattern which he deemed to be ‘a person balanced over a crouched 
person’. He surmised the latter to be a woman. Therefore (5 sé was to 
signify a man’s desire towards a woman. In no time, the meaning was 
extended to denote ‘the whole image of a woman in man’s mind’. From time 
immemorial 4%, nis was to mean ‘feminine charms, woman as a sex’. 
Then further it was extended to mean ‘colour’. In modern times, in order to 
make it bisyllabic, the expression for 'colour' becomes PRA vane which is 
more appropriately to mean ‘countenance’, ‘complexion’, ‘facial expression’ 
and it does on some occasions. 


When 色 sé is used as a suffix, it qualifies any colours, and its meaning 
has been further extended to ‘kind’, ‘description’, ‘scenery’, ‘quality (of 


precious metal, goods, etc.)’. 


色 se has its derivative: 


EZ. SE-t yàn — gorgeous, colorful, gaudy, amorous, admire, envy 
(full-and-round ( £& ) and colourful ( £& )) 
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The dot is the beginning 
of all differences. 


Chapter Twenty 


The Importance of a Dot 


A dot is called Bh - H ain but its pattern is ‘^>’. In the spoken x1899 


language 一 点 yidian means ‘a little’ in the quantitative sense but it can also 
mean ‘little’ or ‘tiny’ in the physical sense if accompanied by 1X ZA, zh&me or 


Jb ZA na.me . 


It is rather odd that the character for 'dot' should need so many strokes 
to express it. When we go deeper, we find that ancient people only started to 
care about a little dot while consulting the oracle using a tortoise shell which 
they burnt and then they had to locate a black spot on it. The position of 
the dot decided whether it augured well or ill. Thus, the word 'dot' was com- 
posed of two characters: Œ nei ‘black’ and pH zhan ‘divination’. Modern 
simplification has dropped the west component BÉ nei ‘black’ but has added 


YN 


wx. ‘fire’ under the character H zhan thus giving it the pattern 点 aian. 


It is important to take note of any and every such dot in a character, 
because its presence or absence or change in position can give quite a 
different meaning to the character. 


The reader has noticed in Chapter Two on Bushou the following 
patterns: 


one character becomes another (with a dot) 
da big tai too 

quan dog 
wang king yu jade 


chang factory guang broad 


hu house 


Pa ee 


shi corpse 


— 1TH oo 


bu oracle xiao small 
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1899 


one character 


| 3 small area |] mén 
men shut in from yt 
enlightenment 


f f 


From subsequent lessons he has also learned: 


divine, supernatural 


one character 
JK shuí water 水 bing 
永 vin 
1. 万 wan ten thousand 方 fang 
2. JL ju nine 3. 3L wan 
Fr jn catty 4. FR chi 
JT zhé to fold TR chai 
X wu 5th symbol of Fk, shu 
Decimal cycle 
D[J mao 4th symbol of Duo- Bp luan 
decimal cycle 
Fa mian to exempt 5. fü tü 


becomes another (with a dot) 


door 


shelter 


clothing 


becomes another (with a dot) 


ice 

ever 
direction 
pills 

scold 

to break up 


defence 


eggs (two dots= more 
than one egg) 


rabbit 


However, there exist many more to which the addition of a dot creates 
an equal number of popular characters of different import* , viz: 


one character 


下 xia down 6. 下 bian 

7. +£ wang king =e zhu 

8. Sf wans in 汪洋 wanoving E om 
huge ocean 

9. KE wang bent, crooked KE zhu 


becomes another (with a dot) 


surname 
master 


pour, concentrate, 
annotate 


pillar 


* Compare 家 jia ‘home’ with I (= Z) zhong ‘grave’. The latter has an additional slight sliding 


stroke on the left side of the character. 
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11. 


12. 


14. 
16. 
18. 


20. 


22. 
24. 


26. 


wM Fon] WYK XD eed 


one character 
dao knife 
(Bushou | 2) 

shao ladle 

wu Crow 

ji low table 

gen limit 

hen cruel and ruthless 


hù 


yan 


administer 


again 
now 


family name, 
surname, née 


mutual 


mound 


see If ping 
smelt 

cool 

to permit 


floating ice 


surname 


wild geese 


13. 


15. 
17. 
19. 


21. 


23. 
25. 


becomes another (with a dot) 


p Smo Cm 四 Aen Xy aes 


ren 
shao 
yun 
niao 
fan 
liang 


lang 


knife blade 
ladle 

even 

bird 
common 
good 

wolf 


simplified form of 
3& yi righteousness 


fork 
command 


root of a tree 


extend from one 
end to another 


in 乒乓 pingpang 
table tennis 


soldier 
to govern 
clear, clean 


river name 


in dr 


totally disappear 


simie 
depot, vault, trea- 


sury 


non-character 
component 
(List B) 


317 


one character becomes another (with a dot) 


BN) - EN] sito to fish Bh) = 5] ian your (polite lan- 


guage), ancient 
measurement 
30 catties 


BE =F quan power TY cha forked branches 
A zii only A zhi respectfully 
= huo goods tr dai to loan 


It is comforting to note that there are also some cases when the 
addition or omission of a dot makes no difference to the meaning or pro- 
nunciation of a character. It is commonly seen in cases where either ' " or”, 
either | or] are utilized, and people accept both versions to denote the 
same character. Other cases involve some characters that may take either ¢ or 
| as their west component, e.g. 


one character not changed by a dot 


you especially you especially 


27. 


rong tedious rong tedious 


yuan unjust yuan unjust 


E dialer 


28. xié write (simplified = xie write 
form) 
p | ce toilet ce toilet 


xiang Wing-room 


N 
O 


a al SB Es 


jiu horse stable 
si lad 


kitchen 


UJ 
= 


shà mansion 
xa Amoy 


32. E = r chang factory 


* Another way of writing this character is E: jiu. 
t Simplified form: 厨 chu ‘kitchen’. 
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SEP Apu xu SA Se St db hee 


* 


xiang Wing-room 
ju horse stable 
si lad 

chu kitchen 

sha mansion 

xia Amoy 


chang factory 


one character not changed by a dot 


33. BE pang huge RE- Bà vino huge 
HE = FT i hall, department of FE ting hall, department 


provincial govern- of provincial 
ment government 
f zh only IK zw only 
起 sii lick with tongue FK shi lick with tongue 
N YN 
DC jus decide, definite Zjb jé decide, definite 
i kuang situation, moreover 1h kuang situation, more- 
over 
N = N = 
{ 中 chong to offset, to wash > 中 chong to offset, to wash 
down down 
e T < 2 
34. e liang cool m liang cool 
* a > : 
35. 韶 jing clean, nett 兆 jing clean, nett 
36. E — wi bleak, sad SÉ 0 04 bleak, sad 
s cou fit together = cou fit together 
{ja jàn reduce, subtract jak jin reduce, subtract 
M- ; : :过 -十 
37. BH du disturb, blaspheme N= ee disturb, blaspheme 
yx xian admire, envy yx xian admire, envy 
N y 
UN dao Steal, rob, thief, IA dao steal, rob, thief, 
robber robber 


To begin with, here only those characters indicated above in bold type 
and numbered are explained, including some introduced earlier but requiring 
further elucidation. As to others, they are dealt with elsewhere in appropriate 
places. 


1. 万 win is the simplified form of Eli wan which has been touched upon x1899 
in Chapter Eight and was said to have originated from the shape of a ‘scorpion’. 
There is evidence that 万 wan has been used to mean ‘ten thousand’, ‘a very 
great number’, ‘myriad’, ‘absolutely’, ‘by all means’ since the days when 
Bone-shell Script was prevalent. Because of its implication, it is a very often 
used character. 
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&& (= 万 ) wan forms the co-component of some characters, viz: 


1900 a = = f ain 


1901 b [& - [5 If ———— strict, stern, rigorous (rock from precipice (J) 一 
hardest and scorpions (#3) — bite anything: 
grinding stones that pulverize anything in the 


wholesale, buy wholesale (a very great number of 
full ( 足 ) package) 


grind) 
1902 C JE) = 励 I ————— encourage (cause to work ( 77) rigorously) 
1903 d ys = 全 Ii ————— whetstone, whet, sharpen (stone for grinding) 


s n 
1907 e td = y mai 


step, stride, advanced in years, old (distance that 
can be counted up to ten thousand units) 


X1907 2.JL ii means 'nine' but it also connotes 'many', 'numerous', 'highest 
number’. 


1908 Ol aan ‘pill’, ‘bolus’ ‘pellet’, ‘ball’ (many dots) . 
1910 4. Fk chi ‘scold’, ‘denounce’, ‘reprimand’, ‘repel’, ‘oust’, ‘open up’, 
‘expand’, ‘reconnoitre’, ‘scout’. 
The intrinsic meaning of FT jn was ‘axe’, FF chi is but to emphasize 


the presence of an axe (by the dot). Its several meanings were in fact 
extended from this circumstantial situation. 


FE chi forms the co-component of two very popular characters: 


X1910 a TR chai —————— —— pull down, dismantle, take apart, break up (extend 
or open up by hand) 


* * 
1911 b =F -Vr su — — tell, relate, inform, complain, accuse, appeal to, 
resort to (extend by words; Fr for $ff ) 


X1911 5. fü ‘rabbit’ or ‘hare’ derived its pattern from the animal. Its 
Xiaozhuan Script R was an ingenious drawing, one notices here that the dot 
was actually the vestige of a short tail. The character has been elaborated on 
to some extent under Character No. 0884. 
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ffa tù has one more derivative apart from 3% yi and $a (=) yuan dealt 
with in Chapter Fifteen. It is t tù ‘the ramp of a bridge’ (rabbit loves to 


1912 


make hole near bridge). f yuan is a typical Chinese concept which began in x1912 


Xiaozhuan Script. Translating it as ‘wrong, injustice’ does not carry its full 
sense. It would be more appropriate to name it ‘a helpless weak protest 
against wrong-doing inflicted on one'. 


TRE yuan.wang literally means ‘treat unjustly’ . 


x 
6. E bian ‘surname’, ‘impetuosity’ (classics) . 


CF binis to be distinguished from 卡 kiwhich is a very commonly 
seen character to represent the English sound ‘ca’, ‘car’, ‘ka’, ‘kar’, etc., from 
‘card’ translated as 卡片 kipian literally ‘card sheet’ to 卡车 kaché literally 
‘car vehicle’, from 卡通 katong‘cartoon’ to 卡特 尔 Ker ‘cartel’. 


7. EX 


Many theories developed around E wang ‘king’. The most plausible is 
the one that was arrived at from its pattern in Metal Script which made the 
third horizontal stroke appear like the semi-circular blade of an axe, i.e. I, . 
It is logical that whoever possessed a heavy sharp axe in those days would 
dominate his fellow-beings. 


Xiaozhuan made no distinction between E wang ‘king’ and 玉 yu ‘jade’. 
The dot on the right of + yù was a later addition. When they were of the 
same pattern, È wang ‘king’ was supposed to possess three virtues: heaven, 
man and earth. The three horizontal strokes were connected by a vertical 
one in the centre to indicate the three virtues harmonizing with one another 
in E wang ‘the king’. 


In its derivatives, T- wang means ‘large’, ‘overwhelming’, ‘exuberant’. 


8. >È wang (large quantity of fluid) . 


9. FE wing ‘bend’, ‘distort’, ‘unjust’ (overwhelming strength on straight 
wood). 
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1913 


1917 


X1917 


X1917 


1918 


1919 


1920 


X1920 


1921 


1922 


1923 


There are two further characters which have Œ. in their structure : 


A+ wang —— — prosperous (exuberant like the sun) 

EH wang is a character that has undergone many changes. Its Xiaozhuan 
pattern took up the sign e? and was clearly a picture depicting a man 
admittedly subservient to the moon staying on the ground. Later on, e Was 
changed to [| wang ‘missing’ and (£ became Œ. With the three ingredients 
as revealed in its Xiaozhuan Script one can concoct the following concepts: 


On a full moon, a man 


a) looks from distance, 
b) takesalook, 
c) paysrespect, 


d) looks into the future. 


£v ‘jade’ was much treasured by the ancient Chinese for its hard- 
ness and purity. Many characters signifying virtue have been created around 
it. It therefore also means ‘pure’, fair’, ‘handsome’, ‘beautiful’, ‘your’. 


When -k yu is to be used as the west Bushou, it adopts the pattern f. 
Therefore when two pieces of jade are in combination, the pattern is: 
Ef jué ‘two pieces of jade put together’. 


Another character in which one sees the fu// pattern of the character 
下 và, apart from the simplified character [3] ouo ‘country’, is $ bào which 
is a simplified form for $& (v. fX) bao ‘treasure’, ‘precious’, ‘your’. The sig- 
nificance of the structure is ‘to put jade ( -k ) and shell ( F ) under a roof 
( ^7) and treat them with great care as in or towards a wine jar (4;)’. It is 
therefore not difficult to comprehend. 


10. The character JJ dao ‘knife’ is not to be confused with J} nai which 
means ‘is’, ‘that’ in the classics nor with —) giao ‘artful’, ‘tricky’, ‘sly’, 
although both 7] dao and -J giao were of the same origin. Obviously, 
-] diaocould imply a more artful way of handling a knife. While there are 
many characters with I] ‘knife’ as east component, using J] dao as the east 
or south component occurs only in several characters: 
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a 1J] chu ——— —— — — for the first time, first, at the beginning of, in the 
early part of, elementary, rudimentary, original 
(when a knife or a cutting apparatus is applied 
to a piece of cloth for making clothes) 


b BY jian ———— — scissors, see Character No. 3839 

c Al jie —__—_—___ rob, see Character No. 0683 

d ES pi ———————— split, see Character No. 1028 

e zs quan —— — — —- ticket, certificate (fold up or close up (>) the 
entrance with a knife ( 77) to everybody except 
those witha..... ) 

f y tao 一 一 一 to receive, had the favour of (respectful term 一 my 


mouth has cut you) 


g tJ] qie —— —— — —— to cut (down the knife goes as the sign + ) 
*. : 
tJ] qie ——————————- correspond to, be close to, eager, anxious, be sure 


to (an extended sense of ‘cut’) 
切 aie has one inherent derivative: 


g-1 w) qi —— —— ————— build by laying bricks or stones, steps (the stones 


are cut, not a whole piece) 


and also as simplified substitutes for other complicated patterns, viz: 


g2 {AY = 1H] o see Character No. 1622 


g-3 f -= 2j qie —— steal, pilfer, secretly, surreptitiously, furtively, in 
my humble opinion (classical starter of a sen- 
tence) 


条 qie is an interesting character and a Libian. Its original pattern íi 
had the character tF nian‘excessive’ inserted in between 7X xué ‘cave’ and the 
lower part, whereas there was no left sliding stroke over X mi ‘rice’. The 
lower right pattern IÑ is not seen elsewhere nowadays. The idea it conveyed 
was 'to have taken excessive quantity of rice from the cave (storage) by 
stealth' because the right lower part is a 'jar' 四 (to carry rice) and one sees 


* + qi 'seven' was originally written as 十 *cut'. Since 十 was useful to represent 'ten', JJ dao was 
then added (and the pattern was written to look like + ), and a new character 17] qie was thus 
adopted. 
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1924 


1925 


1926 


1927 


1928 


1930 


1931 


1933 


1934 


X1937 


1939 


the back of a load-carrying animal (^| (fleeing). The simplified script has, of 
course, much facilitated the writing. 


While we are on tJ] aie, the reader can benefit from the knowledge 
that there exists a non-character in the form of *? which is found as the 
north component of several characters. 


It has been explained in Chapter Thirteen that when reference was 
made to 1€ (= i )jie, from its construction *? should mean ‘important’ 
( XE) ‘knife’ ( 7]) or ‘it is important to have a sharp knife’ or ‘important knife 
has been applied'. We must not lose sight of the fact that in ancient times 
everything was recorded by knife cuts on wood or bamboo and the knife was 
in fact a pen. To write on silk was a later development. 


In the following derivatives of *”, the sense of ‘big or important knife’ 
is not lost. 


a E qi — ———— —— engrave, carve, contract, deed, agree, get along well 
(big important knife has been applied, or 
everything clearly written) 

a-1 Fhe xie ——————— (wooden chips used as an intersecting knife) 

a-2 nz i [Iz chi: eat, take, etc. (apply mouth on as a big knife), 


see also Character No. 0312 
b n = E jie ———— clean, see Character No. 0514 


Coming back to 7$ quan discussed above, it is composed of 类 another 
non-character Bushou signifying ‘wrap’ or ‘close’ and JJ dao ‘knife’. In 
Chapter Eleven, we touched upon 4 quan ‘fist’, ‘give a punch’, ‘boxing’ 
which is structured in the same way but with =F shou ‘hand’ as its south 
component, in the sense that it is the part of the hand that can wrap. 


Further, the following characters which, in the same way as 4 quan, 
vary in the south component, viz: 


a z juan —— have tender feeling for, family dependant (eyes 
intend to wrap — look back repeatedly) 


b x juàn and its derivatives — see Character No. 4648 
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11. JL ji being a Bushou took its shape from the ‘low table’ which 
ancient people used to use just as the Japanese are doing today. Because of 
its similar sound, modern character reformists have decided to use it to 
represent a much more complicated character %% ji. The latter is composed 
of three parts  , X, and %% , the latter being an abbreviation of EH you 
‘remote’, i.e. ‘man holding weapon in a remote place’. Being so, his position 
was one of great uncertainty. Hence the character is used to ask questions. 
From ‘an uncertain number’, the meaning was further extended to mean 
‘some’, ‘a few’. 


Hence: 
a JU ji ——— — ———— a low table (a hieroglyph) 


o BÉ -Jlis 


how many, a few, several, some, nearly, almost, 
practically 


JL ii has the following derivative whereas # (= JL) ji has some: 
All ji —————————— muscle, flesh (that part of the human body on 


which man can lean (metaphorically) as on a low 
table) 


The derivatives of 4 (= JL) iv are: 


AT] _ ; i 

a = WY Lii —— —— crop failure, famine, starve, be hungry (uncertain 
about meal) 

b Ký = XJ [ire pearl that is not quite round (only of some 
little value compared with the precious object — 
jade) 

C "n - fl ji a rock projecting into the water (a rock of un- 
certainty or an unsafe rock) 

d ES * "i ji ———— ridicule, mock, satirize (some talk 一 unconstructive 
talk) 

e E = 机 二 chance, occasion, opportunity, pivot, crucial point, 


~ key link, flexible, quick-witted, organic, 
machine, engine, aircraft 
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1941 


1941 


1942 


1945 


1946 


1947 


1948 


1949 


1950 


1951 


X1951 
1952 


Ancient Chinese philosophy developed a concept for time and place at 
which juncture, something or an event was in the offing but which remained 
unnoticeable. It is called 楼 ji. Therefore it also implies an infinitesimal 
movement with a much greater force behind, waiting to give the push. 


机 Fis often used as the abbreviation of 机 器 ,ai ‘machine’ or 飞机 fair 
‘aircraft’. 


This is a convenient place to deal with EA vou which is the origin that 
gave rise to the character % jï . 


^ you 一 —— — deep and remote, secluded, dim, secret, hidden, 


quiet, serene, imprison, of the nether world 


This is an interesting character. At the very beginning in Bone-shell 
Script, its pattern was like [d depicting ‘two silk yarns above fire’ which 
meant 'only with the aid of fire can one see there are two threads'. Before 
it was consolidated in Xiaozhuan, the south component had already been 
converted to [|| shan ‘mountain’ as we find it today, instead of ^K hud ‘fire’ 
as it was originally intended. All the imports enumerated above that incor- 
porated the ‘mountain’ sense were developed later. 


One character, the pattern of which resembles é i is also pronouncedjr 
and was prevalent at the same time when a ruler was uncertain of his rule or 
was worrying about his boundaries. It is A Fin which the character HH tian 
as the southwest component has substituted A rén. It referred to the terri- 
tories of the ruler. The only vestige left behind to this day is the expression: 
A ingi the capital city and its environs’ and in the Japanese language the 
expression Vt 2& jiniihas been adopted. 


12. V. yi is the ancient variant of il yi ‘mow’, ‘cut down’. 


In the modern simplification system, X is now used to represent ou in 
the character [55 qu . Hence [a = 区 quas well as in all its derivatives, e.g. 


[5a = 区 qu 一 一 一 area，district，region，an administrative division, 


distinguish, classify, subdivide (contain many 
mouths — people) 


ga = [X 9, — — surname 
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区 (= 


[X ) qu has ten derivatives. Its significance is ‘congested’, ‘cramp’, 


'hidden'. As one can imagine from the structure of the character it denotes 
‘many things or people ( 品 ) contained in one place ( [ )'. As indicated 
above, ‘three mouths ( [] )' conveys the idea of ‘many people or things 
talked about by many people'. The ten derivatives are: 


Bs = AR a 


b Filia = 
d BR = 
ES - 


f Ef- 


g Um = 


^ 框 - 
i f 


= {Kyi 
je = WX v 


the human body (the body as an area) 


9 区 = 
F lian 
DU o. 
By 


drive (a horse, car, etc.), expel, disperse, run quickly 
(to cramp the horse) 


casket, mirror box (comparatively big container to 
hold many things) 


short for Europe (sound) 


JL 一 


OU 


beat up, hit (use a hidden long pole) 


- Bis 
di 


bowl, cup (pottery ware that can easily be hidden) 


vomit, throw up (sound) 


pivot, hub, centre (the hidden part of the wooden 
Eos: which controls it) 


(man who bends his. back as if he is trying to hide 
himself) 


old woman (woman who bends her back;[X for {K) 


Coming back to X. yi, we have one more character to cover, which is 
also a derivative of V. yi: 


X s 


+ 
X eh 


mugwort, end, stop (pale as mugwort) 


(sound) 


1955 


1956 


1959 


1960 


1962 


1963 


1967 


1968 


1969 


1970 


1971 


13. X vi is the simplified form of 3& vi ‘righteous’, ‘equitable’, ‘just’, x1973 
‘justice’, ‘meaning’, ‘significance’, ‘adopted’, ‘adoptive’, ‘artificial’, ‘false’. 
Ancient people took Æ vang ‘sheep’ as a symbol of ‘grace’. Therefore 3& vi 
actually meant ‘my grace expressed in behaviour’. 
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#6 (=SL)yi has three derivatives: 


1974 a e = WX yi 
1975 b Gs - 4M yi 


discuss, exchange view on, talk over, opinion, view 
~ (do righteous talk) 


ceremony, rite, present, gift, apparatus, instru- 
ment, appearance, learning (the righteous level 
of being a man — standard) 


$ w 
1976 C de = BY vi 


X1976 14. X you being a Bushou itself was another form developed from the 
shape of a 'right hand', which is the more frequently used of the two. 
Therefore its meaning is 'again'. However, its use is broader than the English 
word 'again'. Generally it is used as an adverb denoting: 


ant (insects that abide by the righteous principle) 


1) a repetitive or continuing action 
2) two things happening at the same time 
3)  tosupplement but more to emphasize 
4) fraction prefix 
5) but 
6) definitely 
X. you is often used by old fashioned people to mean ‘ditto’. Arising 


from this custom, X. is now employed to represent two non-characters and 
one character in the composition of certain characters, viz: 


1) for # in Éx(-XX)nuan. , 8 (=M ) quan, 
HE(7X)auan , $85 (7JJ) quan 

2) for $ in jE(-iX)nàn , HE (= KE) nan , 
BE(=PE)tan , BE (= PB )ian ， 
EE (=3E an , EX v. IÈ (SII) tan 

3) for $ in 25(=%8) ir 
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The characters listed will be elaborated on in their appropriate places. 
The only character we must deal with now is one composed of two Bushous: 
EW yò ‘drive (a carriage)’ (hand on the horse) which is often seen in com- 
bination with ?$ jain 驾驭 jiayu ‘drive (a cart, horse, etc.)’, ‘control’, 


1977 


‘master’. Obviously É ia should mean ‘add something (harness and saddle) x1977 


to the horse’ whereas HY yu simply means ‘control the horse’. 


15. V, cha, cha ‘fork’, ‘cross’, ‘work with a fork’, is apparently a hiero- 
glyph. Though its pattern originated from crossing of fingers, its use is not 
necessarily restricted to hand movement. 


X. cha has three derivatives all of which bear the significance of ‘fork’, 


e.g. 
a 4 又 B Y cha work with a fork 
b 权 cha ———— — ——- wooden fork, hayfork, pitchfork 


权 cha ————————— branch (of a tree) 


C £X - sx chai 


A character which can be conveniently dealt with here is TÉ zao ‘flea’, 
a Libian, which even as it stands can give one some itchy feeling of the 
presence of a flea. 


hairpin (worn by women for adornment in olden 
times) 


The verb for describing 'scratching' is 1k sao apparently formed on the 
basis of ‘flea’ but it does not limit its use for scratching itches. 


:& zio has another derivative in combination with % ma ‘horse’, i.e. 


ub = 


upset, disturb, abbreviation of a literary style 
called Li Sao, coquettish (horses suffering from 
fleas) 


ES jin has been touched upon under Character No. 0318 but its 
derivatives are rather many and all are pronounced quite differently, though 
the meanings do not deviate much from ‘now’, ‘before my presence’. 


a 5 cen —— high hill (mountain before my presence) 
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1978 


1978 


1981 


1982 


1983 


1984 


1985 


1986 


X1987 b "i" han — — — — — hold in the mouth, contain, nurse, cherish, harbour 
(now in the mouth) 
^MVS 、 , 
1993 € — "AM. nian —— — — — think of, miss, thought, idea (now on the heart) 


1993 c-1 D = a niin to read, to study (now on the mouth and heart) 


$ 
1997 c-2 ze shen ————————— know, be aware of (what the talk and heart is 
always on) 
全 ~ = T 
201d A = A n corrupt, venal, have an insatiable desire for, covet 
(now think only about money) 
2002 e S yin —————— chant, recite (now on the mouth) 
AN x 4 ) ¢ ) ¢ ) ¢ » (« LONE. M - ) 
2003 17. SF iing ‘command’, ‘order’, ‘decree’, ‘cause’, ‘official title (ancient)’, 


‘your’ (respectful — a sense extended from ‘order’), ‘season’, ‘tune name’. 
ling — ream (of paper) (sound) 
Derivatives: 


2004 a 1S ling ———————— actor or actress (man causing or attracting at- 
tention) 


2005 b [S] ling ———————— (ordered into a confine) in Kf] ,inoyi jail, 
prison (doubleton) 


4 ling is ‘command’ which always comes from the ‘top’. By extension, 
‘top’ also means ‘attracting attention’. In the following 10 derivatives 
the significance 'command', 'top', 'attracting attention' permeates in nearly 
every character derived from 4 iing.. And obviously, a dot to emphasize 
now ( 今 ) cannot but mean: ‘this is an order’ or ‘look!’ 


2006 C IS ling 一 -一 一 一 一 (as attractive as a piece of jade) 
2008 d 十 > im 一 listen (attention attracted through ear) 
X2010 e zm ling ——— —— — —— fragmentary, wither, odd, nil, nought, zero sign 


(attention attracted by rains — a feeling of 
scattering) 


* 4 nian i ital I for {+ nian * ‘as = yi for — yi ‘one’ 
42. nian is also used as the capital numeral for nian ‘twenty’ as 豆 yi for yi ‘one’. 
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f Bs = WB ing 
g £S = FF ine 


» $8 -S e 


age, years, length of time (attention-attracting 
lapse of time known through a count of teeth) 


bell, anything in the shape of a bell (metal object 
to attract attention) 


neck, collar, main point, lead, usher, have juris- 
diction over, be in possession of, receive, draw, 
get (part of human body which commands the 
head) 


mountain ridge, mountain range, mountain (the 
part of a mountain ( ||] ) that always attracts 
attention like man's neck ( 5B ) ) 

j iS leng ————————— cold, cool off, deserted, rare, shot from hiding 

(command and ice — both or either can cause 

cold feeling) 


k 慌 = dS us 


| Ra = 20 = $f lin neighbour, neighbouring (places readily attracting 


one's attention) 


pity, sympathize with (result of a command 
affecting my heart) 


This is an appropriate place to elaborate on the non-character # as a 
co-component. In its derivatives, each pairs with a different Bushou. # was 
a Libian and was written Â in Xiaozhuan. The upper part being ‘double fire’ 
means ‘flame’ but is now written as 3K mi ‘rice’ while the lower part, a sign 
of reverse force indicated by 'two objects going against each other', was 
to gainsay it. Therefore it came to mean “will-o -the wisp’ or 'ignis fatuus’ 
-0 fire and also no fire. Actually, it was the ancient character for 
‘phosphorus’, something that twinkles or goes on and off. 


Below are the rest of them, not touched by simplification, viz: 


a fe = [on lin scale of fish, etc., something like the scales of a fish 
(something on fish’s body that twinkles; # for 


BS ) 


b ES v. Es 


(a deer-like animal that has scales; # for É% ) 
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2013 


2015 


2016 


2017 


2018 


2019 


2020 


2022 


2023 


2031 


2032 


2033 


X2033 


2034 


On the ancient battle fields soldiers’ and horses’ blood afforded phos- 
phorus to the plants and eventually became ignis fatuus or will-o’-the-wisp. 
Therefore when people saw will-o’-the-wisp they could not help thinking of 
the dead. ‘Heart 1 and phosphorus # ' combined form the character {# lian 
meaning ‘pity’, ‘have compassion for’. As to the other character ## iin ‘neigh- 
bour’, the comparatively acceptable explanation should be ‘someone living 
in the vicinity, is he a kin ? Yes and no’. 


It was recorded that according to laws of the Chou Dynasty, five 
families made up a iin ‘a neighbourhood’. At one time in ancient writings 
east | and west [ were interchangeable. Hence the variation of Band Zip. 


18. We made some brief reference to the character E sni 'family name', 
‘surname’, ‘née’ earlier in the Book. E& shi originated from the pattern 
J meaning ‘root’ but is now used exclusively for the meaning given 
above. 氏族 shizu means ‘clan’. The Celsius thermometer is called fag (= FC 
温度 VT sheshi wendùji. 


As a co-component, this character can be found in few popular 
characters, viz: 


a 给 v. ES - 2 zhi paper, classifier for documents (silk-like thing 
made from tree root) 


b 1K v. +k = oO zhi only, merely (nothing but clothing left to carry the 
family name) 


19. E a ‘oot of a tree’ is also used for {Kai ‘low’ in the 
classics. 


For every student of the Chinese language, there is usually a time when 
he fails to distinguish EK from EX in their derivatives. However, their intended 
meaning in context generally indicates which is which. Actually, EX di is from 
the same origin but is emphasized by a dot or a horizontal stroke which 
denotes ‘ground’. In other words, [X d is the root of a large plant or tree and 
a much larger number of derivatives were created from it than from 氏 shi, 


e.g. 


a 低 di— let droop, hang down, low (man droops to root 
level or to the ground) 


低 dris a very commonly seen character and must have a dot down 
below. 
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b Q di ———————— — the residence of a high official (place that has good 
foundation) 


c 抵 di —— — ——— — support, sustain, prop, resist, withstand, compen- 
sate for, make good, mortgage, set off, be 
equal to, reach, arrive (hand used as ground) 


d 底 dd— bottom, base, end, end up with, ground, back- 
ground, foundation, the heart of a matter, a 
copy kept as a record, rough draft (the lower 
site; Ex for 低 ) 

20. Ep aic ‘mound’, ‘hillock’, ‘grave’. 

From £f. aia one sees ramification into three other characters which do 
not necessarily have any relation to Fr.aiz . They are: 

21. RE ping (sound) 


22. Fe pang (sound) 


23. Fr bing ‘soldier’, ‘army’, ‘troops’, ‘military’, ‘weapon’, ‘arms’ — see 
Character No. 4545. 


Fr. eiu was transformed from the Bone-shell version M , a natural 
mound while § jing indicated a man-made elevation, to distinguish it from 
M ‘mountain’ which has a peak in its centre. 


Derivatives: 
a Iud qiu — — — ———— surname 
b i yue — — — — — high mountain, wife's parents (mound on top of a 


mountain) 
The Five Mountains are the highest mountains in China, so high that one 


could be shut in by them and not find a way to descend. Hence the character 
js vue which virtually means ‘a mountain ( 山 ) prison ( zt)’. 
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2038 


X2039 


2040 


2043 


X2043 


X2043 


X2043 


2044 


2046 


* 
2047 24. E yë ‘smelt’, ‘seductively dressed or made up’*. 


EN 
2048 25. 7 zhi ‘administer’, ‘govern’, ‘peace’, ‘order’, ‘rule’, ‘manage’, 
‘research’, ‘cure’, ‘treat’, ‘control’, ‘harness’, ‘punish’. 


2049 e tai, the east component of both 74 ve and 76 zhi isa character in 

2050 itself. Alone, it can represent & tai which means ‘stand’, ‘stage’, ‘platform’, 
‘table’, ‘you (respectable)’ but in the following characters, it has no relation 
at all with & tai. The latter will be explained later. 


The pattern f was arrived at in Libianization. It’s original pattern 


g connoted: 


1) administrate 

2) be liberated from or spontaneously released of 
3) reach 

4) gratifying or open mouth 


5) residual 


The above sequence is clearly a course followed in the development of 
ideas. Hence the following characters were created at different stages: 


* 
a ^E zhi ——— — — ——— administer (to administrate water which is most 
difficult to control) (see above) 


2051 b a yf — — — — — happy, joyful, cheerful (liberated from concern 
in heart) 
sL - . . 
c "p ve —————— smelt (liberated from cold formation, for the 


purpose of separating different metals ) 


2052 d Re = by 26 yi—leave behind, bequeath, present, make a gift of 
something (spontaneous release of money or 
responsibility) 


2055 e ND dài ——— danger, nearly, almost (reaching death) 
2056 f Ba tai ———— — — — typhoon (wind reaches a magnitude) 
2057 g R dài — — — idle, remiss, slack (gratifying to heart from doing 


no work) 
* This extended sense must mean 'to melt the male rigidity'. 
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NE shi was used to denote ‘elder sister’ in ancient times, its exact sense 
being ‘the first born female child’. It was interchangeable with th zr of the 
same meaning. However, ever since it was extended to mean 'beginning', it 
has lost its original sense. Metal Script existed for both characters, but 始 shi 
had already appeared in Bone-shell Script and was therefore an older 


foetus, embryo, birth, padding, stuffing, wadding, 


roughcast, tyre (gratifying human body) 
mosses, lichens (residuary grass) 
in TE sheti coating on the tongue, fur 


beginning, start, only then, not . . until 


character. The modern sense ‘only then’, ‘not... until’ was by extension. 


Es 


meaning ‘spectacle’, ‘high’ ( O omitted from 高 ) and ‘reach’ 
The ancient meaning: 'a square area of earth reaching the height of 10 feet is 
4 '. Hence it is now being used to mean 'any platform to which one must 


tai is a hieroglyph in origin composed of three parts: + , | and % 


, respectively. 


raise one’s eyes and on which one can stand — a scene of action or for action’. 


Hence : 


zo 144. 
k te=e-446-6 platform, stage, terrace, stand, anything shaped 
like a platform, stage or terrace, table, desk, 
broadcasting station, a special telephone service, 


+= = ia tai — ——— 


classifier, you or your 


lift, raise, carry (raise to a height with hands) 


26. 其 [= ‘this’, ‘thus’, ‘then’, ‘here (classical)' is actually 其 qi emphasized 
by the presence of an axe ( JT ). 


si has several derivatives: 


(torn up by water; 斯 for #7 — see below) 


tear, rip (sound of tearing with hand) 


ice floating on a river during the spring thaw 


(turnup ice one can point to) 


hoarse, neigh (voice from mouth resembling tearing; 


- Hi for #) 
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2058 


2062 


2064 


2065 


2066 


2067 


2071 


2072 e BR = Er si ————— male servant, fellow, guy, together, with each other 


2073 


2074 


2075 


2077 


2078 


2080 


2081 


(he who stays in a spacious shelter ( J^ ) doing 
trifles you name it ( Ejy)) 


es mi 
27. JU.» JL cong ‘redundant’, ‘superfluous’, ‘full of trivial details’, 


‘tedious’. 


TL rong was a Libian. The original pattern clearly indicated ‘man inside 


a house’, i.e. ‘doing nothing’ who therefore found himself ‘redundant’ or 
‘bored’. 


One may think the second character below is a derivative of Jurong . It 


is not, but a simplified form. 


` wmn 
4 V. UL chen 


$ is a non-character, and appears in some derivatives, variants included, 


sink, keep down, lower, deep, profound, heavy 


all carrying some ingredient of the connotation ‘heavy and downward’. For 
instance YẸ, chen ‘heavy and downward in water’ cannot but mean ‘to sink’. 


In i 


ts Bone-shell Script, the pattern looked like 'a cow in the river in the 


downward direction’. It was an ‘offer of sacrifice to the river’. 


Derivatives of Ý: 


* 
yh chen as above 


a 
p shen ——_—— surname, also short for y% BH shenyang ‘Shenyang’ 
b jV. chen — — — —— sincere feeling, true sentiment (heart sinks into; XK, 
for 沈 ) 
C BT A cn indulge in, delay (body sinks into; XK, for UK, ) 
d T zhen 一 ——————— pillow, rest head on (Something made of wood that 
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can make one sink into sleep; JY for LX. ) 


28. y= = 与 xie ‘paint’, ‘draw’, ‘describe’, ‘depict’, ‘write’, ‘compose’. 


Derivative: 


* 


FT 
p =5 xie 


flow swiftly, rush down, pour out, have loose 
bowels, have diarrhoea (water flows like painting) 


In modern spoken Chinese, Fa xis is popularly used to signify ‘writing’. 
In the Japanese language ‘3 E sha shin means ‘photo’. Obviously, it took over 
the meaning directly from the Chinese language. 


* xie is the combination of ‘shelter’ and A xi ‘shoe’ or ‘salt soil’. Its 
original meaning was ‘to move things from one place to another’. Presumably 
the detestable ‘salt soil’ brought into the house gave rise to this character. 
Salt soil must be removed. From this sense, extension caused it to mean ‘to 
remove the contents of one container to another’, and as culture progressed 
and the idea of ‘putting down the image’ became necessary, ancient people 
had recourse to this character. Since the situation described above must 
factually have happened at a very early date in time, the ancient meaning 
has long been lost. 


In the classics 7 x? and 4 xi were used alternatively; both meant ‘salt 


soil’. 


29, Ez v. Br -E£ jiù ‘stable’, 'cattle-shed' (a site (J^ ) equipped with 


long poles ( &* ) and set with limit (B )). 


The above character had nothing to do with Br v. BI ji which is a 
Libian. The original writing of the character BK ji was very much different 
and the earliest pattern resembled a man with his head turned away from a 
food receptacle( 豆 ) i.e. ‘a meal is completed or just nibbled at (small eat) 
because of loss of appetite’. Its present-day meaning is ‘already’, ‘since’, ‘as’, 
‘now that’, ‘both ... and’, ‘as well as’, while the ancient meaning has also 
been long lost. 


Its four derivatives are: 


a Hive gai ———————— (fields nibble water, i.e. water permeates into the 
fields) 

b tF kai —— — — —— indignant, deeply touched, generous (the heart is 
being nibbled at) 

C eb ji ——— — — till, and, up to (it dawns but the sun is not yet 
fully out or still being nibbled) 

d ET gai — ———————- without exception, categorically, approximate, 


general, deportment 
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2082 


2083 


2084 


2085 


2086 


2087 


2088 


2089 


2090 


2091 


2092 


2094 


2095 


概 gai meant ‘a T-shaped leveller made of wood to level grain in a con- 
tainer, used to ascertain that there was no excess in the measure of grain just 
like man who should be fed to satisfy his appetite, no more no less'. Abstrac- 
tion has elevated this original concept to the present level. 


30. 证 "E let chu ‘kitchen’ (the site (J) where all food con- 
tainers ( 57.) are and hands manipulate (^] )) . 

China and France are two countries where great respect is paid to their 
cooks, as demonstrated by their title ‘chef’ (chief) in French and Fifi sr 
‘master’ in Chinese. No wonder the cuisine of these two countries is famous 


throughout the world, as their cooks do take pride in their creations. 


Derivatives: 


a tity. Bat chu 
b. Wa v. et chü 


This now obsolete character component $/ appears not only in 夺 cna as 
above but also in the character below, viz: 


Bi - Bis 


cabinet, closet (something made of wood that can 
be used as furniture similar to a kitchen) 


in POR chichu hesitate, waver (sound of hesitating 
steps) (doubleton) 


tree, plant, cultivate, establish, uphold (something 
woody (7k) fully (+) upright like t * which 
needs the help of hand (5) at the very begin- 
ning or early stage of its growth) 


31. m v. JS sha ‘tall building’, ‘mansion’ (the resting place good in hot 


summer). 
js xia 一 一 一 一 一 in Æ|] xiamen Xiamen (Amoy) t 


J& sha is a derivative of 5 xia ‘summer’. The Bone-shell Script of 
B xia being so complex looked almost like a ‘cicada’, One etymologist 
reasoned that this was the seasonal insect from which the meaning of 
‘summer’ was derived. Its Xiaozhuan Script, i.e. g , was still complicated 
compared to the present pattern. Another etymologist asserted that it 


* Modern meaning: 'bear', but ancient meaning: 'human head-like meat bowl'. 
t Amoy is actually the local pronunciation of the two characters |J | ] xiamen . 
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represented exposure of face, hands and feet because of the heat and there- 
fore it meant 'summer'. Though the present-day Regular Script shows only 
E ‘head’ (+. omitted) and A ‘feet’, the discrepancy is not great. 


32. [E v[iit-] ching ‘factory’, ‘mill’, ‘plant’, ‘works’, ‘yard’, ‘depot’ 2097 


(spacious site) . 
lli chang is derived from: 


PN chang —————— spacious, open, uncovered (valuable ( 疝 ) and 2098 
thoughtful ( X )) 


33. BEV EE- pang ‘huge’, ‘tall’, ‘innumerable and disordered’, ‘face’ x2099 
(tall or huge resting place easily recognizable). 


KE pang was derived from BE = JE long ‘dragon’, ‘imperial’, ‘huge rep- x2099 
tile’ which in Xiaozhuan was written like Be . Its Regular Script is almost an 
exact copy. 


JÈ ong is a frequently used character for describing something ‘huge’ 
or ‘gigantic’. 


There are 11 further derivatives of BE (= 龙 ) long that one comes across 
these days. This is why the pattern is so familiar to all beginners. First of all, 
it is an imaginary animal of immeasurable size and said to be capable of very 
fast movement, living in the seas and clouds. Hence it was subsequently 
appropriated by the emperors as their symbol. Modern science verifies that 
the ancient literate Chinese could never have been aware of the factual 
existence of a dinosaur. As described in an earlier chapter, Bone-shell Script 
gives us a look into the imagination of ancient people: JÈ was a long 
vertebrate with horns and legs, covered with scales and much more like a 
lizard than anything else. But it did not exist. 


The eleven derivatives are as follows: 


a SE = FE en 


cage, coop, basket, container, food steamer made 2100 
of bamboo (something made of bamboo that is 
huge and can be used to hold living or hot 
things) 


25 = 7E long 


envelop, cover, alarge box or chest, trunk (extended 
sense of E long ) 
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2101 


2102 


2103 


2104 


2105 
2106 
2107 


2108 


2109 


2112 


2113 


2117 


2118 


2119 


h BE -ZÆ in 


b BE - EF dm 
C BE = BUF, im 
6 BBE = Bi 
e ARE = B long 


The reader will find interesting the fact that all three pairs of bisyllabics 
are identical in pronunciation. The difference lies in the Bushous which 
indicate whether it is pointing to day/ight, moonlight or eyesight. 


deaf, hard of hearing (ear inside a container — cannot 
Shea: HE for BB ) 


in BSB menglong dim daylight (doubleton) 


in ARBRE ménglong dim or hazy moonlight, obscure, 
dim, hazy (doubleton) 


in ASB méngiong half asleep, drowsy, somnolent 
(doubleton) 


Hi , BE, BU, ,one here all mean ‘big’. ‘Bigness’ could easily blind the 
people who had no previous experience of it, while i% j RR , nx also all 
mean ‘blind-folded’ or ‘be covered up’. The significance of the bisyllabics 
concerned are not difficult to conceive. We shall deal with 3 meng after we 
have finished with all the 7E ióng's. 


f ÈE = Eo 
g Dae = De long 


in 玲珑 ,inglong ingeniously and delicately wrought, 
exquisite (big yet dexterous) (doubleton) 


(the big opening) 


ridge, raised path between fields (earth like 
a dragon) 


i TEE - Hi long 


Fr 一 


] BE = dE chong 


hold together, sum up, approach (hand works as a 
dragon) 


dote on, bestow favour on (huge house, by 
extension ‘glorious house’, then ‘favoured house’, 
‘favourite’) 


make a surprise attack, raid, follow the pattern of, 
carry on as before, classifier for clothes (huge 
clothing that can conceal movement or make 
movement inside it unnoticeable) 


= BK meng ‘cover’, ‘receive’, ‘meet with’, ‘ignorant’, ‘illiterate’. 


AE 
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2X shows a ‘pig’ (ZX) covered by 'twigs'("^). The extensions are under- 
standable. How does it come to be used as a word of respect? As a matter of 
fact, a sentence such as: 蒙 你 帮助 mengnibangzhu ‘have met with your 
kind help' is said from the receiving end. 


Its general use in bisyllabicism is as the first leg meaning 'cover'. By 
extension, it also means ‘ignorant’, ‘illiterate’, because of being ‘covered’. 


蒙 méng is also used as sound for foreign names. 


Apart from the three derivatives mentioned earlier, there are two 
further characters using = Se méng as co-component, viz: 


a Ex meng —— — ——— (sound) 


b JE meng ———————— (covered by water drops) 


In passing, one may cite two peculiar characters whose pronunciation is 
lang just like BE ,and whose structure individually stands out. They are quite 
popular because of the sense they carry: 


Bae sm 一 bulge, swell, thriving, prosperous, grand, intense, 
deep (on ‘a mound’ (F ) ‘much’ ( & ) vegetation 
‘grows’ (^E) up piercing through the ‘ground 
level’ (— )) 


Jr nong —— ——— —- play with, fool with, manipulate, manage, handle, 
do, get, fetch (two hands ( ++ ) playing with a 
piece of jade (  )) 

JE long 一 — — lane, alley (transformed from Z& xiang ) 


i BÆ long has one derivative 隆 long in Fife ku.long ‘hole’, ‘cavity’, ‘deficit’, ‘debt’ (grand hole). 
“一 € 
34. OER = «Efl. iiang ‘cool’, ‘cold’, ‘discouraged’, ‘disappointed’ (water in 
the man-made elevated area like in water). 
The co-component § jing has been elaborated on under Character No. 


0769. Other characters incorporating it as co-component number eight most 
of which are quite popular: 


MAL sd 
a B ^ by liang 


| suppose, forgive, I expect, | think, understand 
(talk of the capital — believable) 
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2120 


2121 


2123 


2124 


2125 


2126 


2128 


2129 


2130 


2131 


2132 


2133 


2136 


X2136 


X2136 
2137 


2138 


b lm le —————— plunder, pillage, sack, sweep past, skim over (use 
hand to lower others' elevated land) 
Eas — Po 


While Ti jing is a simplified character by borrowing sound from zi, "X 
means ‘the horse becomes self-conscious but really still self-restrained’. 


d I8 -Im qiong 


be frightened, start, startled, surprise, shock, alarm 


fine jade in figurative sense (a jade ( E ) kept 


inside a small place ( m ), attracting many ( 2) 


people's ( A ) eyes ( H ) with a man( 7 ) 
kneeling on top of it) 


whale (a fish of the size of the capital) 


f = jing ——————— view, scenery, scene, sight, situation, condition, 
admire, revere, respect (see from the man- 
made elevated spot under the sun) 


f-1 tet = | hao 


f-2 E ying ———————— shadow, reflection, image, trace, vague impression, 
photograph, picture, motion picture, film, movie 
(sight ( 景 ) that catches man's eyes ( .)) 


very great, huge, vast — see also Location X5502 


We take this opportunity to elaborate further on 75 jing ‘be frightened’, 
'alarm', etc. Its Regular Script FE jing, from which the meaning derives, is 
composed of two parts: $K jing ‘respect’ and $ mi ‘horse’. It therefore in- 
dicates the posture of a horse (E5) when frightened, like a man paying 
respect (5X ), raising its two front hoofs. As to how 5/X jing came about, 
one can assume that one must first move with care ( & ) if one wants to be 
‘indifferent’, ‘negligent’ or really ‘careless’ afterwards. This sense is indicated 
by 7H] sov. See Character No. 2907 for 7R] gu. 


WW jing is a very popular character especially in Chinese correspon- 
dence, very much like the Japanese prefix 4] *. But in the Chinese language, 


it is a verb or noun. 


AX jing is seen again in three other characters: 


a 做 jing ———————— warn, admonish (alarm people; 4 for E ) 


* In the Japanese language, fi] can be pronounced six ways: (go), (gyo), (mi), (o), (omi), or (on) 
although commonly read as (go) or (o) depending upon the accompanying characters. 
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p BE jing —— ————— warn, alarm, alert, vigilant, police (warn with 


^ words; # for 做 ) 


C E aing 一 ————— prop up, hold up, lift up (hands in an alert position; 
ay for &) 


* 1 SZ * 
35. Rv. AB - "JR jing ‘clean’, ‘completely’, ‘only’, ‘merely’, ‘nothing 
but’, ‘net’, ‘player with a colourfully painted face in Beijing Opera’ (water 
fights against). 


(ft jing is a derivative of: 


ee M 


contend, vie, strive, argue, dispute, how (grabbed 
bya a hand on the upper side and another on the 
lower side) 


ERA ae " . 
= Æ zheng has some more derivatives, all pronounced zheng, only 


slightly different in intonation and the meaning of which all contain the 
ingredient 'fight', e.g. 


择 - 挣 vs。 


Hi = Th zheng 
b iss = UF aos 


( Æ emphasized by another hand ( + ) to hint at 
winning out) 


struggle to get free, try to throw off, earn 


(transformation from UR. a Libian) in Use 
zhengrong lofty and steep, towering, outstanding 
(doubleton) 


5$ = FP even 
a BSE = BS wn 


` x 
36. E - = qi ‘chilly’, ‘cold’, ‘bleak’, ‘desolate’, ‘sad’, ‘wretched’, 
‘miserable’, ‘tragic’. 


(animals in contention) 


open (the eyes) (eyes struggle; for 4) 


The co-component of &E is 3E which means 'wife' and = qi of 
a different intonation means ‘marry away a girl’. 
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2139 


2140 


2141 


2142 


2143 


2144 


2145 


2146 


2151 


2152 


2153 a 


2154 


2155 


X2155 d 


2156 


2157 


2158 


It is interesting to learn now how the character #2 was constructed. It 
consists of three parts: ‘essential’ (-]- ), ‘hand holding something’ or ‘forward 
and backward’ ( =), and ‘female’ ( Zr). The composite meaning is that ‘wife 
is a girl who does essential work, just as the husband'. But how does it 
become the co-component of five characters whose meanings have no 
relation at all with ‘wife’, such as: 楼 , 3& , 13$ , 3E , & all pronounced qi. 
Here are the answers: 


楼 - 栖 # 


Modern simplification has made it right by incorporating into the 
character VR xi*west' which was developed from a hieroglyph that resembled 
‘nest’. The sense ‘dwell’, ‘stay’ has been extended from ‘bird’ to ‘man’. 


b = qi ————— — —- (sound) 


C te qi — — — — —— sad, miserable (Z for Æ) 


(of birds) perch, dwell, stay (a male bird stays with 
its wife in a nest on the tree) 


When foliage wavers, there is definitely ‘wind’. When the heart is sad, 
such sound could only deepen the leaden atmosphere. Hence the meaning 
‘sad’, ‘mournful’ for: 


E = = qi ——— (# for #) 
Nowadays, (zis used to substitute both {Zand /#in all cases. 


t qi is a common character and needs no elaboration. However, 
there exist two other characters of similar pattern: # jie and 9 yi. Each 
has only one or two derivatives that one might come across now and then. 
Here is a convenient place to discuss them. 


E HE 


捷 jié appears to be a complicatedly structured character. A break- 
down will reveal that it consists of three components: + , = and jf (abit 
distorted) or ‘hands’, ‘forward and backward’ and ‘feet’ indicating the use of 
both hands and feet as a prerequisite to quick movement. The indication 
‘triumph’ was but a conclusion. This sense survives in its two other 
derivatives: 


prompt, nimble, quick, triumph, victory 


a EE jie 一 —— —— — eyelash, lash (part of the eye that moves quickly) 


b VB dm a 
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(quick moving insect) in ER niai butterfly 
(doubleton) 


ES yi 一 ——— ———— Safe, smooth, raze, exterminate, wipe out, a name 
for ancient tribes in the east, foreigners 
(obsolete) 


Similar to the previous case, this character can be broken down into X aa 
‘adult’ and = gong ‘bow’. Eastern tribes were said to be good in archery. The 
first and second meanings which are older, are incompatible with the others. 
This discrepancy may be explained away by saying that in the beginning big 
bows meant ‘higher safety’. Since revenge was taken against good archers in 
tribal disputes, the character turned sour when the revenge was carried too 
far and ended with the ‘extermination of a whole family’. 


Derivatives: 
a pa yi ———————- well, why (sound expressing surprise) 
b fs yi —————— — — mother's sister, aunt, wife's sister, sister-in-law 


(woman of the east tribes, think of our woman 
of the same age) 


c $ vg = EX is — Ii from east tribes), see also Location 


“过 “aes CENE NES x3 
37. / 具 V. EN = ) 卖 。 'ditch', 'drain', 'disturb', 'show disrespect or 
contempt’, ‘blaspheme’. 


=- mai ‘sell’, a Libian of B which meant ‘out go the goods, em- 
brace the money’, is the co-component of i au. The relation between the 
two characters lies in the fact that to sell and, of course, to buy first is 
communication between have and have-not, just like a ditch is for *water' to 
communicate from end to end. 


By extension, the concept 'ditch', 'drain' has been derogated because of 
the fact that ditches generally carry dirty water which gave rise to the 
concept ‘disturb’. From ‘disturb’ to ‘blaspheme’ the course was not an 
insurmountable one. 


There are eight further derivatives, some of which have the connotation 


of 'sell while on a journey as a peddler' when not used in the original sense, 
viz: 
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2159 


2161 


2162 


2165 


2166 


2167 


2168 


2169 


2170 


2171 


2172 


2174 


2175 


: i 
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Pd 


EE 


Pd 


EE 


ko ME 


du 


blacken, defile, act wantonly (blaspheme by way 
of blackening) 


du calf (calves love to moo slowly like peddlers selling) 


, 


dú wooden tablets or slips for writing (in ancient 


times), documents, archives, correspondence 
(communication by means of wooden chips) 


du read aloud, read, attend school (say aloud like 
peddlers calling their wares) 
dou a slight pause in reading (marked by ~ ) 


hole, sinus (a ditch that carries water in the middle 
like a hole ( 7x )) 


dou 


shu redeem, ransom, atone for (a crime) (hold money 


and ask people to sell) 


continuous, successive, continue, extend, join, add, 
supply more (as in the reeling of silk the com- 
munication is endless) 


xù 


A golf swing. 


Chapter Twenty-one 


An Additional Left or Right Sliding Stroke 
makes all the Difference 


The reader has already noticed in Chapter Two that the difference 
between two certain Bushous or characters may lie in a sliding stroke. There- 
fore apart from the dot, an additional left sliding stroke also makes the 
difference between two characters. Its general implied meaning is 'determi- 
nation' or 'physical expression', e.g. 


one character becomes another 
(with a left sliding stroke) 


N = N i 
iL? xin heart TA bi must, sure 
1. 了 yú 1, me (classics), 2. P mao spear in 了 矛盾 
give . maodun  self- 


contradictory 


-F gn dry 


F wu noon 
E jé in CFF eongiié E xu permit, promise, 
to speak ill of allow 
PN qin to seep in A mi secretion 
IX mu wood 不 he grain stalk 
X wei not yet 朱 zhu scarlet 
来 lei plough 
K tian heaven ES shi arrow 
x fu husband fk shi lose 
K fu common labour 佚 yi interchangeable 
with 358 y; 


indulgence, lost 
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one character 


dro 
IR mà 
P d 
TL Qu 
什 si 


fE m 


BJ 
j | you 


in 跌 坐 fuzuo to 


sit crosslegged 
silent 
sister 
ancient, old 
worker, work 
miscellaneous, 
also used for 


十 shi ten 


used for 其 shen in 


什么 shen.me what 


go 


auspicious 


more so 


look for 
disturb 
illusive 


period, generation, 


to be substituted 


a low table 


* Note: the horizontal stroke is broken. 
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becomes another 
(with a left sliding stroke) 


fall 


xiang fragrant 


beautiful girl 
tongue 
defend,guard 


capital writing of 
F qian thousand 


to lose, to cast 

tell, announce, 
reported to be, 
ask for, sue 


simplified form of 
HB ong dragon 


l, me 

hold together 
young 

to chop, to attack 
variant of 几 tan 


common, any, 
all 


nt» 


a 


one character 


shi 


min 


scholar 


y H 


(Bushou A5) 


small 少 
tip, end Ry 
L 
(Bushou F8) FIN 
to hunt with bow X 
and arrow 
plate 9. 血 


i oe 


becomes another 
(with a left sliding stroke) 


appoint, let, any 

.me simplified form of 
三 .me suffix 
meaning ‘like’ 

few 

seconds 


xi — system, faction 


ge Spear, lance 


blood 


zhai residence 


There are several characters where it is the additional right sliding 
stroke that makes the difference, e.g. 


HE 3t 


~ 
t 
s 


S] 


NS 


x 
C 
P4 


oe 


one character 

cai talent IX 
cai material 10. TA 
da big, great J 
tian field A 
s think 因 
wu don't A] 
hu abruptly Zl 
ming name 种 


becomes another 
(with a right sliding stroke) 


mu Wood, tree 


lin forest 


zhang to measure land, 
an older person 


yin cause 


en gratitude 


cong Simplified form of 
49. hurriedly 


cong hurriedly, rush 


ge each 


349 


one character becomes another 
(with a right sliding stroke) 


J shi corpse R che foot (measure) 
= shé tongue fy tun Swallow (verb) 


For the time being only the popular characters will be explained. The 
remaining characters which have not been touched upon will be more 
suitably grouped under other headings and disposed of en bloc. 

X2176 1. 了 yu ‘push out’, ‘give’, ‘grant’, ‘bestow’. 


This character originated from 5 , the original pattern of fT zhu ‘shuttle’. 


T vú ‘I’, ‘me’ (classics) has been explained under Character No. 0432. It 
was actually an extended meaning of ‘give’, etc. 


Y và forms the co-component of five characters which are very popular, 


viz: 
2176 a TH yu —————— — — in advance, beforehand 
2179 b Ty shu —-— — — ——— leisurely, at ease, stretch, unfold (in my own house; 
4 she ‘house’) 
2180 ¢ FF xu —— —————— order, sequence, arrange in order, introductory, 


preface (bestowing ( F) at a resting place (J^ )) 


The original sense of FF xu denoted the walls that separated the hall 
from the east or west wing rooms. Members of the family stood in the order 
of seniority along these walls when a ritual was to be performed. Hence the 
meaning. 


2182 d BY, v. 4% vé 
LE 


open. country, the open, limit, boundary, not in 
power, out of office, wild, uncultivated, un- 
domesticated, rude, rough, unrestrained, unruly 
(miles away but | can see or am still related) 


Derivative: 


2183 d-1 SF shu ———————— villa (a site on land in the wilderness) 
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2: Fp mao ‘spear’, ‘lance’, ‘pike’. Though A mao is only slightly 2184 
different from 了 了 yu in modern writing, its original pattern was — a 
weapon good for piercing as well as hooking. 

AF mao has three primary derivatives: 

a r3 mao —————— —— cogongrass (long hay as spear) 2185 

b zm ru 一 — flexible, supple, soft, soften, gentle, yielding, mild x2187 
( J mao ‘lance’, ‘spear’ being a shafted weapon, 
its wood shaft must be flexible so that it can 
prove more efficient in use, otherwise it will 
break easily) 

b-1 E rou ——— —————- (cause plants in the field to yield to the feet) in 2191 
踏足 rouin = trample on, ravage, devastate, 
made havoc of (doubleton) 

C i - 务 wu be engaged in, business, affair, devote one's efforts 2192 
to, must, be sure to 

c-1 Fe - = wu fog, fine spray (sound of exhaling to blow away 2193 
something from the sky) 

f$ wuis actually a combination of 1X non-character and JJ ù ‘strength’. 

TX a non-character, meaning ‘spear with thought’ has the connotation ‘to 
make endeavour under coercion’. J% wu therefore means ‘strongly urge 
people to make efforts or endeavour to carry out a given job'. For sure, an 
action can be said to be 'businesslike' only if done earnestly. 

In the case of J% wù ‘fog’, it can also be interpreted as a sort of 
'reluctant drizzle which is not exactly rain'. 

The non-character TX. should be distinguished from $X which together 
with J actually forms another non-character # meaning ‘separate’ which 
performs the job of co-component for a rarely used character, namely: 

i = Es ú refer Location X2571. 2197 
= - . . 
= fu xi ———— happy (in New Year Greetings) 
3. BF xiang ‘fragrant’, ‘sweet-smelling’, ‘aromatic’, ‘scented’, ‘savoury’, 220! 


‘appetizing’, ‘with relish’, ‘(sleep) soundly’, ‘popular’, ‘welcome’, ‘perfume or 
spice’, ‘incense’, ‘joss stick’. 
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2202 


X2203 


2204 


2205 


X2205 


2206 


2207 


2208 


A Libian transformed from Ñ which was built of ZR ‘millet’ and 
H gan ‘sweet’. The resulting meaning is obvious. Here again is a Chinese 
concept which embraces many English senses. 


4. | gon ‘worker’, ‘work’, ‘labour’, ‘industry’, man-days’, ‘project’, 
‘skill’, ‘craftsmanship’, ‘be versed in’. 


|. gong is a Bushou. Some of its derivatives have already been singled 
out elsewhere and discussed. However, there are more which are so common 
that it is fitting to discuss them now rather than later, viz: 


a TY sono ——__—_——— attack, take the offensive, charge, study (labour 
with thoughts) 


b IJ] gong see Character No. 3561 
= | 
C Ed on see Character No. 3536 


d KT hong —___—_- (pinkish) red, flush red, blush, red as symbol of 
success, luck, happiness, popularity, bonus 


In ancient times, Į. gong and f[ hong were used alternatively because 
women loved to work on pinkish red silk, so their ‘work’ was eventually 
borrowed to represent the colour. The ancient word for ‘red’ is 7jchi . 


KI gong ———————— (work on silk) 
e il gang ——— — —— (of two or more people) carry together (lift with 
two hands) 
i kang ————— — — carry on the shoulder 


f AT v. Án gang thick stick, stout carrying pole, bar, thick line 
(drawn beside or under words in reading, 
correcting papers, etc.), cross out, delete 


(wooden stick to do the work) 


g WT hong ——— ——— — rainbow (long as a reptile ( H ) and pretty as human 
handicraft ( T. )) 


h JR hong ———————— swan goose, letter, great, grand (big bird, as a 
river YT jiang is compared to a stream) 
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i >] jang ——————— river (in ancient times, an exclusive character to 


name Yangtze — large river) 

j IH xiang 一 一 nape, classifier of matter and event, sum (the 
connecting part between head and body like the 
vertical stroke in T.) 

k AT gang ———————— anus (part of the human body; originated from an 
obsolete character $L which meant ‘central 
axis-support hole’) 

| ir gang 一 — ———— vat, jar, crock (earthern jar ( 4 ) made with heavy 
labour ( 工 )) 

5. Pa ‘defend’, ‘guard’, ‘protect’ is the simplified form of the com- 
plicated character 48] v. fs wei by distorting and using part of the middle co- 
component. As a matter of fact, it had many forms in different scripts. The 

. . s$s t . 

most viable ones among the old scripts were $i & ? which meant that the 
guards not only had to ‘go round’, i.e. {J xing ‘go’, but for those who were 
standing, had to be back-to-back facing opposite directions. The centre part 
was eventually condensed into Æ wei in Libianization to mean ‘leather’, ‘soft 
skin’. Having seen these vivid presentations one cannot gainsay the vitality 
of the Chinese language. 

= . . Li . 

ZEC Æ wéi originated from the pattern g clearly indicates 'two 
things going in.or towards opposite direction'. It meant 'leather', which in 
those early days was probably made by pulling or kneading the skin in 
opposite directions. 

The said sense remains in the following derivatives: 

“者 $ ; : l j ; 

a Jee = TR vei disobey, violate, be separated (in the distance 
opposite to the reference) 

b = EB] wei enclose, surround, all round, around, measurement 
encompasses two arms' lengths (confine all 

. ah. Hh. 
opposing forces to one sphere; = for 3& ) 

zn. ~ i 
C 个 = ES wei great, big (man who goes contrary to average 

people; = for 5& ) 

d i2 = zt wei weft, woof, latitude (thick thread — weft is usually 
thicker than warp in order to save weaving time; 
E-- 
= for [& ) 
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X2209 


2211 


2212 


2213 


2214 


2215 


2216 


2217 


2220 


2222 


surname 


2226 e BE = Bt han 


2h > 
2227 f nz yb hui 


avoid as taboo or forbidden word (the talk that 
involves two opposing sides — one side desiring 
to say, the other side loath to hear) 

2228 6. x) huan ‘unreal’, ‘imaginary’, ‘illusory’. 

The original pattern of XJ nuin was 8) the opposite of 了 . The 
connotation was that 'for me' to give others is sure whereas for others to 
give to me might be wishful thinking. 

2] is just an unwarranted abbreviation of 幼 you ‘young’, ‘small’ or 


‘make smaller’. Hence the meanings: ‘depression’, ‘bend so as to break into 
smaller pieces', and 'obstinacy' all manifest 'immaturity'. 


2231 7. tt shi “be an official’, ‘fill an office’, 'bodyguard' (one of the pieces 
in Chinese chess) (a learned man). 


N 
2232 8. v yi is a character whose meaning is controversial. Several dictiona- 
ries give different meanings: 


(1) shoot (birds), hunt with bow and arrow; 

(2) aretrievablearrow with a string attached to it (repeatable) 
(3) take possession of; 

(4) astake, pile; 

(5) aspear without a cover for its handle. 


It is not an important character and could be discarded if it were not by 
reason of its derivatives. To start with: 


2233 à 式 shi 一 -一 form，formula，rule，style，type，ritual，tense 
(grammar) (repeatable work) 
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Derivatives: 


a-1 T shi ———————— — wipe, wipe away (use hand to do a systematic 
movement) 
a * . 
a-2 ZH shi ———— — try, test, examination (hunt with words) 


The original sense of this character jz, was first applied to ‘talk’ — to 
envisage through talk the real intention of the opposite party, as shown in 
the coined expression 试探 shi.tan ‘sound out’ and 试问 shiwen ‘may we ask?’. 
Then, the sense was extended to 'action' for which it is mostly used 
nowadays. 


b IX wu 一 — — —— military, etc. — see Character No. 4746 


Coming back to the sign ,a none too important character, Mr. Kato, 
the Japanese etymologist, took the fifth view and thought" X yi was identical 
to X sæ ‘spear’ differing only in the sense indicated. Judging by historical 
bisyllabic expressions, the indicated weapon did have something to do with 
hunting in the open, and in the Metal Script X ge and È yi were indeed 
interchangeable. Perhaps the missing left sliding stroke in X; vi was the 
arrow that had already been shot. 


Some evidence shows it as a form of counting important numbers, i.e. 


X yi one (obsolete) 
x er two 
* san three (obsolete) 


However, ~ yi appears in several further characters, the basic meaning of 
which embraces one of the senses pointed out above, depending on individual 
cases, e.g. 


a È= & — — two ( &(5) 


Derivatives: 
a-1 [zi er — two (also capital writing), disloyalty (by reason of 
money or self-interest, one keeps two arrows) 
a-2 iN ni ————————— — be bored with, be tired of, greasy, oily, meticulous, 


dirt (the body has the feeling that one must 
change one’s mind) 
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2234 


2236 


X2237 


2242 


2243 


2244 


X2245 9, 血 xue,ié (colloquial pronunciation) ‘blood’, ‘related to or by 
blood’ — refer Character No. 0542. 


[fll xue has three derivatives: 


2246 a Di) vti xu ——— pity, sympathize, give relief, compensate (heart 


aches of blood) 
2248 b isd v. xin 


quarrel, dispute (an action which has already seen 
blood half way) 
2249 10. T^ lin ‘forest’, ‘woods’, ‘grove’, ‘forestry’, ‘circles’ (many trees). 


kK iin forms the co-component of at least 12 common characters, in 
which one can find the image of forest throughout, e.g. 


2250 a “tk lin —___———- pour, drench (water comes down in quantities like 
from trees hanging over one’s head in the forest) 

2251 b JR. lin ——————— continuous heavy rain (rain falls like rainfalls in a 
forest) 

2252 C 琳 lin —— —— ————— (jade sparkles making one feel like walking in a 


sun-lit forest) 


2253 d it chu ——— — — pang, suffering, clear, neat (bare feet in the forest 


where they can be hurt) 
2254 d-1 is = üt chu 


plinth (stone that should suffer as feet in the 


forest) 
2255 e a fen ——— — ———— burn (woods caught on fire) 
2257 f TER jin ——— prohibit, forbid, ban, imprison, detain, forbidden 
FIT à 
by law or custom, a taboo, forbidden area (the 
will of the Divine prone to . . . . . as the forest 


portends in early man's life) 


4% jin restrain oneself, endure, stand, bear (forbid oneself) 
x2257 f-1 Ak jin ————————— front of a garment (the purpose of which is just to 


guard the opening of an upper garment — official 
but non-essential relation), brothers-in-law whose 
wives are sisters 
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g T lan ——— ————— (comparable to the number of trees in a forest and — 2259 
the insatiable desire of a bad woman) 


h E - pi méng — dream — see Location X4285 2262 


i j= 3 = TX nóng— farmer — see Character No. 1097 


a y. yé see Character No. 2182 


Although it seems that Jff. má is a variant of Bk mà , the latter is, in fact, x2262 
a convenient modern way of writing it. The variant of Jfjfimà is actually }ffima . 
As has been touched upon earlier, jiii má has quite a number of meanings, viz: 
‘a general term for hemp, flax, etc.’, ‘sesame’, ‘rough’, ‘coarse’, ‘pockmarked’, 
‘pitted’, ‘spotty’, ‘have pins and needles’, ‘tingle’, ‘numb’, ‘anaesthesia’. 


The derivatives of fff, ma or characters using Jfjfimà as co-component, or 
member characters of the ifi mi group (since jii is a Bushou according to 


traditional classification) number seven, viz:- 


d 
a bk ma variant of Iii ma when used as a general term for hemp, flax, 2263 
sesame, etc. 


ma See Character No. 0427 


gruel, rotten, wasteful, extravagant (rice excessively 2265 
cooked to look like rotten hemp) 


SE 


d BE mi 一 —————— waste (disintegrate and droop like hemp) 2266 
BE mi blown away by the wind, no, not 
e EE mo ———————— rub, scrape, touch, mull over, study (hand to x2268 
^. perform caresses like grinding; JfK for ES ) 
f mo ———————millstones, grind, mill (stone that has pocked 2269 


surface for grinding purpose) 


请 请 


mo ——————— grind, rub, wear, polish, wear down, torment, 
obliterate 


g EE mo see Character No. 3377 


11. Aes 'name', 'given name', 'fame', 'reputation', 'famous', x227! 
‘celebrated’, ‘express’, ‘describe’, ‘classifier for persons’. 
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名 ming was first introduced under Character No. 0297. It is an 
important concept in Chinese, and has a wider connotation than in other 
languages. The coining of [fj f^ miànzi from ‘face’ to mean ‘reputation’, 
‘prestige’ has its root here. It even includes ‘first impression of me by other 
people’. The old generations struggled their whole lives for 44 ming, if not 
for Fill ii ‘gains’. l| WM mingli shuangshou ‘win on both fronts: fame and gain’ 
became a congratulatory message. A sarcasm exists: man is harnessed by 

$& ”mingjiang'a bridle in the name of ‘fame”, locked in by 利 锁 isus ‘a 
lock in the name of 'gain" and caught in 情 网 gingwang ‘a net in the name of 
‘love’. Under any system 44 ming is there, although it may be cloaked in 
other terminology because it is unavoidable that every member of a society 
would have formed an opinion about the other individuals and this is called 
'name'. Though craving fame and pretending on false grounds is always 
deplored, a lexicon does not criticize. 


名 mine forms the co-component of two characters below: 


2272 a i ming ——— — — — tender tea leaves, tea (4 synonymous with 衣 meng 
‘sprout’, ‘bud’) 

2273 b SA ming — — — —— inscription, engrave (put name on the metal or the 
like) 
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An additional stroke might have 
accidentally fallen on the 
blind spot of one's retina and 
been overlooked. 


Chapter Twenty -two 


Variation through the Additional 
Horizontal Stroke 


From the preceding two chapters, the reader has seen how easy it is to 
detect the addition or omission of a dot or stroke, whereas in the case of the 
horizontal or vertical strokes he is apt to miss or neglect it. Therefore, 
greater care needs to be taken in reading. The best test of course is always 
the meaning. Whenever a bisyllabic expression cannot be understood or seems 
to give a ridiculous meaning to the context, it is advisable to take a second 
look because one of the characters might have been misread. 


Reaching this intermediate stage, a reader may ask the following 
questions: 


1. Why does the Chinese language use such a vast number of characters? 
2. Are there many synonymous characters? 


Following on from what has been said in the Introduction, during the 
past three-quarters of a century the trend has been to reduce the number of 
characters employed in daily use while more and more bisyllabics are being 
introduced, especially in the process of diluting the written language with the 
spoken word. If one has the chance to consult an old dictionary published 
half a century ago and compare it with a modern one, one will find that not 
a small number of characters have been dropped completely and become 
obsolete. 


The reason why so many characters were used in olden days is attri- 
butable chiefly to the long recorded history of China and of course the volu- 
minous literary works left behind by ancient scholars. But, as with any other 
language, the factors below also contributed to its ramifications: 


1) Rhetoric not to repeat one same character in the neighbour- 
hood of its first appearance 


2) Euphony for flowing recitation 


3) Nuance _ the need to fine tuning of an idea or concept 
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X2275 


X2275 


2275 


2276 


2277 


2278 


X2278 


X2278 


2279 


2280 


Let us not forget that pedants, especially in the Qing Dynasty, liked to 
flaunt their knowledge of peculiar characters, vast numbers of which were 
hardly known to others. The number multiplied most early in the Qing 
Dynasty, as evidenced by the highest number of characters collected by the 
Kangxizidian. It is quite feasible to suppose that those scholars loyal to the 
last Ming emperor were playing tricks on the new rulers. In those days 
the written language was not recognized as a means of communications. Now 
conscious efforts are being made to rationalize it without losing the rich 
inheritance of the language. 


Concerning synonyms, the answer to the second question is “yes”, es- 
pecially in the classics, and modern bisyllabicism has intensified the tendency. 
For example, there exist twelve characters to denote ‘see’ or ‘look’, viz: 


1. H mu eye on, regard (a hieroglyph (27) turned 90?) 

2. A jian see, catch sight of, meet (a hieroglyph ^ (Metal 
Script) 8 (Xiaozhuan Script)changed its form in 
Libianization) 

3. 看 kan look at, see, watch, read (a hand over the eye) 

4. ME qiao look, see (simultaneous vocal sound when one 

m takes a slanting look at people) 

on 18 shi look at, regard, inspect (as being seen ( H ) by the 
Divine ( %) — take a serious look) 

6. 3H guan look at, watch, observe, outlook, view, concept 
(see ( 5i) from high position ( #)) 

7. E4 wang look over, gaze into the distance (under moonlight 
( 47), into nothingness ( [- ), come what may 
( £) — also see Character No. 1920) 

8. He du see, be an eyewitness to (seen ( H ) by the experi- 
enced or doer (者 )) 

9. B zhan look up or forward (see ( H) in the manner like 


the mouth doing a long talk ( f&)) 


10. BE tiao look into the distance from a high place (burn a 
tortoise shell in divination (+k ) and see ( H )) 
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11. HEAL kan look down from a height, overlook (dare (Ñx) to 


see ( H )) 
12 eS lan look at (bend ( pm) and see ( Fd )) 


As to what is guiding the combinations, it is the works of famous 
writers past and present. Confusing as it is that there exist such a large 
number of characters of almost the same import, it is equally comforting to 
know that such co-existent characters very very seldom have a divergently 
different meaning. 


We continue here with the list of similar characters which may be short 
of or complicated by an extra stroke, short or long: 


one character becomes another 
(with an additional horizontal stroke) 


dagger 


m kou mouth H d — day, sun 
Fy yue say 

H ri day, sun H mu eye 
H dan dawn 

a bí in K ET bishou 4 qi Seven 

H 8 


chang prosper, bright 1. mao to risk, to act 
under false pre- 


tences 
zao early han drought 


yue moon qe just, both .. . and 


bei shell 2. jù tool, provide 
throw, swing 


ju Sentence xun a period of ten 


Hi ep dB dm nnd 


5. 
月 
员 
3. 用 yong use, expenses 4. 
^i] 
== 
Jt 


days 
5. jing simplified form of jing ultimately, sur- 
BM jing compete prisingly, to 
finish 
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2281 


2282 


Boum Ba 


p 


ema 
> 


» cock 
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one character 


heng prosperous 


rong busy, superfluous 


mu wood 


niu OX 


qian thousand 


variant of [rH] tong 
same 


tong 


yao Silent 


hui grass 


niaa twenty 
bu not 


simplified form of 
FÉ huai bad 


huai 


fei wrong, not 


ran in ranran 冉冉 
gradually 


huo fire, anger 
attack, offensive 


gong 


xi — evening, night - 


11. 


14. 


— 
di 


vL x 


becomes another 


(with an additional horizontal stroke) 


x But RED WOH HABE HHS p 


Eom 


xiang enjoy 

gui villain 

wei not yet 

mo last, dust 

sheng birth, live (adj.) 


ren 9th symbol of 
Decimal cycle 


quan whole 

cha to investigate, 
inspect 

xing apricot 


shi variant of TE shi 


world 

gan sweet 

pi great (classics) 

p moulded or shap- 
ed but unfired 
earthen ware 

jiu leek 

zai again 


mie extinguish, destroy 
mei rose 


dai bad 


one character 


xi — west 


sa simplified form of 
F sa sprinkle 
gou dog 


bo lie at anchor, not 
seeking wealth 
and fame 


mu bathe 
xiu rest, stop 


zhan occupy 


zhong in 仲裁 zhongcai 
arbitration 


zhu reside 


dE 7 AA cong from, follow, 


secondary 


ang = m ang high 


zhan Oracle 


风 - X feng wind 


wu don’t 


yi easy 


becomes another 
(with an additional horizontal stroke) 


四 you 10th symbol of 
Duodecimal 
cycle 


us ju wine, spirit 


各 xün variant of 78) xün 


to give in to 


iB ji — up to (classics) 


PK mò bubble 
{7S Ñ body 

fi gu estimate 
[FH san stretch 


FE zhui Short tail bird 
(classics) 


从 cong Simplified form of 


六 cong great 
variety or 
quantities 


ER yin print, India 
na gu ancient 
[Bl = Jal tèno phoenix 


f simplified form of 
5, non-character 


E 
2 non-character 


component in 
List B 
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mod tAE 


" 


M 
4 


M 


one character 


shi 


du 


liao 


wu 


ci 


shu 


shuai 


history 
prevent 
pole 


to hunt with bow 
and arrow 


spear, lance 


finished 


top, prop up 


tea 


5th symbol of 
Decimal cycle 


SOITOW 


thorn, to stab 
bundle, restraint 
door 


plan, stratagem, 
calculate 


crow 


marshall 


19. 88 
任 


H 


20. 


IN H Www 


t 


22. 


N 
4 


X 


24. 


Mat 过 m 


H 
if 
27. Bif 


becomes another 
(with an additional horizontal stroke) 


ott 


l officials 

wang bent, crooked 

yi variant of — yi 
one 

jan small, tiny (classics) 


zi son, diminutive 


han in KATA man.han 


thoughtless 


tu a kind of bitter 
weed 


xu 11th symbol of 


Duodecimal 
cycle 


shuai decline (in strength, 
etc.) 


la Slash, perverse 
dong east 
shuan door bolt 


je speak ill of 


niao bird 


shi teacher 


The following is an elaboration on all numbered characters together 
with their respective ramifications :- 
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EI , 
1. B3 mao ‘risk’, ‘rashly’, ‘brave’, ‘boldly’, ‘falsely’, ‘fraudulently’, 2283 
‘give off’, ‘emit’. 


The upper half of Ej mao was like 二 in Xiaozhuan and denoted ‘hat’. 
Ei wasa Libian. When the eyes H mù are covered up by a hat, any movement 
of course is ‘risky’. 


The correct character for ‘hat’ is now il mao — a hat made of ‘kerchief’, 
of course, fossilized. Nowadays any headgear, hat, cap, or cap-like cover on 
anything is called: 


IZ mao — — — ——— hat, etc. 2284 


2. R ju ‘provide’, ‘furnish’, ‘possess’, ‘utensil’, ‘tool’, ‘implement’, 2286 
[i f£ ) 
classifier’. 


Ħ ju has undergone several stages of transformation. The lower part 
was a pattern depicting ‘two hands holding something’ which was at first a 
cauldron X , then changed to H bei ‘money’ and was further changed to H 


for the sake of abbreviation. The meanings remain essentially the same. 


Derivatives: 
a (R ju —— — — — ——all, complete (what is expected of others to provide 2287 
一 of course ‘all’) 
b TE = TH ju —— —— fear, dread (heart (} ) feels the fierce eyes ("P ) of a 2288 
vulture( & ); in RE. , EL was loaned for sound) 
C nit ju 一 — — — — (all is wind = wind comes from every direction) 2292 


3. FH yong ‘use’, ‘employ’, ‘apply’, ‘expenses’, ‘outlay’, ‘usefulness’, x2292 
‘need’, ‘eat’, ‘drink’, ‘hence’, ‘therefore’ has been introduced under Character 
No. 0749. Although there have been so many theories advanced to interpret 
the origin of this character, none of them is in fact satisfactory, nor are they 
useful for the purpose of this book. 


The author holds the view that since conventionally t is used in quite a 
number of characters to denote ‘hand’, it does no harm to look at this 
character as ‘a hand being applied to an open-ended situation or to any 
article for a certain purpose’. As a singleton, one can use Hj yong in the spoken 
language just as |] ví is used in the classics or conventional writing. 
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Derivatives: 


2293 a 1 yong ——— — commission (cost of using man) 
2294 b A beng ———————— needn't, don’t (modern character from the spoken 


language; contracted sound of bùyòng 不 用 ) 


hug, embrace, hold in one's arms, gather around, 

E throng, swarm, support, have, possess 
( HE vong means ‘use one's arms to manifest 
harmony!) 


2295 c $- T8 v yong 


2296 BÉ yong is a derivative of YE yong ‘harmonious’ which one finds in the 
bisyllabic expression #£ ZF yongréng ‘natural’, ‘graceful and poised’ or 五 JE 
yongzheng^name of the third Emperor of the Qing Dynasty’. Otherwise it is 
not much seen. 


HE vongis a Libian describing a bird that sings harmoniously. In the 
classics, it also means ‘obstruct’, ‘jam’. 


歼 yong appears in five further derivatives apart from THÉ yong, viz: 


2297 a iE yong 一 ———— stop up, obstruct, heap soil or fertilizer over and 
around the roots (of plants and trees) (jammed 
or obstructed by mud) 


2298 b ps yong ———————— (obstructed by too much flesh) 


2299 C ZE v HE - Jet wins urn, earthen jar (earthenware usually of small 
mouth which one jams things into) 


2300 d FE wéng 一 一 一 一 一 (a kind of hollow-stemmed vegetable like Z ;3£ for 


Æ ) 


There are three further characters which are related to 用 yong: 


2301 a RE yong — — ———-commonplace, mediocre, inferior, second-rate, 
need (things in a resting place ( 厂 ) that are used 
( FH ) backward and forward ( = ) or frequently) 


X2301 a-1 (s - 1A yong 


servant, hire (a labourer) (man for use) 
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4. FB shuai ‘swing’, ‘move backward and forward’, ‘throw’, ‘fling’, ‘toss’, — 2305 
‘leave somebody behind’, ‘throw off’ (modern character from the spoken 
language). 


5. thE jing ‘Compete’, ‘contest’, ‘vie’. 2306 
$8 jing is a Libian from an original pattern $$ which clearly indicated 
‘two men ( 人 ) standing side by side talking their heads off’ or ‘compete 


to talk (V. The simplified pattern ii had no regard at all for this origin. 
Extension allowed it to be applied to any competing situation. 


= : 
6. — xiang ‘enjoy’. 2307 


The following is a list of derivatives of T xiBng : 


a Hz chun — ———————mellow wine, good wine, alcohol (enjoyable wine) 2310 
zT.- : ! 
b L1 guo ————————- (name of an ancient state, extended to mean the 2311 


outer wall of a city) 


b-1 BR kuó —____— broad, spacious, outline (a site within outer wall 2313 
of a city — wall under control) 


Note that = xiang is different from 训 neng which is also an ancient — 2315 
character and frequently found in the I-Ching, the famous ‘Book of Changes’ 
and means ‘a smooth go’. The modern version of the concept is == 通 hengtong 
‘go smoothly’, ‘be prosperous’. 


It also appears in translated foreign names, such as: = FI] hengii ‘Henry’. 
A= daheng means ‘bigshot’, ‘bigwig’, ‘magnate’. 


— —— g g 
7. 929 heng does have derivatives, e.g. 


alas 
a [s heng ———-——— —- groan, snort, hum, croon (sound) 2316 
= 一 : ; 
b 3A peng — — ——— boil, cook, fry quickly in hot oil and stir in sauce 2317 


At one time, 5 xiang, =F teng and = peng were one character taking 
the pattern 8 and signifying ‘offer’. It was 57 dou ‘a meat bowl’ with a cover. 
At the time of Libianization they took on separate identities. 
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2318 


2319 


2320 


2321 


X2321 


2322 


X2322 


2323 


X2325 


2326 


Care should also be taken not to mistake xiang for = ting which 
is again a different character and means ‘pavilion’, ‘kiosk’, ‘well-balanced’, ‘in 
the middle’. This latter character took its shape from A gao ‘tall stand with 
covering’. In ancient times, there was a pavilion every ten li on public roads. 
These were places where travellers could take rest and feel safe. For this 
reason, the concept ‘well-balanced’, ‘in the middle’ arose. 


Of the two derivatives of ~“; ting , one is very popular, i.e. 


a 
a 停 ting 一 -一 一 一 一 stop，cease, halt, pause, stop over, stay, be parked, 
lie at anchor (man at the pavilion) 
b c ting ————————— graceful (a slim girl like a pavilion) 
8. f yao ‘distant and out of sight’ (sun sets below the trees). 
FF vao is to be distinguished from 在 xing ‘apricot’ as well as 查 cha 


'check', etc. which is a much more popular character. 


9, za ‘check’, ‘examine’, ‘look up’, ‘investigate’, ‘consult’ started to 
appear only in the Han Dynasty. Its origin cannot be traced. One guess was 
that since the pronunciation was identical to ZZ ca ‘examine’, ‘look in’, 
‘scrutinize’, it was a borrowed character. Another theory was that it was a 
synonym of TZ cha ‘raft’ the ancient meaning of which was ‘to cut wood in a 
slanting way’. However, it will not be difficult to remember if one takes its 
meaning as ‘examine the trees(7\)at dawn( E)’ after a typhoon the previous 
evening. 


# cha is used as co-component in the following modern character: 


a n zha — ——— — dreg, sediment, residue (to look up ( Æ ) some- 
thing one expects in the fluid (7 )) 


10. 7o; is an indicator of negation, but its literal sense in English could 
be affirmative. This is a character around which many useful phrases have 
been coined and it deserves a chapter by itself. By consulting a dictionary, 
one will find the whole batch. It appears as a co-component in the following 
characters: 


a Ma bei 


cup, trophy (original pattern M) — a utensil made 
of wood that fits to the mouth) 
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不 buis used as substitute for two other patterns in the simplification 
system: 


t 
d 


for 要 in nuai = TA 


hui = 坏 


fo R in huan = M^ 


:En 
UR 
IR huan = E 


b ie = (Za huai 


Siz is the ancient character for ‘silent weep’ transformed from the 
hieroglyph %. ‘Tears ( SS) fall noiselessly onto the front of the clothes (ZX ) 
with an affected heart ( f )’ cannot but indicate an emotional scene. To 
denote 'bosom' was a later development. 


bosom, mind, cherish, think of, yearn, conceive 


Its significance is 'usher in a lingering feeling that cannot be over in a 
short while’. 


Even today there is still some residual use of the non-character IR in 
two characters:lfi ouan in the combination Jia] I tongguan ‘sickness’, ‘miseries’, 
and in Vr guan wifeless ‘widowered’, e.g. @R 人 quanta ‘an old wifeless man’, 
‘bachelor or widower’. Both are not without tears. &R {JE guan guá gu dà 
‘widowers’, ‘widows’, ‘orphans and the childless’ is a coined expression to 
denote ‘those who have no kith and kin and cannot support themselves’. 


G 
c 坟 = 坏 huai 


bad, go bad, spoil, ruin, badly, awful, very 
(lament over the collapse of land, wall, etc.) 


R againadifferentsymbol, was a Libian. Its pattern in the Metal Script 
R appeared to indicate 'eye made giddy by roundness’. For derivatives and 
examples refer to Chapter Seventeen — Characters Nos. 1308-1313. 
11. 个 pi ‘big’, ‘great’ (not one but many facets). 


There are three derivatives of 不 pī, i.e. 


a JA pi —————————— base, semifinished product, blanks, unburnt brick 
= (a big lump of earth) 

b 不 pi ———————-a species of fox (big beast) 

C M pei embryo (a big lump of flesh) 
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2328 


2329 
2330 


2331 


2332 


2333 


2334 


2335 


2338 


X2341 


2342 


2346 


2347 


2348 


12. B ran ‘slowly’. 


H rin was a Libian. Originally it took the shape f+ denoting ‘a man’s 
floating whisker’. For this reason the modern character for ‘beard’, ‘whisker’ 
still uses this for co-component. One etymologist thought FA ran was the 
ancient character for #4 rán . 


13. 火 huo ‘fire’, ‘firearms’, ‘fiery’, ‘red’, ‘flaming’,‘urgent’, ‘pressing’, 
‘anger’, ‘temper’. 


Although ‘X huo is a Bushou, it can be used as a co-component but only 
appears in the following characters: 


a Tk dí —__——————_ northern tribes, surname 

b Bk geng —— — ———— dedicated, honest and frank, upright (when one 
concentrates one's attention on something and 
works hard on it, one's ears ( H) sometimes do 
feel red and hot ( 淡 )) 

C 1K huo ————————— mess, board, meals, partnership, company, group, 


crowd, band, combine, join 


This character started from an ancient army logistic system whereby 
ten soldiers jointly participated in one mess or company. The members of a 
company using the same live tinder were called 伙伴 huoban ‘companion’, 
‘partner’. Modern meaning has expanded its sense, but very often still 
remains in the 'fire' area. 


14. =I miè ‘extinguish’, ‘(fire, light) go out’, ‘turn off’, ‘submerge’, 
‘drown’, ‘destroy’, ‘exterminate’, ‘wipe out’. 


JA mié can be treated as a derivative of K and means ‘fire extinguished 
by water just as man is by the spear ( C)", while the simplified form K can 
be interpreted as ‘fire suppressed under a blanket’. 


15. FL ma 


in HR  meigui rose (ancient meaning: beautiful 
pear!) (doubleton) 
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X of JX is a non-character Bushou but in handwriting is often accepted 
as a substitute for Y. which is a character Bushou. While in modern conven- 
tional dictionaries the reader can find thirty odd characters with X as the 
east component, in this Book they are spread out in different places due to 
the Bushou axing method used. However, the reader needs to know the 
following characters which are more or less of approximately the same 
pronunciation as EX méi: 


a M mei ————-————- classifier for small objects (carefully counted as 
trees, etc.) 

b 牧 mu —— — — ——- herd, tend (taking care of cows) 

C TAX zi ——— — (young man proceeds with thoughts and care) 

d Bir bai ————— — lose, fail, defeat, beat, be defeated, spoil, decay 


On analysis, one understands that Hi bai means ‘handle money( F ) bei 
with care ( 5: )'. When money was represented by shells, it was imperative 
that shells should be handled carefully so that they would not get broken. It 
was natural to call the fact ‘losing money’ HY bai when a shell was spoiled. 
The concept developed was not from looking back to its cause but rather 
forward to describe its psychological effects. Hence all the present-day 
meanings, where there is no connection with the original intention of the 
creator of this character. Its connection with currency was lost from the 
time that shells were no longer used. 


16. 5 yi ‘change’, ‘exchange’, ‘easy’, ‘amiable’. 


The original pattern for 4 vi in the Metal Script was written like a 
‘lizard’ R , a hieroglyph qualified by some additional idea. The three left 
sliding strokes denoted ‘color’ in the same sense as the modern Bushou K 1, i.e. 
4. It was then said that the head of the ‘lizard’ changed its color every 
two hours. Hence the character was adopted to signify 'change' and the 
famous ancient ‘Book of Changes’ was called ‘I-Ching’ or Yijing ( 5424 
in Pinyin. From 'frequent change' the sense was extended to 'easy', and 
from ‘easy’ to “easy going’ or ‘amiable’. 


Ei vi is the co-component of seven other characters and because it is in 
itself a very popular character, one comes across this pattern more often 
than any of its derivatives, which are: 
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2349 


2351 


2352 


X2352 


X2352 


2353 


2354 


2355 


2359 


2360 


a 8 ci — — — — —— grant, favour, gift (money changed hands) 

b 路 ti ——_————— kick, play (foot attempts to change the place of 
something) 

C 5i ti ——— — — —— clean with a pointed instrument, pick, pick out and 
throw away, reject, abrupt upward stroke (in 
Chinese character) (knife to change the form or 
position of something) 

LE 

d ti —————————— cautious, watchful (heart on guard to changes) 

e £5 xi — — — — —— tin (a metal which easily changes form) 

f 12 xi ——————— —— unbutton or divest one's upper garment (changing 
clothes) 

g L yi —————— ———— (a later developed version of the ancient character 


易 ) in 蜥 蝎 xiyi lizard (doubleton) 


17. 易 a non-character is not £y yi . It has a simplified form fj , whereas 
Sy has none. The Bone-shell Script or Metal Script of 5j differed completely 
from that of 44. From the inherited meaning of all its derivatives, one can 
gather that it should mean ‘open’, ‘long’, ‘high’ or ‘facing the sun’. 


5j appears in more than sixteen derivatives which are more popular than 
those using % yi as co-component. Therefore care should be taken not to 
mistake one for the other. Though the difference lies simply in the absence 
or presence of a horizontal stroke, one does not find a same Bushou that will 
appear in combination with both patterns. in other words while 42 jin goes 
with &, 金 jn will never combine with 5. 


The seventeen derivatives of (= 7) are: 


* 
E -ÍA nz 
a 声 v. 场 = J) chàng place where people gather, farm, stage, scene, 


classifier for sports, amusement, etc., field 
(open land or ground) 


x 
雹 v 场 “TF chang countryside fair, passing scene 


* ^^ on top of 5 are superfluous strokes. 
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b 肠 = 20 chang 


intestines (part of the body that is long and 
tolerant) 


the sun, open, overt, in relief, belonging to this 
world, concerned with living beings, the 
masculine or positive principle in nature, 
positive, south of a hill or north of a river 
(facing the sun for most of the time in China), 
male genitals 


In the Bone-shell Script, b yang took the pattern FT which carried 
the idea of ‘high flatland with plenty of sunshine’. 


d "m =F tang 


hot water, boiling water, hot spring, soup, broth, a 
liquid preparation of medicinal herbs (water that 
has been heated as having faced the sun; % for 


阳 vino ) 


Ad = | seh ` . 1 
d-1 d v. 725 = SF} oino swing, sway, wave, loaf about, rinse, clear away, 
loose in moral, shallow lake (like soup in a plate 
or plant in boiling water) 


` ` : 
d-2 次 = ($2 tang 


AS 


scald, burn, heat up in hot water, very hot, iron, 
press, have one's hair permed (hot water still on 
a fire) 


E , a f 
e IT = Fy vino raise, throw up and scatter, winnow, spread, 
make known (use hand to forcesomething 


high up into the air) 


f B - 17 yang poplar (a kind of tree easy to plant and grow high) 
8 $B = JA es — sore 
h Ba = WS yang (send high up by wind) 


i (Se = {Fj shang 


( shang was said to have originated from an ancient character 44 which 
carried the meaning of ‘hit by an arrow’ or ‘man’s skin opened up by an 
arrow’ but which had long become obsolete. Since only open wounds on the 
human body would be recognized, the character consequently took { asits 
west component. 


wound, injury, hurt, be distressed, be harmful to 


* This is the only exception in simplification of the pattern a mentioned earlier. 
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2361 


2362 


X2362 


2363 


X2363 


2365 


2367 


2368 


2369 


2370 


2371 


2372 


2373 


2374 


2375 


2376 


2377 


2378 


| A X» 
k fE = FF rano 
| i - i5 chàng 


die young 


wine cup, drinking vessel 


unimpeded, free, uninhibited,. smooth (stretch 
( FH) to open ( Zi )) 


18. 5h shi ‘history’ (honest record). 


E shy forms the co-component of: 


Eh shi — ——— — drive, sail (send or use horse; 史 for 使 ) 


19. 更 li ‘official’. 


$ ii also has one derivative: 46 sti but its pronunciation follows that 
of E sh . It is due to the fact that in Bone-shell Script E sw and 使 sr 
were one character and meant ‘the ruler’s man’. While "E shí was originally 
composed of two parts: 中 zhong ‘centre’ and 3 ‘hand’ meaning ‘honest 
record' or 'the man doing it', 使 shi signified the ruler's servant who not 
only served him but also ordered his subjects to serve him. Hence 使 shy is 
‘envoy’, ‘messenger’, ‘send’, ‘tell somebody to do something’, ‘use’, ‘employ’, 
‘apply’, ‘make’, ‘cause’, ‘enable’, ‘if’, ‘supposing’. 


20. E = * jian ‘little’, ‘small’, ‘tiny’. 


The reader will wonder how it is that two X; ge ‘axe-daggers’ can mean 
‘little’, ‘small’, ‘tiny’. It requires some hypothesis to understand its underlying 
significance. 


3 jin was the ancient character for ‘war’ which is easily understood. 
Because too much fighting took place now and then, 'war' had sickened 
people who despised it and eventually belittled it. This is from deduction; no 
record is traceable. 


$ jian forms the co-component of thirteen characters, which are very 
common and popular except for one or two, and all of them take % to give 
the diminutive sense ‘little’, ‘small’, ‘tiny’. It cannot have happened acciden- 
tally or without reason, since the character 小 xiao and 少 shao had already 
existed in the Bone-shell Script. From the evidence that none of the deriva- 
tives by themselves had a Bone-shell Script nor a Metal Script, the author 
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dares to offer the above hypothesis to serve the reader as an anchor for his 
memory. Using the interpreting method by way of Bushou which this Book 
adopts, all derivatives of 长 jian can be explained without difficulty: 


s v. SE = jin 


writing paper, letter paper, letter, annotation, 2379 
commentary (simple official document or 
small thin object that uses bamboo as raw 
material) 


b Bs = liz ie 
2 3.1 
d p = IRR jèn 


e BE = E 
1 残 - 残 < 


low-priced, inexpensive, cheap, base, despicable, 2380 
my (little money involved or unworthy) 


trample, tread, carry out, act on (foot does not 23e: 
take it seriously) 


splash, spatter (water squandered like fragmentary 2382 
money) 


ive a farewell dinner (small eats) 2383 


injure, damage, savage, barbarous, fierce, remnant, 2384 
remaining, incomplete, deficient (cut smaller or 
wear out to near death) 


g $t wi ».sl|- EIJ chan (cut off small obstructions) 2385 
h ix = 钱 qian 


E152 


cash, copper coin, money, funds, a unit of weight 2386 
- 5 grams (little metal involved) 


shallow, superficial, not intimate, not close, light 2387 
colour, not long in time, simple, easy (water 
reduced or becoming less) 


thread, string, wire, line, something shaped x2387 
~ like line, thread, etc., route, boundary, 
brink, verge, clue (like tiny silk line) 


| TORY ABE BE r 


k Be = BS avin 
f = FAG onan 


small cup, classifier for lamps (small concave 2388 
utensil) 


en, shed, inn, warehouse, structure on non-solid 2389 
support (a small barn made of wood) 
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2390 21. È cha ‘tea’, ‘certain kind of drink or liquid food’. 


t+ » < ‘ 
íx cha has one derivative: 


P 
2391 T5 cha ——————— —- put (powder, ointment, etc.) on the skin (modern 
character) 


B , € . . ) . 
2392 22. M tu ‘a bitter edible plant’, ‘the white flower of reeds, etc.'. 


2393 23. bul ci 'thorn', 'splinter', 'prick', 'stab', 'assassinate', 'irritate', 
'stimulate', 'criticize', 'visiting card' (wood awn that pierces like a knife). 


bul ci — wham (sound) 
"Wa component of iil] ci has one derivative in: 


2394 v ce — — — — whip, bamboo or wooden slips used for writing on 
in ancient China, plan, scheme, strategy, a type 
of essay in ancient China (something made of 
wood to spur horse) 


2395 24. pal la ‘perverse’, ‘disagreeable’ (dump useful knife together with 
bundled woods). 


Derivative: 
X2395 Os 5 ————— ———— in WII iša — brass-wind instrument, loudspeaker 
(doubleton), 喇嘛 ixma lama (sound) 
X2395 25. Be shu ‘bind’, ‘tie’, ‘bundle’, ‘bunch’, ‘sheaf’, ‘control’, ‘restrain’ 


(Xiaozhuan Script m : a ring rounds up wood sticks). 


TE shu is also found in seven other characters: 


X2395 a 状 là — peppery, hot, burn, bite, sting, vicious, ruthless 
(disagreeable burning feeling 一 bitterly ( 34 ) 
bound ( 束 )) 


2396 b 3] v. mir chi 


imperial order, edict (binding effect ( 3R ) that has 
power ( 7J) behind it) 
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C DN nén ———————— tender, delicate, light, inexperienced, unskilled 
(restrained and careful like a woman) 


2397 


d XE su — — — fast, rapid, quick, speedy, velocity, invite (feeling x2398 


bound to something or someone, in the dis- 
tance) — see Character No. 0894 


e Ue sou — ————— —— cough (inhaling sound) 


f EUN shu — — — — —— gargle, rinse (inhale water) 


26. Er = Vn shuai — 'commander-in-chief', ‘marshall’, ‘handsome’, 
‘beautiful’, ‘graceful’, ‘smart’. From the pattern one can construct a picture: 
‘kerchief ( 让) in the form of mounds ( É )’. Yes, such was worn in front of a 
man's chest, because it was at one time part of the attire of a leader. The sign 
B is a non-character but was the origin of the present-day Bushou |} (w). 

R . 。 ee Nr , 
This character is also synonymous with % shuai ‘lead’. 


27. 师 - 师 := ‘army’, ‘troops’, ‘division’, ‘master’, ‘of one's master or 
teacher’, ‘a person skilled in acertain profession’, ‘teacher’, ‘model’, ‘example’ 
has no relation whatsoever to fi) shuai although the west component also 
means ‘mounds’. Its Metal Script was (f. In ancient times, the aristocrats 
were living on the tops of mounds or hills. The soldiers protecting them used 
to be garrisoned in the same place. Hence the sign E . The other sign rh 
means 'concentration' or 'concentrating forces from three directions onto a 
fourth one'. Therefore the pattern was adopted to mean 'army', 'troops', 
then 'division'. In places where there are many people one is bound to find 
one or two talented people who are skillful in some deed or art. The meaning 
has therefore been extended to 'person skilled in something'. 'Master', 
‘teacher’, ‘model’ and ‘example’ were all very natural extensions. 


Bf] s? has two derivatives: 


X IL 
b Enh = Íj srai 


lion (amalgamated sound of 4% ži suanní meaning 
‘lion’ in ancient times — or a master animal) 


sieve, sifter, screen (something made of bamboo 
that can differentiate big from small like a skill- 
ful master) 
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2400 


2401 


2403 


2404 


2405 


2406 


2408 FE uu means ‘lead’, ‘command’, ‘rash’, ‘hasty’, ‘frank’, ‘straight- 
forward’, ‘generally’, ‘usually’. Its Bone-shell pattern I was typically a big 
rope with hanging fluffy ends. When it was transformed into Xiaozhuan 
Script, writers added 'fastening holders on both ends' thus becoming 5, The 
present-day script came from Libianization. Though it had a complicated 
beginning, its present-day use is quite popular. 


Ed tù ——————— rate, proportion, ratio (measured with rope) 
Derivatives: 
2409 a qe shuài ———————- in $$$ «huai cricket (sound) (doubleton) 


2410 b TR vos 


cast, throw, fling, tumble, lose one's balance, 
hurtle down, plunge, cause to fall and break 
(carelessly handled by hand or foot) 
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Chapter Twenty -three 


For a Westerner, it is easier to 
miss a vertical stroke than a 
horizontal one, because he 
reads horizontally. 


Short by One Vertical Stroke 


As has been clearly indicated in C. M. Li's fan, out of the five main 
kinds of strokes in Chinese characters, the vertical one stands in the middle 
and is just as important as any other. Being deficient or in excess of one 
vertical stroke also creates a new character. Note the following: 


one character 


上 

1. "Ix yun 
AL guai 
决 jue 
快 kuai 
AR ox 
由 you 

2. X yin 
EN er 
成 x 

4. A shí 


shang up, above 


cloud, say 
symbol of Bagua 


decide, decidedly 


quick, pleased 


in S AR. gaogao 
bright (sun) 


from 


cause 3. 


variant of 一 er 
two 


11th symbol of Duo- 
decimal cycle 


arrow 


becomes another 


(with an additional vertical stroke) 


zhi Stop 
qu go 
yang Centre, entreat 


yang in 决 决 yangyang 
broad and deep 


yang unhappy 


guo fruit, result 


qu crooked 
kun hard pressed 


shi form, style 


cheng to become 


shi lose 
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one character 


she surname 


a . ^ an a s 
chù inf J chichü 
to walk slowly 


rong military affairs 


ba to pull out 6. 


bi compare 


6th symbol of 
Duodecimal cycle 


o., 


v 


ye simplified form 
of $È ye leaves 
(plant) 


xia Sip 


gong bow (noun) 


ju great, huge 10. 


ai sorrow 


* Note that the top part is A ru not Á ren. 
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take charge of 8. 


becomes another 


(with an additional vertical stroke) 


a 


L1 


ya l, me (classics) 


yu Variant of Kyi at 


je to warn, stop 


bo to move with slight 
finger movement 


ci this 


ba second leg of bi- 
syllabic to de- 


note tip, end, 
tail; anxiously 
wait for 

tong Same 

jiao to cry 


shen to groan 


yin to introduce, to 
draw out, to 
lead 


diao to condole with 


the bereaved, 
to hang up 


po in [mH yl] pace 
unfathomable 


zhong bottom of heart 


ist 


1. = 7 ZI, yin ‘clouds’. The original pattern of the character was like J 2411 


or g. The north component [fj yù ‘rain’ in 5E was adopted between the 
Qin and Han Dynasty. Therefore the modern simplification system has 
simply reverted to the ancient way of writing, and it is a hieroglyph. 


.. When one talks in the open in cold winter weather, the condensation 
from one's mouth is clearly visible and simulates 'clouds'. This is perhaps 


why ancient people started to use 75; yunto mean ‘to say’. 


Z~ yünis used as the co-component of seven characters, two of which 
used it as the sound substitute, and five retain the sense 'cloud', viz: 


a = yun ————————— aromatic herb (a kind of plant that emits fragrance 
like travelling clouds) 


b zA hin— — — soul, mood, spirit (ghost that travels like clouds) 


covered with clouds (when the sun is above clouds) 


altar, platform, forum, circles, world, 
earthen jar, jug (doubly higher earth pile) 


f Hin RB - B. yun (heat up the raw material for brewing wine) 


In passing, we shall tackle here the derivatives of dan and hà (non- 
character) respectively: 
E dan,dan is a rarely used character that appears only in the classics 
and has the meaning ‘indeed’, ‘only’ but it is an often seen co-component. |ts 
significance then is 'double or repeat', viz: 


adus 
a 18 shan —— — — —— be expert in, be good at, arrogate to oneself, do 
something on one’s own authority (have 
doubly or repeatedly done before) 


b $ 


mat 


tan ——_____- sandalwood (a doubly aromatic wood) 
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2412 


2415 


2416 


2417 
2418 


2419 


2422 


2423 


X2426 


2427 


2431 


X2431 


2432 


2433 


2437 


C te = In tan see above (doubly higher earth pile) 

d e v. BẸ zhan felt (noun) (doubly thick wool cover) 

e zhàn —————— — tremble, shiver, shudder (doubly move the head) 
chan ———————— quiver, tremble, vibrate 


I is a non-character, but has the ignit anice of heat up’. In Chapter 
Seven, some discussion has taken place on it vien ‘warm’. This sense of 
‘warmth’ or ‘heat’ is applicable to all derivatives of m. 


“日 


a WI "^— — warm, lukewarm, temperature, warm up, review, 
l revise (water in a plate under the sun) 
b ja wen ————————- acute communicable disease (disease that happens 
more often in warm climate) 
jim 
c B yn 一 —— hold in store, contain (like piled-up hay or silk 
ilum —— 
which holds heat) 
2. [A] cause’, ‘reason’, ‘because of’, ‘follow’, ‘carry on’, ‘on the basis 


of’, ‘in accordance with’, ‘in the light of’ (an adult ( 大) shut up inside a 
limited sizeable space ( C] )). 


When an adult is shut up in a small cubicle, he will never remain infinite- 
ly passive because he is a grown-up person and not a passive baby. Thus, 
something is bound to happen. This is a cause. 


[A] vin is a very frequently used character not only as a noun and con- 
junction, but almost as a verb in certain coined phrases. [Al yin is seen as co- 
component for eight common characters. The axial idea is still ‘the cause’, 
e.g. 


=e _ 。 
a [X] yin ————————— cart mattress (comfortable cushion on cart because 


of straw inside) 
b 姻 V. Dee vin 


marriage, relationship by marriage (woman- 
~~ originated relationship) 


c s] en ———————— kindness, favour, grace (heart knows the reason) 
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c-1 nr fig ————————— what {expressing a question) (sound) 


ne fig —— hey, what! (expressing a surprise or a disagreement) 
ne àg ——— — ——— H'm (acknowledge a message) 
c-2 A en ——— — — — anthracene (sound) 
d Me = All yan (originated in the state of 38; [A [A] for at 
e 0 内 yan 一 — — — pharynx (all that the mouth does is because of this 
organ) 
0 内 ye 一 一 一 一 一 in ASMA woye sob, whimper 


Ont, = iN yàn 


swallow (a movement of the mouth which 
resembles what man often sees the swallow 
doing) 


ae yan Of [Ek yan has one more derivative in the combination of 
议 yan which is a variant of yan and also means ‘feast’. It derives its sense 
from ‘chirps of swallows’ as during a feast people do talk a lot while they 


are eating. 


f ye V. YER ve 


smoke, mist, vapour, be irritated by smoke, 
tobacco, cigarette, opium (fire ( 火 ) makes 
things return ( 74) or reduced to earth ( + ); the 
thing the ancients mistook for the cause ( [A)) of 


fire ( 'K)) 
JB of a yan is anon-character but finds itself in two more characters: 


a ;三 yan ——————— —— fall into oblivion, bury in oblivion (water makes 
things return to earth) 


b EJ zhen — — —— examine, distinguish, discriminate (earthenware 


will have to return to earth if not passed in 
quality test) 


3 财 kun ‘surround’, ‘pin down’, ‘be hard pressed’, ‘be stranded’, ‘tired’, 
‘sleepy’ (a tree is deprived of space for free growth). 
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2438 


2439 


2440 


2441 


X2441 


2442 


X2442 


2443 


2445 


2446 


2447 


2448 


2451 


2452 


2453 


X2453 


2454 


2455 


2458 


PA] kùn forms the co-component of three derivatives: 


a BER kun ———— ———— sleepy (eyes hard pressed) 


b MÀ vB 


bundle up, bind, tie, bundle (surround something 
with rope or by hands) 


It is important to know that there is another character BS ico standing 
side by side with [5j yin ‘cart mattress’. Although && (Xj c3oyin ‘lawn’ or ‘grass 
carpet’ is everywhere in abundance, it is not as often mentioned as _ ff] fq xijun 
‘bacteria or germs’ these days. 


EA] jun meant ‘fungus’ before it was coined for ‘bacteria’. Because 
fungus is generally round in shape and resembles ‘ancient round granary’ 
which was called qun, the character fq jun was adopted when the new 
concept of germs was introduced. As fungus grow in bunches, ‘flock together’ 
in the classics was called 腐 (= JÆ) Œ qunii with the double significance of 


‘togetherness’ since [ff iù ‘deer’ also love to live together in a group. 


4. k shi ‘arrow’, ‘vow’, ‘swear’. 
* 
5. +h ba ‘pull out’, ‘pull up’, ‘choose’, ‘pick’, ‘lift’, ‘raise’, ‘stand out 
among’, ‘surpass’, ‘capture’, ‘seize’. 


Ë isanon-character but it appears in two other characters apart from 
IK ba and still retains the sense of ‘pull up’, viz: 


a KR bá —— — —— ——— cross mountains, postscript (pull up one's feet) 
Z d 
b Be = A fa ————— hair — see Location X4170 


6. Jat - TR bo ‘move with hand, foot, stick, etc.’, ‘turn’, ‘stir’, ‘poke’, 
‘set aside’, ‘assign’, ‘allocate’. 


BE fa of HE bois a very common and interesting character. In Metal 
Script, the lower right component was not ^x shu ‘far-reaching weapon’ but £ 
or ^X: shi ‘arrow’. The top component represented the toe of the left and right 
foot in a reverse position, i.e. instead of Wy it was »x which eventually 
evolved into the present pattern ”<. Then all that remains for one to do is just 


* Note: 发 fa is a character whereas 厂 is a non-character in ANN's Word List B which does not have 
the additional vertical stroke on the north-west corner. 
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to use logic. When the bow and the arrow are in a reversed position, it cannot 
but be on the verge of 'shooting'. However, the sense has extended far and 
wide. By going through the meanings in the following, the reader will auto- 
matically reach the same conclusion as all Chinese do regarding BE fa. 


as = A i ——shoot, discharge, classifier for projectiles, emit, 
send out, issue, utter, express, start, set out, 
begin, develop, distribute, deliver, expand, open 
up, discover, expose, get into a certain state, 
become, come or bring into existence, show one's 
feeling, have a feeling 


The concept carried by 发 fa has not gone too far from the arrow 
leaving the bow: ‘up it springs, far it flings, out it goes’. 


Z% (-7z)fa has two more derivatives: 


2 ae = = es 
b Be = FB o 


splash, spill, rude and unreasonable, shrewish 
gr” shoots out) 


disused, disabled, maimed, useless, waste, give up, 
abandon, abolish, abrogate (a site (J^ ) where 
the structure or composing parts shoot out ( 24) 
in all different directions) 


We have thusfar seen the pattern "* in Ž fa under Character No. 2459 
and X gui under Character No. 1048. There is another character using YR 
its northern component and having a tremendous number of derivatives, viz: 

z deng ———————- mount, ascend, step on, be gathered and taken to 
the threshing ground, enter, record, publish 


In this case, the reversed position of two feet ye = ”< meant the 
movement of one foot at a time, i.e. the action of mounting onto a vehicle, 
while 57 aou gave sound to the character, though it is not too exact accor- 
ding to modern pronunciation. By extension, the concept 'ascend, onto' were 
born. However, the author prefers to explicate that | is to be interpreted 
as an abbreviation of 9B tou‘head’; then ‘feet’ above ‘head’ in discordant 
order must necessarily mean ‘ascend or mount’. 


X deng has altogether seven derivatives: 


SES 


lamp, lantern, light, burner 
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2459 


2460 


2461 


2462 


X2462 


2463 


2470 


2471 


2472 


2473 


2474 


2475 


2476 


The ancient character for lamp was $5 i.e. 登 deng, a kind of X7 dòu 
made of metal (47) which if filled with oil and a wick, would certainly 
become a lamp. Later the character was transformed to the present pattern 
PÆ and further simplified to ËJ deng. 


b PE 
C SD z ME «s 


stool, bench (low table for mounting) 


surname 
d AE deng ——— — — — (of a liquid) settle (water goes to top) 
a) cheng 一 ———— Clear, transparent 
e RE chéng ——————— orange, orange colour (fruit of a tree ripening at 


a time when grain is reaped & Jf ) 
2 ` 
f ng- WE zhéng (words that can be brought up in public or published) 
see Location X3324. 


It is appropriate here to call the reader's attention to two north com- 
ponents which /ook quite similar but are different and mean different 
things. 


One of them is of course ?* discussed above and the other is ?* in 
the character ji The meanings are varied. 


This character consists of three parts: 月 (= 4) ‘meat’, SZ ‘hand’ and 
75 ‘divine’, i.e. ‘hold meat before divine’ or ‘offer a sacrifice to’. The idea it 
carries is quite obvious. Modern meanings include 'hold a memorial cere- 
mony for . 


As a matter of fact, 2 ji has three derivatives, all of which are very 
often seen characters: 


a [2x = BR à —— border, boundary, edge, between, among, inter-, 
inside, on the occasion of, circumstances (a 
mound where sacrificial offerings take place — 
the spot where man reaches the Divine) 

b ZR cài ——————————— surname, ancient state name 
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C ze chi ——— examine, look into, scrutinize (sacrificial rites to 
take place under the roof — an important event, 
so that everything must be looked into twice) 


gx cha itself forms the co-component of one character for the sake of 
sound: 


js ca — — ——————- rub, scrub, spread on, put on, brush past (sound 
caused by hands) 


7. FA] s ‘manage’, ‘attend to’, ‘take charge of’, ‘department’ (under a 
ministry). 


Etymologists tend to treat this character as the reverse of 后 nou of the 
same origin. While the latter means ‘in the rear position’, 5] si means ‘in the 
forefront’, ‘to manage’. It would be a complicated story to go into further 
explanations, but it helps to know that the upper part of both characters 
was developed from the sign 人 in the ancient scripts. 


可 s is a character one comes across often because it is the second 
leg of the term 公司 gongsi ‘company’, ‘corporation’. Literally speaking, it 
should mean ‘to be managed publicly’. 


H] si is the east component of four other characters: 


a fa si ——————————— watch, await (attitude of an attendant) 
{al cd 一 一 一 -in 伺候 cinou wait upon, serve 
_ A= . Í : 1 
b nj = Ln]: — raise, rear (attend animals, fowls, etc. with food) 
2z ‘=. 
C zn] = Lal: ———— word, term, speech, statement, ci — poetry written 


to certain tunes with strict tonal pattern and 
rhyme schemes (control word to express exact 
sense) 


d fal si ———— — ————— succeed, inherit, heir, descendant 
Hj s is a character inherited from China's feudal system in which the 
heir was allowed to succeed and rule (5])after the appointment had been 


verbally ( H ) proclaimed by a ceremonial officer from a registrar ( 册 )ce in 
the ancestor's temple. Therefore the character is of an unique structure. 
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2477 


2478 


2480 


2481 


2482 


2483 


2485 


2486 


2487 


2488 


2489 


2490 


2491 


2492 


2497 


2498 


2499 


2501 


While we are on mm v. m ce (bound bamboo splits), we should know 
that the modern use of this character is generally as a classifier of books. 


It is appropriate to tackle its derivatives here. The significance in these 


cases are somewhat different, leaning more towards the original hieroglyphic 
sense 'palisade'. The derivatives of 册 ce are: 


p mes 
A v. 桶 shan 
b 删 v. mls 


railings, paling, bars (wood palisade) 


in MR snanii — grid (electronics term) 


delete, leave out (apply knife to bamboo books — 
erase) 
C Ht shan ———————— (jade that needs some trimming; jf} for ff) 
d it shan ———————— (woman who walks as if carrying bamboo pieces) 
e Pn shan ———————— (bamboo pieces in an ancient book were not of the 


same length, so when feet are compared to them 
it means one cannot walk adroitly) in B BH pánshan 
walk haltingly, limp, hobble (doubleton) 


When fff cèis combined with J= hi‘house’ or ‘door’ and becomes 遍 bian, 
the meaning remains ‘palisade’ in its derivatives because sometimes a house 
does happen to be inside a palisade. But as a character, Fr bin generally 
means 'a horizontal inscribed board hung at the door or in the house'. Modern 
language has adopted a different character [Bà bian for this meaning and 
leaves à bian actually to describe the shape of such a board. 


Derivatives: 

a DI: bian —— — — —- (a hybrid animal that can fly fast; jẹ for W} — see 
below) in Mie bianfu bat (doubleton) 

b ám bian ——— —————- weave, plait, organize, group, arrange, edit, compile, 
write, compose, fabricate, part of a book, book, 
volume (handle silk like a palisade being built) 

c Mv E biàn all over, every where, classifier for the duration of 
“an action (palisades or people reach out to all 
distances) 

d BM] oi — — — (fly with thin flat wings) 
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e R3 pian _____ a piece of writing, sheet, classifier of article, paper, 


page, etc. (flat bamboo piece on which writings 
are carved) 


f 1n pian ——————— leaning, slanting, inclined to one side, partial, 
prejudiced, particularly (man reposes on the 
palisade) 

g Em piàn ———————-— deceive, fool, hoodwink, cheat, swindle (horse is 


caught inside a palisade but offers no resistance) 


8. [n] tong ‘same’, ‘alike’, ‘similar’, ‘together’, ‘in common’, ‘with’, 
‘for’. 


In the English language many prefixes are required to express the same 
idea, e.g. co-, com-, con-, cor-, i-, syn-, homo-, [E] tóng solves the problem in 
Chinese. 


In Bone-shell and Metal Script, |F] tang was written ^d which was a 
combination of 几 fian and [1 kõu meaning ‘all mouths’. In other words, 
‘whatever is said by all mouths, pointing to the same thing’ is [F] tong. Men 
could only begin to communicate on this premise and through this fact 
mutual understanding became possible. Thus [1 是 ， 心 非 kou shi xin fei ‘Say one 
thing and mean another' has been traditionally r resented, deplored and 
despised as a moral sin. 


[E] tong forms the co-component of ten characters, but only three or 
four are popular ones. Several more which appear in geographical names have 
been omitted in this Book: 4 téng is a variant of 同 but is not relevant to 
any of the latter's derivatives. 


P = 4p e 
a $n tong ———— —— copper (red metal: [F] used as homonym of FÉ tong 
‘red’) 
b 桐 tong ——————- a general term for paulownia, phoenix tree or 


tung tree (hollow tree: the trunks of tung trees 
are generally hollow; |F] for 简 一 see below) 


C 5 tong ——_——— section of thick bamboo, a thick tube-shaped 


object, a section of bamboo that one can blow 
through ( [A] for 3H xong as a homonym) 


389 


2502 


2503 


2505 


X2505 


X2505 


2506 


2507 


2509 


2510 


2511 


2512 


2513 


2514 


X2514 


2515 


X2515 


2516 


2518 


2519 


2520 


2521 


d fH - [ri] tóng (a common passage) in $9818; (= 胡同 ) hutong 
lane, alley (doubleton) 


e fal dòng 一 一 (sound) 


f Nal dong ——————— cause fear (one's heart knows likewise other's 
anxiety) 


g Bin] dong ———————— (that part of the human body resembling a tube) 
h nz dong ———————— cavity, hole, penetratingly, thoroughly (a place 


where water can go through; [a] used as homo- 
nym of ifi) 


9.$P = =] jù ‘huge’, ‘tremendous’, ‘gigantic’. 


This character is a hieroglyph depicting the shape of an ancient 
carpenter's big square P . The derivatives of [2 ju, numbering seven in all, 
do not suffer any deviation from this humble origin in their significance, e.g. 


a XB ju —— ——————- carpenter's square, rules, regulations, moment (a 
carpenter's square straight as a shooting arrow) 

b 拒 jù — repel, resist, refuse, reject (use hand to counter the 
big) 

+ ; ET 

C zB ju — how could? (say to the utmost limits — | cannot) 

d jiz ju —— torch, fire (big fire) 

e pP ju — spur of a cock, distance, be apart from, be at a 


distance from 


The original sense of FẸ ju is ‘spur of a cock which is cock's weapon 
at cock-fight', and therefore also larger than that of other fowls. By 
extension, first the concept of 'spring forward' was developed , but even- 
tually the sense of 'distance covered' was coined for this character. 


t 横 -= 柜 vi 


g 总 qu —— — — ——- ditch, canal, channel, he, they (big ( Ex) waterway 
( 1 ) supported by wood ( 木 )) 


cupboard, cabinet (something made up of huge 
pieces of wood) 
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The ancient irrigation ditches were supported by wood planks which 
were also used to point to the direction of one's dwelling. The use of “2 qu 
to mean ‘he’, ‘they’ started in the Han Dynasty. Probably it was a distorted 
其 aias 但 in the Cantonese dialect today. 


10. ID ps ‘impossible’. 
This was the reverse vision of FJ xe. The original pattern took the form 


U and therefore means ‘not possible’. Libianization caused it to look like 
the present form. 
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2522 


Confusion can be removed 
by individualization. 


Chapter Twenty-four 
They are anatomically different OOO I — 1999 


In 1956 while sight-seeing in Japan, I overheard a Japanese child telling 
his playmates that | was Doitsujin, i.e. German. | was amazed, and this 
riddle bothered me for many years, until recently, it suddenly dawned on 
me that | had been carrying a German Leica camera and the child had 
merely mistaken my identity through association of his ideas. This is a 
common human weakness. 


For a foreigner, the worst obstacle to learning Chinese efficiently 
is also the existence of many characters that appear practically identical. 
The weapon we wield here is to emphasize their dissimilarity. 


We have no reason to believe that a Westerner cannot master the 
Chinese written language through a sensible way of learning. He has, after all, 
the faculty which enables him to remember the faces of so many different 
people each day, and their respective backgrounds. A Chinese character 
should be just like a new face to be memorized, providing one has the oppor- 
tunity to know its background. 


There is no immediate hurry to learn every one of these similar yet 
heterogeneous characters. Just get acquainted with them, and as the learning 
progresses the confusion will dissipate and disappear. 


The author has done an exhaustive study of this problem and found 
that among the medium-stroke characters there are 188 pairs which resemble 
each other, 37 pairs of which are listed here and the balance in the next 
chapters. These are focused on to exaggerate their differences so that the 
reader can differentiate at an early stage of learning. 


Why 0001 — 1999? These characters are arranged in the order of their 
respective four-corner indices number (not their Morpheme numbers) which 


is indicated in the left row. 


Here only those printed in bold type are fully explained while others 
have either been explained previously or will be dealt with in later chapters. 
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0020 
0021 


0022 
0022 
0022 


0022 
0024 
0040 


0040 


0044 


0060 


0073 
0073 
0073 
0519 


0821 


1010 
1020 


Arranged according to the 'Four-corner Indexing Method’ 


t ing 


jing 


ai 


song 


at g OF WX düRRSb SP ER xeu 


shi 


2 
2 
© 


pavilion 


complete 


commerce 
non-character 


market, 
municipality 


god, emperor 
degree 


laborious, bitter 


language, writing, 
civil 


throw away, 
abandon 


blind 


clothing 
inside 
grief, mourning 


horrified 


execute, grant, 
impose, use 
five 


man, person in 
certain occu- 
pation 


0040 
0033 


0022 
1722 
0022 


0050 
0022 
0040 


0040 


0044 


0022 


4073 
0073 
0073 
0549 


0821 


1010 
1040 


Oy yah 


`x 
g 
gf 


Hol s SERA AIO EO d RARAN Sh omw EM 


xiang 


yu 


enjoy 


meaning, wish, 
hint 


descendants 
non-character 


god, emperor 


pull 
mat 


soldier, completed, 
died 


deliver, join, cross, 
mutual 


chess 


give birth to, bring 
up, educate 


agriculture, farmer 
bind, wrap 
numerous 


peppery, hot, 
ruthless 


ancient flag with 
yak’s tail 


mutual 


at, in 
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1022 


1040 
1040 


1044 
1060 
1080 
1080 


1111 


1201 
1211 


1220 
1240 


1720 


1722 


1740 


1752 


1766 
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HEH OH SF 


mE- 


LL 
d 到 


RENNA 4 A 


er 


gan 


shua 


but, and, to 


dry, empty 


play 


open 


1022 


1040 
1040 


8044 


thunder, mine (n.) 1071 


heaven 


soft 


ban Class, team, shift, 
scheduled 

fe fly 

bei north 

lie arrange 

ting the court of a 
feudal ruler 

yu | 

yu give 

nai be, so (conj.) 

je lonely 

na that 

ming drunk 


2080 
1040 


1111 


1712 
3211 


6240 
1240 


1740 


1722 


1740 


1762 


1766 


xg PME RH cm 


AZ eV OBS 


H 


ae AO 


ban 


jun 


lao 


the third sign of the 
Decimal cycle 


at, in 


important, demand, 
coerce, want, 
ask, must, shall, 
need, if 


combine, and 
electricity, telegram 
die young 


important, demand, 
coerce, want, 
ask, must, shall, 
need, if 


speck, spot 


practise, habit 


omen, portend, 
a million millions 


other, depart 


prolong, postpone, 
send for 


son, person, dimi- 
nutive, ancient 
title for a learned 
man 


suffix 


knife 
lonely 
prefecture 


sweet nut paste 


1814 攻 cong attack, study 1824 TAL «šo examination, 
inspect, verify 


1874 or gai put right, change 1844 BY gan X bold, dare 


0022 it shang —————— trade, commerce, business, merchant, trader, busi- 
nessman, dealer, discuss, consult, quotient, 
dynasty name 


The character 两 stang existed in Bone-shell Script but in a form 
by far different from the present pattern because not only was this a Libian, 
but even its Xiaozhuan Script differed greatly from its Bone-shell pattern. 


In the beginning, the pattern A carried the concept that a ‘wedge’ 
V should be driven ‘inwards’ A and one should be reticent with the 
‘mouth’ U remaining inside 内 . The philosophy is obvious in that taciturn 
observation is necessary in order to ascertain all the facts and then make 
an assessment. Later in the Xiaozhuan Script the wedge in the upper part 
was replaced by an abbreviation of € thus becoming & to denote that 
章 zhang ‘rules or law’ should be introduced into the pattern. 


When the sense ‘trade’ was adopted, it was limited to peddling. 
According to historians, the people of the Shang Dynasty were basically 
traders. Their objective was to sell. Before they could sell, they had to 
create a demand and try to find out other's needs. This is how the concept 
of 'trading' was developed. Another character H si came into being later to 
denote ‘sale from a stationary position’ in contrast to PM shang ‘peddling’ 
because fi gu had not existed in Bone-shell Script. The modern meaning of 
fi ouis ‘sell’, ‘merchant’, ‘engage in trade’, ‘afford’ (return (74) into money 
(A )). Asa surname £i is pronounced ji. 


From ‘trading’ to ‘discussing or negotiating about price or delivery’ 
was only one step ahead and was, of course, an extension. Pj Ei shanggu is 
now a bisyllabic expression meaning 'merchants'. Modern bisyllabics 
involving pj shang are numerous. 


Concerning $ gu, another theory was that ancient people made no 
distinction between ‘sell’ and ‘buy’.* Trading was just called #4 ou. The 
traders would, of course, always bargain. What they were bargaining about 
was (& (= tft yia ‘price’; price is exactly what man in the trade is working 
for. We have not yet found this character in Metal Script. 


* The close similarity in pronunciation of the character H mai ‘buy’ and A mai 'sell' testifies to 
the validity of this theory. 
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2524 


2525 


2526 


2527 


X2527 


2528 


2530 


2531 


2532 


2533 


The inventor of the character (3 jia in the Xiaozhuan era could not 
have imagined that this would become the most important character in 
our modern world. The sense is also extended to include ‘value’ and 
‘valence’. 


0022 g yi —————— descendants, posterity, borderland, distant land 
(the hanging edges (了 癌 )* of a garment (X), 
which come last and late) 


There exist two non-characters very much resembling the characters 
PS] shang and £3 yi. One of the non-characters possesses a fairly large 
number of derivatives, some of which are even quite popular. It is useful to 
know them at this first opportunity. They are: 


0022 商 has the connotation of 'interrupt', 'stop', 'halt', 'curb' and 
possesses six derivatives: 


a 7 di —_——————- drip, drop (interrupted water flow) 
b 175 di ——— ——— — (sound) 
0 商 di (sound) 


c BN = Wai enemy, foe, oppose, fight, resist, match, equal 
(he who causes halt or curb that needs the use 


of thoughts and care to counter) 


suitable, fit, proper, right, opportune, comfortable, 
well, go, follow, pursue (enemy curbed at 
distance; i€j for RM) 


e 18 zhai ——————— pick, pluck, take off, select, make extracts 
from (use hand to interrupt the existing 
connection) 


f ES zhé ———————- relegate a high official to a minor post in an 


outlying district (as a form of punishment) , 
(of fairies) be banished from Heaven, banish, 


exile, censure, blame (a halt ( jzj ) attributable 
to talk ( &) in defiance of the authorities) 


* [5] jidng is now an obsolete character. 
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0022 市 shi——— ———— market, city, municipality 


The pattern of TH shi first evolved in the Metal Script arising from the 
character 3E ping ‘equal’, ‘fair’. But 市 shi is a Libian. Therefore it does 
not make much sense to attempt to give such patterns any plausible 
interpretation. Its early meaning was, of course, 'a place where people 
assemble to carry out fair barter transactions'. Why not follow the modern 
script and say 'a long hanging fabric (I1) hung atop (~) to indicate a place 
at which people should converge’? 


TH shi together with various Bushous forms three characters, viz: 


a 肺 fi 一 -一 lung (part of the body that has abundant 
capacity like a market where people trade in 
huge quantities) 


noisy, stir up trouble (like fighting in a market 
place or interior of a house turned into a 
market) 


b Ga = i] nao 


See also Location X4584. 


C 市 pei —————————— copious, abundant (like water converging on, 
as people to market) 


0022 mp di ——— emperor, god 


"H di is also a Libian. Most etymologists thought the Xiaozhuan 
pattern M came from (see below). One plausible hypothesis 
maintains that it originated from the Bone-shell Script "K to describe a 
huge table ( T ) for offering sacrifices to heaven, while the rest MX were 
cross supports, reinforced by a horizontal piece. It is therefore a hieroglyph. 
To bring its meaning to 'supreme being' was in a borrowed sense, and offering 


sacrifices to heaven was then of course the privilege of an emperor. 


"Wf dihas the connotation of ‘calyx’ taken from its derivative 7H di and 
is involved in six derivatives: 


calyx (in 条 the part above ;- is the flower and 
that below ;)— , the base of the flower and 
the stem; # indicates flowers having more 
abundant petals) 
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2537 


2541 


2542 


2545 


2546 


2549 


2552 


2553 


X2553 


X2553 


2554 


b m d —— — tie_up, form (a friendship), conclude (a treaty) 
' (tightly linked as calyx with the flower) 


» 
C B di ———————— attentively, carefully, meaning, significance (say of 
the emperor) 
d "D chi —————— — only (synonym of 4{ zni) 
e i ti a= cry, weep aloud, crow (when the shape of the 
mouth looks like a flower’s calyx) 
f um ti ——— —— — — hoof (the part of an animal's foot that resembles 


the calyx) 


EE 


@ qan is an unique character by construction. As a matter of fact, 
it is composed of only three parts: 2 xuan for 5% xian ‘string’, — ‘con- 
fined space’ and 和 牛 nii ‘cattle’, with the character Z; cut across by the 
Bushou °” . Therefore, it was originally a character denoting ‘the thing or 
movement that leads the cattle along’. By extension, "E agian means ‘pull’ 
and further extension leads it to indicate 'involvement'. 


lead along, pull, involve 


0024 | S linear measurement, degree of intensity , a 
unit of measurement for angles, temperature, 
etc., degree, kilowatt-hour, limit, extent, 
tolerance , consideration, pass, time, 
occasion 


E duo —— ———— —— surmise, estimate 


FE aù is a very popular character, because of its broad sense. Before 
one can understand the construction of 度 au, it is necessary to know how 
the character 庶 shu ‘multitudinous’, ‘numerous’, ‘so that’, ‘so as to’ came 
to pass. This character is structured with] , tf , ^... all being Bushous, 
to mean 'in a site there is plenty of cooking fire'. In this case, fire denotes 
active life. Without food man cannot work. With fire ready at hand, cooking 


will prove no problem. 'Multitudinous' is describing the mental attitude. 


FE au is HF (abbreviation of ftr shu ) and X. . [n order to measure, 
ancient people made use of hands, arms, and fingers. Later the sense was 
extended to denote officially decreed ways of measuring and weighing. 
Further extension caused 上 du to mean ‘degree’, ‘extent’, ‘limit’ in the 
gradual process of restraining the wanton rampancy of human free will. 
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In taking a measurement, the hand must cover or pass the full distance. 
The meaning 'pass time' or 'pass an occasion' was also by extension. 


It is only natural that the following derivatives should have been 
created: 


a JE dù —————————— cross a river, sea, etc., cross over, ferry (cover a 
water passage) 


b $E du —————— ——— plating (metal covers the thing) 


Coming back to 府 shu , one notes that it has four derivatives, viz: 


a JE zhe ————————— hide from view, cover, screen, block, 
obstruct, impede, keep out (multitude be 
kept at a distance) 


To hide away from, to cover or block is of course said of an action 
directed against other people. One does not 'block', 'obstruct', 'impede' 
or 'keep out' oneself. 


if zne is also an umbrella character. 


b RE zhe —— —————— sugarcane (multitudinous plant) 
BB zè — - — (a bird that loves to cover itself with leaves; [I 
for 3) 
d y zhi -—— — ——— metatarsus, sole of the foot (part of the leg that 


has multitudinous bones) 


席 xi 一 ————— mat, seat, meeting place, feast, banquet (something 
~ the size of If] jinfor the multitude; Ji for J£ ) 


Obviously it is ‘part for whole’ when J& xi is used to mean ‘feast’, 
‘banquet’ or ‘dinner’, as ‘mat’ forms only a part of the feast, etc. 


Derivative: 


f= xi ————————— mat (something made of straw (*") the size of 
- TH jin for the multitude) 


0044 SE - FR 4 


abandon, discard , throw away 
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2555 


2556 


2558 


2559 


2560 


2562 


2563 


2564 


2565 


X2565 


2568 


X2568 


2570 


2571 


# qi is also a Libian. Its Bone-shell Script x; originated from the 
idea of 'abandoning a baby'. The sense is beyond doubt to abandon a dead 
baby who has died of an illness. Hence the character was constructed of four 
parts, 9 ‘a baby’, 1! ‘two dots for blood’, «^ ‘a container’ and fX 
‘grass’, i.e. ‘to abandon a dead baby in a container in the wilderness’. 


pe 
0073 Se v. 1 - E: has been elaborated on under Character No. 0598. 
The original meaning of 3 ii was ‘underwear’. While in Western languages 
‘in’ is a preposition, it is a noun in Chinese equivalent to ‘interior’, ‘internal 
part’, ‘inner space’, ‘interval’ or ‘in between’. 


However, ![! ií is a very popular co-component of eleven characters. 
All except three are pronounced ii but with different intonationsand mean 
either 'inside' or 'village', as explained under Character No. 0598. These 
derivatives are: 


à 4-4 li ————————— knots (sea navigation) (water li — a modern 
character) 
b Dt If —————————— miles (foreign li — a modern character) 
om Ji — auxiliary word — see Location X0426 
C f I ————— carp (a fish that can swim miles) 
d 理 ï —— texture, grain, reason, logic, truth, natural 


science, manage, run, put in order, tidy up, 
acknowledge, pay attention to 


This is a character with a very odd origin and shows that human beings 
are not wholly logical and very often impractical. They have always been 
fascinated by rarity which of course has its meritorious aspect — curiosity 
plus self-pride. Both provide the psychological background for the structure 
of human society. 


I wang (or yu as traditionally understood) as a Bushou means ‘jade’ 
and 里 ii means ‘village’. The ancient people being very enthusiastic about 
jade thought there should be a science for the appreciation of jade, i.e. not 
to waste any piece or unnecessarily reduce its natural size. Thus, in cutting 
jade one had to follow its natural veins or grain and this was called FẸ ii. 
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Then in what way was 'Ë i; ‘village’ relevant to ‘jade cutting’? Because 
they realized that the establishment of a village must conform to the 
contours of the landscape, otherwise flooding or landslides could occur. 
By association of ideas the character was invented. By extension, a wiser 
man took it to denote 'reason', 'logic' and 'truth'. The rest are thus all 
natural developments. 


e EJ í ——— unit of: X2571 


length (7 1/3mm) 
weight (20.05 gram) 
area ( = 0.666 sq. m.) 


1/1000th of a yuan 

monthly interest rate — ( — 0.196) 

annual interest rate (= 196), 

a fraction, the least 

(village under a precipice — minimal in size) 


e-1 Of ii —-—————— (sound) — see Character No. 0240 
f = v. 1H li see above 
g ni mai —————— bury, cover up (tidy up in the earth; tH for FẸ ) 2573 
]g man 一 一 一 一 一 in 埋怨 manyuan grumble, complain, blame (a buried 
sorrow) 


PE mai was a Libian and in its Bone-shell Script 过 clearly described 
the 'burial of a cow'. Perhaps this is hardly recognizable to the layman, 
but the etymologist arrived at this conclusion through reading it in context. 
Likewise people have to understand by logic and not by sound alone. 


h E chán 一 一 一 ancient name for ground allotted to a household, a 2575 


market place 
J chán has one derivative: 
h-1 e = ZB chan 'twine', *wind', 'tangle', 'tie up' which in the early days 2576 


was to denote the string one used to delineate one's sphere. People were still 
doing it in the last century. 


0073 JÆ «5. wrap, bind (as the flesh of a fruit is within the 2577 
skin so the clothing encloses something) 
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X2577 


2578 


2580 


2581 


2582 


2586 


2587 


2588 


ZH guo is a derivative of 果 ou5 which means ‘fruit’, ‘result’, 'conse- 
quence’, ‘determined’, ‘resolute’, ‘as expected’, ‘if indeed’, ‘if really’. The 
pattern 5 gus in Xiaozhuan Script was T ; the upper part denotes some- 
thing on a tree, i.e. the 'fruit'. 


FA quo has as many as eight derivatives. Each of them has a meaning 
that in the beginning was related to 'fruit', e.g. 


a m guð ————————— fresh fruit (fruit that is seen with leaves or 


branches stil! attached) 
zx guo See above 


C i2 huó 一 ———— many, numerous, much, a great deal, a crowd, 


partner, companion (like many ( 2) fruits (Œ) 
on the trees) 


c 


d VR ui naked, bare, exposed (like a fruit, without 
clothing) 
e 棵 ke _____— classifier for trees, plants, etc. (taking fruit-bearing 


tree as a unit) 


f EH ke — —— — ——— classifier for small round objects (as round as a 
fruit or a head) 


2 
g =A ke ————————— teaching subject, course, class, lesson, examine, 


levy, tax, sub-section (the talk that yields result 
as a fruit which is, of course, good for food or 
nutrition) 


=: t MEM 

h CE v. EEE v Æ = 5[_) hui 
gather together, things collected, assemblage, 

collection 


i (=L) nui has an extra sense of ‘convergence’ which was never 
applied to 7 nui because % nui was originally the name of an insect which 
can gather or curl itself up into a ball like the hedgehog when encountering 
an enemy; WE nui on the other hand denotes ‘gathering of water’ or 
'convergence'. 


i[ hui is a character very much used these days, because it indicates the 
action of 'remitting money' as well as 'exchanging currency', since every re- 
mittance must involve an exchange. Originally, it signified a place where 
‘convergence and therefore exchanges’ take place. 


402 


BÉ nui originally denoted the embankment around a lake which 
prevented inundation. From this arose the sense of causing a convergence 
of water. Remitting is but part of a movement in the form of convergence. 


1040 十 can shield, have to do with, be concerned with, be 
implicated in, provoke, interfere 
B = EE gan dry, dried food, empty, hollow, taken into nominal 
kinship, do something for nothing, futilely 
ET = 十 gan trunk, main part, do, work, capable 
Æ gan was a hieroglyph and also a Libian transformed from the 
pattern Y (Metal Script). The Bone-shell Script of the character F gan 
Was $ . Therefore it meant 'shield' or 'trunk'. However, the Metal Script 
resembles an arrow without head rather than a shield. Hence it obtained the 
meaning ‘provoke’, ‘interfere’, ‘offend’. An incoming arrow pointing down- 
ward without a head must be from the enemy — the result of using a shield. 
As to the other significance 'dry', etc., it is simply a borrowed word to sub- 
stitute &7 gan because of identical pronunciation. For more about % gan, refer 
to Character No. 0502. 
RF gan can be interpreted ‘man’ ( 人 ) provokes ( F) something in the 
full sun ( 车 ). Very rarely & may be written as Sj. 
F gan forms the co-component of nineteen characters. The essential 
meaning of each of them does not drift from the sense mentioned above, e.g. 
a BT gan —————————— liver (a part of the body that is made up by veins 
like little trunks) 
^c _ 

b == gan — — — — pole, rod (a trunk made of bamboo) 

C KT gan —__—__—— pole, staff (a trunk made of wood) 

d = = H gàn the shaft or arm of something 

e LE = xt gàn catch up with, overtake, rush for, hurry through, 
drive, drive away, happen to, find oneself in 
(a situation), avail oneself of (an opportunity) 
(provoked to walk quickly) 

f ET - 十 gan See above 
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X2588 


X2588 


2589 


2590 


2591 


2593 


2593 


2595 


X2597 g jt hin— — — (sound) 


T hàn ————— sweat, perspiration (water from the body when 
provoked) 
2599 h E han ——— — — —— dry spell, drought, dry land, on land (provoked by 
the sun) 
2600 i jg = +F han defend, guard (‘hand’ against provocation) 
2601 j iT v. $a. JE. nis weld weld, solder (provoke metal or with fire) 
2602 k qe han ————— — tough, brave, fierce (always provoke with intention) 
2603 | IT jan ——————— wicked, evil, treacherous, traitor, illicit sexual 
relations (provoke woman; provoke covertly or 
in a womanly way) 
2605 m Fij kan — — — — —— print, publish, periodical, publication, delete or 
i correct (in ancient times apply knife ( || ) to bam- 
boo poles ( F for 5) to carve characters) 
2606 N &T xuan ——————— high, lofty, window, a small room or veranda with 
windows (a riding cart (È) railed with poles 
(=F) or banisters) 
Lu p . 
2607 0 Jg. àn — — —————— coast, shore, bank, lofty (mountain (IL) and cliff 


(J) as straight as a pole( F )) 


1040 TF yu ‘at’, ‘in’ has been touched upon under Character No. 0619. 
Its ancient patterns were extensions of ^ signifying ‘circuitous emission 
or extension of air from below’. Hence the expression 于 是 v. 於是 vushi 
means ‘consequently’, ‘as a result’, ‘thereupon’ in the classics, and F win all 
its derivatives connotes ‘emit’, ‘extend’ or ‘protrude’. 


2608 a du yu— a broad-mouthed receptacle for holding liquid 


(a vessel that has a round extended edge) 
2610 b 过 yu —————————— circuitous, winding, roundabout, clinging to 


outworn rules and ideas (circuitously emit into 
distance) 
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C ER yu ———————— eaves, house, space, universe, world (the all-round 261: 
extended part of the house) 


d yu —————————— (a plant emitted from the ground) 2612 
e Hr wéi ————————- dyke, embankment (earth protrudes from the 2613 
ground) 
the = IF xo country fair — see also Location X4884 


f nr x ————— — sigh (mouth emits breath) 2614 


gi -"F 


appeal, plead 


ga 


While we are dealing with F gan and F yu, itis necessary to remind the 
reader that there is another character f qian ‘thousand’ that very much x2614 
resembles both of them but which has a left slanting top stroke and has 
already been learned earlier. F qianis not only a numeral, and forms deriva- 


tives of its own, but also represents $& or Æ , both being non-characters in 
the simplified system. 


As a numeral, f has many uses and is often used to denote ‘a large 
amount of’ or ‘a large number of’, accompanied by another numeral: — yi 
‘one’ or Ed bai ‘hundred’ or 77 wan ‘ten thousand’. 


Simplified characters: 
* s — 


X& agian was a Libian. Its sense was ‘moving up to a distance’ because 
man always selects a better place to live. 


move, change 2620 


ik a non-character denotes a kind of ‘wild chives’ which are slender 
and grow in disorder, also seen in the following characters: 


b HR = FF ia 


ay = zT xian 
d d = zT qian 


annihilate, wipe out, destroy (cause death by 2623 
^ cutting up like chives) 


fine, minute (as fine as silk or chives) 2624 


(rope for pulling or tow; for the character Æ 一 x2624 
see Character No. 2553) 
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2625 


2626 


2627 


2628 


2629 


2630 


2631 


2633 


e IBI cnn — — —— augury ( i has not been simplified) (casually 
self-hinted words; 4& for Hx ) 


f a v. 签 ,. 签 -等 qian 


a slender pointed piece of bamboo or 
wood, sticker, label, make a brief 


comment, sign — refer further to 
Location X5665 


1040 Lo — ———— have fun, play, play with 


The combination of 而 é ‘but’ and 4% ni ‘woman’ was to emphasize 
two qualities from two different sources. ‘But’ signifies a soft defiance and 
‘woman’ a pleasing approach. Hence the sense of ‘joking or play’. The bad 
connotation the character % sometimes has, was a later development. 


1044 3T a is the simplified form of Ea kai open’ which will be dealt 
with in Location X4574.We shall confine ourselves here to the definition of 
characters that use Jf as a co-component. There are seven characters 
altogether: 


Ar 
a FF ji was written as fF not too long ago and meant ‘a large sized pin 
made of bamboo for women to hold their hair'. The rare cases when it was 
seen were in the expression 及 FF jj; ‘(of women) coming of age’, ‘reaching 
the age of fifteen’. 


b E: jing —————————— brambles, thorns (a plant ( **) the branches of 
which open out (7T) or grow widely apart and 
can hurt like a knife ( IJ) ) 


C JÉ xing ———————— form, shape, body, entity, appear, look, compare, 
contrast (something displayed in the open 
appealing to man's eyes) 


d 刑 xing ———————— torture, corporal punishment, punishment (open 
up a knife and prepare to do harm) 


The original character of 刑 xing, a Libian, was composed of FF * ‘well’ 
(for drinking water) and || ‘knife’ which denoted ‘a law supported by 
weapon’ because everybody benefited equally from the well } the use of 
which would have to conform to certain fixed regulations and could not be 
handled unscrupulously. 


* The modern character meaning ‘well’ jt jing has missed out the dot in the centre. 
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d-1 AR xing — — — ——— mould, model, type ( 7f for FÉ ‘form’ made of 
earth( +) with knife ( |] )) 
25725720 


f 妍 = 妍 w 


From the above, one can grasp the sense of 开 kai as a co-component, 
which is ‘open’, ‘compare’. Note Jf bing is a different character. 


Bt = H sin 


grind, pestle, study (two stones compare or rub 
go each other) 


beautiful (the girl who can favourably compare 
~ with other women) 


combine, merge, incorporate, simultaneously, 
- equally, side by side, and, emphasizing 'not' 
(man does the job of combining, merging or 
incorporating) 


并 bing ————————— another name for Taiyuan 


Jf bing has as many as eight derivatives including Df bing . The 
meaning of all of them do not veer away from ‘merge’. 并 bing was a 
hieroglyph and Libian. The early pattern # just depicted ‘two men 
standing side by side and doubly bound together by some visible or invisible 
ties’. 


8t - 并 bing See above 


b E bing ____— a round flat cake, something shaped like a cake 
(edible thing by combining flour with water, 
round being the natural shape) 


screen, shield somebody or something, a set of 
scrolls (partition in a house; because of it, one 
can say the house is one and merged; 厂 for 


E ) 


C qe = Br ping 


T 


[en 


reject, get rid of, abandon (handas a screen to 
separate) 


B s 


+p bing —____—— get rid of, dismiss, brush aside 


CD 


f XR ping —————————- bottle, vase, jar, flask (earthenware that merges 
separate cups of water) 
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2635 


2636 


2637 


2638 


2639 


2640 


2640 


2640 


2641 


2643 


2645 


2647 


2648 


X2648 


2649 


2650 


2652 


2653 


E ik v. B 


put together, piece together, go all out in work, 
ready to risk one's life (hand merges or 
combines earnestly or desperately) 


h Br pian 一 一 (something merged with the flesh) in BAG = 距 距 
pianzhi  callosity, callus (doubleton) 


[rm is a variant of Jf bing , but it is never used in the sense of 
‘combining’, ‘merging’ or ‘incorporating’. And nowadays it is generally 
substituted by Jf bing. However, its derivative fifi peng ‘bump’, ‘touch’, 
'run into', 'meet', 'take one's chance' has not changed its form. When 
two pieces of stone are put side by side, any movement will only make them 
bump into each other. This is the sense of the character if peng. 


1080 K tian ‘sky’, . ‘heaven’, ‘overhead’, ‘day’, ‘a period of time in 
a day’, ‘season’, ‘weather’, ‘nature’, ‘God’, ‘Heaven’ is one of the first ten 
characters a Chinese child learns, and its meaning is practically all embracing, 
as indicated. 
B - FR v0 tender, die young, (a hieroglyph { describing a 
man with inclined head, i.e. an adult who cannot 
hold his head erect) 


This character resembles 天 tian but it has a slanted horizontal stroke. 
Therefore, it is not exactly ‘heaven’ but a character of negative sense. In no 
less than six popular characters one finds it as a co-component: 


a aK yao ——————— goblin, demon, evil spirit, evil and fraudulent, 
bewitching, coquettish (things women tend to 
believe which are not at all natural) 


b 5 tun ————— ———- swallow, gulp down, take possession of, annex (a 
mouth facing upward — not exactly towards 
the sky) 

c YR wo — — irrigate, fertile, rich (water from above — but not 


necessarily from the sky) 


d = xiao — ——————- laugh, smile, laugh at, ridicule 
When man laughs heartily, he wavers just as the bamboo TT zho does 


in the wind and his posture is generally not natural, just as 天 yao is not 
exactly the sky. 
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f HB = 2h x. 


leap, jump (feet move in upward direction) 


a Chinese-style short coat or jacket (a kind of 
clothing ( €) that makes the body stay in the 
obscure area ( &)) 


We gather from the above that the character 天 yao does denote 
something that is high above the speaker, but bent or contorted. This can 
lead to another character 夫 aiao. People can scarcely imagine that its lower 
part was the abbreviation of 高 gao ‘high’. Hence 25 (= FF ) aiao is ‘high’, 
‘tall’, ‘bent’, ‘disguise’. 


However, its derivatives are many and much more popular. We can 
count six of them, viz: 


HB m 


a person living abroad, live abroad (man who has 


moved to a presumably higher or wealthier 


country) 

b HE - E qiáo bridge (a high and bent object made of wood) 

C ie = Ig izo charming, lovely, tender, fragile, frail, delicate, 
squeamish, finicky, pamper, spoil (a tall girl who 
has good curves) 

d PE - Uf jiao proud, arrogant, conceited (like a tall horse which 
takes no look at anything nearby) 

e ke - X jiao correct, rectify, straighten out, strong, brave, 


pretend, feign, dissemble (bend ( £5)a contorted 


arrow ( 4x:)) 


The historically accepted meanings of the character 4 jiio seem to be 
rather contradictory. On the one hand it is to rectify, but may be a pretence 
on the other. As a matter of fact, they are not contradictory, but simply 
consequential. When contorted arrows have to be straightened, they can 
become strong and true shots again, but the bending may actually have 
broken it although it would still seem to have been straightened. Everything 
depends on the nature of the original construction. 


f Bs = 1 jio 


sedan (chair) (a vehicle that has the nature of a 


bridge; Æ for 1& ) 
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2654 


2655 


2656 


2657 


2659 


2661 


2662 


2663 


2664 


2665 1080 fip = TH y, th ruan weak, feeble, poor in quality, ability, etc., 
gentle, mild, soft, flexible, supple, pliable, 
easily moved or influenced 


The comparatively old way of writing $E ruàn is 9 ruin. In the 
beginning, it was used to denote ‘a shabby cart’, then ‘weak’, ‘feeble’, ‘soft’, 
‘supple’, ‘easily moved’. While it is understandable that combining 4 che 
'cart' and. ’K qian ‘lack of something’ = #K ruin may mean ‘weak, etc.’, 
the reason why the combination of [fi] ér ‘but’ and X aa ‘big’ should mean 
‘weak, etc.’ needs some explanation. Here is another case of extrapolation 
just as 保险  baoxian ‘guarantee danger’ means ‘guarantee no danger’, 
地 ruin meant ‘a cart yes, nothing but big’. 


1111 HE ban , BE van and Jff ban are a class of characters by themselves. 
They have of course derived their meaning from Æ yu ‘jade’ and it is not 
difficult to decipher them: 


2669 a Jit ban 一 —— ————— class, team, shift, duty, squad, classifier for people 
and means of transport (cut up ( J ) jade(F) 
and classify) 


2670 b Hi ban —— — — —— spot, speck, speckle, spotted, striped (different 
grain on a different piece of jade; X. for 
Z2 ) 

2672 1201 a fei — — — — — fly, flit, hover, flutter in the air, swiftly, un- 


expected, accidental, unfounded, groundless 


2672 je - B. fei is the Libian of a hieroglyph k whose pattern is obvious; 
the top part denotes the head of a bird and the centre part is its body. 
The omission in the main is the character 7] sheng ‘rise’. 


2673 1220 Aij iè 一 ——— line up, arrange, row, file, attend, among, various, 
each and every, list, enter in a list 


The reader will wonder why the concept ‘to arrange in a row’ should be 
constructed with 4 aai ‘bad’ and || ‘knife’ or ‘a bad knife’. Presumably, 
early people had a superstitious belief in physical power and paid less 
attention to the cutting technique. Only when the cutting edge of the knife 
became blunt, would they think of the technique. They found that when 
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the cutting edge was toothed and only if one could arrange the things to 
be cut in a row, the job of cutting would certainly become easier even with 
a blunt tool. When cause became effect, 'bad knife' was imperceptibly 
extended to mean 'arrange in a row'. One can find the proof of the author's 
theory in the following derivatives: 


a 7 le ———————— strong, violent, intense, staunch, upright, stern, 
sacrificing oneself for a just cause (the blunter 
the knife, the worse the cut; so it is with fire, 
the more agitated the fire is, the more severe 
the burn it produces will be) 


b EA le —_______— split, crack, rend (clothes torn in a way like being 
cut with a bad knife) 


c 例 li —— regular, routine, rule, regulation, instance, 
example, precedent (men made to arrange 
themselves in a row) 


One more character can be conveniently dealt with here. It is: 


Wm su — — ————— long-standing, old, early in the morning 


JA, su was a Libian. Actually it consists of two parts: JL fan ‘every’ and 
FF xi ‘night’. Thus J Vis a blown up J, tanas in the character J£ feng‘wind’. The 
meaning of 'early in the morning' is by extension. 


While on the character I| iè it is opportune to introduce the character 
5| yin which is so similar in pattern. Obviously, this character is related to 
bow and its meaning is 'to draw'. To draw a bow is called BIS yingong . 
The significance has been extended far and wide. And it has now become a 
very popular character in its derived senses. 


5 | yin —__—_—___ draw, stretch, lead, guide, lure, attract, cause, 
quote, cite, a unit of length (7 33-1/3 metres) 


When the vertical downstroke is moved to the centre of the bow, thus 
becoming 中 dià, the sense is quite different. It is ‘mourn’, ‘condole’, a 
Libian from Xiaozhuan Script $ ʻa man and a bow’ survived from the days 
when burial was effected with straw only and no coffin. The descendants 
would stand by the corpse holding bow and shot to give it protection against 
wild animals and birds. The implication was ‘giving regard tọ the dead’ 
from which the sense ‘mourn’ and then ‘condole’ was arrived at. 
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2676 


2679 


2680 


2682 


2683 


2686 


The modern simplified system has abolished this character and sub- 

2686 stituted it with ff diào which generally means ‘hang’, ‘suspend’, ‘crane’, 

‘lift up or let down with a rope’, ‘revoke’, ‘withdraw’, (a kerchief dangling 
about the mouth). 


别 | bie has been touched upon under Character No. 0643. It is, of 

x2686 course, a derivative of 5 iing which means ‘other’, ‘another’, ‘separate’ and 

derives its meaning from its components ‘each mouth to rely on its own 
strength’. 


7j ling appears in two other characters, apart from lJ bie , e.g. 


2687 a i19 guai ————————— crutch, limp, turn, abduct, kidnap, swindle (hand 
to lean on other supports) 


X2688 b pIJ bie ——__—_——- other, another, leave, parting, different, dis- 
tinction, don’t, fasten with a pin or clip (like 
being separated by a knife) 


Jil bie ———————— in Jf bie niu unnatural, awkward, uncomfortable, 
difficult, cannot see eye to eye 
2689 b-1 Hi ba ———— — —— eight (capital numeral) (use the other hand when 
counting) 


N 
x2689 1722 Jy. Wav. 774 si — be, so, therefore, only then, you, your, his 
(see Character No. 0435) 


JJ nj could have the sense ‘respect’ in JY AZ naifu to mean ‘your 
or his respectful father’. 


Derivatives: 
a 1 réng ———————— still, yet, remain (the respectful person) — see 
Character No. 0436 
2692 b hy} nai ———————— milk, breasts, suckle (from respectful woman) 
2696 C 2] yun —————— —- pregnant 


7E yun is a Libian. The Xiaozhuan pattern (& showed ‘a child inside 
the belly'. This sign was probably responsible for the adoption of the 
character 4) nii to denote ‘milk’. 
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1740 AW jie ————— lonely, all alone (not yet a proper youngster ( F )) 2700 


Y jué —————— in F X. jiéjue larva of mosquito, wriggler 2701 


1752 Fp na has been discussed under Character No. 0280. There remain 
two derivatives yet unexplained, viz: 


a um na ———————— used in a girl's name 2702 
nell nu6 一 一 一 一 一 in WWA enus (of a woman) graceful (doubleton) 

b Hp nuó ———————— move, shift (hand moves it there) 2703 

1762 zl jun ———— prefecture (territory ( B E) of the monarch ( &)) 2704 


B ion of £D jun derived its pattern from F yin and [1 kõu to 2705 

denote 'giving orders to a multitude by mouth'. Hence its use to mean 
‘monarch’, ‘sovereign’, ‘supreme’, ‘ruler’, e.g. 国君 ouoim ‘the king’. 
The modern use of addressing ordinary people Æ jun ,e.g. TRB FE 
zhu jun zao‘an ‘good morning to you’ developed from 君子 jun.zi ‘gentleman’, 
‘a man of noble character’ which literally means disciple of the sovereign. 
This term 君子 junzi is still very often used these days in coined 
expressions. 


# jun has a further four derivatives, all of which still retain the original 
sense with, of course, some added attributes indicated by the co-component: 


a zi jiong ———————— awkward, embarrassed, ill at ease, in straitened — 2706 
circumstances, hard up (a king forced into a 
cave) 


b BE v Bain 


The character has long lost its original sense of describing ‘a flock 
of sheep’. 


herd, flock, group, crowd (the King’s sheep, i.e. a — 2707 
multitude of sheep) 


C 4B aún ——— ——— — skirt (clothing of many folds; Æ for f) 2708 


Coming back to Fin , its modern sense is not ‘multitude’ but ‘an 2709 
official title’. 
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2711 


2713 


2714 


2715 


X2717 


This character is mostly seen as the co-component in: 


bamboo shoot (a multitude (F ) of young bamboo 
shoots ( ^^ ) ) 


b c yi ———— — — — he or she, auxiliary word (classics) 


Nowadays {# yi is generally found in the transliteration of foreign words. 


1874 eir gái is composed of two parts: C. Ñ ‘self? and X ‘move with 
deep thinking’ and therefore means 'self-correction'. From ‘self-correction’, 
the meaning is extended to 'correct others'. The rest is but a natural develop- 
ment, viz: ‘rectify’, ‘correct’, ‘put right’, ‘revise’, ‘change’, ‘alter’, 'trans- 
form’, ‘switch over’, and it is more an umbrella character than a second leg. 


BX cin is a Libian. Tracing it back to its old script would be of little 
avail. The pattern H as a west component occurs only in this character 
and in ## (=) ting ‘hear’. Its significance is unclear and perhaps was 
never intended to have a distinct sense. The author prefers to treat | asan 
abbreviation of = ‘forward and backward’. Therefore BX gin would mean 
‘listen over and over again and have thought over before action’. Its modern 
meanings are: ‘dare’, ‘bold’, ‘courageous’, ‘daring’, ‘have the confidence to’, 
‘be certain’, ‘venture’, ‘perhaps’, ‘probably’. 


HAL gan possesses the following derivative: 


bee gan ————————— (to meet the challenge or dare of a sour fruit 
because it will turn to sweet in the mouth later) 
in BEER ganian-Chinese olive tree, olive (doubleton) 


We shall also take a look at the character 3 (v. E& = WT) ting ‘listen’, 
‘hear’, ‘heed’, ‘obey’, ‘allow’, ‘let’. It is a much spoken word. Following 
the method adopted for HX gan , one can venture to analyse this character to 
mean ‘use the ears over and over(3), it is essential ( 十 ) toalso use eyes 
C= H , with one heart (— Ly)’. That is to say one must concentrate before 
one can hear properly. The significance is clearly apparent. 


* The early pattern of H mu ‘eye’ was ID . 
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After the above, it is another story when we say 'a move involving 
two or more persons ( í ), essential (十 ), use eyes(^" ) with one heart 
( 一 心 ) It describes the popular character $8 ae ‘virtue’, ‘morals’, ‘moral 
character’, ‘heart’, ‘mind’, ‘kindness’, ‘favour’. For fÈ ae does not exist if it 
never involves a second person, and it is not {@ de if there is no humanity, as 
expressed by ‘heart’. 


A character which is not exactly connected with the above but has a 
remote relevance may be mentioned here, because it is also unique in 
structure. It is % xian , an old character working well in the modern world. 
害 (= Zi) xian derived its pattern from the combination of 5E pai ‘evil’ 
(O omitted) and = ‘eyes’ plus ‘ ‘heart’. The gist of it is ‘to use eyes and 
heart to distinguish evil from good'. The modern sense is 'statute', 'con- 


stitution'. 


SE ‘evil’, ‘harm’, ‘injurious’, ‘disadvantage’, ‘calamity’, ‘disaster’, 
‘cause trouble to’, ‘kill’, ‘murder’, ‘suffer from’, ‘feel’ is a very extensively 
used character. Its structure is rather puzzling, but like any other character, 
is not too hard to understand, if one goes to the root of it. CE mai has its 
earliest form in Metal Script when it was written as a. According to the 
interpretation of a Japanese etymologist, it was a combination of 让 and 
$ . While the upper pattern was one meaning ‘cover up’, the lower was the 
hieroglyph of a helmet. When somebody suddenly attempts to cover up your 
helmet including your head, the intention is ominous. Hence the sense 'evil 
and harm'. 


SE mà forms the co-component of four characters which are not too 
rarely encountered: 


a =| ge —__—_—_ cut (harm with knife) 
b "Ea xj 一 ——— blind, groundlessly, foolishly, to no purpose 


(eyes injured) 


C [GE xia — — — — linchpin, have jurisdiction over, administer, govern 
(harm to the axle of a vehicle; Œ for $h) 


How the concept of 'control' evolved from 'harm to the axle' was a 
very delicate process. First of all, early man needed a vehicle to save time 
and effort in covering a distance. Secondly, he realized that the whole 
operation relied on wheels turning around an axle. 辖 xia was the linchpin 
which went through both ends of the axle to keep two wheels under control. 
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2718 


2719 


2720 


2722 


2723 


2724 


2725 


He hated to do any damage to the cherished axle which was made from 
high class metal, but for the sake of safety he had to make holes on the 
linchpins. Man was in a very complicated state of mind when this character 
was invented! 


q 
d EA huò ————————- clear, open, open-minded, generous, exempt, 
remit (hell with the valley) 


% 
TA hu5 ——— —— ——- slit, break, crack, give up, sacrifice 
EA hua 一 一 一 一 一 in Æ huiquin fist game (open fist) 


When you have walked the full stretch of a valley, you are bound to 
climb a mountain. If you suddenly find a way leading to flat or low land, it 
is 'open' and ‘exemption’ at the same time, since climbing has now become 
unnecessary or, you will not have to suffer. This is how the character £ nuo 
came about. Believe it or not! 
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Chapter Twenty -five 


For most characters, identify 
them from the angle of 
their 
nent via the Bushou List. 


respective 


compo- 


They are anatomically different 2000— 2999 


2011 
2022 


2040 


2040 


2040 
2050 


2073 
2094 
2128 


2204 


Second batch of heterogeneous characters - 34 pairs: 


Arranged according to the 'Four-corner Indexing Method’ 


N xp 


Rh 


guai 


bi 


wei 


shou 


yuan 


shou 


ban 


clever, perverse 


currency 


appoint 


receive, suffer, 
endure 


whence, hence 


hand, hold, 
handy 


throw, cast 
lines, veins 


must, beard, 
mustache 


printing plate, 
edition, page 
(of a newspaper) 


2090 
4022 


2022 
2021 
2040 


2040 
2040 


4073 
2094 
2108 


9254 


Mc SP al 


-A RM 


chéng ride, multiply 


bù 


pan 


cloth, declare, 
spread, deploy 


elegant, excellent 
bald, bare 


whence, hence 


love 


used as question 


mark, also to 
turn singleton 
verb into bi- 
syllabic 
go 


twist, wring, hank 


in sequence, in the 
same direction, 
obey, take the 
opportunity to 


betray, rebel 
against 


417 


2220 


2221 


2290 
2321 
2350 
2420 


2420 


2421 


2428 


2520 


2520 
2524 


2600 
2602 
2690 


2691 
2728 


2732 
2762 
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T e SPOR A Æ 


uda Ek W GE 


vv 


a am 


zhi system, manu- 7220 


facture 


ren appoint, let, no 2021 


matter (what) 


sui evil spirit 2290 
yun consent, fair 6021 
mou seek 2380 


fü pay, hand over 2440 


to, deputy 
2722 


she shoot, discharge 


in a jet, send out 


ja good, fine 2021 


tú on foot, merely, 2128 
in vain, follower, 


fellow 
jian Classifier, piece, 2925 
document 
chuan error 2320 
chuan pass on, convey, 2324 
spread 
xn fontanel 2600 
yue Guangdong 2780 


nie target, criterion 2790 


cheng order, procedure 2092 
hou marquis, nobles 2728 
niao bird 2772 


ju sentence 2762 


RE RP FS cBerudg BD OX 


ay 8m SRU x AX Ae y jr > dE 


shua brush 


zhu live, stay, stop 


chong high, lofty, sublime 
xiong elder brother 
yi auxiliary word 


sheng rise, go UP 


body, bow (verb) 


gong 


short tail bird, 
vulture 


zhui 


xi move residence 


companion, accom- 
pany 


outer, external 


fù teacher 


chimney 
ao profound 


owlet, fierce and 


ambitious 
gao draft, manuscript 
hou wait, inquire after, 
season,condition 
dao island 


xun a period of ten 


days 


2771 色 s colour, counte- 2741 fa mian exempt, dismiss, 
nance, woman’s avoid 
looks, scenery 

2772 ^] gou cancel, delineate, 2762 ^H] jù | sentence 


induce, collude 


with 

2780 Ud zhi roast 2780 R ju moxibustion 

2780 从 ju long time or 2780 大 qian Owe, not enough, 
duration short of 

2824 1l wei tiny, profound, 2824 做 zheng evidence, enlist, 


decline solicit 


Following the way adopted in the previous chapter, we shall elaborate 
only on those characters in bold typeand annotate their respective morpheme 
numbers. Wherever their Four-corner Index is different from their mor- 
pheme numbers, the reader will be able to locate them readily from the 
ANN's Word Lists in Volume 5 via their morpheme numbers which he has to 
work out himself. 


2011 le gai —————— contrary to reason, perverse, alert, shrewd, clever, 
good, well-behaved (child) 


On the surface, it seems that ift guai has two contradictory meanings. 
Knowledge of its origin can solve this problem, because it is composed of 
T deviating ‘sheep horns’ and J ‘north (run against)’ forming the ancient 
character jt which meant ‘contrary’. Normally, children tend to be noisy and 
selfish. If a child is less so, he will be praised and called 3ft ouai , from 
'contrary to reason' to 'behaving well' is certainly a great distance, but by 
following the extension of sense as enumerated above one will find it not too 
absurd. 


Though 3f cheng resembles fe guai, their origins have nothing in common. 


FE ois ‘ride’, ‘taking advantage of’, ‘avail oneself of’, ‘multiply’ 
originated from the Xiaozhuan character E^ depicting ‘a man climbing up a 
tree'. As a matter of fact, this character had existed in Bone-shell Script 
which adopted the sign 1 . Why did man climb up a tree? One of the reasons 
was to swing from it to another tree. It was a ride. From 'ride' to 'to take 
advantage’, then ‘to multiply’ is a natural course of development. 
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2726 


2727 


2728 


2729 


2733 


2734 


2735 


2738 


2739 


Fe sheng 


Fe chéng has one derivative 剩 :nane — see Character No. 4660. 


a war chariot drawn by four horses 


2040 = means ‘grain ( 7K ) like woman ( Zr ) — drooping’. Therefore 
its modern meaning is: ‘physically not self-supporting’, ‘weary’, ‘let be dealt 
with freely’, ‘discard’, ‘end part of something’, ‘truly’, ‘appoint’, ‘committee 
member’ (generally exclusively used as the first leg). 


In the quadrisyllabic expression ie SARE xu yu wei yi ‘deal with some- 
body courteously but without sincerity’, ‘pretend compliance with polite- 
ness’ (be false and like drooping flexible snake), É is pronounced wei witha 
different intonation. 


Z= wei can be found in the four derivatives below and means ‘sag’, 
‘droop’, viz: 


a Zz wei —————_—— wither, wilt, fade (as a sagging plant! 

b IA wei 一 —— — —— name of an ancient Kingdom, surname 

b-1 xh wei — — — — towering, lofty (a mountain before which even a 
ghost will droop since a ghost can appear any- 
where) 


C yz ai — — — short (of stature), low (the thing droops when 


comparing with an arrow (measurement of 


length)) 


E xi 一 一 一 一 put forward flowers or ears (of grain crops), 


elegant, beautiful, excellent 


There exists some dispute about the origin of Æ . One theory put it 
that the sense was 'grown out from ground' and therefore means 'ears'. In an 
agricultural society, an ear of grain would of course always be fragrant and 
‘beautiful’. Another theory took the whole character to depict ‘a grain stalk 
heavily laden with ears’ and a third one believed that 让 nai under 7K was a 
distorted 7L jiu signifying ‘a grain stalk of nine ears’. 秀 xiu therefore meant 
‘excellence’. 


Whatever its origin, 75 xiu has nevertheless four derivatives which are 
just as popular and all carry more or less the same significance, viz: 


a ih - t5 xiù 
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embroidery, embroider (beautify the silk) 


b Nu = BS xiu 


C 5 tou —— ——— —— penetrate, pass through, seep through, tell secretly, 
fully,thoroughly, in a penetrating way, appear, 
show (out to a distance — 75 to denote ‘out 
from ground’) 


rust, become rusty (metal or iron starts to look like 
embroidery ; HA for $9) 


d ELS you — — — — — guide, lead, induce, lure, seduce, entice (good or 
beautiful words) 


Nowadays this character is generally used in a negative sense to describe 
a situation in which the victim is trapped because he failed to examine the 
circumstances carefully. 


Æ xiü has a step-brother Ft tu meaning ‘bare’, ‘bald’, ‘blunt’, ‘without a 
point’, ‘incomplete’, ‘unsatisfactory’. It is a Libian, since its south component 
was really A ‘man’ in the Xiaozhuan Script. Several theories have also been 
advanced about this character. The most plausible one is the condition of 
‘grain stalk which has been manhandled’. When the ears are removed from a 
grain stalk, it becomes ‘bare’ or ‘bald’. Applying it with reference to the 
human head, brush pen, tree, etc. was by extension. Generally speaking, 
anything that becomes bald is a candidate for this character. 


天 


TE" has one derivative: 


XH tuf 一 —— dejected, dispirited, declining, decadent, dilapidated 
(the head feels that the body is bare of every- 
thing) 

S2 
2040 Fe yuan ————— whence, from what place, hence, thereupon, 


consequently 


3X yuan is often an introductory word in the classics and really does not 
have any meaning. Its Xiaozhuan Script R , derived from the Metal Script fÀ, 
actually meant 'an emperor's hand being led by a serving official's hand’ 
from which the significance 'introductory', 'inter-relationship in one direc- 
tion' originated. Because of this sense, four derivatives were created (some 
obsolete ones have been omitted), viz: 


a TR vus ————— — pull by hand, hold, quote, cite, help, aid, rescue 
(in the classics 3 and 4% were interchangeable) 
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2740 


2741 


2743 


2744 


2745 


2746 


2747 


2750 


X2750 


2751 


2753 


2753 


2754 


2755 


2757 


2758 


b AE huan ——————— — slow, unhurried, delay, postpone, put off, not 
tense, relaxed (interrelationship should lead off 
like silk) 


A BE us 
C V. nuan 


warm, genial, warm up (the fire or sun is intro- 
duced into) 


2073 zE diu ‘lose’, ‘mislay’, ‘throw’, ‘cast’, ‘toss’, ‘put aside’ is more a 
spoken character than a literary one and is actually the combination of 一 vi 
and + au , i.e. ‘once gone never back’ very much like #1 jiao to be discussed 
under Character No. 3021. Z& did not exist in ancient literature. 


2220 制 | zhi —————— system, control, restrict, work out, formulate, 
make, manufacture 


fill zhi derived its meaning from its pre-Libian Script KD , a combination 
of 未 wei ‘not yet’ and || ‘knife’. Something ‘not yet disturbed by knife’ is a 
thing complete in itself working in accordance with a natural law. To work 
out or formulate, make or manufacture is a concept developed later. 


Modern simplification has caused 制 zhi to represent Don ‘make’ or 
‘manufacture’. When the character 负 :hi was created, ancient people used it 
only to denote the making of clothing. For 制 zhi to substitute 抽 zni is but a 
reversion. To mean ‘manufacture’ was of course by extension. 


Apart from i zhi mentioned above, 4#l| zhi has a further derivative 
a che ‘pull’, ‘tug’, ‘draw’ (restrict by hand). 


i shua ——————— scrub, brush (apply kerchief (I[]) as energetically 
as using a knife ( ||) at the level of the lower 
part of the body ( P )*) 


2290 党 sui — — —— evil spirit, ghost (upstaging of the divine) 
2290 = chóng — esteem, worship, high, lofty, sublime (treat moun- 


tain as ancestor; 7j: zong — see next page) 


* Man must bend before he can scrub. 


422 


= — l T TM 

z]«zong ‘ancestor’, ‘clan’, ‘sect’, ‘faction’, ‘school’, ‘principal aim’, 
‘purpose’, ‘model’, ‘great master’, ‘classifier’ is the character from which 
= chongis derived. The structure clearly indicates it being the divine 7R shi 
under the shelter (^ ") to be revered at home. From ‘ancestor’, the conno- 
tation was extended to ‘lofty’, ‘sublime’ objects. 


UK zong can count three derivatives which explains why the pattern T is 
so often seen in daily use, viz: 


a AK zong ——————— put together, sum up (the principal aim of silk 一 


for weaving to compose a fabric) 
b Mit = oR zong 


C fe = Ern zong palm, palm fibre, coir 


E east component of c is a non-character but it does have some mean- 
ing which is 'a bunch of something gathering around one spot' such as palm 
leaf, horse's mane and rice dumpling, which do all have their constituent 
parts gathering around one spot. 


trace, track, footprint (sound of footsteps) 


Another intricate character exists in the form of (E - (5 shi ‘stupid’, 
'muddleheaded', 'think or act mechanically' which is a very popular word 
used to describe people, without showing too much contempt, particularly 
in the spoken language. Note the slight difference in the north-east com- 
ponent of the Regular Script of the character comparing with #. In view of 
the fact that the expression {#J[\  sh3qua hints that the ‘muddleheaded’ 
person is just like a clumsy melon, in {3 sha the sense of ‘a bunch of’ is 
obviouly retained. 


Coming back again to HE (= BF )zono , Ae zengwas actually borrowed for 
sound in its second or simplified form, whereas Bt zongdoes indicate ‘foot 
print’ ( 足 ) of ‘two or more people’ ( 1 ), ‘one person after another’ ( A and 
A ), ‘go or stop’ ( æ or IŁ ). Here the knockdown sense of the significance 
'follow' is more or less like modern computer language. 


I, 

从 -从 cong ‘follow’, ‘obey’, ‘comply with’, ‘join’, ‘be engaged in’, ‘ina 
certain manner’, ‘according to a certain principle’, ‘follower’, ‘attendant’, 
‘secondary’, ‘accessory’, ‘relationships of cousins starting from several 
generations above’, ‘from’, ‘through’, ‘ever’, is therefore a very popular 
character first explained in Chapter Fourteen. 
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2759 


2760 


2761 


2762 


2768 


X2768 


2772 a 


2773 


2774 


2775 


2779 


X2779 


2780 


2782 


fÉ (= 从 )céng has three derivatives. All have the connotation of 
‘following’: 


4 w 
4 = Bn 


2 
b RE = M song 


E 2M 


in 从 容 congrong unhurried, calm, leisurely, plentiful 
(follow and allow) 


alarm, shock, towering, lofty (cause ear to follow 
the sound) 


(cause somebody to follow in heart) in 24 PR sdngyong 
instigate, incite (doubleton) 


vertical, longitudinal, lengthwise, indulge, let loose, 
~~ release, set free, jump into the air, from north to 
south, even if, though, even though (silk in the 
drawing direction in a filature) 


2350 = mou ————— try to gain, seek, obtain 


When the sign ^ is seen in modern characters, remember that it is 
generally taken from the Libian and has different origins. It might be just as 
well to memorize the character 4 mou as ‘cattle for private gains’. It was 


interchangeable with "2 mou. 


-E moushould be distinguished from biin which is to denote 'a man's 
cap used in ancient times' and to signify a low ranking military officer in the 
Qing Dynasty. The place where one may possibly find it today is in the term 
Ff & bianyan ‘foreword’ at the beginning of a book. 


2380 ENT ‘stop’, ‘concluding sign of a paragraph in the classics’ has been 
mentioned in Chapter Twelve. Though not often seen these days, unless in 
coined phrases such as 之 A huízhiwan yï ‘it’s too late for regrets’, it 
forms the co-component of four characters which are, on the contrary, quite 
frequently used: 


a ie ai ————— ———— dust, angstrom (dry soil that will stop or settle 
down) 
b HE v. JR si —— play for time, stall, delay, endure, suffer (tem- 


porarily stopped by hand) 


Rs ————— ———— in sequence, by turns, get close to, be next to 
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C ai ———— — — — — sound to call attention, | say, alas 
OF ai ———— — sound indicating lament 
d R sí —— wait (man being stopped) 
* . 

2420 付 fü —— hand over to, commit to, pay (hand ( 寸 ) moves 

towards a man ( { )) | 
ft t and its derivatives are very popular and their importance could 
not be more emphasized. 

* Unwarranted simplification has gone so far as to use 付 fù to substitute Bj fü'vice', ‘secondary’. 
Probably it arises from the fact that it is always the man second in rank or a follower who makes 
the payment, while the top man, never carries any cash. 

a DAT fu —— — — add, attach, enclose, get close to, be near, agree to 

(hand (f) or carry earth over to the mound 
( B) — to raise the level) 

b H} fu ——— (add something with the mouth) 

c Tl fu — ——— — ——à tally issued by a ruler to generals, envoys, etc. as 
credentials in ancient China, symbol, tally with, 
accord with, magic patterns drawn by Taoist 
priests to invoke or expel spirits and bring good 
or ill fortune (bamboo used to coincide with or 
agree to) 

d 府 fu —————————-seat of government, government office, official 
residence, mansion, your home, prefecture 

府 ou originally meant 'archive office of the government to send out, 
receive, and deposit official documents'. Present meanings are by extension. 

To the ancient common people it was the documents that represented the 

authority, since they had very little chance to personally see the actual ruler 

who commanded and issued the instructions or orders. 

d-1 (8 - (fà fü lower one's head, one stoops to do for other's sake 
(the way in which man serving in the big man- 
sions comport himself) 

d-2 ARR fu —______— (flesh lump in the body as a mansion by itself) 
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2783 


2785 


2786 


2787 


2788 


2791 


2793 


2796 


2797 


2798 


2799 d-3 E fu — — — ———— rotten, putrid, stale, corroded, bean curd (meat 


X2799 


X2799 


2800 
2801 


2802 


2803 


thrown out from big mansion because it is no 
longer edible) 


Probably this sense was derived from the fact that mansion people 
tended to waste everything. If it was meat, it must have already gone rotten. 


jr sheng — ——— litre, a unit of dry measure for grain = 1 litre 
A-H sheng 


Ft sheng mostly found in old literature has a variant in the pattern 
[zt sheng. 


rise, hoist, go up, ascend, promote 


When more earth ( + ) is piled onto a mound ( Ẹ ), the level is of course 
raised ( 7]-). It is interesting to note that the south component of F} sheng had 
no relationship at all with the character 7| sheng. While the Metal Script of FH. 
indicated two hands pushing up the sun a and therefore ¥ was a Libian, 升 
had but a longer horizontal stroke than | aov. The patterns were Fr for =} 
and $t for Ft . Both Ft sheng and 斗 diu are units of dry measurement. 


2421 佳 ja —————— good, fine, beautiful (man as graceful as Æ gui 
— beautiful lucky jade for ceremonial occasions) 


As said previously, 4 eui was an elongated tablet of jade which had a 
pointed head and which narrowed down to a square base. It was held by 
ancient rulers as well as feudal lords on ceremonial occasions. Reference to 
this character almost never occurs except in the classics. However, there 
remains one fossilized expression which one may sometimes see in modern 
writing, i.e. LES feng wei guinie ‘look up to as the criterion or standard’ 
and Æ gui is also used for sound in 圭亚那 ouiyana ‘Guyana’. However, 
Æ gui appears in as many as twenty-one derivatives apart from {¥ jia. Its first 
significance is ‘double land or earth’ which can be interpreted as ‘land in 
predominant position’, since the Emperor's objective in giving Æ eui to his 
feudal lords was to emphasize the importance of tù to the empire. 


The twenty-two derivatives of Æ gui are: 


a f+ gui —————— ——— silicon (stone derived from a large quantity of 
earth) 
b E3 gui ————————— boudoir (inside a graceful door like = gui pointed 


or rounded at top, square at bottom) 
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ia 


t gui ——————————cassia bark tree, laurel, sweet-scented osmanthus, 
another name for Guangxi (cassia bark being the 
most useful part of the tree, generally takes the 
form of £in merchandising) 


a 


i gua 一 — — —— divinatory symbols (see Chapter Sixteen) 


e H-fE 


hang, put up, put somebody through to (tele- 
phone), ring off, be concerned about, registered 
( = eui was generally held by feudal lords with 
both hands above their breast almost as if it 
were suspended in the air) 


f 1H gua ———————— à long gown, a jacket worn over a gown (a garment 
that is worn as if being hung) 
g E hui ————————— in |F nuinen resentment 


In ancient times = gui varied in shape, size, and quality which would 
subtly indicate rank or distinction without it being openly announced. 
Because of this, holders of lower grade + gui often assumed that they had 
been unfairly treated. Hence Æ gurand Ù xin connoted ‘resentment’. 


h tt jia as above 
*. = 


i 街 jie -street (places where people move around ( 行 ) and 
where plenty of mud ( + 十 )isstirred up) 


j as kui ———————— surname 


depression, low-lying area (hole where there is water 
and plenty of mud) 


| DE wa —— — — — — (burst out crying sound) 
DE wa — same as Pi] á influenced by an immediately pre- 
ceding vowel (u) or ( ao ) 
m HE wa — — — — — frog (an amphibian that has a back like E) 
n hi wa —— —— —— baby, child (pretty girl like pretty = ) 
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2805 


2806 


2807 


2808 


2809 


2810 


2811 


2813 


2814 


2815 


2816 


2817 


2818 


2819 


X2820 


2821 


2822 


2823 


2824 


O B xie ——— ———— shoe (something made of leather that has a square 


heel like XE 一 ancient shoe) 
^ EE 


precipice, cliff (precipice ( J ) above high piles of 


earth ( =+)) 

p-1 JE ya — — — — — margin, limit (between the water and the precipice- 
edge) 

p-2 Fev. FE ai ——— —— suffer, endure, drag out, delay, stall, play for time 


(movement handicapped at the precipice) — 
see Character No. 2782 


q Ex feng ———— — — confer (a title, territory, etc.) upon, seal, envelope, 


classifier for letter 


f feng is a Libian. Its pre-libianization patterns were either like trees + 
or trees deeply rooted in the ground X , for the ancient people used natural 
woodland as boundaries. As 寸 cun has the connotation ‘hand touches’, 
‘commensurate’, f feng was used to denote conferment or grant of titles 
and territories to nobles. Since this required the Emperor's seal as confirma- 
tion, the characters came to mean ‘seal’ and then ‘envelope’ which is its 
currently accepted meaning. 


2520 tt jian ——_—— Classifier, piece (matter or object), letter, cor- 
respondence, document 


件 jian is not an ancient character and only came into use around the 
first half of the 10th century. Explanations offered by etymologists were not 
too satisfactory, except that it was a synonym of Æ (= Zi )aian 'pull', ‘involve’. 
Later extension caused it to be used as a classifier. Hence its present-day 
meaning 'piece' or 'part'. One may memorize it as 'man counting cow' to 
denote its reference to some sort of 'unit'. 


2520 AE chuan —-—— — error, mishap, run counter 


4 chuan was the Libian of the Xiaozhuan pattern ?4 which denoted 
two feet facing opposite directions. The significance is obvious. This sign 
appears in the non-character #= which has already been explained in the 
vicinity of Character No. 2019. 4 appears also in the following characters: 


a ot jie ———————— the name of the last ruler of the Xia Dynasty, 
traditionally considered a tyrant 
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SE: iie also had the sense of ‘cut the head and hang it with the body on a 
tree' which can be visualized from its ancient structure * . Later it was 
substituted by its derivative: 


a-1 TAE zhe — ——————- dismemberment of the body (as a form of punish- 


ment in ancient China) 


It is not preposterous to suppose that crushing by stones was a kind 
of capital punishment in ancient China, although no historical record shows 
that this actually happened. Hence the west component 4 shi'stone'. 


a-2 (x = 林 jie 


It is rather strange that a character with such an evil sense as 4 jié should 
mean ‘outstanding’, ‘prominent’ when the west component 1 'man'is added 
to it. A retrospective look at the original structure of the two characters 
leads one to understand that although both were Libian, they had different 
origins. While -4£ was cut in centre, # took the form of It which resembles 
the pillar of a house on which a complicated structure of rafters were placed, 
as can still be seen in ancient buildings these days. No wonder f jié means 
‘outstanding personality’. An explanation from ancient times has it that if a 
man's intelligence outshone that of one thousand men, he would be called 
英 ying and if he were so outstanding as to outshine ten thousand men, he 
would be called E jié. 


outstanding, prominent, outstanding person, hero 


本 jie being a modern character had no root in the classics. 


b ed shun ——————— the name of a legendary monarch in ancient China 
b-1 E shun ———————— wink, twinkling 


The Xiaozhuan Script of Ba? shin was 6ft. Hence it was also a Libian. 


The northeast component of the original script was quite an unusual 
sign denoting a kind of dichotomous flower. The inventor of this character 
must have been a very imaginative person, to have ventured to coin a 
character signifying a ‘wink’. 


C zt wu —— — — ———— dance, move about as in a dance, dance with some- 
thing in one's hand, wield, brandish 


While the upper part of the character#£wo is a Libian, the lower part is 
a typical use of 4 chuan to describe the movement of two feet in the physical 
sense. 
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2825 


2826 


2827 


2828 


2829 


2830 


X2834 


2835 


2838 


The original Xiaozhuan Script pattern of $% wwas so complicated as 

. Although it has been explained in a different and much simpler way in 

Chapter Nine, the original significance, as the complicated pattern above 

indicates, was ‘abundance’ — double tF and double 7K . Remember that ^ in 
the sign 4 can have different origins. 


This sense of ‘abundance’ survives in the character below, despite the 
extensive use of $ (= JC) wi for ‘no’, ‘not’. ‘Abundance equals nothing’ 


aNNN 


was also one philosophical way of looking at things by the ancient Chinese. 


The character is: 


Hg = 抚 fü —— — comfort, console, nurture, foster, stroke (hand 
carries out many, so to speak, abundant caresses 
or strokes) 


Dh wai ‘out’, ‘outer’, ‘outward’, ‘outside’, ‘other’, ‘foreign’, ‘external’, 
‘besides’, ‘in addition’, ‘beyond’, ‘unofficial’, ‘relatives of mothers, sisters or 
daughters’ was first introduced under Character No. 0649. Without doubt, 
it is an important character. 


From its structure one can take 外 wii as a derivative of / xi ‘sunset’, 
‘evening’, ‘night’ which is by itself a Bushou. There exist two characters 
which use // xi as the co-component: 


a f^ xi ————————— silicon (sound) 


b B sui simplified form of EE v. Je v. BBC ‘year’. 


Although the meaning of 年 nian is identical to 27 sui, their uses are 
subtly different. Sometimes the choice is for rhythmical reasons and at others 
it is chosen in preference to another word, just as in the French between 'an' 
and 'année', both meaning 'year'. 


But modern usage also allows their combination 年 27 niánsui which 
means ‘age’ also ‘years’. In general 年 nianis much more popular while 2 sui 
is rather classical. 年 nian , as has been explained before, derived its pattern 
from the picture % ‘a man carrying the ripe grain stalk home’ which signifies 
that it was the time when a crop could be harvested. By following its 
Xiaozhuan Script: Et , one can take 训 sui as indicating a 成 which is the 
eleventh sign of the Zodiac, between two I 上 ‘stop’. In the Han Dynasty, the 
Imperial celebration of new year was decreed at the 10th moon. In ancient 
times the year ended at one time in the eleventh moon. Hence 7X sui means 
one year. The other two variants jz v. scare in fact popular distorted versions. 
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However, 5X sui has one commonly seen derivative: 


B-B. 


grain stalks which also ripen once a year) 


2524 (8 - t£ chuan 


pass, pass on, hand down, teach, spread, 
transmit, conduct, convey, express, infect, 
be contagious 


[& = 4E ns 


Despite its very complicated way of writing, [Bi chuan is a character very 


biography, commentaries on the classics, a novel or 
story written in historical style 


much used at this time. 'Mass media' has been coined as 大 众 传播 dazhong chuánbo. 


The expression literally means '(to) a great many people spread (and) dis- 
seminate’. Fortunately there exists a simplified way of writing it. 


Before we can explain how {$ chuan acquired all the meanings it now 
carries, it is first necessary to elaborate on its co-component &( = 专 ) zhuan 
which is also a very popular character. An expert is called a 专家 zhuanjia . 


The oldest pattern of 直 zhuan was % which is the inverted sign of the 
ancient character for silk à (its modern form 7f is Bushou F8). Later 
development caused $ to look like $ , the new centre line being the silk 
thread. It was the reeling guide for the silk. Through further development 
寸 (Bushou K7) ‘hands manipulate’ was added at the bottom. The pattern 
in Xiaozhuan therefore had already become $ and was later transformed to 
the shape Æ in modern language. 


As the reeling guide had to be moved or turned by hand, it also became 
a child’s toy in family life. Children hate to be deprived of their toys, and 
hang on to them. Of course it was only the child's assumption that this was a 
toy, while the parent looked on it as something special. Hence a struggle 
between the two developed and the character was adopted to indicate 
‘assume’ and ‘specialize’. 


H- D naan as it now stands means: ‘for a particular person, occasion, 
purpose, etc.’, ‘focussed on one thing’, ‘special’, ‘expert’, ‘monopolize’. 


H (= 专 ) znum appears in four derivatives which are very popular 
characters. 
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abominable, dirty, ugly (weeds (not grain) among 2839 


2840 


2841 


X2841 a 


2842 


2843 C 


2846 


2849 


X2849 


A reeling guide necessarily performs the job of passing thread. From 
‘continuous pass’ the concept was developed to include ‘discontinuous pass’. 
Its first use was applied to relaying a message or for going on an errand and 
therefore a west component was added and it became: 


传 - f£ chuán The underlying spirit of this concept is ‘on assumption 
that the message will reach the next stage’. 


E = FS ns 
ibd = EE nuin 


Development from ‘discontinuous pass’ to a ‘round trip’ and so on to 
‘revolving’, was just a further step forward. From ‘revolving’ to ‘change’ or 
‘transfer’ (see next pronunciation) was still a uni-directional pass but on 
quite another level. 


PEA = 转 zhuan 
d EVE 团 tuan 


brick (stone-like object that lays one over another) 


revolve, rotate, revolution 


turn, shift, change, transfer, pass on (like:a vehicle 
which keeps on passing) 


group, society, organization, unite, conglomerate, 
ud roll something into a ball, circular, some- 
thing shaped like a ball, round (passing activities 
confined to a restricted area) 


fhi ____ teacher, instructor 


Just as in the above case, before we can explain [fi tù, we also have to 
elaborate on BB tu. 


FA ft was written like & in Bone-shell Script. It was a hieroglyph for 
‘vegetable garden’ but also the homonym of ^ tù ‘father’. Hence it is often 
used as a term of respect when speaking of or referring to an elderly man. In 
fact the intonation of ^7 fu deviated to fi to suit the occasion so that ^£ fi 
and FH fü became interchangeable. Those whose abilities were always com- 
mensurate with any task were subsequently called {Ñ fu ‘teacher’, ‘instructor’ 
back-intonated to resemble ^. tù ‘father’. 


By extension, Ej tu also means ‘just’, ‘only’, ‘on the verge of’ such as 
te 二 十 niin 伺 ershf ‘have just reached the age of twenty’ as H fu does 
not after all refer to the real father. For courtesy’s sake Hj tatù is used 
for ‘your name’. 
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The relationship was rather complicated but the ramifications have 
been going on in both directions. While Ħ ti developed thirteen derivatives, 
Hs ,a non-character, developed nine. Both have some additives to alter their 
significance. 


In the case of Hi fu: 


a FH pu ————————— garden (a vegetable garden in a confined space) 
b :B pu —— — — riverside, river mouth (just at water side) 

C in: pu 一 一 一 一 一 in 黄 博 huingps Huangpu in Guangdong 

d 铺 pu 一 -一 一 一 一 Spread, extend, unfold, pave, lay 


Here FH takes the meaning of ‘make good’ or ‘make up for’ because at 
the very beginning it applied to the ornament (made of metal ( 4:)) on the 
mansion gate, and later other things. 


imm pu 


e rd pu ————————— (extending forward but moving like an inverted 


ladle; FA for 铺 ) in #4 pútú crawl, creep, lie 
prostrate (doubleton) 


plank bed, shop, store 


e-1 前 pu —— —— (low spreading plant) 


f LES fu ————-—— assist, complement, supplement (vehicle made 
good or supported to prevent overturning) 


g 3H 5 — — — — flee (make good the distance) 
h im bu —— ——————— catch, seize, arrest (a hand on the fugitive; # for 
38 ) 


i 哺 bu —— — feed (a baby), nurse (instant ( FH) feeding — feed 


with mouth) 


mend, patch, repair, fill, supply, make up, 
nourish, benefit, use, help (make good of 
clothes) 


k a pu 一  — — ——— cattail (grass ( "* ) grown near river side ( 请)) 


* For this reason, the popular new character E pu was created; = she means ‘hut’. 
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2850 


X2850 


2851 


2852 


2852 


2853 


2854 


2856 


2857 


X2857 


2858 


2859 


2860 


2862 


2863 


2864 


2866 


2867 


2868 


2869 


Hj is a non-character. Its meaning was extended from 'pseudo-father 
knowing appropriate move' to 'stretch' and 'spread or cover' effected by 
adding hand ( 寸 ) to FH . It has the following derivatives, at least half of 
which are very popular and extremely useful: 


a ji bao ————————— thin, flimsy, weak, light, lacking in warmth, cold, 
infertile, poor 


A foreigner will wonder why a character describing 'thin' should have so 
many complicated strokes. But if he can follow the development of ideas 
outlined thusfar, he can understand that ia bao really meant ‘spread or cover 
like water and grass’ and was used in contrast to ‘forest’ which was always 
thick and dense. It shows that characters invented by ancient people to 
express or record ideas, was more often than not consequent upon encoun- 
tering or surmounting difficulties. 


x bó ————— —— —— thin, slight, meagre, small, mean, unkind, despise, 
belittle, approach 
a-1 Ga bo —_____ (stone spread out like grass and water) 
b 2-1 bu ————————— book (for recording) (something made of bamboo 
that has outstretched or broad significance) 
C 博 bo 一 wide, rich, abundant, plentiful, win with good luck 


or gain (fully covered) 


By implication, [5$ bo must be a good character in the moral sense. 
However, where one really attempts to be 'all inclusive', one is running a 
risk. This character is therefore also used in an opposite sense in 赌博 auo 


and [S (5 ecac . 
d 1h bo ——————————- pounce on, wrestle, fight, combat, struggle, beat, 


throb (commensurately stretch out one's hand 
and be ready for action) 


e i pu ——— —————— broad, common, universal (stretching out like 
water) 


f [e fu ——— — — —— teacher, instructor 


g Zh fu ——————— — tie up, bind fast (stretch out strings) 
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h Ey fu — — — — apply powder, ointment, etc., spread, lay out, be 2871 
sufficient for ( # a Libian of & , spread with 


care) 
2602 Bg yue 一 —— —— short for Guangdong Province 2872 
BRL ic — profound, abstruse, difficult to understand, oersted — 2873 


Ba. 30 is a Libian, and originally took the form A which meant ‘pay 
homage fì ' to the unknown force ‘in the house ^ ’ that was yet to be ‘iden- 
tified 43 cxi(taken and accepted)’. Because the above implication might have 
seemed incredible to the young generations at that time, the sense ‘profound’, 
and 'abstruse' then developed. 


Obscure as the character P& io is, this pattern appears very often in 
modern news reporting, because one of its derivatives refers to Australia, e.g. 


a Ba 30 ——————— in Mf] mén Aomen (Macao) (sound) 2874 
澳洲 aozhou Australia (sound) 


and another is related to human weakness, i.e. 


b Hg ao 一 —————— regretful, remorseful, annoyed, vexed (feeling at 2875 


the bottom of the heart) 
C 48 = 4X. ao 


a short Chinese-style coat or jacket (clothing to x2875 


cause the body to hide inside it — for the sake 


of warmth) 
d DH o sound denoting ‘now | understand’. 2876 
2691 程 cheng 一 -一 一 rule, regulation, order, procedure, journey, dis- 2877 
tance 


For an agricultural society to conceive the idea of a society of order, it 
had to begin from watching how a crop was measured. Thus, dry measure 
was invented. Recognition that the mouth of a dry measure had to be leveled 
was really the embryonic beginning of the idea of regulations or law. The 
Xiaozhuan Script of f£ cheng was actually written like $2 being composed of 


* Note that in 44 ào , the bottom part 内 ls not closed. 
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28765 


2879 


2883 


X2883 


2885 


2887 


2894 


four parts: A ‘grain’, [1 ‘mouth’, A ‘man’ and + ‘land’ meaning ‘grain 
(Ñ) is filled just to the mouth ( r1) of the measure, like man ( 人) working 
on the ground ( + )’, i.e. ‘leveled’. It seems that Eg chéng is a component of 
程 cheng but in fact the two characters were interchangeable at that time. 
As the levelling had to be done and seen in public, Œ chéng gradually assumed 
the significance of ‘show’, ‘present’, ‘assuming’, ‘petitioning’. 


Here is another derivative of Œ chéng: 


E n . 
XE cheng ——————— show off, flaunt, carry out (an evil design), succeed 
(in a scheme), indulge, give free rein to (assume 
in spite of distance) 


E 
te go —————— —— Stalk of grain, straw, draft, sketch, manuscript, 
original text (tall stalk of grain) 


The course followed by f 930 from meaning ‘stalk of grain’ to the 
meaning of ‘manuscript’ was of course by way of ‘straw’ as indicated by the 
term 草稿 ciogio. When a text is in its draft form, it is in disorder like ‘hay’; 
to preserve grass in ‘hay’ form FẸ aao is for long term planning or preserva- 
tion, as is the intention when one has a draft manuscript. Thus the two are 
of the same nature. Other meanings developed naturally. 


稿 oio is of course a derivative of = go which is a hieroglyph A des- 
cribing a tall storied house with an entrance down below. As mentioned 
in an earlier chapter, with the passing of time this hieroglyph became the 
symbol of ‘height’. Further extension made it mean ‘above average’, ‘loud’, 
‘high-priced’, ‘dear’, ‘expensive’, ‘your’. 


I gao has three derivatives: 
fat, grease, oil, paste, cream (tall or thick flesh) 
lubricate 


do, carry on, be engaged in, make, produce, work 
out, set up, start, organize, get, get hold of, 
secure, cause to become, produce a certain 
effect or result (a modern character) 


From the meanings listed, one can see that it is a concept combining 
‘do’ and ‘get’. 


E 
C au qio —————— — knock, beat, strike, overcharge, fleece somebody 
(a tall divine hand) 
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高 æo can drop its lower [J to become a non-character. At least seven 
characters have been formed with this co-component which still means ‘tall’, 
‘high’, ‘long’, ‘loud’, e.g. 


a = hao ———————— fine long hair, writing brush, in the least, at all, 
milli-,hao —a unit of length = 1/3 decimillimetre, 
hao—a unit of weight=0.005 grams (long hair) 


hao ————————— despotic, bullying, bold and unconstrained, forth- 
right, unrestrained, a person of extraordinary 
powers or endowments 


val 


A pig, having long stiff hair, was called 3 nio ‘porcupine’ which 
nowadays is called 44%  jànznu . This character is now generally used as a 
covering character to mean 'big and forceful'. 


2E 15: nio 


moat, trench (a body of water or a ditch which 
should be comparatively long as the long stiff 
hairs of the porcupine are compared to ordinary 
hairs) 


b-2 ix = hE hao 


5 à liand ————————— bright, light, shine, loud and clear, enlightened, 
show (what a tall man can see — clear and 
correct; originally JL was JL ) 


oyster (crustaceans that can unrestrainedly grow 
together to become a formidable lump) 


enlm 
c-1 A = DI liang used in the case of IR FE liaoliang ‘resonant’, ‘loud 
and clear’. 
2762 Gq | ju ———— sentence, lines (packed-up words) 
^R] ju first appeared under Character No. 0294. Its meaning is obvious 
from its structure. However, it has as many as six derivatives in which the 
co-component ^] jü means ‘stop’ or ‘stoop’ very much in the same sense as 


punctuation in an essay or speech, viz: 


a 15) ju ————————— arrest, detain, restrain, restrict, limit, constrain, 
inflexible (stop with hand) 


b Ba) ju — colt, foal (horse yet under constraint; ^3] for #4) ) 
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2896 


2897 


2898 


2899 


2901 


2901 


X2901 


X2901 


2902 


2905 C Xa) gou —__ dog, damned, cursed (an animal whose bark sounds 
like ‘gou’) 


2907 d Aj gou ———————— Careless, negligent, indifferent, if, only if possible 


^R] gu is but an umbrella or covering character and indicates 'doing 
something improperly’. However, according to most etymologists, ÆJ gu was 
the ancient version of § jing ‘respectful’. Since the east component { 
(Bushou | 15) 'move requiring deep thinking or care' was removed, the 
original significance of Æj gu has been lost or degraded and it has come to 
denote ‘irrespectful or lack of self-respect’. 
2908 e Zh) v a gou enough, sufficient, adequate, reach, be up to, quite, 
co really (stop to increase — stop to become 
more) 


2911 2762 名 xun 一 一 一 一 a_period of ten days, a period of ten years in a 
person's age (packed-up days) 


^H] xun appears as the co-component in as many as four characters. In 
these cases, the meanings ascribed are either ‘ten days and its analogy’ or 
‘circumscribed’, e.g. 


2915 a zh) xn ——-——————ask, inquire (circumscribed by or go around with 
words) 
2916 b 27 xun ———— ———— be buried alive with the dead, sacrifice one's life for 
(circumscribed by death) 
4 E . , ; à 
2917 C 18] xün —— —————— give in to, submit to, comply with (circumscribed 
by people) 


x2917 d D "SB sin 
x2018 2772 ^s] 


bamboo shoot (bamboos about ten days old) 


induce, evoke, call to mind, collude with, gang up 
with, cancel, cross out, strike off, tick off, 
delineate, draw (embrace selfishness — delete 
everything) 


^t] gòu —————————— in ^5] 3á góu.dang dirty business or deal 
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^E) gou is used as the simplified form of the non-character pattern B. 
It has been explained in Chapter Thirteen and its derivatives will be elaborated 
on in the vicinity of Location X3895. 


2780 K zhi ———— — broil, roast, roast meat (meat on fire) 2919 
2780 $e jiu moxibustion (fire of long duration on skin) 2920 


4 jit is composed of A ju ‘long time’ and /K nus ‘fire’. A jii ‘for a x2920 
long time or of a specified duration’ has been elaborated on under Character 
No. 0898. It is a very common character and should not be mixed up with 
& (Bushou | 15), 2 (Bushou J 7) or Æ (Bushou C 10). 


人 jiu has one more derivative: 


JA jiu ————— — capital nine (honoured by jade ( 于) and long time 2921 


(A), 


4 
2824 4nd wei ————— minute, tiny, profound, abstruse, decline, one x2923 
millionth part of, micro- 


Again, this character may baffle the reader. Such a complicated charac- 
ter to describe ‘minute’, ‘tiny’! However when it is broken down to its 
composing parts, the meaning immediately becomes apparent. ||] shan 
‘mountain’, — yi ‘one’, JL, * er ‘child’, X ‘with thought’ and 4 ‘slow pace’. It 
is a picture of comparison between a small child and a high mountain, and 
any move towards a solution of the problem must perforce be slow and 
needs a great amount of thought. Therefore its meaning is not simply tiny 
but is best revealed in the classical expressionfw&fJweixing ‘travel incognito’ 
(without fanfare) and in the modern expression of (4 iJ] weidiao'fine tuning’ of 
acoustic apparatus. 


微 wei has one derivative: 


= 2 seid = 
{Ri wei ————— in Wf qianows rose (doubleton) 2924 


Al 


[E] = [mg] se ‘stingy’, ‘miserly’ of BÉ ang isalso a co-component of 2925 
another character apart from $% oiing . Its original pattern F3 t denotes 2926 
‘granary’ which if personified would always prefer ‘more in, less out’. The 
meaning ‘stingy’, ‘miserly’ was derived from there. 


* Sometimes 几 ji ‘low-table’ is written instead. 
t The upper sign really represented DS mai ‘wheat’. 
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Another derivative is: 


2928 Jab v. iz TE sn 


wall (the earth or wood plank that surrounds 
the granary) 


This pattern &(=7% )se has one similar-looking cousin: 


2931 Tv vi- FE sano 
8 HEH 


sE sang was in fact a Libian. The lower part was transformed from 
Ù wang ‘die’. The upper part indicates that when someone dies, many 
mouths will open up and cry.C wang also means ‘lose’. People lament losses. 
The relevance is obvious. 


funeral, mourning 


lose 


Another cousin & wei which is nearer to #2(= 1E) sang than ££ (= 7) sè 


also had no link whatsoever because it was also a Libian transformed from 
ante Xiaozhuan Script which consisted of two parts: the head of a devil ( 92) 

2932 and the claw of a tiger. Both were frightening objects. Hence Tx: wei means 
‘fear’, ‘respect’. 


Generally, & wei is the first leg of a bisyllabic expression. However, it 
is the co-component of two other characters: 


2933 ez = m wel 


feed, hello, hey (sound) ( § borrowed for Z& wai 
‘accord’) 
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Chapter Twenty-six 


BA & Ek 3E ming cha aiu hao 一 have eyes 


sharp 


enough to perceive an 


animal's autumn hair. 


They are anatomically different 3000—5999 


3010 


3010 
3022 


3023 


3030 


3040 


3040 
3041 


3060 


3060 


Third batch of heterogeneous characters — 66 pairs: 


Arranged according to the 'Four-corner Indexing Method’ 


me OW 导电 m 


Jg dw 


D 


Do} 


yi 


zi 


suitable, ought 
to 


room 


flat 

home 

cold, poor, 
humble 


character, script 


house, universe 


villains 


róng hold, tolerate, 


looks 


gong palace 


3010 


3010 
3022 


3723 


3010 


3034 


3040 
3041 


3060 


3077 


时 Shh IBS BeOS zpp 四 


m} 


xuan announce, declare 


zhi obstruct 


jiong bolt (to lock door 
from outside) 


zhong tomb 


sai stuff, stopper 


sài fortress 


defend, guard, 
observe 


shou 


zi character, script 


ju study carefully, 
after all 


ke guest, traveller, cus- 
tomer, friendly 
opponent, a per- 
son engaged in 
some particular 
pursuit 


guan Official 
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3060 


3080 


3200 


3212 
3315 


3390 


3400 
3418 


3421 
3490 


3630 


3711 


3711 
3716 


UJ 
N 
A 
© 


1d 
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En) 


Al 


J 


Um 


J^ 
AS 


AL, 


^k Pe ye 


A a (m 


5 


fü rich, abundant 


zai calamity, 
adversity 


zhou administrative 
division, pre- 
fecture, state 


zhe Zhejiang Province 


jian subtract, reduce, 
decrease 


liang topmost over- 
hanging part 
of a lengthy 
thing such as 
roof beam, 
bridge, ridge 


dou fight, struggle 


mo desert, in- 
different 


sè society, commune 


qi capital numeral 
'seven' 


po compel, urgent, 
approaching 


chén Sink, keep down, 
deep 


xun high water 
zhao natural pond 


hàn rarely, seldom 


9060 


3080 


4400 


3212 
3315 


3390 


3410 
3418 


3121 
3490 


3730 


3411 


3711 
3716 
3010 


dang 


liang 


kong 


equal, ought, just 
at or before, 
serve as, deserve, 
in charge of 


simplified form of E 
solid, true, reality, 
seed 


thirty 


rustling sound 


extinguish, sub- 
merge, exter- 
minate 


millet 


juice 


Han Dynasty, 
Chinese, man 


blessedness 


dye, contaminate 


pursue, trace, 
recall 


surname, Shenyang 


flood, float 
along, follow, edge 


sky, empty, hollow, 
in vain 


3772 


4002 


4010 
4010 


4471 


7 多 


at e H 


te 
^ 
* 


WO it #8 A mi 


lang 


qi 


zá 


lao 


address toward 3772 
male, an ancient 


official title 


power, force, 4033 
strength, 
ability, do all 


one can 
4010 
4010 


one 


earth, soil, land, 
native indige- 
nous, unrefined 


seize 7734 


seven 4771 


miscellaneous, 1790 


sundry 


miscellaneous, 4090 


sundry 


bad, evil, spoil 4111 


jealous, envious 4346 


pregnant 4541 


territory, domain 4315 


thin,meagre,slight, 8814 
unkind, be- 
little, approach 


grass, straw 


father’s sister, 
husband’s 
sister, nun 


old, old people, 4402 
tough, always, 
very 


ECCE HB X Wedd HE 


BH 


or 


* 


* This is the simplified form of 1 , and also a variant of Tf. . 


lang bright, loud and 
clear 


bàn do,handle, manage, 
run, bring to 
justice 

hu pot 


shi scholar, sergeant, 
commendable 


person 
dao lead, guide 
mie squint 

duó Classifier 
sha kill 


pi base, blank 


shi beginning, only 
then 


xing family name, 
surname 


chéng City wall, city, wall 


bù book (for records) 


mo don’t 


du jealous, envious 


kao examination, 


inspect, verify, 
deceased father 
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4541 


4542 
4633 


4740 


4742 
4744 
4844 


5000 


5000 
5000 
5000 


5060 


5077 
5090 


5090 
5201 


ag n 


过 
L 


~ 
C 
- 


+ 
p 


NO CERO oh he Tt H BR R 


nu 


surname, family 
name 


graceful 


forgive, excuse, 
forbearance 


sons and 
daughters 


exert, protrude 
slave 


trunk, do, work, 
fight, capable 


zhong Centre, middle, 


medium, China, 


in the process 
of 


zhong hit, be affected 


by 
matter, affair 


abundant 


official, mandarin 


spring, lust, 
vitality 
hit, attack 


have not, did 
not, not 


east, master, host 


crush by weight 
or pressure 


4441 


4644 
4733 


4750 


4702 
4444 
4844 


5000 


5033 
5002 
5080 


9060 


5071 
5090 


5090 
5401 


OR NE 汪 


Mt BENN R 


TO mE a a Gt 


= et 


* 


na 


shi 


tün 


LIP 
lai 


gui 


baby, child 


servant girl 


angry, furious 


arrest 


crossbow 
prostitute 


mediate 


history 


favour 
leather (classics) 


safe, raze, exter- 
minate 


family dependant, 
have tender 
feeling for 


station troops 


come, crop up, 
future, ever 
since, about 


card, letter, note 


rail, track, course 


* The characters will be found under Morpheme No. B2071 and A4001 respectively. 
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5202 JT zhé break, suffer loss, 4292 Br xi divide, analyse, 
bend, turn resolve 
back, con- 
vinced, convert 
into, discount, 
fold, folder 


5204 + qian ashort slender 5104 +F han defend, guard 
pointed piece 
of material 
* 
5302 +4" +u book 4390 术 mù art, skill 
5333 Bx hud be puzzled 7333 Jax gin feel, affect, be 
grateful, feeling 
5404 Ti ñ skill, ability, 5404 $W ar drape over 
trick shoulder, spread 
out 
5602 Fj véna raise,throwup 4692 BÀ. véna poplar 
and scatter, 
spread 
t t 
5702 yang raise, throw up 4792 Ky yang poplar 


and scatter, 
spread 


5704 TR bào report,newspaper 7724 


5806 yc shi pick up, capitali — 5806 fe she give up, give alms 
numeral ‘ten’ 


fü clothes, serve, obey 


r— ， 
3010 Ed vi ———— —— appropriate, fitting, suitable, ought to, should 


H vs original pattern was (7) , ‘a night ( 47 ) under shelter ( ^") above 
ground ( — )' which was an advisable position to be in when wild life was 
rampant. Libianization has transformed it to look like F , but the meaning 
has not changed. 


‘yi has only one derivative: 


E 
=H yi —-—————— duties, obligations and feelings arising out of certain 
relationships (on appropriate talking level) 


* Simplified form of 书 and fh respectively. 
t Simplified form of 扬 and PL respectively. 
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2938 


2939 


2940 


X2940 


2941 


2943 


2946 


2948 


2949 


2950 


H. ač is of course the co-component of 'H' yi and has been touched 
upon under Character No. 0433. Here we confront its derivatives which 
number as many as twelve: 


a ^H cu —— ——— — —— coarse, crude, thick, wide (in diameter), rough, 
gruff, husky, careless, negligent, rude, unrefined, 
roughly, slightly 


‘Coarse and unrefined’ is the inherent meaning of fH cu which un- 
doubtedly derived its sense from reference to 'rice'. But the question of the 
intrinsic meaning of H. qii has not been solved. We explained under 
Character No. 0434 that it means ‘ancestor’, ‘pile-up of three layers of earth’. 
One etymologist attributed its pattern to that of the male genitalia. It may 
fit in with the explanation of 2H zi ‘ancestor’, ‘origin’ but we must include 
'ancestor's grave or temple’ in the interpretation. XH cu could be here taken 
to mean 'original rice' after husking. 


b JA cu ————— die (be dead to meet ancestor) 
C hH jie ———————— a general term for young woman, elder sister, sister 


This is a very confusing character because at one time in history, 
mother was called 4H jie or Jt zi. At a time when H. aii represented 4H zi 
‘origin of oneself’, it was appropriate that mother should be called 4H ji. But 
this sense has long been dropped. 


d +H ju ————— ——— (walk and meet with obstacles; H. for DH — see 
next page) 
e DB i; —— chew (hold food in mouth, like food on chopping 


block; H. for 4H — see next page) 


25, Ev. DB. — mouth, anything shaped or functioning like a 
mouth 


f zui Was used as I$ zui in the classics at first to denote a bird's horny 


(f8) bill and later extended to also mean a man's mouth, spout; JH <i is to 
denote the sound. 


f 请 ju ———————— (teeth met with obstacles; H for BH) in MABE jùyù 
discord, disagreement (doubleton) 
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g By zhu —— — — —— help, assist, aid (ancestor giving strength; H. for 
1H. *) 


h iH zu —— ——————— land tax, rent, hire, charter, let out, lease (grain 
stalks contributed to the ancestral temples or to 
the public in the form of tax) 


i DH zi ————————— hinder, block, obstruct (mound being one’s 
ancestor’s tomb — one should not walk over it 
like any mound) 


j 1H zu —————————— ancestor, grandfather, founder, originator 一 
see Location X2940 


k 租 zu ——————— organize, form, group, set, series, section 


In the Metal Script, #4 zi had a ‘hand’ sign 3 below it signifying ‘make 
string thicker’ and H. in 组 zi is to represent XH cu. However, 3 was 
dropped in Xiaozhuan Script. Thus, its significance became ambiguous. 


| ^H zü — —————-a kind of chopping block used in ancient times, 
an ancient sacrificial utensil 


Coming back to ll zi ‘elder sister’ which was mentioned earlier and in 
which the non-character "b forms the co-component, special note should be 


taken that 4 differs from the character 43 di ‘younger brother’ and is found 
in the following character: 


1h jie, zi ————————— elder sister 


3010 E xuan ————— declare, proclaim, announce, lead off (liquids) 


To interpret 宣 xuan, it is first necessary to understand what is meant 
by E. gen. The original pattern of this character was È . H (= H ) gen ‘extend 
or stretch' was but a Libian. From this hieroglyph one obtained the concept 

i ° ° . . , /一 一 
of ‘going round within a determined sphere’. Therefore | xuan should mean 


‘be known under a roof or to anybody who feels concerned’. H. gen has 
three derivatives, counting ‘Ei xuan as one of the three, the other two are: 


a IB v. TH héng 


* China was an ancestor-worshipping nation; people believed the souls of the dead had supernatural 
power. 


lasting, perseverance, usual, common, constant 
(go round in heart) 
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2952 


2955 


2956 


2957 


2958 


2960 


2964 


2965 


2966 


2967 b ta yuan —__———— wall (earth structure that surrounds a certain 
place) 


But 宣 xuanitself has two derivatives, viz: 


2968 c-1 IÈ xuan ———————— noisy (let be known loudly by mouth) 
M 一 : . , 
2971 C-2 / 目 xuin —— —— wash (a piece of drawing paper) with watercolours 
(a technique in Chinese painting) (water per- 
meates) 


2973 3030 3E -3€ han 


Obviously, 7 (Bushou C11) here indicates ‘cold’, and (Bushou D3) 
‘inside a shelter’. The sign 7€ however needs some in-depth elaboration. 


cold, tremble, poor, needy, humble 


Æ is a non-character. There are three characters that have this top 
pattern. These characters are all Libians, not of one ancient pattern but of 
three patterns. In one form 共 represented two ** ‘grass or hay’ and A ‘man’; 
the other, four [. ‘work or action’ and A or X ‘adult’ or X ‘two hands’ or 
‘hay’. In the case of 守 han, the hieroglyph being 63 it means ‘under the 
shelter a man lies above hay and covers himself with hay because of the cold’. 


All the variations of the derivatives of 3€ are situated in the south. We 
shall elaborate on them individually:— 


2974 a Ea sai ——— —— ———— fill in, squeeze in, stuff, stopper 


The original pattern of Æ sai, a common character, was A . The 
significance must have come from ‘stuffing the leaking roof with mud mixed 
with hay and spending a lot of labour on it’. 


FE sai —— a place of strategic importance (a place where the 
defence gap has been filled) 


2975 b = sal 一 ——— contest, competition, match, game, be comparable 
to, surpass 


4€sài originally meant ‘events of thanksgiving to gods who had 
answered people's pleas or prayers'. Such events would of course require 
plenty of /abour and money and there were always all kinds of contests 
taking place. The part represented by 7€ was four [| asin 3E sai. Nowadays 
the character is employed almost exclusively to indicate ‘contest or competi- 
tion’. 


448 


c iE zhai— ———- stockade, stockaded village, camp, stronghold 


This character is a ramification of JE <i. Instead of ‘mud’ (E), it is 
strengthened with ‘wood or logs’ ( AX), as the word ‘stockade’ indicates. 


3060 = gong ————— palace, womb, uterus (a shelter that has several 
openings or windows) 


3077 E guan —————— government official, government-owned or spon- 
sored, official, organ 


'H oua was a Libian to indicate ‘residence for official’, for in ancient 
times bureaucrats had to be provided with lodgings since they all came from 
the countryside. For the first time connected houses became necessary to 
accommodate a large number of people. Thus two mouths were connected to 
denote a combined building. Hence the dwelling place was used to indicate 


their appointment or post. This interpretation fits well with its derivatives, 
viz: 


1 SB AB as 


accommodation for guests, embassy, legation or 
consulate, (service trades) shop, a place for 
cultural activities (dwelling place with board) 


^r. 

b 管 guán ————————— tube, pipe, wind instrument, valve (something 
made of bamboo that air can pass through, 
E gua» being homonymous with B san 一 
Character No. 1245) 

管 guan —_______ manage, run, be in charge of, discipline, mind, 
provide (do as 'E' guan does but with bamboo 
pole — not with weapon) 

C TE guan ——— ————— coffin (something made of wood to keep a corpse 
in peace as ‘È guan is to ensure that people will 
live peacefully) 

3400 i dou —————— a unit of dry measure for grain (= 1 decalitre), an 


object shaped like a cup or dipper, whorl (of a 
fingerprint) 
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2976 


2982 


2983 


2984 


2985 


2986 


2991 


2991 


2992 


2993 


2994 


X2997 


2998 


2999 


b 

i dou ————————— fight, tussle, struggle against, denounce, contest 
with, contend with, make animals fight (as a 
game), fit together 


2L dou in the latter sense is a character borrowed for its sound. The 
original character for 斗 is: 


ES. 


One can see that great effort was made to simplify the character until 
|E] abu became a Bushou. It all started from the Bone-shell Script 24 which 
resembled two men in a fist fight. Later additions of 3 or Æ were 
attempts to distinguish it from the character [|] mén. Now it is simplified to 
JL dau and jettisons everything behind it. 


CST zhuó 'chop', 'hack' now appearing only in the expression rte F 
zhuo lun laoshou ‘expert wheelwright, an old hand’ originated in Zhuanji’s book. 
While /T ji» means ‘axe’, a8 was a hieroglyph for the ‘ink pot’ which the 
ancient carpenters used to colour thread for marking purposes. Thus the 
character af znuó was to indicate a skillful carpenter or his job. 


3L géu is found in a further ten derivatives: 


a Hi dou —__————— tremble, shiver, quiver, shake, jerk, rouse, stir up 
(hand doing a job like the sparkling of the Wain; 
7L being the contraction of 北斗 béiddu ‘the 


Wain’) 
b we} dou ——————- (a 3b -- shaped worm) in iiit] keadu tadpole 


(doubleton) 


C pst v. AL jiao 


Some dictionaries make no mention of Fẹ} jiào which can be interpreted 
as ‘a mouth wide open like a > déu’. Its variant HU jiào originated from the 
Xiaozhuan Script u5 signifying mouth like two ropes entwined to indicate 
‘continuous calls’ which cannot but be ‘cry’ or ‘shout’. 


cry, shout, ask, call, name, hire, order, by 


d H ke —— section, a division or subdivision of an administra- 
tive unit, a branch of academic or vocational 
study, family (biology), passing to sentence 
(things that can be classified like grain is with 


2L dou) 
d-1 nS ke see Character No. 2994 
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e 4 kui ————— ———— chief, head, of stalwart build (a devil's head the 
size of a large dry measure) 


f 料 liao —— — ————- expect, anticipate, material, stuff (rice in the dry 
measure — easy to see) 

g BS wo ———— —— (in the morning (£i) the man ( A) who handles 
3L like water-transport equipment, starts to 
work) 

h 其 zhen 一 一 一 一 pour (tea or wine) (when one uses 斗 duiu to assess 


quantity and there is ample ( HÈ) reserve) 


i 全 | xie — — ——— — tilted, inclined, slanting, oblique (when 斗 contains 
more than ( R) its capacity) 


3740 = hàn— — rarely, seldom 


7 hán was the hieroglyph of a kind of ‘long handled’ ( F ) gan ‘net’ 
( ^^ ) for catching rabbits or birds. One rarely had success with them. 


LL 
4010 ‘em yicapital ‘one’ (used on cheques, bank notes, etc. to avoid mis- 
takes or alterations) can be well taken as 57 dòu ʻa meat bowl with decorated 
cover', for its origin was, according to etymologists, rather unnecessarily 
complicated and is hardly worth the trouble to expound on. 


4010 "SE = AP ni—— kettle, pot, bottle, flask 

The Metal Script of @ nú was € and that of Xiaozhuan was & . There 
is no doubt that it was a hieroglyph and requires no explanation. Other 
characters that have a co-component like its bottom part, i.e. np = ( JV) va 
(Bushous K8 and K8a) have no relation whatsoever with this hieroglyph. They 
will be separately explained under Location X3532. 


4034 E- zT duo — take by force, seize, wrest, force one's way, contend 
for, compete for, strive for, deprive, decide (big 
(A) vulture ('Bz) exercises its claw to touch 


Gr) 
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3000 


3001 


3002 


3003 


3004 


3006 


3010 


3011 


3012 


3014 


3015 


X3015 


3016 
3017 


X3017 


3018 


f£ is a non-character and means ‘big vulture’. There exists another 
character of similar pattern, viz: 


奢 - 奋 。 


Two more characters can be conveniently disposed of here in conjunc- 
tion with the simplified character % ten because of their similarity, viz: 


act vigorously, rouse, raise, lift, exert oneself (over 
the field like big vulture) 


a z£ ben 一 —— ——— scoop up with a dustpan (a container in the shape 
of A) 


ÉF bén is a Libian. The south component [H tian originally appeared like 
a container. 


b 2 san — ——— ——— capital numeral of = san ‘three’ (a capped = ) 


4071 七 qi ‘seven’ has been explained under Character No. 0196 but isa 
magic number in the Chinese language, not only in the traditionally accepted 


sense, but also in combination with /\ va thus forming many colloquial 
expressions. 


There exists also a capital seven which is 2E qi. Its origin is unknown, 
but it should not be mistaken for EG ran ‘dye’, ‘catch (a disease)’, ‘acquire (a 
bad habit, etc.)’, ‘soil’, ‘contaminate’. 


Gu rin is not capital ‘nine’, although the co-component /L jiu here 
does mean ‘nine times’ because the whole structure denotes ‘water from a 
tree; if something is dipped into nine times, it will be... .'. By extrapolation, 
it means the stuff will be ‘dyed’. The capital nine /L jii is P jii — see 
Character No. 2921. 


By the definition of this Book, FL wan is not a derivative of JL jiu, 
because a dot is not a Bushou. This is rightly so because $L wan was in fact a 
Libian; its Xiaozhuan Script ((| being the reverse pattern of JK zè, has the 
connotation of ‘eternal overturn’ and therefore means ‘round’ — a meaning 
adopted in the Japanese language. In modern Chinese, it has no other sense 
than ‘pill’, ‘bolus’, ‘ball’, ‘pellet’. In the classics it also meant ‘bird’s egg’. 


The next character can also be treated as a derivative of E ai: 


L-! zio— —— black, soap, ancient magistrate runner 
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E zào was the Libian of g , a kind of plant. Its flowers are white. Its 
pods are fat and are used for soaping. Hence the term BE & ftizao ‘fat honey 
locust’ or ‘soap’ but its fruit can be used for dyeing cloth black. 


Tt mie int At miexie ‘squint’, '(eyes) half-closed' is a very old character. 
The easiest way to memorize it is to remember that (3, mõis not a complete 
也 ys — the proper ‘fullstop’ in classical Chinese. 


Opportunity should be taken here to explore the non-character $% 
which is substituted by 17 qiio in -[29& (= 15) diaiào cited as an example 
under 七 qi. 


Although $% is a non-haracter in List B, except as a very rare surname 
pronounced jiao, this pattern appears in several popular characters as the co- 
component. 


It is necessary to grasp the meaning of this non-character first in order 
to be able to memorize its derivatives. 


5X is constructed of three components. But etymologists say that it 
is composed of two signs: E3 bai ‘white’ or ‘white light’ and 放 tàng ‘emit’. 
That ‘white light emitting in a cave’, i.e. gx (= JE) qiao meaning ‘a key to 
something’ or ‘aperture’ is just the right expression to describe a situation 
well understood by modern man. Let’s test it on other derivatives: 


a AB v. (ZE = 45% io — in MEE (= 侥幸 ) jiSoxing lucky, by a fluke 


(doubleton) 


4 
b Ee (90 jiao ———— (white light falling on one or more persons) 
C soy jiao ——_——_—— pay, hand over, hand in, capture 


f jio Was an ancient character and denoted the ‘white silk yarn 
hanging on an arrow's tail' for the archer to follow when shooting at a bird. 
That when in flight, the arrow would give a white reflection, is understand- 
able. But in this case, the relationship between the structure and meaning 
seems rather obscure. However, if the learner is imparted with the knowledge 
that first of all, silk was more precious than an arrow and that secondly 'pay 
or hand in' was made to the government, it instantly becomes clear that 
what had transpired was to point out a fact that whatever was 'paid or 
handed in' to the government whether it be money or things, would never be 
returned, like an arrow after it is shot. 
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3019 


X3019 


3020 


3020 


3021 


X3021 


3022 


3024 


3025 


3026 


3028 


3031 


d Ee =F" 


The idea that ‘emit white light’ ( 8 ) and ‘return’ ( JẸ ) gave origin to 
the meaning ‘examine’ or ‘check’ was not at all far-fetched. On the contrary 
it was an ingenious invention. 


check, examine 


e Sur ji ———— —— — — swash, surge, dash, arouse, stimulate, excite, sharp, 
fierce, violent (scene of water under white light) 


f d yao ————————— invite, request, solicit, seek, intercept (white light 
from distance) 


E — 
4090 ae ee ae za miscellaneous, sundry, mixed, mix, mingle 


4fÉ za was an easily understandable character. It meant ‘a garment ( X ) 
the pattern of which looks like many birds (#2) perched on a tree ( X)’. 
During Libianization it was transformed to the present pattern ¥£ za. A za 
was its popular simplified form, while Zr: za is now the official simplification. 
That the officially adopted form did not follow the popular pattern is 
probably due to the fact that it was too similar to 2€ qin — also a popular 
simplified character meaning 'parent', 'blood relation', as explained under 
Character No. 1011. 


Zev. aK duo Classifier for something which is a who/e but looks 
like a bunch and is loose 


Jz (v. #2) dud are found in a derivative as co-component having the 
same sense 'like a bunch', e.g. 


Ne. M duo ——— hide, avoid, dodge (body shrinks becoming a bunch 
or bundle) 


4090 X -Esra slaughter, kill, fight, weaken, reduce, abate, in the 
extreme, exceedingly 
The proper writing of the Regular Script FX Is S structured from three 
parts: x (Bushou K9) ‘weeding’, 7K shu ‘skill’ and S% shu ‘weapon’ because 
there is a dot at the northeast corner of 木 . The meaning is obvious. Another 
theory had it that it was a twist of the ancient script of the character 2X shi 
‘pig’ the pronunciation of which is similar to 攻 sha. It is true that pig has 
been reared for ‘slaughter’ from time immemorial. 


ks RY he also means ‘pit’, ‘stone’, ‘nucleus’ — see Character No. 1159. 
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In ancient writings Z& sha was the original character for ‘killing’. The 
addition of 4* shu might have begun in the days when the ancients found 
that without a long weapon, nobody could be reached. 


There exists a derivative in modern language: 


zi sha ———————— put on the brakes, stop, check (sound) 3032 
All r B ; f kri 
未 i chà —— Buddhist temple (from Sanskrit) 


4440. ER v. Wil cx. 


There has been some misconjecture on the use of the character f. cdo 
which at the very beginning actually meant fruit of chestnut leafed oak. How 
the sense changed is untraceable. Since © (Bushou F2) means ‘grass’ etc., 
we could here treat 早 zšo ‘early’ as the pronunciation guide and forget 
about its origin. 


grass, straw, rough, draft, cursive script, careless, 3033 
hasty 


Since ^i ciohas long been accepted to signify ‘grass’ or ‘straw’, there 
have arisen other meanings such as ‘careless’, ‘hasty’, ‘rough’, ‘draft’, ‘cursive 
script’, etc., reflecting the nature of grass or straw. 


4480 [= mo ——— ——— don’t, no, not, no one, nothing, none X3033 


In Xiaozhuan Script the above character adopted a pattern that had H] 
'sun' between two grasses, i.e. B5 . The present way of writing is therefore a 
Libian. Nevertheless, the modern script can be interpreted equally satis- 
factorily to mean 'when hiding behind the grass, the sun looks rather big, so 
evening has set in'. Therefore 'nothing' should be attempted, because of the 
impending darkness when all kinds of unforeseeable dangers might be lurking 
about. 


Expressions employing 5 moasa sign of negation are many and are 
generally found in the classics. However, in several Chinese dialects, it is a 
spoken word. 


É mo forms the co-component of twelve characters. All have some- 
thing to do with the 'oncoming dusk', e.g. 


a A= mo ———————— desert, indifferent, unconcerned (where there is 3034 


complete lack of water or nothing to see as in 
the evening) 
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3035 


3039 


3040 


3044 


3045 


3046 


3047 | 


3048 | 


3049 


3050 


lonely, deserted (in the evening (52) and inside a 
house (^ )) 


feel, touch, feel for, grope for, fumble, try to find 
out, feel out, sound out (use hand in the dark 
after evening sets in) 


copy, trace (purely rely on the hand to do as one 
does in the evening) 


membrane, film, thin coating (veil between muscles 


(Hy &for 募 — see below) 


mould, model, imitate, pattern, standard (some- 
thing made of wood for copying; 5€ for 莫 ) 


mould, matrix, pattern 


curtain, veil, screen, act (a long hanging fabric that 
gives the effect of dusk) 


sunset, dusk, evening, towards the end, late (sun is 
down under 52 — no sun) 


grave, tomb, mausoleum (site in the ground (+) 
as dark as evening; & for ©: ) 


In ancient times § mi denoted a ‘tomb’ in the ground, while If tén, 
one above ground level. The distinction no longer exists and a bisyllabic 
term ff EX fenmu ‘grave’, ‘tomb’ has been created. On the contrary, $i mu is 
now generally used to describe superior tombs, and 填 ten just a burying 


place. 
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collect, raise, enlist, recruit (exercise efforts ( JJ) 
at dusk ( 52) to collect cattle stock, etc. before 
it gets dark) 


yearn for, admire (one's thoughts ( 小 ) of someone 
after dark ( £x) when one has nothing to do) 


(a non-animal non-insect being difficult to distin- 
guish in the dark) 


5 mo can be confused with 全 ming which is quite another character 
meaning ‘dark’, ‘obscure’, ‘deep’, ‘profound’, ‘dull’, ‘stupid’, ‘underworld’, 
‘the nether world’. 


It is not difficult to interpret this character from the structural angle. 
* * a non-character has the connotation ‘shut in from enlightenment’ and 
7x liv is ‘six’. In modern circumstances, just imagine ‘at 6 o'clock in the 
morning when the sun (FH) is still shut in’. The picture before us is one of 
‘darkness’ or of ‘obscurity’. 


"E. ming forms the co-component of one character which need no 
further explanation: 


zx ming —— —————- (eyes darkened) 


4542 pe ping ————— (a girl leads and drags) in 284% pingting(of a woman) 
have.a graceful demeanour (doubleton) 


S is a non-character. Apart from # ping, it has two more popular 
derivatives, also carrying the sense ‘lead and drag’: 


a He pin ———— ————— engage, betroth, (of a girl) be married or be married 
off (( 耳 ) heard from one who will lead and 
drag) 


b Em cheng 一 ———— gallop, give free rein to (lead and drag by means of 
horse) 


4644 WEA bi 一 — — — slave girl, servant girl (lowly ( 4) girl ( Zr )) 


EA bei is of course the root of the character 婢 bi and is a Libian, as its 
original pattern was i denoting the left hand holding a wine container with 
handle. Whoever was pouring the wine had to be on the correct side to serve 
and honour a guest — in such a position he would be subservient. Seven 
characters use this character as co-component and most of them have this 
positional significance, and in some cases entwined in cross-reference to 
mean ‘low’, ‘humble’, ‘subservient’, viz: 


a 1g bei —————— —— an upright stone tablet, stele (a mean stone) 


f# vei literally meant ‘lowly-placed stone’ because it had a very humble 
beginning. The erection of a short tablet was to facilitate the lowering of the 
coffin into the grave. The practice of inscribing thereon was a later develop- 
ment after the Han Dynasty. 
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3051 


3052 


3056 


3057 


3058 


3059 


3060 


3061 


3064 b (£g bi —————————— in order to, so that (man serves — be helpful to) 


C E bi see Character No. 3059 


3065 d he pai ————————— plate, tablet, brand, cards (helpful piece of wood 
for public recognition; 9? for {# ) 

3068 e 4g bi —————————— benefit, advantage (lower (#4) quality fabric to 
complement a whole garment ( 太 ) — to be good 
to) 

神 pi —————————— secondary, minor 
3069 f 脾 pi —— —————— spleen (ancient people wrongly thought it was a 


supplementary organ to the stomach, which 
controlled one's disposition) 


3070 g ng pi 一 一 一 一 一 in RE pijii beer (sound) 


3071 5000 m shi‘matter’, ‘affair’, ‘thing’, ‘business’, ‘event’, ‘trouble’, ‘accident’, 
‘job’, ‘work’, ‘responsibility’, ‘involvement’, ‘wait upon’, ‘serve’, ‘be engaged’. 
All the way down from Bone-shell Script to Metal Script and then to 
Xiaozhuan, this character has had three parts: a flag Y ,a mouth ~ and a hand 
^ . Libianization changed the flag to a cross thus making the character take 
its present form. The indications are that under the flag a man is doing a job 
with hand and mouth, i.e. 'something which he has a declared intention of 
tackling'. This situation still fits well into all the meanings the character has 
today. 


3072 TH hui —————— favour, kindness, benefit, be kind enough to 
2,U RP God P . 
(devote with heart or exclusively; $ for Ei) 


惠 nui is involved in two derivatives, namely: 


3073 a 3H hui —— — ———— (a favoured plant) 
3075 b in si —— — —— —— the ear of grain, spike, abbreviation for Guangzhou 


(grain — a favour from God) 


458 


5000 z feng is the simplified form of the character | feng ‘abundant’, 
‘plentiful’, ‘great’, ‘fine-looking’, ‘handsome’. This pattern of course is 
another conspicuous example of the principle 'part for whole' as it is one 
of the two parts forming the north component of the character = feng. 
However, it is not a monopoly of the character ##! feng. One will find = in 


the following characters as well: 


a 由 bang ———————— freshwater mussel, clam (a crustacean that has full 
and round ( = ) shell) 


b +p bang ———————— nation, state, country (place of abundance with 
plentiful land, people and resources) 


邦 bang has to its credit two derivatives: 


b-1 者 = AR bang upper (of a shoe), help, assist, gang, band, clique 


This simplified form 帮 bang simply borrowed its sound from #5 bang. 
Its regular pattern #4 bang was to denote the trimming of an upper (shoe) 
which kept the foot tightly in the shoe. Therefore it meant FB bo ‘silk’ for 
+f feng ‘sealing’. To make the shoe wearable is to ‘assist walking’. The assist, 
help and assist mutually as in a gang or clique, are senses by extension. 


b-2 XH bing ——————— bind, tie (sound * or help with a rope) 


[= (= XE.) feng will be treated further under Location X4556. 


5077 $ -Hir 


The non-character #% actually indicates ‘cart axle-heads ( Hi ) and a 
long weapon or stick ( % )'. Ancient cart axle-heads must have had some 
sort of control so that the wheel would not fall off. When one turns the 
pattern ( Œ ) onto its side and adds another cap on the right side, thus 
becoming ( 四 ) one will see what it means. A long stick is needed when the 
driver is on the cart. The idea was to hit the control of one side into a more 
even position or tighten it up so that the cart could proceed more smoothly. 


beat, hit, strike, attack, assault, come in contact 
with, bump into 


The addition of F shiu is but to indicate the move. To use such a 
complicated character to denote 'beat', 'hit', 'attack' was not without reason, 
inasmuch as that beat on the cart axle-head was the conclusion of a deter- 
mined and planned brain exercise. 


* A soft parcel bound too tight can become 'jumpy' and emit a sound like bang when thrown on the 
ground. 
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3076 


3077 


3078 


3079 


3081 


3082 


This same non-character is seen in another character which uses 7% 
(thread or rope) instead of F (hand) as its south component. When the 
above explanation is accepted, its sense is apparent. Instead of the hand, a 
rope was used to do the job which the situation demanded, i.e. 


3083 EOR O tie, fasten, relate to, bear on, feel anxious, be 
concerned (put into tight position with rope) 
— also see Location X3555 


EA ji ———— tie, fasten, moor 


The simplified pattern i has one uncomfortable companion which is 
also a simplified character but has no relation at all with dj ji, i.e. 


3084 陆 = 陆 ù ——— — land 


际 :- "n liu ———— six (the capital numeral 六 used on cheques, etc. 
to avoid mistake or alteration) 


[2 iù is of course composed of two parts: || ‘mound’ and 在 'land 
over land separated by gaps'. It therefore denotes nothing but 'land, vast 
expanses of land comparatively flat', and thus leads to the following 
character: 


3085 睦 mu —— —— —— peaceful, harmonious (eyes meeting on the same 
level) 


3087 Another unrelated character hi v. ja jié ‘fall due’, ‘classifier for 
periodic or annual conferences or graduate classes, etc.’, may be added here, 
since pattern-wise they are related. 


lH jie was a Libian transformed from /& (man over a pit) which meant 
'cannot go further'. When any annual or regularly held event falls due, one 
would call it j jie . This sense applies also when such an occasion takes 
place. 


3088 市 tun —————— Store up, collect, station (troops), village name 


ffi, tàn was originally a hieroglyph. Its Xiaozhuan pattern 中 signifies 
'difficult growth from down below', the ground level being indicated by a 
horizontal stroke. As no immediate effect is then in evidence, the scene is 
primarily a ‘dormant’ one. The meaning of all its seven derivatives comprise 
this ingredient, viz: 
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a [E] tán ——— —————- store up, hoard (put thing in a confined space and 3089 
make it dormant) 


b i chun 一 ————— pure, unadulterated, simple, net, skilful, practised, 3092 
well versed (quality of stored-up silk — fine 
selected silk) 


O 
cE 
TA 

< 
>p 
Es 

Sl 


village, hamlet, rustic, boorish (place where people 3093 
are stationed) 


M - Idi dun ———— ton (sound) X3093 


blunt, dull, stupid, dull-witted (dormant metal — 3097 
metal with no immediate cutting effect) 


c 


一 e 
- 
m s 
a 
e c 
23 2 


pause (in Chinese calligraphy, the pause on a spot 3098 
while writing to accentuate the beginning or 
ending of a stroke), settle, touched the ground 
with one's head, stamp (one's foot), suddenly, 
immediately, classifier for meals, pounding, etc., 
fatigued, tired (dormant head or head comes 
almost to a stop) 


5090 E] jiaa —————— card, note, letter (spread or divide up ( ^^ ) bound 3101 
ideas or things ( # )) 


Because of its original sense, 5 jiin has five derivatives and they have 
simplified forms: 


a FR- FR jian ———— choose, select, pick out (handle division of bound 3103 
up things) 
b kmi- 练 lian ———— boil and scour raw silk, white silk, skilled, seasoned, 3104 


experienced, practise, train, drill (apply selection 
process to or on silk; 5E for $5) 


c Sov. Jen =A ian — smelt, refine, temper (a metal) with fire (apply 3105 
selection process on or to metal also with fire) 

d $5 v. BE us chain, chain-like (continuous (354) metal (45)) 3105 

e ke lian ————————— (tree bearing fruit good for removing dirt or 3106 
scouring) 
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5 bk- 
3107 4l = R shu ——— — Skill, technique, art, tactics 


fj shù was to denote ‘streets inside a city’. As 7X shu was the ancient 
character for shi ‘sorghum’, it actually meant ‘walking path between 
sorghum fields'. It has the connotation of knowing the way and knowing its 
twists and turns well. The significance of the character was extended to an 
abstract level to mean ‘skill’, ‘technique’, ‘method’ and even ‘dynamic arts 
and tactics'. The extension is therefore way beyond the inventor's original 
intention and even imagination, and the original first sense has long since 
been discarded. 


One derivative: 


3109 ] 术 shu 一 一 一 一 narrate，relate, state (distance covered by following 
familiar street, by extension: repeat past events 
in words) 


report, declare, announce, newspaper, periodical, 
journal, bulletin, telegram, cable, reply, respond, 
reciprocate, recompense, requite 


3111 5704 Ry = FA vac 


J ` . e e 
The co-component of {R bào Le. KR is seen only in three characters, 


viz: 
a) £k bao report 
b) KR fú yield, submit 
c) KL nan blushing 


and is a peculiar sign. Its Metal Script alone can give some clues to its 
meaning which was 及 . In Xiaozhuan it was transformed intoZxsignifying 
'a man being forced to kneel down'. 


a) Inthe case of Yk bao, the west component: 3É xing ‘luck’ was written 
like $ in Xiaozhuan which, if it were still prevalent today, would have to be 
transformed to look like ZE to mean ‘contrary to ( # ) premature death 
( K)’. Further, in Luanyu (1C i£) this pattern was clearly defined: for all 
those who should have died but were still alive they had ‘luck’ (34) and an 
undue gain is also ‘luck’ ( 3E). Therefore % bao originally denoted 
'handling culprit and report'.* History dropped the first meaning, and gave it 
a new dimension: 'replying, responding or reciprocating'. 


* |n the very same way, the initial sense of $h zhi was ‘arresting the culprit’ while ŻĻ was a Libian 
indicating ‘two hands hold something’. 
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=x xing is a very popular character and nowadays has many meanings: x3111 
‘good fortune’, ‘rejoice’, ‘| hope’, ‘I trust’, ‘fortunately’, ‘luckily’, ‘favour’, 
‘(of a monarch) come, arrive’. 


b) Concerning BB «, an interesting thing has happened. During Libianiza- 3115 
tion, a sign Á denoting ‘plate’ originally as a west component of the 
character, became H . The true meaning then was 'a man forced to kneel 
down bending his body over a plate, working'. Therefore it actually meant a 

man having been subdued to perform slave labour. Hence Hl? fú to mean 
‘serve’, ‘be convinced’, ‘obey’, ‘be accustomed to’ and the like. 


It was supposed that |; was another version of 皮 pi. Thus it also has 
the meaning of 'clothes', 'dress', 'take into the body'. 


c) nk nan ‘blushing’ was a concomitant derivation. When one was forced 3116 
to kneel down, one felt wronged in a certain sense, and one would blush. 
However, this character is more a classic than in daily use. 


Zh chi means ‘red’ and is learned in Chapter Two on Bushou. It x3116 
appears in one derivative which is [fg cri denoting ‘sound of a titter’. 3117 
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Geographically, cousin 
relations extend far- 
thest — a Chinese 
proverb. 


Chapter Twenty-seven 


They are anatomically different GOOO—9999 


There is no cohesion between the characters paired in this chapter and 
those in the previous three chapters, except that they resemble each other in 
a certain way. A phenomenon that will undoubtedly confuse foreign learners. 
They should be forewarned, for if a wrong impression has been formed in 
the first instance, it takes a very long time and double the effort to undo it. 
Therefore the author deems it very important that all such pairs, if possible, 
should receive the reader’s earliest attention. 


This group, consisting of 51 pairs, is the last batch of 189 pairs of 
heterogeneous characters. In this Chapter again only those characters which 
are high on the frequency list are selected for proliferative processing, unless 
they have already been treated in other instances. Although there is no link 
between the characters selected, each is big enough to form a family of its 
own and is worthy of the reader’s efforts in learning. An invisible axial thread 
does go through the members of each group,although it may on the surface 
seem incoherent and irrelevant. The three characters: . 


xh bao report 
Hk fú yield, submit 
$R nan blushing 


elaborated on in the previous chapter, are flagrant examples of this peculia- 
rity. At a glance they seem to have no relationship, but they are of the same 
origin, and with convincing reasons. When the reader is convinced, he will 
memorize them much better and ‘kill two or more birds with one stone’. It is 
economical! 


Arranged according to the ‘Four-corner Indexing Method’ 


6022 E yi easy, amiable, 6072 A he how, why, when 
change, exchange (classics) 
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6022 


6136 


6202 


6301 


6400 


6702 


6806 


7010 


7121 


7121 


0 


A 


non-character 


dian 


drop, drip, dot, 
point, a little, 
feature, select, 
kindle, o'clock, 


6080 


6436 


refreshment 

ting listen, hear, obey, 7222 
let, tin, can 

shün Suck 


ye leaf, page 
knock 


ha breathe out, 


laughing sound, 


aha 


bi — wall, cliff, 
rampart 


e strategic pass, 
adversity, 
disaster, in 
distress 


e strategic pass, 
adversity, 
disaster, in 
distress 


6601 
6400 
7772 


6806 


7010 


7221 


2721 


li calendar, undergo, 7122 


experience 
chen Official, subject 


zhen relieve 


zhao Claw, talon 


7171 


6183 


7223 


E Pots GA 


god 


am [ol am 


B 


yuan 


suo 


zhou 


bi 


wei 


zhang 


gua 


a person engaged 
in some field of 
activity 


crafty, cunning 


place, be (in pas- 
sive voice) 


curse 
inches 
print, seal 


what (dialect) 


a round flat piece of 
jade with a hole 
in its centre 


ancient wine vessel 


danger, peril, dying, 
precipitous 


strict, rigorous 


impossible 
account, account 
book, debt or 


credit 


melon 
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7226 


7226 


7242 


7333 
7700 


7721 


7722 


7722 


7722 


7722 
7722 


7726 
7729 


7740 
7744 
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hui 


tong 


3n E 


KM DH 


sou 


kai 


shield 


back, after 


red 


sorrow, woe 


fight, struggle 
against 


swing, fling, 
throw off 


use, employ, 
expenses, need, 
hence 


return, turn 
round, reply, 
time 


same, similar, | 
together, with 


deceive, not 


feminine, 
shady 


reside, live 


urine, urinate 


old man 


open, spread, 
open up, start, 
set up, hold, 


make a list, pay 


5071 


7121 


2722 


7722 


7722 
7722 


7122 
7729 


7780 
7780 


I Œ dt 


本 


dao RD] Em ER 


zhi 


xiang 


zhou 


quality, character, 
matter, simple, 
question, pawn 


stone, rock 


form, shape, body, 
appearance 


cramped, frown 


entrance, door, 
valve, knack, 
school,category, 
phylum 


electricity 


swing, fling, throw 
off 


direction, towards, 
to, always 


circumference, 
cycle, week, 
periphery, all 
over, thoughtful, 
help out 


low ridge 


friend 


bureau, situation 


faeces, secretion 
(of ear, eye, etc.) 


moment, instant 


shut, turn off, close 
down, barrier, 
pass, critical junc- 
ture, concern, 
customs 


7884 


8000 


8010 


8010 


8012 


8020 


8020 


8022 


8022 


8033 


8138 


9022 


9050 


yi different 


duan Section, 
paragraph 


yu give, get along, 
and, together 
with 


bai lose, defeat, fail, 
spoil, decay 


ba eight 


same, similar, 
together, with 


same, similar, 
together, with 


old man 


ya  bifurcation, 
fork 


ya bifurcation, 
fork 


di younger brother 
di younger brother 
gao lamb 

ling neck, collar, main 


point, lead, be in 


possession of, 
receive, grasp 


resemble 


half 


734 & 
2724 {Ex 


7730 FH 


= 


7284 
8000 人 
8073 ^ 
8010 企 
8012 S 
8020 个 
1720 J 
8822 第 
5502 Geo 
8033 Æ 


~ 
C 


8168 


e 


9080 


9021 


ME om 


dao 


jia 


fan 


ge 


lead, guide 


false 


carriage, sedan chair, 
public 


buy to resell, dealer 


enter, income, join, 
conform to 


public 


stand on tiptoe, 
anxiously expect 


furl, close, shut 


classifier, individual 


sentence-ending 
character denoting 
completion or affir- 
mation 


ordinal prefix 
not 
ailment 


chin, nod 


non-character 


guang light 
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9060 省 sheng Save, province 9021 que Sparrow 


TE 
2221 KE cui towering 
姓 


9501 性 xing nature, character, 4541 xing family name, sur- 
property, sex, name 
gender 


9600 ^H pa fear, perhaps 4620 HH pa handkerchief 
9602 惕 ti cautious, watchful 5612 由 多 y! lizard 


Ki 4 
9910 A ying grave 9910 3 ying lustrous and trans- 
parent 


o 
6022 Ħ is a non-character appearing, however, in six characters. Its signifi- 
cance ‘give away’ was derived from its construction ‘meat ( H)away from the 
mouth( O)’, e.g. 


X3118 a iB juan ——————— relinquish, abandon, contribute, donate, tax (hand 
gives away something) 
3118 b P juan —— — ———- a tiny stream (water that can be spared) 
3119 C iB juan 一 — — —— graceful, beautiful (tiny woman; Bi for (8) 
3120 d HB juan ———————— (the bird that cries lowly and incessantly like a 


tiny stream; EH for yB) 


3121 e f= juan ———————— impetuous, rash, impulsive, high-minded, 
incorruptible (ready to do away with anything 
as an animal does) 


3122 f 25 juan ——————— rough silk (given-away silk or no high-class silk) 
3123 6702 AY) kou 一 一 一 ask, knock, kowtow (talk ( [ 1) from a high position 


(1) or like hitting a section of bamboo [J " 
loud and clear) 


X3124 * [J was the ancient character for B jie ‘bamboo joint’ used to denote an order from the Court. The 
bamboo was split into two, one half kept by the court and the other carried by the outpost generals. 
Envoys had to bring the first half of the bamboo from the court in order to convince the generals of 
their authenticity. 
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人 . 
HJ] kou has an important brother D[Jming ‘order’, ‘command’, ‘life’, ‘lot’, 
‘fate’, ‘destiny’, ‘assign’. The two characters are similar but for the addition 
of 个 in the case of fij ming. 


Etymologically, 命 ming existed in Bone-shell Script and the pattern was 
3. indicating 'a man sitting inside a house giving orders'. Probably because 
the orders were in general unfavourable to the recipients and often cost them 
their lives, the character 4; mingwas, as a consequence, also used to denote 
‘life’. From ‘life’ the sense is further extended to ‘fate’. Based on the principle 
adopted in this Book, and for the sake of easy retention (although we have a 
different interpretation for the sign “~~ in Chapter Forty-two) it is not illo- 
gical to memorize it here as ‘a man ( 人 ) to one ( — ) talks ( [.1) from a high 
place ( [J )'. It is an order. 


Ep yin ——————— chop, seal, stamp, print, engrave, tally, conform 


印 yin was another character that turned an angle of 90° in Libianiza- 
tion, because its Xiaozhuan Script was like & which is clearly JV zhao 


'a claw or grabbing hand' and [] 'the bamboo section or from a high 
position’ to denote a thing representing ‘power’. 


121 Du-Jg: 


Jg, e isa Libian. Its Xiaozhuan Script denoted a ‘narrow door’ difficult 
to get past. However, one can interpret it equally well on the basis of the 
present form by treating it ‘be attacked ( D ) under a precipice (J ); E for 


( 42)’. 


JB, è forms the co-component of two more characters, viz: 


strategic pass, be in distress, adversity, disaster 


a H0 e ——  —— guard, control, clutch, grip (hand hazards a disaster) 


b en gu simplified character of RR gu — see Character No. 5293 


Another character JN ze also indicates ‘a man under a precipice’. Since 
under a precipice one has to move either by turning oneself sideways or 
perhaps by lowering one's head, the meaning is also ‘narrow’, ‘cramped’. 


Vx n = e i Biona "C, ‘ 
Its derivative JA, zémeans ‘post meridian’ at which time the sun begins 
to go sideways. 
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3124 


3125 


3126 


3127 


3131 


3132 


3133 


3137 


3139 


3140 


3141 


3142 


3143 


3144 


3145 


je = JE 


ancient wine vessel (served by a kneeling person) 
危 wei ———————— danger, peril, dying, high, barely straight (a kneeling 
man on the precipice) 
There exist four characters using ff, wei as co-component: 

a tfo wei ———————— mast (the piece of wood at a high position) 

b 及 «ui — — — fragile, brittle, crisp, clear (the flesh will be in 
danger if the bone is . . . ) 

C E gu’ ————————— deceitful, tricky, cunning (dangerous talk) 

d Wo gui 一 — — —— kneel (put the feet in a perilous position so that 


one cannot run if need be) 


7122 Ef RE -J ii calendar, go through, undergo, experience, all 
previous (occasions, sessions, etc.), covering all, 
one by one 


The Metal Script pattern of JJJ i! was Jf . At the juncture of trans- 
formation to Xiaozhuan, H was added to denote ‘calendar’ and 止 zhf to 
denote 'stop'. This differentiation has been removed by simplification, and 

now represents both characters. 


T wo theories developed in interpreting the ancient pattern of Ef . One 
asserted that it was a variation of the ancient character k which denoted 
‘grind’, or ‘polish’, the other ‘walking among grain stalk over to the pre- 
cipice’, both hinting at “conscientious useful experiences’. 


Kf (=J) is the co-component of two characters. The connotation of 
JJ ù in these is ‘one by one’, except in one case where it is used as a sound 
indicator, viz: 


3146 a BF =) 历 |i ———— drip, trickle, drop (water that comes down drop by 
drop) 
3150 b RE - BS I ———— thunderbolt, thunderclap (sound) 
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7171 En chén 'official under a feudal ruler', 'subject' owed its pattern to 

a hieroglyph which described an exaggeratedly protruding eye © . As a man 

lowers his head,his eyes tend to protrude. A lowered head means ‘submissive’. 

Etymologist Zhang Bingling cited many expressions from the classics testify- 

ing that it was a character for ‘slaves’ and thought it should be turned 90? 
and be written like œ> which could be read either from the front view as a 

head in the middle with bound arms on two sides or from the back as the 

buttock in the middle and bound legs on two sides; all in all, it was in 

'humility', 'submission' or 'adoration'. 


This given sense has survived all the changes in quite a number of 
characters, and still connotes ‘bend one's body or head’, viz: 


a — EB nuan ——————— eunuch, official 


Obviously, it referred to a ruler's submissive servant who lived under a 
shelter, so to speak, where he was well treated as an official. 


b Bis - Im lin 


隐 inis a Libian. Its Xiaozhuan Script 好 gave a clearer indication of 
what it was pointing to. In this case, Et meant 'stoop' and uf as man perched 
on something. So he was ‘overlooking something’, ‘present at a scene’ or 
‘about to do something’. 


overlook, face, arrive, be present, on the point of, 
just before, be about to, copy 


This is a very frequently seen character. 


C Hey zang —— — — — good, right, correct 


This character, on analysis, consists of three parts: Y ‘condition’ or 
‘bed’, 发 ge ‘spear’ and Et chen ‘submissive’, describing a situation ‘well under 
control and in equilibrium’. Hence the sense ‘good’, ‘right’. This isa character 
appearing only in the classics, whereas its derivatives are very much more 
popular, viz: 


c-1 ri cang ————————— hide, conceal, store, lay by (bend one’s body and 
put weapons in grass or under bed) 


rai zang —— — — ——- storing place, depository, Buddhist scriptures 


c-2 [3 = RE zang 


internal organs of the body, viscera (part of the 
body that is hidden) 


* Recent findings confirm that it was ‘captive’ turned ‘obedient servant’. 
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3151 


3152 


3153 


3154 


3155 


3156 


3157 


3158 


3159 


3159 


3160 


3161 


3162 


3163 


c-3 Bi Dic = E zang- stolen goods, booty, spoils (money that must be 


concealed) 
c-4 Age = AR zang 


In the above EE usm is used as a substitute for 六 zang but the former 
does not represent the latter if it stands alone. Meanwhile, JE zhuang is the 
simplified form of Drs zhuang meaning ‘village’, ‘manor’, ‘a place of business’, 
‘banker (in a gambling game)’, ‘serious’, ‘grave’, zhuang Can be interpreted 
as owning extensive land. 


dirty, filthy ( fit borrowed for sound) 


JE zhuang also appears as a component in the following characters: 


a xtd = 妆 zhuang See Character No. 3789 
b HS = AME nm 


stake, pile, classifier (a piece of wood in the form 
of a pestle ( 春 )) 


While we are still on E. chén , one should take note that another non- 
character pattern [m does exist side by side with E chén, although it only 
appears as a co-component of three characters: 


a bla ï ————————— a complimentary term for women used in ancient 


China, a name used in ancient China for con- 
cubine, a professional female singer 


b RA yi ——————— cheek, keep fit, take care of oneself 
C 区 | xi 一 一 bright,sunny, prosperous, gay, merry 


As far as the sign [m is concerned, all three characters had a different 
beginning. iG ji was an ancient term used by emperors to call their daughters, 
BH viin the beginning looked like half a human face and EE xi had the con- 
notation of 'sun-drying'. However, one can, for the sake of memorizing, 
integrate the three characters under the assumed meaning of ‘sunning’. 
ii iv‘a girl who has never been exposed to the sun’; BH yi ‘head in the 


sunshine’; EE x7 ‘in the sun like snakes near the fire’. 


Meanwhile, we can conveniently deal with [ff za which, as one of this 
category of characters, could easily confuse the reader. 
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This character is again a Libian. Its form in Xiaozhuan Script was hi the 
upside down inverted image of | = 止 zni‘stop’. The significance is that the 
cycle would eventually be completed since half a turn is already done. It 
therefore means 'one round . 


Derivative: 


Aip = 


pound, tamp, break, smash (sound of smash with 3166 


stone) 
7223 I zhao, zhua claw, talon (a hieroglyph) X3167 
Derivative: 
抓 zhua 一 一 一 grab, seize, arrest 一 see Character No. 4437 
7223 瓜 gua ————— melon, gourd 3168 


JI\ gua ‘melon’, etc. is the Libianized form of [5| and was therefore a 
hieroglyph. Because it is generally grown on the ground and singly by itself, 
this sense is used in its derivatives, viz: 


a Wt gua —— — ——— (sound) 3169 
Dy gu — in MANÉ oux; the sound of a baby’s first cry(classics) 
b 3i gu ————————— solitary, isolated, alone, (of a child) fatherless, 3171 


orphaned, | (used by feudal princes) (baby like a 
melon lying alone by itself) 


Either of the two bisyllabics f Z Æ A was used by an emperor in 
ancient times to describe himself, because he could not have ascended to 
the throne if the demise had not occurred to the old emperor. 


C X nú ——————— fox (a lonely suspicious animal; JJA for JA) 3172 
d al hú ————_—— arc (bow made of melon stem to indicate part of — 3173 


circumference) 


473 


X3175 


3176 


3177 


3178 


3179 


3182 


3183 


3190 


3191 


pa 
7226 1% -ja hòu — behind, back, rear, after, afterwards, later, off- 
springs, empress, queen 


做 (= 后 ) has been touched upon under Character No. 0652 and 后 hou 
again when reference was made to F) si under Character No. 2480. 


后 hou has three derivatives: 


a ja hou ——————— meet (the latecomer in distance) in #836 xieheu 
meet unexpectedly, run into somebody 
(doubleton) 


dirty, filthy, dirt, filth, disgrace, humiliation 
(earth left behind) 


C >E góu ————————— scold, revile, talk abusively (use dirty language; 
Ir; for HE) 


7122 [B] Hy .[n] v.54 v. A0] nui circle, wind, return, go back, turn 


~ round, answer, reply, classifier 
for events, actions, novel chap- 
ters 


The original pattern of [n| hui was © ; the significance is obvious. 


The essential sense of [n] nuiis ‘return’ and the simplification system has 
eliminated two other ways of writing 加 and 74 which have more the sense 
‘circuitous’ rather than ‘return’. However, there remain two more EORUM 
which also have the sense 'return' or *winding', viz: 


a fel hui ———————— in BE hnuixiang fennel, aniseed (a plant whose 
fragrance returns) 


P 4 P ‘ e " 
b 4[n] hui, huai ——— (circulate in slow pace) 
Last but not least, we should tackle two more characters which are 


distorted patterns of the character [] kou , the meaning of which can be 
easily guessed from their obvious patterns, namely: 


a m tu —— ———— —— convex, protruding, raised 
b [H] ao ——— concave, hollow, sunken, dented 
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7722 b=. BE - DH yin ‘yin’,‘the feminine or negative principle in nature’, 
‘the moon’, ‘overcast’, ‘shade’, ‘in intaglio’, ‘hidden’, ‘secret’, ‘sinister’, ‘of 
the nether world’, ‘negative’, ‘private parts (especially of the female)’ isa very 
popular character because of its multifarious meanings. The co-component 
consists of three parts: 4 jin‘now’, Z yun ‘cloud’ and D ‘mound’. The 
reason for the presence of ‘mound’ D in its composition is that even on a 
mound it is so. Ancient people placed higher value on heights, and so it is 
today. It emphasizes ‘indisputability’. The concept ‘presence of cloud’ has 
thus undergone its widest possible extension. The Chinese discovered that 
there was a negative power or feminine principle in the Universe. 


. . . . ` A - 
The simplification system which uses 月 vue ‘moon’ to represent 会 js 
LJ * A * — 
not new. For centuries 月 wehas been called ALE taiyin. 


险 (= 阴 )yin has one derivative: 
TA -A 7 
f& - 


shade 


shady (receive protection or privilege as from the 
shade of a plant or tree in the sun) 


7722 RH peng ——— —— friend (bodies stand side by side — close relation- 
ship) 


HH peng is a very popular character. It is also a co-component of five 
other characters, viz: 


a TH peng ——————— Shed, shack, canopy or awning of reed mats, etc. 
(wood arranged side by side like friends) 


b ARE peng —__—_— roc (the Xiaozhuan Script of this character appeared 
° very much like JÆ\ (= 凤 ) tèng ‘phoenix’ — the 
mythological bird but it turned to take another 

sense in a later age) 


C AA beng ———————- collapse, burst, (of an emperor) die (an event that 
happens wherever the huge fabulous bird perches 


or stops; HH for JÈ ) 


stretch or draw tight (fabric to prevent collapse) 


c-1 aR = ZAR no 


uu iss 
c-2 ET bèng —— — ———- leap, jump, spring (feet leave ground as stone and 
earth leave mountain in collapse) 
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3193 


3194 


3195 


3196 


3198 


3199 


3201 


3202 


3203 


3204 


3204 


3207 


3208 


3209 


3210 


3211 


7126 后 ju —————— reside, dwell, live, house, residence, occupy, be (in 
a certain position), claim, assert, stay put, be at 
a standstill (house ( Æ ) (Bushou No. A9) imper- 
ceptibly becoming old ( 74) in one's mind) 


Ric has four derivatives and in two characters is used to represent È, 
a non-character, viz: 


a JE ja ————————— (hands stay put) 
TE - JE ju ———— occupy, seize, rely on, depend on, according to, on 

the grounds of, evidence, certificate 

b Bll = El | ju ———— Severe, acute, intense, theatrical work, drama, 
play, opera 

C LE ju ———————— crouch, squat, sit (dwell with feet crossed) 

d ; ju ——— — — saw, cut with a saw (metal stays but moves in and 
out) 


B is a non-character, but is found in five characters of Regular Script, 
two of which are now simplified as mentioned above. This pattern consists 
of two parts Æ shi ‘pig’ and JË ‘threatening with violent force’ and surpri- 
singly means ‘acute’, ‘severe’, ‘intense’ as indicated in El jù . That a pig can 
threaten with violent force is indeed unthinkable. Philosophically, |] ‘knife’ 
here is but to emphasize it being a severe matter. The scene is dramatic. 
Hence the character also means ‘drama’, ‘play’, etc. 


In the case of j£ ju ‘occupy’, ‘seize’, etc., the significance is that by 
means of ‘hand’ this violent animal X ‘pig’ can be handled without difficulty. 
Metaphorically, hand — the means — can be surely relied on. Therefore 据 jù 
also means ‘evidence’. 

The other characters which are not simplified are: 


a i ju ———————— frightened, astonished, suddenly, hastily 


When any serious matter happens in the distance, one is taken aback and 
action will surely be taken hurriedly. 


b is ju —— —— —— contribute money for a common purpose especially 
to buy a drink 
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Wine (74) cannot be enjoyed alone; dramas and plays ( fll) are also to be enjoy- 
ed in a group. Both need support and are therefore for a common purpose. 


C UA jue ————————— loud laughter 
E xue —— —— — laugh 


In this case again represents l| . J£ xué is to denote ‘mouth in 
violent movement'. When a pig starts to threaten with violence, the scene 
will excite laughter among the spectators, and amuse them. One may think 
that this is an unbelievable interpretation, but if the author's dramatic 
approach can help the reader to remember these characters which involve $ 
as a co-component, what more can he hope for? 


局 js ———— limit, confine, part, portion, office, bureau, situa- 
tion, state of affairs, largeness or smallness of 
mind, extent of one's tolerance of others, 
gathering, ruse, trap, game, set, innings, chess- 


board ( from beyond ( [=] ) into a house ( ?)) 


Ia) iuis a concept which does not exist in Western languages. Hence it 
requires many words to convey the idea. However, concocting a mental 
picture of a chessboard may help to solve this problem. 


局 ju appears in two derivatives: 


EM 局 ju — narrow, cramped (feet or man in a confined area) 


7140 FH sou ‘Old man’ was written in Xiaozhuan like A which meant 
'under the roof, a hand holding the fire (light)'. In ancient times, it was 
usually the old man who took care of the light. When further implications of 
the character were sought, one etymologist concluded that it also meant 'in 
search of something'. Hence: 


a eB v. 18 sou 


b ng sou 一 ——— Classifier for ship (treating ship as an old man who 
guides) 


search (helped by another hand in search of 
something) 


C "E sao — — — — —— elder brother's wife, sister-in-law, sister (a form of 
address for a married woman about one's own 


age) (female E ) 
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3212 


3213 


3213 


3215 


3216 


3221 


3222 


3223 


3224 


3229 


3230 


3231 


X3233 


X3233 


3234 


3235 


X3236 


d Jh shou 一 — ———- thin, emaciated, lean (sick symptom that is usually 
manifested on an old man's face or body) 


7780 ga yú gives the impression of ‘two hands on a man’s neck’. Another 
etymologist basing his argument on the Xiaozhuan Script €? dared the view 
that it was two hands on a big belly — the result of rich food. 


7144 BEES means 'different', 'strange', 'unusual', 'extraordinary', 
‘surprise’, ‘other’, ‘another’, ‘separate’. The widely stretched extensions have 
given its bisyllabics many colourful expressions so that each needs quite a 
different word when rendered into English. It is of course a very popular 
character (for pattern analysis explanation — see Location X4274). 


Jt 
7144 E duàn ——_—— section, segment, part, paragraph, passage 


The original significance of P duan is ‘beat’, i.e. ‘strike with S$ shu long 
object’. F. is a rare sign not seen elsewhere. Its use in the character 段 duan 
was to represent [i] duan ‘break off’ or ‘break off part’. The original sense 
‘beat’ is however retained in its derivatives, viz: 


a $E duan ————— —— forge (beat metal) 
b xy duan — —— — — satin (silk weave that needs a lot of beating on the 


weft in weaving) 


8000 JA ba as a character means ‘eight’ (Bushou K11). 


/\ forms the co-component of two characters: 


a TA ba ————————— push aside, dig up, hold on to (keep apart with 
hands) 
TA pa — —— — — —— rake up, stew, braise 
b W ba —— ————— — (sound) 
4 gong ——— public, state, collectively owned, common, general, 


metric, make public, equitable, impartial, fair, 
just, public affairs, official business, duke, the 
revered Mr., husband’s father, father-in-law, 
male animal 
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In Character No. 0198, we described this character from its structure as 
indicating “equally unselfish’, therefore meaning ‘public’, ‘fair’. According to 
an etymologist, /\ pa was the original character of ^7 fen ‘divide’, ‘separate’. 
Since the day it was used to indicate ‘eight’, the sign J] dao ‘knife’ was added 
thereunder thus becoming 分 fen . Therefore /\-had the import of ‘go against’ 
and 473 gongwas to mean ‘go against selfishness’. From very ancient writings, 
it was noted that 人 si ‘private’, ‘selfish’ was written à which came to mean 
to circumscribe things for self interest or use’. 


Proliferation of the meaning of 7; gong has since been enormous. The 
last was to use it to indicate the gender of those people who divided them- 
selves from the matriarchal system as far back as the Shang Dynasty. Thence 
to male animals. 


公 gong is the co-component of five characters which also more or less 
derive their meaning from the explanations given above, i.e. 


a EA = 松 song slack, loose, relax — see also Location X4173 

b MA song 一 —————- pine (a tree like a male which always stands up- 
right) 

* 

C EN sóng —-——— bring a case to court, dispute, argue (look for 
impartial say) 

d "B song —— praise, extol, eulogize, laud, song, ode, paean, 
eulogy (show up one's face in making a public 
statement) 


e a5 weng see Character No. 3243 


At the beginning of this section, mention was made of 人 si ‘private’, 
'selfish'. This character in fact became obsolete a long time ago and instead 
was substituted by 4^ s. In other words, only materialistic privateness 
(relating to grain) was to be judged as ‘selfish’ or ‘private’. Further extension 
caused it to mean ‘personal’, ‘secret’, ‘illicit’ and ‘illegal’. 


p 
8012 a5 weng 一 —— respected old man, father, father-in-law (old male 
entitled to fan made of feathers) 


N 
8020 ( ya —— ——— bifurcation, fork (a hieroglyph) 
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3239 


3239 


3240 


3241 


3242 


3243 


3247 


X3247 


X3247 


3248 


3251 


X3251 


3253 


3254 


8020 a ge 一 — —— individual, classifier (of one person) — see Location 
X1486 


8022 ES di ‘younger brother’ has been touched upon under Character 
No. 0496. Often it is used to mean ‘I’, ‘me’ in old-fashioned correspondence. 


The use of the character 见 xiong and Sai in their different combina- 
tions can be very misleading to foreigners. The trouble lies in the fact that 
in bisyllabic expressions the second leg is often the object while the first leg 
is a covering character. 


BB ai was actually a Libian. The original pattern È took the shape of 
‘soft leather $ wei being wound on a weapon’. In winding there is always a 
'sequence or order'. From this, ancient people developed the concept of 
‘younger brother’ by relating it to birth order, from whence were derived 
the following characters: 


* 
a 第 di 一 -一 ordinal prefix, only, grades into which successful 
candidates in the imperial examinations were 


placed, residence of a high official (usingbamboo 
to mark the sequence) 


b TR ti 一 — — —— ladder, steps, stairs, terraced (something made of 
wood that has gradated steps) 

C pJ ti —————————— shave (apply knife and cut in sequence) 

d BB ti ——————————— tears, mucus of the nose, snivel (water falls down 


in sequence) 


* 
e JE = 5p di in the proper order, successively, progressively, 
pass, hand over (co-ordinate sequence according 


to distance) 


The co-component of X ai can conveniently be tackled here. nm si a 
tiger-like ancient animal is said to have been able to swim, no sooner did it 
start to walk after swimming than the water on its body dripped off. 


Bb fü ‘not’ has been explained under Character No. 0231. Its five 
popular derivatives are: 


* Note: this character is sharing two dots with ^" . 
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fo 

eia, 

E 
e 


(man ( { ) cannot ( JE) see clearly) 


{eB tó ————————— Buddha, Buddhism, image of Buddha (abbreviation 
of (#8 FE) 


fü ————————— stroke, whisk, flick, go against (one’s wishes) 
(a hand wiping almost without touching) 


fluorine (sound) 


TE 
s 


d WB tei —————— boil (water being annulled or reduced to nil) 


C 
-h 
vo 


fee, dues, expenses, charge, cost, spend, expend, 
waste, consume, consuming too much (money 
annulled or reduced to nil) 


9022 Ed xiio 


Whilst P$ xiàois not too popular a character, it is found in as many 
as fourteen characters as a co-component. At least half of them are seen 
frequently and it is therefore desirable to remember its basic meaning 
which is 'gradually reducing'. The fundamental implication of the word 
‘resemblance’ in biology is of course also ‘gradually reducing’, viz: 


resemble, be like (small (小 ) flesh ( 月 ) — likeness 
of one's little ones to oneself) 


a $E xiao ————_———— melt, cancel, annul, sell, market, expend, spend 
(disappear like metal; 肖 for 消 一 see below) 
Vie = my i 
b Bil xue, xiao —— —— pare, whittle, cut (reduce gradually with a knife) 
~s 
C ;H xiao —— — — —— vanish, disappear, eliminate, dispel, remove, while 
away (the time), need (gradually reduced like 
water) 
SS T 
d iH xiao —— — — — (as in night and in distance; i for #3 — see below) 
e [y xiao 一 — — —— night (moon entering the house gets smaller — late 


in the evening) 


f m xiao ——— — — clouds, sky, heaven (as if from the sky) 


ga 
一 3- 
JE 
2 

G 


sad, worried, grieved, quiet, silent (ancient people's 
misconception that heart ( | ) ( H) (heart flesh) 
will shrink(/|*) while one is worrying) 
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3258 


3260 


3261 


3263 


3267 


3268 


3269 


3270 


3271 


3272 


3273 


3276 


3277 


3278 


3279 


3282 


3285 


3286 


3287 


3288 


uz qiao ——— ——— — (feeling as if at night; = for [3 


h 俏 qiao 一 -pretty，smart，handsome，sell well, be in great 
demand (person resembling me — to my liking) 

i T=] qiao ———— — — high and steep, precipitous, severe, stern (mountain 
that seems to have been cut; 肖 for HII) 

* LA 

j TH shao 一 — —-— tip, the thin end of a twig (wood that appears to 
have been pared; } for ii| ) 

k fH shao ———— — — a little, a bit, slightly, a trifle (the tip of the grain 
stalk; 肖 for 梢 ) 

| Dg shao —— — — — whistle, sentry post (utter a sound by reducing 
the size of the mouth — the foremost part) 

m hi xie — ——————— bits, scraps, crumbs, trifling 


Ej xie is a Libian, its Xiaozhuan Script being fs . The south-east com- 
ponent fH is now a non-character but meant ‘minced meat’ or ‘meat ( 月 ) 
equally ( /X) divided’. When these meat scraps are scattered in a house ( F), 
what they are is obvious. Another meaning of £j was ‘budge a bit’. When one 
does not care to budge a bit, it means one disdains to do it. 


n EH = DX aue 


H is a non-character and very easily mistaken for } . Its meaning 
as the character indicates is 'small shells' or "little noise from colliding small 
shells'. Thus the following characters were created: 


surname 


3289 a JH suo —— — — —— trivial, petty (small shells and broken jade) 
M 。 
3290 b iH suo ———— —— lock, lock up, lockstitch (metal that makes little 
noise) 


X3291 


Ancient locks were loosely attached to the shutter, and would make a 
noise when touched. Perhaps even the lock inventors did not know what to 
call the object. This is obviously a name given by an observer. 


It appears rather odd that we should introduce derivative of 内 nei in- 
side’ here instead of anywhere else. The reason lies in the fact that IÑ na ac- 
tually means ‘words inside a mouth’, ‘stutter or ineloquent inside shout’. 
Other derivative of [^] nèi is also more or less of the same sense, e.g. 
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4h nà ——————— receive, admit, accept, enjoy, pay, offer 


The original sense of {fj na was ‘water enters silk’ thence ‘wetted silk’ 
and ‘silk becomes unsmooth’. But this meaning has long been lost and only 
the sense [^j or A remains. Therefore it means ‘receive’, ‘admit’, ‘accept’, 
‘enjoy’, ‘pay’, ‘offer’. 


9050 EE bàn ‘half’, ‘semi-’, ‘in the middle’, ‘halfway’, ‘very little’, ‘the least 
bit’, ‘partly’, ‘about half’ was discussed under Character No. 0269. It is ‘half’ 
but sometimes indicates not quite exactly ‘half’. When two contradictory 
qualities co-exist, the quadri-syllabic ‘ * ban... 44ban...’ is often used. 


Another way of expressing the same sense with almost the same nuance 


is SE haan eS Bua 


Other ideas which may need different words when expressed in English 
can all be indicated in Chinese by using “ban . 


半 ban has six derivatives, viz: 


a 伴 bàn ————————— companion, partner, accompany (the man who 
makes half of the company) 
b HE bàn ————— ——- mix (handle a stuff to make halves, halves and so 
on) 
C kr ban ———————— (cause to) stumble, trip (thread or rope to tie up 
ift = 
half of a horse’s four legs) 
d BE pan ————————— easy and comfortable (move half a body) 
BE pang 一 — — —— fat, stout, plump (body size increased by half) 
e £ pin —  ——— — the border of a field, bank, side (the place where 
half side of the field stands) 
f EI pan ———— —— —— distinguish, discriminate, obviously, judge, decide, 


sentence (a knife cuts to make a wrong half as 
well as a right half) 


3 EA = . s 

Xt guang —— —— —— light, ray, brightness, lustre, honour, glory, scenery, 
smooth, glossy, used up, nothing left, bare, 
naked, solely, only 
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3296 


X3296 


3297 


3298 


3299 


X3299 


3300 


3301 


3302 


3303 


3306 


3309 


The reader may be surprised that the meaning of the term for ‘light’ can 
be so widely extended and he may be amazed that ‘light’ is a hieroglyph. 
During Libianization the pattern 光 ouane was somehow twisted and distorted. 
Its Xiaozhuan Script 7j clearly indicated ‘a man carrying a fire over his head’ 
and its Bone-shell Script was even more descriptive. If one admits that 
‘light’ is a force, as modern man understands about laser, its extensions can 
well be appreciated. 


Four derivatives of 光 guang are popular: 


a nt guang ————— — (glossy piece of flesh) in 膀胱 pangguang urinary 
bladder (doubleton) 

b it huang ——————— all of a sudden, suddenly, seem, as if (a flash on the 
heart) 

c + = 网 huang shake, sway (move hand like a flash of sunlight) 


网 huang ——————— dazzle, flash past 


9060 省 sheng, xing 


省 shéng was a Libian. Its first pattern & meant ‘less seen’. One etymolo- 
gist asserted that when ‘less was seen, more thinking would be required’ and 
also ‘less seen’ will give rise to ‘less trouble’ or ‘more savings’. Therefore 
省 xing pronounced somewhat differently also means ‘become conscious’, 
‘be aware’, ‘examine oneself critically’. The sense ‘visit one’s parents or elders’ 
naturally arose from self-examination. 


omit, leave out, economize, save, province 
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Puzzles puzzle only those who 
are puzzled. They can be 
solved by analysis and syn- 
thesis guided by imagination, 
intuition and determination. 


Chapter Twenty- eight 
Guestimables in Index Group OOO I — 0999 


At this intermediate stage the author must assume that the reader has 
already learned the meaning and pattern of at least all the 170 Bushous. If 
not, he is asked to recapitulate. The author believes that equipped with this 
fundamental knowledge, the reader will be capable of deciphering a further 
222 and more characters by himself without great pains. 


We shall start to list 28 of the 222 characters arranged according to their 
numeric order based on the Four-corner Index Method. A few of them have 
already been seen in previous chapters. Not only will the reader have a chance 
here to practice the Method while making a guess at the respective meaning 
of the characters, he will also find the answers immediately after each group- 
ing. Explanations are added wherever it is necessary. In this way, the reader 
will continually learn more derivatives grouped under one same pattern. 


Each group does have some basic ideas in common as is obvious in 
practically all the cases. Make use of the knowledge you have acquired 
thusfar and also make use of your creative imagination and be prepared for 
surprises, shocks and laughter. The ancients were, without doubt, clever and 
inevitably crude individuals. 


Puzzles 0001 — 0999 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
index Character ciation Bushou Classification Numbers) 
0010 里 tong standing in field or on land 


X (B16)  R(C17) + (C4) 


0011 JE -JD( feng sick like ‘in a strong wind’, 
J (A6) H (C13) 


i.e. (direction uncertain) 


0011 "ns zheng the main part of sickness 
IE (Ch.No.0790) J^ (A6) 
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4-Corner 
Index 


0011 


0011 


0014 


0014 


0016 


0018 


0021 


0021 


0025 


0033 


0033 


0040 


0060 


Character 
yx 
yy = WY 


et 


mt xf 


chen 


mo 


wang 


mang 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


sickness completed 
J (A6) 全 (ch.No.1407) 


stand and stand 
X. (B16) X. (B16) 


sickness with far-reaching effect 


7 (A6) & (H5) 


sick-looking skin 
J (A6) 皮 (Ch.No.0181) 


sick in knowledge 
J (A6) 知 (ch.No.0301) 


sickness that arrives like an arrow 


J (A6) ^K (H7) 
earth kicked up by deer or 
+t. (C4) RE(E10) 
small earth 
小 (K6) X: (C4) 


ghost causing benumbed feeling 


58 (A10) Bk (F7) 


a site big enough to house a vehicle 


J (D2) 车 (D7) 


sound of the heart 
音 (B10) 心 (B19) 


fled from heart 
亡 (110) 心 (B19) 


woman is missed 


Zc(A13) ©È(110) 


eye dead 
H (B7) L- (110) 


4-Corner 


Index 


0073 


0161 


0164 


0164 


0166 


0266 


0460 


0460 


0464 


0761 


0764 


0828 


Character 


去 

J-i 
证 - 诈 
评 - 评 


X 


一 全 


BE Ts 
话 = 话 
计 = 计 
讨 = 讨 
BYE 
HE = WL 


族 


Pronun- 
ciation 


xuan 


ya 


ping 


tao 


shi 


feng 


ZU 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


silk put aside at some top place 


2 (F8) 1) 


reverse talk 
4E(L7) zi (B3) 


speak showing teeth 
= (B3) OF (Ch.No.3441) 


to level or balance with words 
平 (Ch.No.0268) = (B3) 


our words 
E (Ch.No.0212) È (B3) 


talk from tongue 
言 (B3)  1&(B4) 


essence of words 
十 (K12) (B3) 


to talk commensurately 
= (B3) 寸 (K7) 


talk of temple 
言 (B3) = (ch.No.0730) 


talk like the wind (sharp) 
= (B3) FL (C13) 


to tackle as with far-reaching weapon 


Š (B3) S (H5) 


flag and arrow 


$ (J 3a) (H7) 


Answers to Puzzles 0001 — 0999 


(words in brackets are ideographic explanations) 


0010 B ting 


child (children generally do not work in fields) 
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3310 


iH tóng can be seen as an east component in the following characters, e.g. 


> * . — . . . 
3314 a = tong 一 一 一 一 一 in JK tongguan name of a historically strategic 


pass in Henan Province 
3315 b im = Sf aos 


bell, clock, time as measured in hours and minutes 
(something made of metal as big as a boy) 


3316 C i] zhuang —————— Classifier of houses (standing individually in field 
on land as would a long fabric) 
3317 d fi zhuang 一 一 一 一 in (lI :huangx minority tribe in Guangxi, Yunnan 
and Guangdong Provinces of China 
Pr æ : 
Ti = EB ting child servant (child to serve as a man) 
3318 e 撞 zhuang 一 一 一 collide, bump into (children are prone to collide) 


3319 0011 Tal = FeAl eg — mad, crazy 


X3319 A, feng is a Bushou. It is made up by combining JL fån ‘altogether’ and 
HH chóng ‘insects’. The creator believed all insects were controlled by the 
‘wind’ and so conceived this idea for ‘wind’. 

Chinese scholars in history loved 风 feng much more than their Western 
counterparts did, though wind is but a 'movement of air'. This may have 
very much to do with the industriousness of the Chinese people, as wind is 
refreshing after hours of hard labour. Thus J&l feng has more significance to 
Orientals than ‘wind’ has to an English poet. 


风 feng means ‘wind’ and also ‘air’, ‘style’, ‘tendency’, ‘scene’, ‘view’, 
‘news’ apart from ‘movement of air’. 


FA, feng also plays the role of co-component, e.g. 


a =A = Ves see Character No. 3495 


3320 b Ta - T ins 


3324 0011 fe -fF zheng — disease 
Xx - JTE zheng 
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maple (whose tree leaves turn red in the wind) 


in 症结 zhengiié crux (malady or knot) 


na has been touched upon under Character No. 0790. Its uses are 
versatile and many, as it has the following meanings: 


right, proper, straightforward, pure, 


positive, front, official, main 


IE. zhéng is an often seen co-component since it is part of the following 
characters, e.g. 


iz _、 ; es l 

a ng = Ur zheng evidence, certificate, testimony (the words are 
right and proper) 

b 政 zheng ———— ——— politics, administration, affairs of an organization 
(proper affairs that require deep thinking) 

c "iE zheng 一 一 一 一 in TIE f. zhangchangheart palpitation (feeling of heart 


beat in the front middle part of the breast) 
(doubleton) 


4$ 二 , Sire 
d fil zheng —— go on a journey or an expedition (go for proper 
business) 


征 - {iE zheng 


d-1 TX = fIE cheng 


ws AU 


levy, draft (soldiers, etc.), solicit, evidence (go to or 
call for proper business) 


punish, penalize (levy on the heart) 


e 整 zheng 一 一 一 一 一 tdy，rectify，put in order, whole, complete, full 
( R shu ‘to bundle’, X ‘with thoughts’ and JE zheng 
‘make it right’) 


From the above it is seen that in modern simplified writing 征 is used 
to represent {$t . The latter is actually composed of 4 (Boushou | 14) ‘moves 
involving two or more persons’, ||| shan ‘mountain’, — yi ‘one’, = rén ‘come 
what may’ and Y (Bushou | 15) ‘with thought’ and means ‘to make demands 
thoughtfully on many people with authority like a mountain'. 


It may be appropriate to insert here two characters which also adopt 
the frame 4 -cum- &£ : 


gus 
(a) {24 hu; —— —————- emblem, badge, insignia 


(b) fidi V. I mei 


mildew, mould 
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X3324 


X3324 


3325 


3326 


3327 


3327 


3328 


X3328 


3330 


X3330 


3331 


X3331 


3332 


3333 


3334 


X3334 


X3335 


3337 


In these cases, the importance ( ||j), the involvement of two or more 
people ( 7%), the care to be given ( {) remain, but the relevance in (a) is 条 
‘something made of thread in embroidery’ and in (b) Æ ‘something blackish’. 
By extension, it is not necessarily ‘made of thread’, nor is the color ‘blackish’. 
‘Dark green’ is also acceptable. 


0011 jJ quan —————— recover from illness 
0011 VV = Mf es — side by side, co-exist, and, to emphasize ‘not’ ( df is 


the ligature of y ) 


0014 疫 yi ‘epidemic’. SE shu is almost never used as a character in 
modern language but very often used as an east component. 4 shu isa 
weapon to prevent people from coming near. Imagination along this line will 
help you to remember the significance of its derivatives. The pronunciation 
of its derivatives practically always differs, e.g. 


a AN ban ————— (turn round the boat with a long pole) — see 
Location X3835 
b 股 gu 一 一 一 thigh，composite part, share, classifier for long 


lines, gushes, small group, section (lengthy part 
of the body that has flesh) 


Ec 
Rs 


d x mo — see Character No. 3576 


sink, submerge — see Character No. 0228 


abbreviation of 75 meéi.you ‘no’ 


e 设 she See Character No. 3496 


f 投 tou 一 -一 throw,fling,hurl (achieve practically the same result 
with hand as using a far-reaching weapon) 


p ; 
g fx 7 yi 一 —— servant, labour, service, campaign, battle (people 
who have far-reaching use) 


More characters using 5x as the east component will appear under the 
non-character ideogram "X of List B in later chapters. 
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However, we shall take this opportunity to touch upon three popular 
characters, two of which have 我 as the east component and use a somewhat 
peculiar pattern as the west component. The origin of such patterns is too 
complicated to help in elucidating their modern sense. Any attempt to explain 
is not worth the trouble. 


They are: 
a) BY yin 一 ——— — hospitable, eager, ardent, abundant, rich 
BE yan —— — —— ——— blackish red 


This is in actuality a Libian from the Xiaozhuan Script which was 
formed by 5x and a reversed & shen ‘body’ indicating ‘festive dances’. 


l . 
b) Ey dian —_____—— hall, palace, temple, at the rear 


We may look at it as ‘a house ( F’) attended by many ( 4 ) and defended 
with long weapon ( « )’. 


c) E zhan ———————— open up, unfold, spread out, exhibition, unfurl, 
put to good use, give free play to, extend, post- 
pone, prolong 


c1 SIS = FRE os 


In the manner of dealing with ff} , this character can be looked at as 
‘inside a house ( J^ ), share with others (+£) (abbreviation of 共 gong ) the 
appreciation of long objects or long-term objectives (+ ) (abbreviation of £ V’. 


roll (spread out like a vehicle does) 


The next character could possibly be confused with several preceding 
ones: 


ls] wei isa Libian from its Xiaozhuan Script & which in modern language 
has become: 


a junior officer, a military rank above warrant 
officer and below major 


a Du yun —— —— — press, iron 


The two characters 尉 and 51 were interchangeable in ancient times, 
'to iron' being the intrinsic sense. 
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3338 


3339 


X3341 


X3341 


3345 


3346 


3348 


3349 


X3349 


X3349 


3350 


3352 


3353 


3355 


3357 


The other two derivatives of Ij wei, one of which is very much in com- 
mon use to show ease are: 


b Et wei ———————— luxuriant, grand, colourful (grasses grow uniformly 
like being ironed) 


C Ft wei ————— ——— console, comfort, be relieved (heart feels ironed or 
appeased) 


0014 JB pi ——— tired, fatigued 


R pi ‘skin’ is a Bushou used as an east component in many characters. 
Its origin (3 was composed of three parts: an animal body, its skin and hand 
in the act of peeling. It was a verb turned into a nounsignifying the separation 
of skin and flesh. The modern meaning has been extended to include ‘leather’, 
‘leathery’. Its connotation is the superficial or external part of anything, or 
something in the shape of a thin sheet. 


The following are very commonly seen derivatives of JX pi of which 
there are e/even, viz: 


a 被 bei ————————- covers, indicator of passive voice (separated from 
skin by clothing) — see also Character No. 0646 


9, 

b (E bi ——— — — ——— he, him, she, her, it, they, them, that, those, the 
other, another (persons separated by skin) — 
see Character No. 0180 


waves — see Character No. 4054 


bo —— ——— ——- (thin sheet as valuable as jade) in 玻璃 ooi — glass 
(doubleton) 


& 


lame (walk unevenly like the movement of waves; 
for 疲 bo ‘waves’) 


ik ) 


pi — — — ——- wrap around (use something as skin), unroll, 
dispersed (spread out like skin being tanned) 


Ae 
f A bo ——————— — ( Fe ji ‘winnowing basket’ moves like waves; J for 


po — — — — — slope (external part made of earth) 
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i RA põ —— inclined to one side, rather, quite ((crease of) neck 
skin seen because head turned) 


j 疲 po see Character No. 4055 


k 破 po 一 break，broken，damaged，destroy, defeat, lay bare 
(separation (like skin from the animal body) 
happens to stone) 


0016 ft - án chi — crazy, silly, idiotic — see also Character No. 1831 


ZN zhi was derived from the combination of ^X: shi ‘arrow’ and O kõu 
‘mouth’. If one can speak like shooting an arrow at an object one must know 
a lot about it. Hence it means ‘know’, ‘control’, ‘let know’, ‘knowledge’. 


Derivatives: 

a H zhi 一 一 一 一 一 in WAR zniznu spider (the insect that knows 
selection ) (doubleton) 

b zn zhi ——— — ——- wisdom, wit (know ( 知 ) and say ( E] )) 

C FH chi 一 一 一 一 一 in M chichu hesitate, waver (feet begin to have 
wit) (doubleton) 

0018 疾 ji —————— fast (a crazy arrow), sickness (that attacks the 
body all of a sudden like an arrow), suffering, 
hate 


FR ji has two derivatives which are WR i ‘jealous’, ‘be envious’, e.g. in 
PE 妨 jaù ‘jealous’ and JR jin 7242 jui ‘thorns’, ‘puncture vine’. In both 
cases, it has the connotation of 'sickness', the former being 'sickness often 
occurring to women’ and the latter ‘sickening plant’. 


BE is of course a derivative "EU ‘multitude’, ‘brownish black’. 


RZ 1’ derived its pattern from combining ZÆ shu ‘broomcorn millet’ and 
FI] ii ‘merit’ (thus saving one 7K ). The colour of broomcorn is ‘brownish 
black’. Z& 利 shuii was used to describe the stickiness of the corn and later 
the character $4 nian was arrived at meaning ‘sticky’, ‘glutinous’ — see 
Character No. 3678. 
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3359 


3360 


X3360 


X3360 


3361 


3362 


3363 


3364 


3365 
3366 


3367 
3368 


3369 


3370 


3371 


3372 


3373 


3374 


X3374 


3375 


3376 


Thus 7” has become a non-character although it is found in three other 
characters in which *" is actually representing 32 ii : 


a 和 "ur pear (the tree that bears fruits of darkish colour) 
b Ta i 一 in WẸ iha (of complexion) dark 


plough (merit ( FI] ) cattle ( 4 )) 


ZS shü should be distinguished from Ze v. A ai ‘lacquer’, ‘paint’, ‘coat 
with lacquer’. 


The Bushou ; denotes that the matter is liquid. The origins of Rand% 
were different from each other even in Clerical Script. While Z& was Z& , 28 
was written €. The lacquer tree does yield fluid on its own. 


Another character that adopts 4 as its co-component is E. 'knee',the 
Clerical Script of which was 且 clearly indicating that without a knee one 
could not come or move round freely. Long before the Qin Dynasty was in 
power, there existed cruel punishment by the name of fij (v. gH)vue ‘cutting 
off the feet’ which was previously written {> indicating ‘to make the foot 
look like a crescent’. 


Remember that the Xiaozhuan Scipt of 月 vue was » . Therefore the 
sign given to ?» must have been a crescent. 


H is a character rather confusing to Westerner. Asa Bushou component, 
it means ‘flesh’ etc. (B21a) as well as ‘moon’ (C94). 


月 vue does not only mean ‘moon’, it also denotes ‘month’, ‘full-moon 
shaped’. 


H vue is also used as a sound to represent f in $e = FH E ‘key’. 
钥匙 yaoshi ‘key’ is the bisyllabic expression. 


We have digressed somewhat, but the above characters are in fact inter- 
related in pattern and it is convenient to explain them here so as to accelerate 
the reader's progress in learning. 


0031 BE = 2D “cnén—dust, dirt, this world (a Buddhist concept) 


* ^L: chen means ‘minute earth’. 
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0021 KE mo 一 一 —- devil, demon, monster, evil spirit 


Both Jf& ma and 鬼 guiare Bushous; nothing could be more evil than 
when 'numbness' and 'ghost' are combined. 


0025 库 - 库 , 


The only derivative of Æ ku UM = ku ‘trousers’, ‘pants’, the 
bisyllabic being 裤子 kuzi. Implemented with a second leg, the expression 
becomes a compound noun, e.g. 裤 肢 kujiao ‘feet or sleeves of the pants’, 
EAE kùyao ‘waist of trousers’, etc. 


warehouse, vault 


入 kù means ‘clothing for the straddling part of the body’, and $E: ki 
‘clothing that covers a larger part of the body’. 


As pointed out in the early part of this book, & actually meant ‘an 
adult straddles over dirty water’. From this sense, the concept has been well 
extended to other aspects of human life in the following derivatives: 


a 

a =x = kua exaggerate, overstate, boast, praise (straddle in 
talk) 

b Js kuà ———————— collapse, fall, break down (collapsible earth in a 
straddling site) 

C 路 kua ———————— step, stride, bestride, straddle, cut across, go 
beyond (feet in straddling position or move- 
ment) 


Æ kua must not be mixed up with nai which is a different character 
used more often than not in combination with 何 né ‘what’ and means 
‘possible’. When an ancient intellectual thought a case was beyond ‘help’, he 
used the expression: 奈何 nainé ‘what can I do ?’ 


In modern Chinese, the nearest translation of 奈何 aine would be 
WAIEF- méyou fázi ‘there is no way to’ and the character ZS nai can best 
be remembered by thinking that it is the ‘expression’ (7j) exclusively used 
by an ‘adult’ ( K). A juvenile will never be in despair. 


Derivative: 


探 na 一 一 一 一 一 right sliding stroke of Chinese characters, press 
down, restrain (when writing right sliding stroke, 
one must press down near its end) 
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3377 


3378 


3379 


3380 


3381 


3382 


3385 


3386 


X3387 


3388 


3389 


3390 


3391 


Another character = nai denoting ‘a kind of apple’ can also confuse the 
reader because of its similarity to Z3 nai. It in fact means a rare fruit. Never- 
theless, it forms the west component of one character and resembles some 
others. A conscious and ambitious student of the Chinese language may also 
be irritated by the similarity of the diverse combinations described below: 


a 7H V. ZH ying 
b Ek V. xk kuan 


c $v Aa Hii 


The explanations arrived at by pattern analysis intrigue the author who 
thinks they still hold very true these days. Ponder the following:- 


a Fin] V. EI ving tip (of a writing brush), point, clever ( = Bb + R 
‘slanting head of a grain stalk’ = ‘the best part 
of the grain stalk’ or E ‘head’ 示 ‘shows up’ like 
K ‘a dagger’) 


b ER v ES 


‘Without’ ( /X ) ‘a dagger’ ( K ) nor ‘an arrow’ ( 4) one would certainly 
be at leisure and not nervous. But $% kuan was a Libian of $X kuin which meant 
"lack of respect for the Divine or yearn for respect by the Divine'. Hence it 
came to mean 'fund' in the false belief of early days that money is every- 
thing. 


leisurely, entertain, cordially, style, pattern, 
TUS. fund 


+ ; : 
C xke SP - sR li— be subordinate to, be under, a person in servitude, 
Lishu 


sR, formerly a non-character, has the significance ‘hand on the tail 
which is to be followed’ being directed either by order ( 7j ) of the in- 
tellectuals ( +) or directions (7r) written on wood ( 7k). 


has a further four derivatives, at least half of which are quite popular: 


c-1 XR dai —————————- capture, catch (slave in the distance) 


XR dai 一 ——— reach 
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c-2 Ti di ————————- younger brother (a kind of tree whose fruits clump — 3392 


together like brothers) 
c-3 RE kang ——— ———— well-being, health 3393 
c-3a 尺 Kang 一 一 一 一 一 in 慷慨 kanok3i vehement, fervent, generous, liberal 3394 


BÉ kang was interchangeable with HE kang in ancient times. As it is an 3395 
indication of the firmness of the rice grain inside, it was borrowed to in- 
dicate the healthiness of a human body. When reference is made to the 
psychic aspect of the body, 慷 kang is used instead to describe its healthy 
state. 


0033 Kd vi———— intention, meaning, idea, suggestion, attention, x3395 
desire, wish, expectation 


i$ vihas a few popular derivatives and the pattern is substituted by 
Æ vi in the simplified form of some of the characters involving it. Note that 
although Z is pronounced as yi , the derivatives using 7, as a substitute are 
still pronounced @ yi . They are: 


a r= = 亿 yi ———— one hundred million (any sum man will mean) X3395 
b Tz - I, yi memory, remembrance (heart means it) X3395 
0033 TR wins ——— forget 3400 
0040 = wang ————— presumptuous, preposterous, absurd (woman is a 3401 


stabilizing power in peaceful society; when 
woman is missed, anything can happen) 


[ ^ wang (Bushou I 10) has several meanings: ‘flee from, die, lose, miss’. x3401 
[ wang appears in five derivatives, e.g. 


a By mino see Character No. 3410 


b 和 mang—————— busy, hurry, hasten (lost heart in) 3402 
n.  ， ; 
C È máng ————————— awn, grass end (the easily lost part of grass) 3403 
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3404 d tk méng ——————— common people (forgotten folk) 


tk mang 一 一 一 一 一 in 流氓 liiming rogue, gangster, forgotten vagrant 
people 
3405 e YY mang boundless and indistinct, in the dark (as lost in 


grass and water) 


3410 0060 Ed mang 


3411 0073 x xuan 


ZA xuan has nine derivatives, viz: 


P m 
3412 a 43] A CES 


blind 


profound, mysterious, black, profuse 


(dazzling light; Z; for HZ; — see below) 


3413 b Az xuan — —————— dazzling, giddy (eyes see black) 
3414 C mA xuan 一 一 一 一 (water hanging like silk) in ¿ZAF xuanran téi.xia 


tears in eyes (tears fall profusely like water) 


3416 d £z. = BY xin 


3417 e AZ xian ——————— the side of a ship ( Zz to represent 5Z which is the 


side of a bow near the archer's body, so is this 
part of a ship) 


bowstring, hypotenuse (original pattern L is 
obviously a bow and a string; therefore a Libian) 


3418 f fa xù ————— ———— (black field indicating potential profuse growth; by 
extension, accumulated wealth from field) 
BE] chu — — — — domestic animals (extension of above sense) 
3420 g F^ xù — — — ——- store up, save up, harbour (idea) (grass for domestic 
animals' winter consumption) 
3421 0161 zE fei ————— slander, in 诽谤 fčibang slander, libel (doubleton) 
X3421 dE fei is a Bushou. Its uses are many and the frequency of its appea- 


rance exceedingly high, since saying 'no' is part of human nature. 
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Apart from ‘not’, ‘no’, ‘non’, it also means ‘wrong’, ‘evil doing’, 'incon- 
gruous’, ‘censure’, ‘Africa’. 


There are still some characters that incorporate JF fei as co-component 
and are not too rarely seen in modern literature. The general import of JẸ fei 
in the combinations is ‘wavering’ or ‘arranging in order’, or retains its original 
sense which indicates ‘two parts in which one part goes against the other’. 
They are: 


a JE fei ————————— in 芳菲 fanga fragrant (plant that can be wafted 
under the nose) 
EIS fei —————————— (wavering grass) 
b BE fei —_ bandit (he who bends ( [_ ) on evil doing ( JF )), 
not (classics) (contain or imply ([ ) no ( JE)) 
c JE fi — — ——— —- (writing ( X ) in good order ( 3E )) 
d 3g fei; 一 一 一 一 一 (wavering like beautiful feather) in $52 féicui 
jadeite (doubleton) 
e AE bei see Character No. 3552 
f 3E bei —————— the _ like, people of a certain kind, generation, life- 
time (arrangement in order like vehicles) 
g EE mi ——————— —- (drooping and wavering but still as strong as flax) 
EE mi 一 一 一 一 一 in 摩 划 mifei waste (spend like throwing away 
rotten flax) 
h HE pai — — —————— arrange, push, put in order, row, platoon 


i 44F pai 一 一 一 一 in 徘徊 painusi pace up and down, hesitate, waver 
(people waver) (doubleton) 


— -JẸ zui see Location X4451 


å 
0164 al va — ————- be surprised, be astonished 
D yameans ‘tooth’. Its original pattern 日 looked more like a tooth 


than the prevailing form. Its bisyllabic is 牙齿 yachi . Its uses are versatile, 
often appearing as a singleton. 
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3422 


3429 


3431 


3432 


3434 


3436 


X3437 


3438 


3440 


3441 


3442 


X3442 


3444 


3445 


3446 


3447 


3448 


3449 


3451 


3452 


3454 


3455 


0164 评 ping —————— comment, criticize, judge, appraise 


T ping is a very much seen singleton and is versatile. When we touched 
upon it under Character No. 0268, we gave a very narrow meaning to it. 
In fact, its significances range from 'even', 'balanced', 'flat', 'same level', 
‘suppress’, ‘common’, ‘fair’ to ‘uneventful’. 


The other derivatives of * ping are: 


a FF peng ——_————— assail (hands try to level) 
b nt peng 一 一 一 一 in PERJ— Ps pengdeyisheng one big bang (sound) 


balance, steelyard (to be fair ( +4 ) regarding grain 
- (X) weight) 


cheng 


= FE 
18 = ER chēng 
- 称 


weigh, commend, praise, express, say, call, name 
~~ (a grain ( f ) container (44+) on one's hand ( 一)) 


fit, match, suit (after weighing, know it right 一 an 
extended sense of ‘weigh’) 


$ chen 


d 坪 ping ————— — —— level ground (land that is flat) | 
e FH = FE ping (borrowed for sound) in 苹果 pinggus apple 
SU, 
f 328 ping ——————duckweed (grass that is on the same level of or 
floats on water) 
EY 
0166 BE yu ————-language, words, say, talk, nonverbal means of 


communication of ideas 


wuis ‘we, us, our’ as well as ‘my, I’ but is also a co-component of 
eight characters. There are a few more but they are rarely seen and therefore 
omitted, e.g. 


a fe wi —— — — ——- (our tree = tree good to us — whereas sun will shine 
through its branches in winter, it can offer shade 
in summer) 

b ja wu ——— — — —- realize, awaken (my heart understands) 

C fe wi —————————— meet, interview (me in the sun = ready to meet) 
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= 
c. 


wake up (me in bed inside a shelter) 3456 


De nbi 


(Libian of [F wi = against) in $848 dwa conflict 3457 
(doubleton) 


= 
ctc 


一 
L H 
< 

cc 


(confinement, for one to repent or understand; 3458 
for =) in [A E ,inowi prison (doubleton) 


(cannot recognize me because of unfit teeth) 3459 


hem (ask for an answer) 3461 


3. 
« 


up 5 
B 


a 


0266 Sry nua ‘spoken language’, ‘words’, ‘talk’ is such a versatile character 3462 
that it is without doubt one of the most frequently used characters in 
conversation after '|' and ‘no’. 


rz shé ‘tongue’ is a Bushou. Its bisyllabic is fq 8H (= 3 )shé.tou . The x3462 
Chinese have since ancient times taken 'tongue' as a weapon to fight the 
antagonist. 


Accompanying another Bushou, 天 forms quite a number of characters. 
All counted there are ten, viz: 


* 


* 
a 7H huó 一 live, alive, lively, moving, exactly, work — see x3462 


~~ also Character No. 0504 
a-1 ES = ea kuo 


wide, broad, vast, wealthy, rich (so spacious that 3463 
one is able to move about inside the door) 


b 括 kuó. 一 一 -一 一 一 include (to embrace with hand, as the tongue rolls x3463 
on food) 
C 三 = TIJ Qua blow, scrape, rub, fleece (shave with knife or be 3464 


wiped by wind as the tongue on a surface) 


d 恬 tiin —— quiet, unperturbed (heart feeling sweet; f£ for 醋 一 3468 


see Character No. 0726) 
TE vV. Tsi 
35 一 RE 


© 


lick with tongue (reach with tongue) 3470 


-h 


fit, just, suitable, opportune, comfortable, follow x3470 
( f borrowed for sound) 
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3471 
3472 


3473 


3474 


3475 


X3475 


3476 


3477 


X3477 


3478 


X3478 


3479 


Note that in English different words are needed in each case to translate 
nearly all the bisyllabic expressions in which the character 适 shi forms one 
of the legs — see also Character No. 2531. 


In the case of f tian ,了 an abbreviation of 7ZIw tian ‘add’. According 
to etymologists, ij: tian belongs to the category of simulating sound to 
describe ‘incessant water-flow towards low-lying land or depression with the 
consequence of filling it up'. Therefore it has the connotation of 'add' or 
‘increase’. 


= ; 
0460 zT ji —— ———— count, calculate, meter, gauge, stratagem, plan 


As co-component, one finds 十 shi ‘ten’, ‘essence’ in the following 
characters, viz: 


a to - 协 xié see Location X4283 


b jT zh) ———— ————— juice (essentially it is water mixed with other 
matter) 

C ft shi assorted, ten (man-made ten) 

d = = HF ys —— leaf, leaf-like thing, part of a historical period 


( 叶 vé is borrowed for sound) 
0460  n*| o —————demand, ask for, invite, discuss, denounce, send 
expeditionary forces (work in measured words) 


村 cun inch is a Bushou. Its uses are not necessarily to describe an 
exact inch, but generally to indicate a very short distance. 


There are seven derivatives of ^] cùn . Asa derivative, J cùn would 
mean ‘measure’, ‘touch with hand’, ‘commensurate’, ‘match’, ‘bow to’, e.g. 


a | cn 一 -一 ponder,speculate (to measure with heart) 


b ip v. do 
c ry = AT chin 


village, rustic ( t tn ‘settling’, P (Bushou D9) 
‘place’; 村 cun was a Libian from Hip ) 


to place something underneath, lining ( 38 gin 'in- 


timate’, £ ‘clothing’; ^] cin is borrowed for 
sound) 
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es 
d ~P snou —__——— guard, defend, watch, observe (under shelter do 3480 


commensurate things) 


e 肝 ghóu ———— —————— elbow (original sense: one inch above wrist — the 3483 
body part used for measurement) 
f P IE DN pass, cross, over, past, after, excessive, fault x3483 
(distance measured) — see also Character 
No. 0855 
g 时 = 时 shf see Character No. 0729 
As a Bushou, 十 cinis further found in the following characters: 
1. X = 对 dui towards Character No. 0642 
2 池 i temple " 0730 
3. 将 = X jang shall, will, general (army) ” 0764 
4. RE d insult " — 1107 
5. iH - = dào guide á 1113 
6. hat kè subdue " — 1239 
T. 射 she shoot 1541 
8. =] zun respect n 0594 
9. f fang ^ seal " — 2821 
10. B zi 专 zhuan special * 2841 
11 [Bi fü teacher N 2849 
12. ES wei junior military officer íi 3345 
13. 而 nai patience É 3523 
0m. ii 
14. Zu = X xn lookfor 3587 
Except for [iff and = , all have been dealt with in previous chapters. 
However, 十 cùn also appears in a very complicated but exceedingly popular 
character: 
=— = 
h SYS 寿 shóu — longevity, birthday 3484 
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This character originated from a pattern which combined 7^ (Bushou 
A7) ‘old age’ and 2 ‘ploughed field’. It is obvious that old age in good 
health a/one cannot make one survive. Hence the character z& is created. 


J$ su is involved in as many as nine derivatives, the meaning of which 
all carry the sense of ‘long time’, e.g. 


3485 h-1 = = (FF niu 
3486 h-2 pel ME cs。 


companion (long time pals) 


farmland, division (long time cultivated land) 


3487 h-3 = = chou chip, counter, prepare, plan (bamboo to stand long 
use — take long-term steps) 
= 
3488 h-4 AS ， .本 = 因 州 nsupropose a toast, reward, friendly exchange, fulfil, 


realize (old wine) 


3489 h-5 = = DE 
3491 h-6 E = FE zo 
3492 h-7 = = FF s 


(walking like an old man) in PEE chouchu hesitate, 
shilly-shally (doubleton) 


pound with a pestle, etc., beat, smash, harass, 


disturbed (hand to beat a long time) 


pray, ask earnestly, beg (ask Divine for a long life) 


3493 h-8 = =; EE tao great waves, billows (extended high surfy water) 

js 

3494 h-9 is - $F n casting, founding (form metal for long time use) 

x3494 0464 E shi ————— poetry, poem 
$3. * 

3495 0761 =m = YN čno —satirize, chant (words like wind — will not produce 
substantial effect because not an order nor a 
statement) 

3496 0764 5X% sè —— — — found, establish, set up, suppose (words used as 
far-reaching means to achieve something) 

3497 0828 lk zu —————— cluster, clan, class, groups of things 


Bundle of arrow heads shot and assembled at a flag which was actually 
the target. The other meanings were derived by extension and the modern 
sense has practically confined its use to living beings only. 
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'Accuracy ' always 
comes late. 


Chapter Twenty-Nine 


Guestimables in Index Group |I OOO —I999 


If you did not succeed well with your guesses in the last Chapter, don't 
be disappointed. 'Accuracy' comes late, otherwise the term 'accurate' would 
not exist in the human concept. 


Under this group, we list a further 23 characters: 


Puzzles 1000 — 1999 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
1010 ES wai not proper 
不 (上 」16) IE (ch.No.0790) 
1017 = xue rain backwards (to solid state) 
MÑ (C12) = (I 5) 
1021 AE si turn dead 
K (G13) 47 (A8) 
1022 T xu rainy sky (days) 
FR (C12) 而 (C19) 
1033 Ba = DIA wù second heart 
ng (K8) 心 (B19) 
=. -一 Ce 
1080 Ħ = DI s» to hand out money with two hands 
R(E17) 工 (B14) 
1090 piao return and show 


= (j 18a) 示 (L3) 
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4-Corner 
Index 


1118 


1133 


1249 


1340 


1412 


1466 


1660 


1724 


1733 


1734 


1760 


1780 


Character 


Jf 
起 


JU 


if 


a 
TAN 


-从 


Pronun- 
ciation 


ren 


ling 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


head like the ancient meat bowl with 
页 (B22) 8 (F5a) 
cover 


to deny heart 
3E(L7)4 (B19) 


descendant on the line 
1 (A12a) FR (Location X3555) 


heart affects the ears 
> (B19) H (B9a) 


work and strength 
I (B14a) 7J(A4) 


twenty-one days (old) wine 
it(K13a) H (C8) 丁 (G6) 
(taste changed) 


white jade becoming stone 
B (K2a) f (C16) A3 (C15) 


dead as a long pole 


夕 (A8) & (H5) 


knife blade over heart 
J] (Ch.No.3578) 心 (B19) 


backwards in commensurate manner 
= (15) ST (K7) 
utilizing labour and mouth 
I (B14a) [1(B1) 


feather or wing and white (or day) 


j3(E12) Á (K2) 


backward fire 


= (15) X(C6) 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
1790 Ek - A lu backward flows of water 
= (1 5a) 7K (C2) 


1791 E = E piao return and show in the wind 
= (J 18a) zn(L3) M (C13) 


1814 IX gong work requiring deep thought 
I (B14a) & (115) 
1962 Wh sha little stones 


^V (Ch.No.4391) 43 (C15) 


Answers to Puzzles 1000 — 1999 


(words in bracket are ideographic explanations) 
1000 Æ wai - 


1017 ‘Be 


= xu —____ snow, wipe out 


askew, crooked 


雪 xu was abbreviated from the original writing $8 which meant rain 


that could be swept. 


Œ xuehas one derivative fiz xue ‘cod’ which is a modern character 
created to mean that the flesh of that particular species of fish is as white as 
‘snow’. 


1021 Jt si —————— die, death, deadly, extremely, rigid, impassable 


JL si has one derivative, the meaning of which is slightly different 
from 5t , although both mean ‘die’, i.e. B = EE bi 'die' (in a derogatory 
sense). 


WAL oi is a co-component often seen and originating from 消 (non- 
character) which meant 'worn-out clothing'. It definitely resembles a torn 
long cloth or dilapidated I|] (Bushou G3). Adding f£ (Bushou | 15) means 
the thing requires deep thinking or care. 
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3502 


X3502 


3503 


3504 


X3504 


3505 


3506 


3507 


3508 


3512 


3513 


3514 


3516 


X3516 


3517 


3518 


3519 


Because of this implication, two derivatives of w bi have the connota- 
tion of 'dilapidation' or 'shabbiness' and are humbly used to describe some- 
thing related to the speaker. 


In contrast to this self-abasement, Chinese use the character Pi qui 
‘valuable’ to boost the listener’s ego by saying: BE guixing for ‘your sur- 
name’ and BELTS] guiguo ‘your country’. 


A worn-out article is usually qualified with AX . We can spot five 
derivatives of 小 bi , viz: 


a His = TT] oi 


currency, money (a dilapidated kerchief because it 
has been used too many times) 


b HA bi ——————— —— cover, shelter (with straw as shabby clothing) 
C Hr bi ———— ————— disadvantage, fraud, abuse 


Here ++ being a Libian transformed from Ñ, the original import of Eis 
‘fall of a dog’. The dog is always a runner. A fall is a disadvantage for a dog. 
Disadvantage tends to lead to fraud and frequent fraud is abuse. Therefore 
MK bi possesses all these seemingly irrelevant senses. 


d HY pie —— ——————— cast aside, skim off (tackle it as a shabby thing) 
撤 pie ———— ———— throw, fling, left sliding stroke in Chinese character 

e (^i pie ——————— shoot a glance at (eye it as a shabby thing) 

1022 FR x; ————— need, necessities 


SS xv has eight derivatives: 


a TE nuó ——— ————— coward (need heart or willpower) 
b V. Ae nuo == is used for 3 ‘soft’ 
大 
c 13& r —— — — scholar (the needed man) 
d i= rú —— child (wet child; f for i35 一 see below) 
e pes rú ———— moisten (must have water) 
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;一 一 一 一 一 in MARE nièú speak  haltingly (5E for f) 3520 


ru 

(doubleton) 
V. gm rü 
ru 


—— —— ———— (people used to point to the temple while doing 3522 
thinking) in $A (= 8i ) Bi niers temple, temporal 
part of the head (doubleton) 


r RE 


wriggle ( 需 for Ifi ‘soft’; therefore ‘soft worm’) X3520 


8 m 
E: 


er, the lower part of the character WS xu isan often seen conjunction x3522 
and has already been explained. Its appearance in other characters is rather 
restricted. Apart from Œ snua ‘play’ and "98 ruan ‘soft’, there is a third one: 


而 nai —————————— endure, be able to bear (bow to ( 寸 ) the sky (而 )) 3523 


There is some resemblance between the character 3S xa and ff zhuan. x3523 
Hf zhuan (mountain above the sky (cloud) = unusual) was a variant of 专 = 
志 see Character No. 2841. 


ig zhuan forms the east component of three characters, all of which 
differ in pronunciation, partly because of their different origin, viz: 


ALLE 


a Yg ua — —— —— upright, hold something with both hands, one of 3524 
both ends, extremity, point, cause (in unusual 
erect position) 
ub e. za f 
b in rui ———————- auspicious, lucky (unusual jade) 3525 
C a chu3n ———————- (unusual breath) 3527 
1033 Fac = i wu loathe, dislike, hate, how 3532 
az è — — —— evil, vice, bad 
BB = We x in 恶心 &xin feel like vomiting, feel nauseated, 3532 


nauseating, disgusting (make heart feel bad) 


Let's tackle the upper part of the character 3: 


8h - E. 


second, inferior, Asia X3532 
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3533 


3536 


3537 


3538 


3539 


It has derivative:* 
off x Ip vi ———— mute, dumb, hoarse, husky (sound) 


* The character Z7 (= JẸ ) hu ‘pot’ Character No. 3010 such as in ARS cháhü ‘teapot’, 74 IE jiuhu 
‘wine pot’, obtained its pattern purely as a hieroglyph, as its original pattern & was a barrel-type of 
container with cover, and therefore is not to be treated as a derivative of dB. 


= 
1080 Ed 's»n; 一 一 一 tribute 
1090 E piao ————— ticket, ballot, bill 


票 pio is a Libian. Its modern meaning is far from its original sense, 
but is a very useful sound sign used in other characters which do not 
necessarily have the sense of ‘ticket’. 


We can count twelve derivatives of SÉ piào , VIZ: 


a a P iss — — float, drift 
ER fio — rinse 
HB Polio — in 兰 亮 piaoliang handsome, splendid 


b EX piao See Character No. 3606 


C ep Piao —————— in £8 4 piaomiao dimly discernible (doubleton) 
d EI piao —— —— —— rob, swift 

e fz piao —————— —— look askew at 

E. = piao ————— ———— fast horse 

g EX piáo ———— — —— ladle made of half gourd 

h im piao ——————— visit prostitute 

i jE = In biao mark, sign, outward sign, prize, tender 


t Di gong has one derivative {ij gang which is a variant of F[ gang — see Character No. 2206. 
é Note that three 72 are pronounced with three different intonations. 
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j m biao ———————— fat (animal) 3546 


k V. = biao a dartlike weapon 3547 
gv LS 
| Be bia —————— swim bladder 3548 


One common concept can be discerned from the characters listed 
above. It is ‘floating about’ (something that does not or cannot take root). 
Hence we can arrive at the following meaning for the respective characters: 


(a piao 
ye piao 
Bx piao 
D piao 
oe piao 
| pz 
iE pido 
ns piao 
EJ piao 
HES piao 
f= biao 
i= biao 
= biao 


gm biao 


float about on water 


float in a current to mean 'rinse' by 
extension 


in 漂亮 paoane (floating brilliance) 
see Character No. 3606 

float like a piece of silk 

float about with a knife 

eyes just float over 

a floating horse in a current 

floating melon-like object 

a floating girl 


a piece of floating wood which will 
attract people's attention 


floating flesh 
floating metal piece 


fish's floater 


Obviously, = used as an east component is actually to represent i the 
first character on the list and means ‘something that goes and returns on the 


water’, 


There exist two more morphemes which resemble 票 piào and may con- 
fuse the uninitiated. By looking carefully at the south component, one will 
definitely see that they differ from one another. They are: 


a E3 一 dh Ili —__—— chestnut, tremble, shudder 3549 
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3550 


3551 


3552 


3553 


HE ii and {Æ 1° were two distinctive characters. The simplification 
system has blurred the difference. 


3B ii is a Libian. Its ancient forms, Y (Boneshell), $ (Metal), ifs (Stone 
Script) all indicated ‘a tree with hanging nuts’. The present form using ™ for 
its north component certainly gives no indication of this at all. 


EB íi denotes a heart that shakes like a chestnut tree in the wind. The 
omission of f has not made much difference since it involves no other 
character but can minimize the total number of characters in daily use. 


b Se sù ———————— unhusked grain, millet (a Libian of Xiaozhuan 
Script P indicates 'nut of a grass species that is 
grain’) 


— * 
1118 DH - Y iu head, chief, top, first, beginning, the opposite side 
of beginning, the sides, classifier of domestic 


animals 


Among young Chinese, few realize these days why © dòu should be 
related to ‘head’ as it is universally learned that 57 acu means ‘beans’ or 
‘peas’. However unless they have been to a museum, they do not know 
that 57 was the hieroglyph for a round bronze vessel for preserving meat 
of the shape and height of a human head. The original pattern of El yé‘head’ 
resembled the visage of a human being and was not enough to convey the 
idea ‘head’. Therefore 7 really added a three dimensional image to the 
character Ñ ye . The use of 1j to denote ‘bean’ began in the Han Dynasty 
(206 B.C. — A.D. 220). 


EH ye had the connotation of ‘head’ in all its derivatives, but by itself it 
does not have this meaning at all. Instead 首 sh5u has been accepted for cen- 
turies to mean ‘head’. Originally, H and 首 were one character. While the 
latter had hair signs on the top, the former just retained two legs at the 
bottom. 


1133 E bei —— —— sad, sorrowful, melancholic 


1249 Y = Ph x 


grandson, generations below that of the grandchild 
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ff sm has one derivative: 
x Zh. 


In passing we can dispose of the east component of the character ff sun . 


inferior, modest, abdicate (be far away in distance 
like one's grandchildren) 


3555 


EA xi ‘series’, ‘department’, ‘having a bearing’, ‘tie’, ‘feeling anxious’, x3555 


‘be’ is a very often seen component of several characters. As a Bushou, it 
adopts the form of f * simplified to 7 without the upper slanting stroke. Its 
uses are quite broad. 


Apart from a use of its own, Ža xi is now used to represent other 
characters, viz: 


1% = EA xi as above 


E - LN see Character No. 3083 


Ay v. A mián See Character No. 3832 


1340 Bi: = Hit chi — shame, disgrace, humiliation 


In a number of instances, it has been shown that in the Chinese language 
H ér‘ear’ plays an important role in the creation of new concepts. Apart 
from 取 chi, there is another character that has influenced the developing 
civilization throughout the centuries. It is the character HB (= 2&) shang ‘sage’, 
‘saint’, ‘holy’, ‘sacred’, ‘emperor’. When it was created, it had no religious or 
political connotation at all, but was used to describe someone who could 
understand with ear ( E.) and explain with mouth ( [ 1) ‘whatever may come’ 
(=), and was always respected and loved. The other meanings were factually 
acquired by extension, and it was especially misused by topmost political 
men, thus making it also mean the emperor. In modern Chinese it is being 
used almost exclusively in the religious sense. 


A peculiar thing happens to the sign 2& sheng which has been adopted 
for the simplified form of Œ sheng, yet it is the co-component of [X guaiin its 
regular form which means ‘odd’, ‘queer’, ‘monster’, ‘demon’, ‘strange’, 
‘bewildering’, ‘blame’, ‘wonder at’, ‘quite’, ‘rather’. This use is rather 
contradictory. However, at the bottom, 怪 guai actually means 'queerly 
different'. A sage who has insight and foresight sees things in a different light 
and must appear rather odd, queer and bewildering or even monstrous to the 
layman, and before he develops hindsight when everything becomes crystal 
clear. The adoption therefore need not necessarily be very wrong. 


* Sometimes his represented by 4, . 
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3556 


3557 


3560 


3561 


3562 


3563 


3564 


3565 


3566 C tà = f£ jie 


1412 IJ) gong ——— — achievement, skill, result, credit, merit, meritorious 
service 


1466 ni cu ———  — vinegar, jealousy 


The Chinese believed that vinegar was wine turned sour. Hence this 
riddle. ‘Drinking vinegar’ meaning ‘jealous’ was said to have originated from 
a story in which a jealous princess complained to her father, the emperor, of 
her husband’s disloyalty. The emperor knowing his daughter’s temperament 
and her unfounded allegation responded by ordering her husband to drink a 
prepared poison in her presence. She regretted the allegation immediately 
after the event, and cried bitterly. To her surprise, what her husband drank 
was actually ‘vinegar’ and of course he didn’t die. 

ee = — £5 — 

The east component of 酮 sis H xi ‘the past’, ‘former times’, which 
is generally seen in classical literature and is the co-component of ten common 
and popular characters. Its meaning can be guessed by breaking down its own 
structure, i.e. “ +£ ‘excessive number of’ H ‘days’ have gone by". By 
extension, # has a further connotation ‘something that should be imitated or 
repeated — imitate’. Its ten derivatives are: 


a t= x ———————— cherish, value highly, spare, have pity on (heart on 
the past) 


b Er ji —————————— registry, book (something made of bamboo ( 1T) 
to record past (=) and also have regard to the 


ploughs (X )) 


borrow, lend, make use of, take advantage, use as a 
pretext of (imitate (t£) people (1) which was 
precisely the aim of borrowing as viewed by the 
ancients) 


One finds that on certain occasions, {ff jie is also used in the sense of 
‘lending’, but in general, it means ‘borrowing’. 


3567 d pe = p la ———— wax, candle, polish (insects of the past: Chinese 


wax was a product of insect) 


3568 e lita = Bà là ——— — cured (old meat) 


3569 


EST 


hunt (following the example of tË ; here # was 
inadvertently borrowed to substitute j& ) 
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g $u cuó — ———— wrong, mistaken, fault, bad, grind (to cast the past x3569 
in metal — to perpetuate a wrong move) 


The Chinese character for ‘casting’ is $ (= g )zhù which is composed of 
two parts: 4 jin ‘metal’ and (= FF) sncu ‘long life’ and is based more or less 
on the same philosophy — see Character No. 3494. 


h TH cuó ————————— arrange, manage, handle, make plans (handle as in 3570 
the past) 
i E cue ———————— place a coffin in a temporary shelter pending burial 3571 


(a passed away man on a precipice*) 


Before we go over to the next character, we should like to expound on 
the pattern B which is a non-character but does have certain meanings. In 
the character ER sni ‘rat’, the lower part ji means the claws, belly and tail 
of an animal, while the upper part is a hieroglyph of ‘teeth’ (not mortar). 
However, as is evident in the character 5d é — see Character No. 0597, it 
also means ‘brain’ Therefore 猎 iè signifies ‘a brainy ( $, ) animal or dog 
( 3 V, NR ta ‘wax’, a product produced by ‘brainy ( E ) insect ( rh)’ and 
BÉ 3 ‘dried game meat ( 月 ) from hunting ( $ for jf )’. 


There exist one further character which has not been simplified, viz: 


中 iè ————— — —— overstep, skip over (feet guided by brain) X3574 
1660 EH bi —————— jade of greenish colour 3575 


In ancient times, white jade was always preferred to the tinted, unlike 
modern man who loves Burmese jade. Hence the depreciation of the term 
'green jade' when comparing stones. 


1724 jx mo —— ——— die 3576 
1733 Z ren ——— — — bear, tolerate, be hardhearted enough to 3577 


In JJ (7 7]) rén ‘knife blade’, the dot is to emphasize the place where the 3578 
knife ( 7] ) is the sharpest. One finds JJ renin the following five characters as 
co-component: 


* This must have originated from an ancient burial rite which was discarded by later generations. 
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3579 


3580 


3583 


3585 


3587 


3591 


X3593 


3594 


accept as unavoidable, admit, recognize, acknow- 
ledge, know, identify, adopt, undertake (speak 


with endurance or toleration) 


2; > 
a =) = 1A. ren 


b 47) ren —— —————- an ancient measurement of length equal to seven or 
eight JX chi (man plus a sharp sword) 


C #7). $7] - 37 ren — tough (blade meets leather) 


While on 7] ren , the author would like to introduce to the reader one 
character that seems to be connected with 7J but in fact it is not, viz: 


E = BP iino 


The reader should not mistake the north-east corner pattern J} for 
7] rèn . The idea the character ¿Æ carries is that ‘something made of wood 
( Æ ) that connects lands over water ( 7 ) like a knife ( J]J ) is fixed on two 
points( - .)’. 


1734 ze = S. 


bridge, ridge, roof beam 


look for, search, seek, ancient measurement of 
length equalling eight FR chi ‘feet’ 


practise, exercise, get accustomed to, habit, custom 
(learn to use wing (feather) ( JJ) in the daytime 


(E) 


Ti xi is also seen in one other character: 


Je = JT 


fold, folder, booklet in accordion form with a slip- 
case used for keeping accounts (hand makes the 
object flap like a bird in learning to fly) 


1780 88 = FR iino 


spirit, goblin, bier, fairy, intelligence, clever, quick, 
effective 


Z ling is synthesized from [fj yi ‘rain’, three [J kdu‘mouth’ and AK wo 
‘witch’. One explanation had it that the witch could cause rain to fall tor- 
rentially as from many mouths. It was caused by a spirit, goblin or fairy 
or whatever one ascribed it to. The effects were then effective, intelligent, 
clever, quick. 
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As to how X ling is to be accepted as the popular simplified pattern 
of Æ is difficult to trace. However, ‘backward ( = ) fire ( 火 ) without 
opposing force but with marvellous effect, could be a right description of the 
concept this character carries. 


Coming back to 从 wu 'witch', the pattern reveals that it required two 
persons to perform witchcraft and T[. is the residue of a hieroglyph which 
had a canopy and a sitting space. This character has two derivatives: 


$ 
a zi wī ———————— accuse falsely (witch’s words) 


That this character has existed since the Xiaozhuan period testifies that 
witchcraft had long ago been rejected, deemed as false pretence by the 
inventor of the character. 


b Mae si ————_ bite 


Divination sticks were made of yarrow stems only. Therefore roots and 
leaves all had to be removed. Perhaps to show sincerity the removal had to 
be done by mouth, and thus I shi acquired the sense of ‘bite’. 


1790 Sk = Ru 


K (= 3 ) is also a very often met co-component for several characters 
which are commonly used in modern Chinese. The original pattern £X is to 
emphasize its implication that this is as valuable as 'gold'. The five deriva- 
tives are: 


Hk -ER ui 
b 4k =- 禄 ， 
i - 碌 ， 
d F - Fi 


Fl = EX bo, bao —— peel, skin, shell (take down with knife) 


write or take down, copy, record, register, employ 


green (originated from 'greenish silk") 


official's salary in the serviceofemperors (designated 
by the divine) 


busy, mediocre (sound of rolling stones) 


chlorine (sound) 
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3596 


3597 


3599 


3600 


3601 


3602 


3603 


3604 


3605 


3606 1791 EJ | = Zl piao —— wave to and fro, float in the air 


xseo 1814 JAT son 


attack, charge, study 


3607 1962 人 v. vb um sand, grit, anything granule and numerous, any- 
thing felt, looking, sounding or tasting like sand 
(in zb, ^Pis the abbreviation of 75) 


* Sand is generally found near the seaside, hence 1 (water) side. 
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Chapter Thirty 


Disadvantage can be turned 
into advantage. 


Guestimables in Index Group 2000 - 2999 


The reader must understand that the Bushou-axing principle adopted 
in this Book succinctly explained in Chapter Five is an innovated non- 
traditional approach which can assist the learner to achieve quicker results. 
He will therefore not be able to find, for instance, the character && à 'cro- 
codile’ under 2131 but under 1010 && è where {@ is listed as a derivative 


of Œ e ‘shocking’. 


As has been pointed out in Chapter Five, when used as Bushou thirteen 
simplified characters adopt their respective ordinary forms or Regular Script 
in ANN's Word Lists in order to save duplication (because the numbers are 
enormous). Therefore, when the reader 


1080 
2710 
2x1x 
2712 
2X7X 
3x7x 
3700 
4050 
5040 
7712 
7721 
7780 
8x7x 


* To be used only as a west component. 


comes across: 


=) 


< 
[om 


I VE [Eh 


^ vc 
* * 


ecl JO RU HR DIU 


年 * 


jin 


page, head 
fish 
silk 
bird 
eat 
speak 
door 
car 
wheat 
horse 
see 
shell 


metal 


convert it to: 


1080 Ei vè 
2733 fA v 
2x9x KF 
2732 局 nio 
8x7x T shi 
Ox6x =” yan 


A 
7700 FAs mén 


8010 $"' jm 


page, head 
fish 
silk 
bird 
eat 
speak 
door 
car 
wheat 
horse 
see 
shell 


metal 
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and then follow the Bushou-axing Rules. 


To find characters with these Bushous whether simplified or not, one 
has of course to axe the respective Bushous, e.g. find LET zhuan 'turn' under 
EH zhuan ‘special’, $E wo ‘tungsten’ under Ey wo ‘crow’. The reader must note 
that the Bushous with asterisks are used only as west components while 
others may be used as characters. The numerals represented by x are to be 
determined by the right corners of the corresponding co-component, i.e. 


EFN and B. 


The four-corner indices of all of them will assume only two cyphers 
when used as a Bushou and the numbering will of course depend on which 
two corners they occupy. 


Simplified patterns used as co-components will be found in their own 
forms in the ANN’s Word Lists, e.g. in the case of EE zhun ‘turn’ being 
the simplified form of 5504 I ‘turn’, the reader will after axing Æ, 
find É znuan ‘special’ under 5030 where a cross reference to 5034 HM zhuan 
‘special’ is indicated. Under 5034 L1 the reader will find both characters: LET 
and $È zhuan‘turn’. In other words, the reader will, through this method, be 
learning the pronunciation of four characters at one time, i.e. zhuan 
Kt zhuin E zhuanand & zhuan and know their relationship. Similarly, $& wu 
and $5 wu are derivatives of E and & (simplified form) respectively. 


In this Chapter, 56 notion characters are offered for the reader's exer- 
cise. They are more interesting than the ones previously listed. 


Puzzles 2001 — 2999 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
N 
2021 IÈ zhu man goes about as master of it 
{ (A2) 主 (ch.No.3608) 
EN 
2021 位 wei where man stands 


{ (A2) X (B16) 
2021 Mv. -Jim look with claw 


R (B8) ~ (B13a) 


2023 依 yi like clothing is to the man 
AX (G1) { (A2) 
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4-Corner 
Index 


2026 


2033 


2040 


2090 


2121 


2128 


2128 


2131 


2160 


2194 


2211 


2221 


Character 


aw 
信 


Pronun- 


Ciation 


jiao 


ai 


cai 


yu 


zhan 


ping 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


refer to the man who always abides 
{ (A2) 
by words 
Z (B3) 


in spite of fire, it remains 


f£(J 13) (C7) 


much or claws, and heart, in a small 
Z (J 7) 7"(B13a) 心 (B19) “一 (D4) 
area, as a friend 
友 (Ch.No.0593) 


put hand and claw on tree 
1(B12) © (B13a) 7X (C1) 


two men or behaviour towards 
二 (ch.No.0189) 1. (A2) 
the other man 


heavily weighing on the mind because 


r* (L9) 


the sky has a mouth 
K (Ch No.0144) O (BT) 


go to and stop 
4 (114) 


feet (move) 


JE (1 4) 无 {J 20a) 


a fish that has back looking like the 
ffi (E16) 
character && (imagine this as a pattern) 


divination with mouth 
h (L4) [1 (B1) 


seek fair level in the case of grain 
3É (Ch. No.0268) f (F3a) 


turn to stop 


K (G13) 上 (1 4a) 


allowed 
{É (Ch.No.1039) 


a support 
JL (G9) 
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4-Corner 
Index 


2222 


2227 


2233 


2240 


2240 


2250 


2277 


2260 


2211 


2290 


2325 


2409 


2412 


Character 


N 
‘om — ZD 
ZI — D 


JU AU 
T 

= —f- 
>k Zh 
igh = AP 
=k AR 

= ER 


EE OE 


Pronun- 


ciation 


luan 


xian 


lian 


luan 


bian 


luan 


luan 


yan 


chu 


fa 


dong 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


unusual meat 
F (J 14) 肉 (B21) 


man living in the mountains 
{ (A2) ii (C14) 


unusual heart (mood) 
fk (J 14): (B19) 


abnormality about birth of sons (offsprings) 
tek (J 14) T (A12) 


abnormalities that need moves requiring 
(J 14) 
knowledge or deep thought to counter 


x (115) 


irregularity in hand movement 
mak (J 14) F (B11) 


irregular mountains 
(J 14) ili (C14) 


mountain stone 


ili (C14) Æ (C15) 


moving between two mountains 


ii (C14) Ii (C14) 


derived from knives that cut grain in stalks 
| (H2) f (F3a) 


man goes about with weapon 


{ (A2) X. (H8) 


an official document in the form of 


H (612) 


tree generation 
AR (C1) tlt (ch.No.0201) 


with strength towards heavy objects 
JJ (A4) 重 (ch.No.3770) 


4-Corner 
Index 


2421 


2421 


2422 


2429 


2472 


2520 


2620 


2621 


2622 


2680 


2710 


2712 


Character 


化 


邮 


Pronun- 
ciation 


wei 


xiu 


k ui 


bo 


chou 


pan 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


man turns (it into) 


1 (A2) & (G13) 


condition of one who knows writing 
| (G10) + (L2) 


or is respectable 


man made (unnatural) 
人 (A2) 为 (ch.No.0441) 


man leaning on tree 


1 (A2) 木 (C1) 


strength like that of silk 
J (A4) 2 (F8) 


writing implicating two or more people 


= (J 12) 4 (1 14) 


man working in fields 


{ (A2) FH (C17) 


man acting like ghost 


{ (A2) 982 (A10) 


white long hanging fabric 


H (K2) 由 (G3) 


coming from dog or dog's 

8 (Location X0220) K (E1) 大 (E1) 
nose 
自 (ch.No.0169) 


concave utensil that can be moved 
Ill (G4) 
around like a boat with a long pole 


Ft (D8) 4€ (H5) 


to places where the lands hang down 
P (D9) FẸ (Ch.No.3849) 


523 


524 


4-Corner 
Index 


2720 


2722 


2722 


2724 


2725 


2730 


2733 


2746 


2772 


2772 


2825 


2854 


2971 


Character 


Pronun- 


ciation 


duo 


gong 


bao 


zi 


jie 


dong 


cong 


chuan 


gou 


dao 


yang 


mu 


tan 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


night after night 
4(C10 (C10) 


body in a posture like a bow 


Z (B18) = (H6) 

a beast that embraces (has) specks on 
3(E15) ^J(12) ` (dot) 
its body 


small man 


F (A12) f (A2) 


knife on a cattle's horn 


刀 (H1) ”站 (= 牛 ) (E3) 角 (E4) 


much cold 
Z (J 7) ~ (C11) 


hasty heart 
BJ (Location x3880) /L^ (B1 9) 


boat in wind carrying persons 


A (D8) 几 (G9a) [1 (B1) 


embrace for selfishness 


^J(12) 4 (A5) 


birds and mountain 
E;(ET1) 山 (C14) 


man acts like sheep 


{ (A2) + (E5) 


deal with cattle knowledgeably or carefully 
4 (E3a) X (1 15) 


woollen object having the effect of 
t (E62) 
double fire 


火 (C6) 火 (C6) 


4-Corner Pronun- 


Index Character ciation 


x 
2992 W= 2) a 


a 
2998 K ai 


J 


Significance from the breakdown 
(Numbers in brackets are 
Bushou Classification Numbers) 


little (small size) thread 
^V (ch.No.4391) 条 (F8) 


the time when grain in stalk may catch fire 


f (F3a) K (C6) 


Answers to Puzzles 2000 — 2999 


2021 住 znois a derivative of E as It would appear that -- znü was 3608 
developed from E wang but as a matter of fact it was developed from the top 

dot which meant the 'burning fire' or 'live cinder' for further transfer of 
ignition, and the rest of the structure, i.e. T- was the pattern of a device to 

hold the fire. In ancient times, the keeper of this burning fire was always the 

head of the family. Hence the meaning ‘master’, ‘host’, ‘owner’, ‘person or 

party chiefly concerned’, ‘main’, ‘subjective’. 


Six derivatives are counted for + zni, i.e. 


£& 


(Ez zhu —— — ———— reside, stop, in firm hold, strong enough (in reason), x3608 


can master 


b + v Ete 


pour, concentrate, bet, annotate (overwhelming 3609 


force like water or in words) 


C $} zhu —— — — —— pillar, column (wood to perform a task as the main 3610 
support) 
* 
d EI zhu —————— —- halt, stay, be stationed (horse stops; + for {Ẹ ) 3611 
4 AS 
e 往 wang — — — ——- to go to 3614 


The fact that ft adopts the pattern = znias its east component is an 
inherited error. The character originally appeared as 1E and meant 'to go to', 
{ (Bushou 1 14) ‘slow pace’ was a later addition. It was again a Libian which 


had transformed tE to look like t. 


ik zhu can be used only to mean ‘annotate’. 
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X3614 


3615 


X3615 


3616 


3617 


3619 


When {+ wang is to mean ‘toward’, its pronunciation becomes wang, e.g. 
4 Ne TN 
ft wang ———————— in 往 后 wanghou towards the back, from now on 
=- . . . ` e . . 
2021 位 wei is a derivative of ^Z ii ‘stand’, ‘establish’, which is a Bushou on 
its own, but in this case it is a co-component. Judging from the structure, 


one can guess that 位 wei means ‘seat’. 


By extension, 位 wai is also used as the classifier when addressing an 
audience. 


位 wai has one derivative which can be written in two ways: 


-jj 
> 位 v. du li ————— arrive, be present (polite expression) (to be seated 
in grasses in contrast to being seated on earth) 


-一 
Ai isa very popular character as it is a verb usable in the intransitive 
sense as well as in the transitive sense and is bivalent. 


As a co-component, ïf. appears in the following eight characters: 


L ` . . ° e 
a K ii —————————— grain, granule, pellet, classifier (rice that stands out 
as a unit) 
b = i —— a large bamboo or straw hat with a conical crown 


and broad brim (article made of bamboo, small 
at top and broad at bottom like a standing man) 


see Character No. 0339 


i}. 
Kr 
可 


d li la see Character No. 1439 
e [hy Ja see Character No. 0425 


f LL qi See Character No. 0499 


ne 


位 wei See Location X3614 


As a Bushou, Y i is found in a score of characters, but as a partner in 
Bi-bushou combinations the following has yet to be learned: 


h Bu yi — — — —— immediately following in time, next (while a bird's 


feather stands — not for long) 
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2021 &B v. 下 mi is 'to look for'. It is obvious that the variant simply 
describes a situation in which something is 不 bu ‘not’ FA jian ‘seen’. ‘To look 
for’ is the conclusion. The ordinary form ii, is ‘to look for’ with ‘claw’ as a 
hen does for food. ™ (or 败 ) (Bushou B13a) is actually also derived from 
‘hand’. 


2023 K yi —_———- rely on, cling to, according to (as close as clothing 
is to man) 


For the obvious reason that human beings are interdependent and social 
order must be preserved, this character is very often seen. 


TX vyi'clothing', ‘clothes’, ‘coating’, ‘cover’ is a Bushou and as a Bushou 
it can take three forms: 1) as a west component: £f (Bushou G2), 2) as it 
stands and 3) with character to be filled in the centre, i.e. cx (Bushou G1a), 
e.g. 1) 98 (2 WE) ku'trousers’ (Character No. 3379), 2) 3& chang ‘dress’ (Character 
No. 0904) and 3) 训 zhong ‘inner feeling of the heart’. 


AX yi means ‘coating’ in YS 衣 tineyf 'sugar coated' and 'covering' in 
KB] AK poyi ‘gun cover’. Here the character 4X yi is used because it covers 
every part of an object whereas 车 bai (Character No. 0689) generally means 
cover for the top part. The bisyllabic expression 4X HR yifu indicates only 
‘clothing or clothes’. 4X yi is also used as a sound component in SK (- 5) yl 
‘iridium’. 


| ‘man’ is the west component version of A ren ‘human being’, ‘man’, 
‘adult’, ‘person engaged in a particular activity’, ‘people’, ‘everybody’, 
‘personality’, ‘man power’, as has been explained in the early part of Chapter 
Seven. More will be said of characters using this west component. 


Those terms whose generally accepted individual meaning is different 
from the literal one, such as: A H rénkou means ‘population’, not ‘a person's 
mouth’, although it can have this meaning infa A Flkuaizni rénkou‘be spoken 
of with relish' and it is of course a versatile character that can be in any of 
the five positions, viz: 


1. asa singleton, e.g. 


AZAR Z rén yún yi yún echo the views of others (people 
say so (he) also says so) 


AF HF) BR rengiwoqu | will pick up what is discarded 
by others 
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3620 


3621 


3622 


3623 


X3623 


= 
3624 2026 信 xin 


3625 


3626 


3627 


3631 


3632 


2. prefix, e.g. 
AJ 里 rengongli 
3. suffix, e.g. 


FH IE Ed o 
pH shenqingren 


4. first leg, e.g. 
A " renkou 
5. second leg, e.g. 


EZ 人 nanren 
做 人 zuoren 


passenger-kilometre 


applicant 


population 


male 


behave oneself properly (as a 
man) 


believe, faith, confidence, trust, at will, evidence, 


sign, letter, mail, message, fuse 


[X xin is not yet an officially recognized simplified character, but its 
popularity in handwritten letters should warrant its inclusion. It arose from 
the fact that 3X zne ‘this’ was coined as the simplified form of 这 zne ‘this’. 


2033 jiao ————— burnt, scorched, charred, worried, attentive 


$** 


f£ jio is used as a component in five characters: 


jao ——————— (a fruit that quickly becomes a scorched-looking 


thing after leaving the tree) 


jao —————— reef (blackish-brown rock that looks like having 
been burnt) 


(a burnt heart) (doubleton) 
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qiio ———————— in $fÉ3& aqiaofo woodcutter, woodman 


礁 
C ME giáo 一 一 一 一 一 in TÉ ai&ocui weary looking, wan and sallow 


In ancient times, people tended to gather for fuel half-burnt ( Œ ) 


trees ( AX ) resulting from forest fires caused by lightning, since they are dry 
and easy to burn. This is a character to name the doer by its product. 


f£) look ( H )) X3632 


AN 


s qiáo —  — — —— look, see (an attentive 人 


2040 T = a 5 


There exist two derivatives of Æ ài, viz: 


love, like, hold dear, be apt to 3635 


a ng = E ai ————— interjection expressing regret, repentance 3636 
D [zm z . AES ， 
= Mz ii 一 一 一 interjection expressing disagreement 
水 
b As = — in BEEK aimei ambiguous, equivocal, shady, dubious 3637 


(the sun makes no distinction as in love) 
(doubleton) 


t 
2090 PE - X cái —— pluck, pick, gather, extract, adopt, select X3638 


Before Æ czi was adopted as a simplified character for fk cai , its original 
meaning was interchangeable with 彩 ciiand it is therefore still used to mean 
‘facial expression’, ‘complexion’, ‘spirit’. 


We can count about three derivatives of K cai which retained the sense 
of ‘gather’ and was in the olden days already adopted to represent TE cai , e.g. 


a P = 彩 cai 


colour, coloured silk, splendour, applause, prize, 3639 
blood from a wound (gather attention ( 3 ) 
appealing to the eyes ( Z )) 


b A cài ——————— vegetables, greens, food, dish, course, cuisine 3642 
(collective term for ‘gather edible plants’) 

C aR x} ——— — ——— all, entire, know (whole heart gathers on) 3643 

Ca xpo in WEE xishuai cricket (from its chirring sound) — 3645 


(doubleton) 


* To be differentiated from BE nuan ‘warm’, ‘warm up’, ‘genial’. 
t @ shi ‘explain’, ‘dispel’, ‘let go’ which is not exactly a derivative of X and which will be elucidated 
under Character No. 5549, can be interpreted as ‘gather’ ( 采 ) ana ‘select’ ( f= ). 
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3646 


X3646 


3647 


3648 


3649 


3650 


3651 


3652 


3653 


3654 


3655 


3656 


3657 


2121 = "ii ee kindheartedness, humanity, sensitive, kernel 


» zhu a surname, originally meaning ‘thick’ (two bamboos) is an obsolete character. Buddhists 


ihe 
used to call ‘India’ K= tianzhu, 


2128 E v. I yu — supposition, cheat, worry 


- . ; 

= v.g. wis the co-component of I& yc and is seen only in a surname. 
However, with other Bushous it forms four characters which are, on the 
contrary, very popular and carry the sense of 'big mouth', viz: 


S 口 

b EL- = TR. TRB v0 mistake, error, miss, harm, by mistake, by 
accident (the usual result of the talk of a big 
mouth) 


(an insect that looks like having a big mouth) in 
RWS wigong centipede (doubleton) 


Cc ; f 
c hR vq yu—————amusement, amuse, joy, pleasure (feeling like 
having a big mouth talking to women) 


和 JI 上 + 
2128 HE xí —_———_—— move (from one place to another) 
This character has two derivatives: KE «i ‘shoe’ (classical) (belonging to 
the lower part of the human body that moves from place to place)in jax HE vixi 


‘worn-out shoes’, and $E xi ‘five times or folds’ (move or extend as grass 
does). 


2131 BE- HE. 


Ec ? also means ‘shocking’. When something shocking happens, it must 
affect many people equally. Hence four mouths at the same spot. 


crocodile 


号 , a non-character, ‘opening’ as conspicuous as a crocodile's jaw, has 
one additional derivative apart from #3 é ‘crocodile’, viz: 


5 è — stunned (heart affected by crocodiles; = for &z) 


t 徙 xi must be differentiated from(;t-tü — see Character No. 0998. 
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2160 5 zhan —————— divine 


When used as a simplified form, rH zhan is to substitute 估 znàn . In 
modern times the use of the ancient oracle has gone out of fashion. As a 
matter of fact, jj zhan isa very much used co-component. Its significances 
are: ‘occupy’, ‘deep into’, ‘stick’, ‘touch’, ‘heavy on’, viz: 


Tm 


occupy, seize, account for, make up (man 
occupies) 
b 站 zhan — —— — — stand, halt, station, centre (occupy ( ,4) by stand- 
ing ( 立 )) 
c Bp = MY zhin war, warfare, battle, fight, tremble (one can occupy 
E with weapon (3¢) asa result of ..... ) 


moisten, soak, be stained with, touch (like seized 


~ (dh) by water ( } )) 
e S£ -t& -1à zhan— felt (hairy ( 毛 ) fabric that sticks ( 占 ) because of 


static electricity) 
f 错 = 钻 aan 
VE -Fh zuan 


g 店 dian 一 -一 inn (ancient), store, shop (occupied resting place) 


h Rh =A dian 


drill, bore, dig into, deep into (go deep into ( jh) 
E with metal ( ¢ )) 


drill, diamond, jewel 


spot, speck, point, dot, a bit, aspect, feature, drip, 
drop, check one by one, select, hint, lit, o'clock, 
appointed time, refreshment (black ( Æ) occu- 


pies ( i5 ) it) 


sticky, glutinous (as sticky ( 占 ) ascooked millet 
(2&) or rice (2K)) 


stick, paste, keep close to, subsidize, submissive 
(stick (4) together as a closed shell (J) or 
folded kerchief ( 市)) 


i Th-Ah nian 
i Wh 
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X3662 


X3662 


3663 


X3663 


3664 


X3664 


3667 


3669 


3677 


3678 


3680 


X3680 


X3680 


3681 


3682 


3683 


X3683 


3684 


3685 


Ife ti, iè —— ————— (something that will stick together ( 占 ) or fold 
like kerchiefs ( [7 )) 


2194 Tf chéng —— ——- steelyard, lever scale, balance 
2211 此 ci ———— ———— this — see also Character No. 0595 


While in conversation, ‘this’ is often expressed with 这 znè, in literature 
此 d is the right character to use for ‘this’, and it is sometimes coupled 
with 彼 bi like in the English ‘here and there’, ‘hither and thither’. 


此 ci is also seen as co-component of two popular characters, viz: 


a Jit & —— flaw (the sickness or critical point is here) 
b liia ci ——— — — — female (of animals) (bird ( & ) that stops ( J} ) and 


turns ( L^) oftener than another — to brood) 


Care should be taken to distinguish 和 pin from the character [I ci. #Epin 
is also to denote female (of some animals and birds). 


It appears that 和 pin was created for cattle as its Bushou indicates but 
its use was later extended to other animals. It so happened that other 
characters with different Bushous to indicate the female of other animals 
such as 5L, BA and XL became obsolete through history. K, and H were 
inherited from the Bone-shell language era and were practically the female 
symbol $ and male symbol @ we are using today. That ‘dagger’ was named 
七 首 bish5u was simply because of its shape. 


By design or accident, the character TR bào was created as early as the 
Xiaozhuan era to denote ‘bustard’ and 'procuress'. It was a bird that would 
mate with any male bird of any species. 


However, 七 used in combination with H in l|, cni has no relation to 
the above. The creator of the character half-heartedly took up the pattern of 
the character 4 qi ‘seven’ and simulated its sound to mean ‘rebuke’. 
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There exists one more character which must actually have also been 
connected with sex, although never publicly discussed, because that subject 
was taboo and even etymologists never dared to mention it for fear of 
angering the emperor. The character is Ej zhi ‘purpose’, ‘aim’, ‘purport’, 
‘decree’, ‘tasty’, ‘delicious’. 


Etymologist Luo Zhen Yu asserted that its Bone-shell Script 4, was 
constituted from £ and [1 , and etymologist Ling Yi Guang commenting on 
its Metal Script l also decided that it was from £ and H1. Xiaozhuan Script 

made it to look like { and H' gan ‘sweet’ and Libianization turned it into 
E zhi. + being a female sign was in evidence also in the character AV, nua: 
‘change’, ‘turn’, ‘transform’. Only woman changes her form conspicuously, 
conceives babies and has transformed this planet. Modern Chinese has 
expanded the sense of 化 hua to indicate chemistry as well as to mean ‘-ize’ 
and ‘-ify’. Long before modern chemists knew how to extract dyestuff from 
petroleum, the Chinese character {£ hua ‘flower’ gave a hint that it was 'trans- 
formation of the plant’. 


Confucians made a daring statement that the need for food and sex was 
human nature. Therefore the very early version of Ej zhi must have been 
pointing to the two basic human needs. They were indisputably good and 
tasty and the character was finally appropriated by kings to express their 
pleasure. Hence the expression Æ shengzhi ‘imperial decree’ was adopted. 


The following derivatives were created after the extended sense of the 
character Ej zhi had been generally accepted: 


a +5 zhi ————————— finger (part of the hand that gives taste through x3685 
dipping into the pot) — see Character No. 0335 


+5 zhi. ————————— finger 


+5 zhi ———————— finger, fingerbreadth, point at, point to, indicate, 
direct, count on 


b As zhi —— ———— ——— fat, grease, tallow, rouge (part of the animal body 3687 
that is tasty) 


to taste — see Character No. 0867 and 0868 


C re v. = chang 


2221 UFR = SE ing — lean on, rely on, base on, no matter (what, how, x3688 
etc.) 
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3689 


3690 


3691 


3692 


3693 


3694 


3696 


3697 


3698 


3699 


2222 tx - a5 luin— a chunk of meat (irregular or unusual type of meat) 


2227 [ vil] e — fairy, immortal 


While on f£ xian , we can take a look at the characters, which have # as 
its co-component, i.e. 


a Xe = Yf ae 
b pE = T om 


The complicated strokes of # were in fact Libianized from a more 
complicated Xiaozhuan Script $ which can be broken down to [X] xin 
‘fontane!’ or ‘the boneless opening in a baby’s skull’, 5} ys ‘carry by two 
persons or two hands’ and [J (Bushou | 17) ‘high position’. 


move, change — see Character No. 2620 


in PRES = 秋千 aain swing (doubleton) 


It can be assumed that the indications were ‘the soul had left the body 
for high places or the sky’. 


[X] xin being what it is can be found in {ý a non-character, now sub- 


stituted by pj which always indicates something that is related to the brain, 
e.g. 


a Ags = Bp = 
b ves = P os 


C tia nao 一 一 一 一 一 in 玛 瑞 manao agate (a kind of jade that resembles 
horse brain) (doubleton) 


brain 


angry, irritated, annoyed, unhappy, worried 
(heart affects the head; pij for 脑 ) 


This sign (({ above [x] was supposed to denote ‘hair’ whereas in the 
following characters, the general meaning of ‘ is ‘crooked river’ or ‘bird’s 
nest’, i.e. 


-i 
a fv X = 灾 zi, zai — disaster (blackened ( 省 ) plants ( ** )) 


b “人 d ———— —— — black (black fabric) 
C EOM zi — — — ———— an ancient wagon 
d SS Zi ——————— an ancient unit of weight , in THEU $ ziznu bi jiao 


haggle over every penny (doubleton) 
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When the river overflows flooding the fields, it is a natural disaster. 
After the water recedes, the field becomes black. The ancient wagon ( $ ) 
was generally covered with black cloth ( && ) and the weight ( $ ) was 
made of black iron. Hence the ramifications. 


e XX v Ns 


patrol, make one's round, round of drinks (cover a 3700 
distance as a river does from up stream to down 


stream) 
f ķi chao ——————— nest, lair (where bird stays and on a fruit tree) 3701 
2233 mem = ALN lian— love (unusual heart (mood)) 3710 


2240 fk - zd luáón — twin (abnormality about birth of sons (offsprings)) — 371: 


2240 ter -UF bian 一 change, alter, become, transform, unexpected turn 3712 
canes. e . e e 
(abnormalities that need moves requiring 
knowledge or deep thought to counter) 


While the word ‘change’ in English has a very broad coverage, in Chinese 
the nature of 4 ‘change’ and its effects are always indicated in the first or 
second leg of the term. In other words, grammatically speaking, these 
bisyllabics are generally intransitives or nouns. It becomes transitive only 
when the verb clearly needs an object. 


2250 LO = ZB ivan — (irregularity in hand movement) in 痉挛 jinguan 3713 
spasm, convulsion (doubleton) 


è l ; "P 
2277 foh - zm luan — low but steep and pointed hills, mountains in a 3714 
range (irregular mountains) 


Four characters can be grouped hereunder as they are also derivatives 
of f, viz: 


a py = veh wan curved, crooked, bend, turn (odd-shaped bow) 3715 
a-1 E = FB as bay, gulf ike odd- 
/ JÆ wan bay, gu (water body like odd-shaped bow) X3715 


b ZA = ii a small tinkling bell (special goldware) 3716 
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3720 


3721 


3722 


3725 


3727 


3728 


ancient southern tribes, fierce, rough, reckless, 
unreasoning (belong to odd ( *&* ) place (south) 
where there are many kinds of insects) 


C foh = WE min 


It is convenient to explain here why the pattern was adopted by the 
ancient people to mean 'irregular, abnormal, unusual'. Because when one was 
handling large quantities of silk, represented by two f , one should not talk 

= ) or one would lose the ends in no time. Talking was irregular under such 
circumstances. | 


cc LLI 
2260 Jr == VE ven rock (rigorous ( fz ) mountain ( 山 ) — bare rugged 


rock; for BE yan — see below) 


BE yan is a derivative of Ex (7 J^ ) yan. The latter is a very popular first 
leg of many bisyllabic expressions. 


fax = P vir 


strict, grave, serious, severe, tight, stern, rigid, 
rigorous 


The Regular Script 衣 yan possesses all the needed factors to indicate 
such circumstances. One must ‘dare’ ( #4 sei» ), deal with the matter with 
more discussions, i.e. [1 and H ‘two mouths’, and as serious as staying 
above precipice (J`). : 

yan is a hieroglyph which has a derivative in 癌 ai ‘cancer’, 'car- 
cinoma’ (sickness as an unmovable rock ''? yan ). 


AQ shi ‘stone’ of % van is a Bushou, but is sometimes used as a co- 
component. In such cases, it becomes, of course, the mainstay of a sense 
represented by the characters, just as in the case of £i yan‘rock’ (mountain 
stone), viz: 


a ar] beng —__—__ pump (sound) — see Character No. 0464 
When one finds a big stone ( 4) inside a house ( ^"), it is definitely an 


encumbrance, thus all matters, things or work will have to be slowed down 
or delayed. 


b ah v. ota 


C hf shuó —— — ——— large (stone ( f ) as big as a head ( Ei), or a head 


as big as a stone) 


be jealous or envious of, envy (a woman's heart 


hardened to be like a piece of stone) 
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d ih tà 一 ————— make rubbings from inscriptions, etc. on stone 


tablets or bronze vessels (apply hand on stone) 


ih tò ——————— open up, develop (hands move stones in bringing 
new lands under cultivation) 


2277 tH chu ——_——— out, leave, go beyond, issue, come out, turn out, 
arise, put forth, expend 


出 cna is a Libian from a hieroglyph 出 (developed to W ) which re- 
sembles toes entering a shoe for an outing. It is easier to remember the 
modern character 出 as ‘out’ by visualizing a valley between [||| and Llor 
‘two mountians’. 


H cha also forms the co-component of six characters: 


a du - 础 chü plinth (here 出 cha simulates the pronunciation of 
AE chü ) 

b 里 出 chù ————— — remove somebody from office, dismiss (out (出 ) 
someone goes into the dark ( Œ )) 

C "ar zhuo ———————- Clumsy, awkward, dull, my (an outright (出 ) 
stretched hand ( + ) — not subtle) 

d E qu ————————— subdue, submit, wrong, injustice, in the wrong, 


bend, crook 


In trying to memorize this character, it would be advantageous to 
interpret JE qu as ‘to force somebody or something out ( H1) from house 
( F V’. Such meanings as ‘bend’, ‘crook’ which are so colloquial in the spoken 
language would then be treated as extended senses. On this basis we are able 
to explain away all the following derivatives: 


d-1 TR jué ——— ———— dig, excavate (use hand to force something out) 


d-2 fae jue —————— ——— obstinate, stubborn (as a man, one should not be 
forced out of one's house) 


但 jue ———— gruff, surly 
d-3 WE jué ——————— —- rise abruptly (like a mountain being forced out of 


the ground) 
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3729 


X3729 


X3729 


3730 


3733 


3734 


3736 


3737 


3738 


3739 


X3739 


3740 


X3740 


3741 


3742 


3743 


3744 


3746 


d-4 jai ku ———————— hole, cave, den (a cave so small that the inmate 
must bend) 


本 本 The character WE chi, the Regular Script of AË cni, is a derivative of 
JE chu ‘the name of an ancient nation’ but it does have a meaning of its 
own which is ‘clear’, ‘neat’, ‘pang’, ‘suffering’ (walk ( JE * ) in the forest (4X) 
— one must see clearly and walk carefully, else it will lead one to a bleeding 
foot). 


2290 ži] ù ——————— benefit, profit, interest, favourable, sharp 


In the action of applying a knife to the grain stalks, one cannot expect 
anything else but 'good'. It is 'beneficial'. Because grains cannot be consumed 
if they are on the stalk in the ground. The concept was extended further; 
effects are taken for cause. When money breeds money, it is called 种 
'interest'. The sharper the knife is, the more benefit accrues. Therefore a 
‘sharp blade’ is called 利 双 iren and a ‘sharp tongue’ FIJI iizui ‘sharp mouth’. 


Fill ii appears in the following five derivatives retaining its inherited 
sense: 


a zu tí —— ————— pear (beneficial tree) 

b 例 li (a sharp man) 

C žij i 一 一 一 一 一 一 (beneficial or fragrant plant) in $] mò.li jasmine 
(doubleton) 

d ma i ——————————— (beneficial crustacean) in #8 fl g.i clam (doubleton) 

e Fi] i —————————— dysentery (sickness of smooth flow) 

2325 tX fa —————— — cut down, fell, attack, send an expedition force 


against, boost 


One theory treated ÍX, tà as ‘men holding weapon in action’ since the 
weapon is beside man, and FX, shü as ‘man holding weapon' to defend like a 
sentinel. In the former case, there would be a row of soldiers on the scene. 
From there the meaning of 'row or group' was derived. Hence two derivatives 
were created: 


* Though the modern meaning of JL is ‘piece of cloth’, it originated also from 足 . 
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a {$ fa —— — — — — raft (a row of bamboo) 


b R fa —— —————— powerful family around a central figure or person 


(a group inside one door) 


K ge 'dagger-axe' (weapon) is a Bushou but also a popular co-com- 
ponent. In the previous chapters, we have touched upon 我 wi ‘I’, ‘me’, 或 hwo 
‘or’, BX zhan ‘fight’, ‘war’. Following are a further eight popular characters: 

* 
a =| = XIJ hua draw, stroke of a Chinese character, delineate, de- 
limit, differentiate, transfer, plan (to mark (=) 
with a knife ( 1|)) 


者 | = Xil hua mark 
t 
RIJ hua ——————— paddle (use something like knife ( || ) to attack 
( X) water) 


b TX zhao —————— —- look for, try to find, ask for, give change (holding 
weapon in the hand) 


2. . . . 
C iX rong ———————— military affairs, ancient name for people living in 


West China (a full-size weapon; equalling ten 
dagger-axes or dagger-axe plus armour ( FH)ji3 一 
the ancient character for FH ji is +) 


c-1 Zh FT, rong 


cloth with nap or pile on one or either side, fine 
hair (textile worn by ancient people in the 
west) 


c-2 [57 zéi ——————— wicked, crooked, traitor, thief (he who shows 
weapon for money purpose) 


d 0 jie ———————— guard against, admonish, warn, ring (for finger), 
give up, drop (a Libian transformed from A ‘two 
hands holding a dagger-axe’) 


d-1 T xis ————————— weapon, tool, instrument (something made of wood 
for guarding use) 


2409 hk dié ——————— official document or note 


* Xl] hua is used as the simplified form of Fij hua because it was originally pronounced as hua . 
t In this case Xil is not a simplified character but an accepted regular pattern to mean 'to row (a boat)'. 
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3747 


3748 


3749 


X3749 


3750 


3751 


3752 


3753 


3755 


3756 


HE a non-character in List B is an often seen co-component. Its meaning 
is ‘leaf, piece, tile’, as indicated by its composition ttt ‘descendant’ of 7K ‘tree’ 
and its use is quite widespread. The following are its derivatives: 


X3756 a = x: IH, — leaf (plant generations — tree descendants) — see 
Character No. 3476 
3757 b tt die ———————— small plate, small dish (a tile-like object made of 
stone pottery) 
X3757 C p dié ——————— butterfly (a leaf-like insect) 
x3757 d EE dié ——————— espionage (live like a loose leaf and on talk) 
3758 e ot die ——————— (words falling out like leaves) 
3760 f Tee dié ————————— (paces floating around like leaves) in utp diexie 


X3762 


3765 


3766 


3767 


3768 a 


3769 


pace around (doubleton) 
Hs; ‘generations’ derived from the character HF sa ‘thirty’. Therefrom 
the sense was extended to denote ‘lifetime’, ‘whole life’, ‘age’, ‘era’, ‘epoch’, 


‘world’. 


世 shi forms the co-component of two not too common characters: 


a £r = AE 
b 782 us 


(a rope long as a life) in ££ llt 6ixie fetter, shackles 
(doubleton) 


let out, discharge, release, leak, give vent to, vent 
~ (water extends like generations) 


2412 Eg] - 1) dóng— move, stir, arouse, use, touch 
When ‘strength’ ( 77) and ‘heavy’ ( 重 ) stand side by side, the intention 
and consequence is 'movement'. As to what kind of movement is being 
referred to, it is to be decided by another qualifying character. 
Note that J dòng has two derivatives: 
dE) = 做 dong 
b te) = 43) tong 


(man moves) 


deep sorrow, grief (heart deeply moved) 
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As a matter of fact, 重 zhongis composed of three parts: 于 aqian 3770 
‘thousand’, Hj tian ‘fields’, + ta ‘earth’. The resultant meaning ‘heavy’ is 
conceivable. Hence: 


tB zhong —————— heavy, weight, weighty, considerable in amount 
or value, serious, important, attach importance 
to, discreet 


tB chóng ——————— duplicate, again, layers 
重 chóng has seven derivatives: 
- > . e . 
a f$] - 站 chong — collide, dash, clash, pour boiling water on, develop 3771 


film, flush, crash into each other, thoroughfare 
(heavy body in walking) 


f$] = ;中 chong punching 


b = dong —_————— supervise, superintend, direct (a heavy plant that 3772 
needs supervision or direction otherwise it will 
droop) 

b-1 懂 dong 一 -一 一 一 understand, know (heart knows how to direct) 3773 


X b 


d 种 = 种 * zhong — species, race, kind, sort, seed, breed, type, guts 3774 


important grain) 
Tb = 种 zhong 


concentrate (treat as important ( 重 ) as gold ( 金 )) x3773 


plant, cultivate (a verbalized expression of 'impor- 


— tant grain’) 
ne - fm * hong — swollen, swelling (flesh becomes heavy) 3775 
f re zhong ———————— heel (heavy part of the foot or duplicate the foot- 3776 


print of others) 


2421 化 hua —————— change, turn, transform, convert, melt, dissolve, 3777 
burn up, digest, -ize, -ify 


1t hu 一 ——————- spend, expend (burn up) 


= Here is another case of substitution without paying due regard to intonation since 重 zhong or 
chong is never pronounced as 中 zhong. 


541 


3778 


3779 


3780 


3781 


3781 


3783 


3784 


3785 


3786 


3787 


The six derivatives of 化 nua are: 
a 化 hua ——————— flower, blossom, anything resembling flower, 
pattern, design, coloured, spotted, blurred, 


fancy, cotton (a form of a plant after trans- 
formation) 


b $" -1e uu 


b-1 He = HE hua 
b-2 n = HE hua 
ud = He hua 

b-3 a - 化 hua 
C ti = ti huo 
d ay xu& -——————— boots (something made of leather but changed 
from Et xié‘shoe’ which derived its pattern from 


the character = gui ‘a piece of precious jade’ 
which is round in the forepart but flat behind) 


ma nificent, splendid, flourishing, extravagant, 
magniticent : 
yours (courteous), China 


(a kind of tree with laminated splendid outer bark) 


(sound) 


noise, clamour 


noise, clamour 


goods, commodity, money, dumbbell (something 
that can be turned into currency) 


i i 1 
e 5 局 = zd : erroneous, extort (false talk; £5 for 介 — see 
Character No. 3790) 


2421 Ht = it zhuàng — Strong, robust, heroic, grand, strengthen 


tt (= 壮 ) znuàng has two derivatives, one of which is very popular in 
these modern times, i.e. 


a Ae = AE om 


dress up, attire, outfit, makeup, play the part of, 
act, pretend, load, pack, install, assemble 
(simulating ( 4X ) the condition of a respectable 


person ( 壮 )) 
b rr - 庄 zhuang See Character No. 3159 


* The original pattern for HE was P indicating 'blossoming'. 
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When + shi is replaced by Z ni , we obtain a new character 1X v. ¥E — 3789 
zhuang Or 妆 zhuang which could conceivably mean ‘the condition of a woman’. 
Pretty near! It means ‘apply makeup’. 


Both 二 panand } pian can mean ‘piece’. Actually the two were to 
denote two halves of a piece of split wood. In modern times the former is 
also used for a ‘half’, e.g. TT H znipán'a bamboo split’ — hence the sense of 
‘a fabricated condition’ and the latter ‘a flat piece of something’. 


2422 js = 479 ws 


$ * 
FA - 73- ym ‘do’, ‘act’, ‘serve as’, ‘become’, ‘be’, ‘mean’. The x3790 
origin of £3 wei has been explained under Character No. 0441. It is such a 
common character that it had been simplified twice as shown above. 


false, fake, puppet 3790 


When one separates 为 wéi and 所 sus , Jj wéi can be translated into 
English as ‘by’. 


Literally translated, LJ yi is 'take' and 为 wéi ‘to be’ but E], J yiwéi to- 
gether means ‘think’, ‘believe’, ‘consider’. However, when separated, [J vi... 


》 


为 wei means ‘take (or regard) . . .as . . *. 

These are colloquial uses of the character W wei. If differently intoned 
B (= 为 = 为 ) wèimeans ‘because’, ‘because of’, ‘for the sake of ‘for’, ‘to’. 
The reason is because 为 wéi ‘do’, etc. is always the cause of something that 
has happened. 


* 
2429 [X xiu ———— — take a rest, cease, stop, good fortune 3791 


There are three derivatives: 


a Hx xiu ———————- protection (rest under a shelter) 3792 
b HA xiu — in MHk xiuxiu noise of panting (sound) 3793 
z ; j 
c Tk xiu ————————— (rest like hair on head) 3794 
2472 2J) you ——— —— young, under age 3796 
4 x 
2520 律 ù —— law, statute, rule, restrain 3801 


* |t can also be interpreted as 'man as quiet as a log'. 
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3802 


X3802 


3803 


3804 


3805 


3806 


3807 


3811 


3812 


Æ yu being a Bushou is found in eighteen characters, viz: 


a E: -y 


The original form of Ẹ yù being f looked like a hand holding a pen 
which is made of bamboo and animal hair. Hence the simplified form “%& bi . 


b = - 书 ,- 


C = = A anou 


pen, technique of writing or calligraphy, write, 
stroke, classifier for writing 


book, letter, document, write, script (say ( FJ ) in 


writing ( 3 )) 


daytime, daylight (the sun ( H ) writes ( 3) in one 
stroke ( —)) 


d = -Ej 


draw, paint, picture, stroke (write out ( Æ ) the 
delineation ( — ) of farms ( FH )) — for reason 
see below 


The original meaning of & hua was to apply ‘pen all over’ because the 
lower part resembles which is the Bone-shell Script of the modern 
character 周 zhnov'all over’, ‘cycle’. The ancient people made no distinction 
between painting and writing; its original sense was more for demarcation of 
farms or land. 


d-1 EA - xil huà (demarcation with a few) — see Character No. 3749 
e 建 jian ——————— erect, build, construct, establish, found, propose 
(something to be erected upright like a brush 


pen ( 3), where people can move round (7. )*) 


e-1 t jiàn — healthy, strong, be strong or good at (man that can 
stand erect) 


e-2 ui jiàn —— key (erect metal inserted in bolt to lock) 
f d - FR jin see Character No. 1444 


solemn, respectful, shrink (write ( 3+) or be handl- 
ing matters near abysm ( Fi )) 


desolate, dejected (grass in solemn surroundings) 


» o 
- os 


* 久 ， being an extension of T (Bushou 1 14) and meaning 'many people continually moving round', 
sometimes can be substituted by; but not in this case. 
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g-2 zh - 第 xiao 
g-3 Opts = FA T 


g4 Sh = Z a see Character No. 2739 


g-5 铺 = st xis see Character No. 2740 


h = jin ——————— ferry crossing, saliva, moist (communication point 3816 
by waterside) 


a vertical bamboo flute (bamboo that gives a sound 3814 
like xiao ) 


whistle, howl, roar (utter sound xiao) 3815, 


A ferry crossing is a place where people gather and some form of 
culture involving writing presents itself. Otherwise the place could be as 
desolate as any part of a river bank. Hence the use of = 


The tip of a Chinese writing brush = sticks together solidly on drying 
because Chinese ink is made of carbon and glutinous rice. It is therefore 
usual for a Chinese student to moisten the point with saliva. Hence the other 
two more meanings: ‘saliva’ and ‘moisten’. 


i ER si —— unbridled, wanton, shop, four (long brush pen one 3817 
can handle without scruple) 


A long brush pen is one with which one can write in a more liberal way. 
The sense of 'unbridled' actually derived therefrom. 


j = zhao —_———— Start, initiate, cause (open pen = begin or give rise 3819 


to; PX for A — see Character No. 5516) 


2620 (H dian —— rent land 3820 


2621 (5 kui 一 一 一 一 in (84& kuei puppet (doubleton) 3821 


m gui means ‘soul after death’, ‘ghost’, ‘devil’, but originated from x3821 
the combination of Hj and A_, indicating a man ( 人 ) with a large head 
resembling the character Hj . It was pronounced shi as indicated by z., but 
later changed to gui the same as that of 中 oui ‘return’, as the sense implied. 
Ancient people thought that to die was to return. 


One can discover eleven more characters where D: gui is used as a 
derivative as well as a Bushou, viz: 
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X3821 


3822 


X3823 


3824 


3825 


3826 


3827 


X3829 


3830 


3831 


3832 


3833 


a n = des ugly, clown, hideous, disgraceful, scandalous 
cent like drunkard; P8 for wa jit ) 


b JË os — — — rare, marvellous (like devilishly beautiful jade) 

C zA hin ———————— soul, mood, spirit (ghost ( $ ) that floats like a 
~ cloud ( 云 )) 一 See Character No. 2415 

d Hn kuai see Character No. 1265 

e Ht kui chief, head, of stalwart build — see Character No. 
3000 

* * 
f v. re kui ashamed, conscience-stricken (devil in one’s heart) 
Ash * 


ift, to give a present (ancient meaning: food 
offering to ghost) 


soul, spirit, vigor (the dauntlessness (thumb) of a 
ghost) 


ge] 
Ò- 


TET 
5 


鬼 - 搜 = 


j Th wei see Character No. 2733 


2622 BA s — — silks 


When Ñ oó isa co-component, its meaning is ‘something to be worn’. 
In the modern language, four of the derivatives of Ff are often seen, viz: 


search (devil in grass = difficult to see) 一 see 
Character No. 3216 


a fm jin ——————— brocade, bright and beautiful (silk mixedly woven 
with gold thread) 
b im mián ——————— cotton, kapok, cotton-padded (tree to produce 
something to be worn) 
c RA y £m mián silk wool, soft, continuous (silk for wear) 


2680 册 chou —————— smelly, stinking, disgusting, disgraceful 


=| xiü ——————— smell 


* The change of 女 to + in f) and 号 to ft in 9) was a later coined character and was obviously to 
avoid senselessness. 
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Derivative: 
OB = Ba wi 


ru 
2710 jx = BÀ us vay, dish, plate, something resembling tray, etc., 
turning round, coil, twist, turn over, check, 
examine 


smell, sniff 


n : us 
WE pinis a derivative of fly os way', 'sort', 'kind' which is generally used 
as the second leg of a bisyllabic but has no relationship whatsoever with 
its original sense 'turning round the boat with a long pole — linger'. Most 
probably the modern use was started as a homonym of Jif ban ‘class’, ‘team’ 
and further extended. However, all the derivatives of ÑX van retain its original 
sense. 


The following are derivatives of 般 ban : 


a Hig ban —— ————— — take away, remove, move, apply indiscriminately 
(apply hand to something that lingers and 
remains) 


b T ban vJpiss 
C Aa pan 一 ————— (rock that lingers) 


Al zhou 'boat' is a Bushou. Its pattern in Xiaozhuan E really resembled 
a boat. In Libianization, some of the derivatives have been transformed into 
月 and so confused future generations tremendously. 前 aian ‘front’, ‘for- 
ward’, ‘before’ was one of them. Its original pattern was ẹ and meant 
'advance without moving one's feet . 


scar (sign of sickness that lingers) 


d, 
BIJ aián is found in three characters as their co-component. The sense 
‘forward’, ‘front’ remains in the new concepts: 


ave 
a Bu jian —_—————— scissors, clip, wipe out, exterminate, trim (the 
knives that cut in forward motion) 
下 一 . . e . 
b AY jian ——————— fry in shallow oil, simmer in water, decoct (use fire 
like scissors; pij for BY ) 
C LT jiin —— arrow (the thing made of cut bamboo that can go 


forward) 
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3833 


3835 


X3835 


3836 


X3836 


3837 


X3838 


X3838 


3839 


3843 


3844 


Before we go over to the next character, mention must be made of the 


3845 resemblance of zhouto 丹 aanwhich of course is a different character and 


3846 
3847 


3848 


3849 


3850 


3852 


3853 


3854 


3855 


means ‘red’ (classics), ‘pellet or powder’ in Chinese medicine. 


This character obtained its pattern from the description of a cinnabar 
‘well’ where ancient people mined mercuric sulphide. Cinnabar is red in 
colour. 


Its derivatives: 


py 
n, tóng Of course means 'attractive red colour' and 35 tan means 'col- 
lapse’, ‘fall’, ‘tumble’ to describe ‘movement of earth’ with reference to the 
collapse of a cinnabar mine which occurs only too often and easily. 


2712 性 = 邮 you post, mail 


E chui of the character #§ ysuis a Libian of its Xiaozhuan Script af 
depicting ‘flowers or fruits hanging down’. The ancient people might have 
believed that lands at the border did fall off. Hence the frontiers or borders 
were called XÆ BE bianchui. In fF chui, the components are reversed in 
position. Since ancient people generally took rivers as their frontiers, the 
misconception of lands falling off at the border was not without reason. 


SÉ chui ‘hang down’, ‘droop’, ‘let fall’, ‘fall on’, ‘nearing’, ‘condescend’ 
is a useful character. 


FE chui has altogether four derivatives, viz: 


a BB v ES chi 


hammer, hammer into shape, weight (something 
~~ made of metal used for falling on) 


b BE shui 一 一 Sleep (eyelids droop) 

C na tò —— ——— saliva, spit (something let fall from the mouth) 

d fj - FA you see Character No. 3848 

2720 多 dus —————— many, much, more, too many, too much, odd, 


much more, all 


From this character one perceives that boredom starts from repetition 
and mankind always wants changes and innovation. It is interesting to note 
that the concept ‘many’ or ‘much’ had its origin in ‘repetitive nights’ 一 
maybe sleepless nights. 
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a IZ duo 一 一 一 一 一 (too much sound from the mouth) in IIR dudsuo 
tremble shiver (doubleton) 


b tz chi ——————— extravagant, exaggerate (too many people want or 
practise it) 
;多 . 
c Jj v. XS ————— move, remove, change, turn over (too much grain 


in one place requires something to be done to it) 


2722 B gong —————— bow, bend forward, in person 


Only one derivative of AB gong is in existence, i.e. 


ES = BF sn 


poor, poverty-stricken, exhaust, limit, end, 
thoroughly, extremely (body posing like a bow 
in a cave) 


However, E aidno‘vault’, ‘dome’, ‘the sky’ — or the character $E ^ qiong 
deprived of the component Æ she» ‘body’, is to be interpreted from an en- 
tirely different angle. L3 gong ‘bow’ is a means to reach far, and "X xué is to 
be viewed as an inverted 'cave'. Hence the sense 'vault' or 'dome'. The 
enlarged imaginary infinite dome is of course the ‘sky’. 


When [gong ‘labour’ is applied to 7X xué‘a hole or cave’ which has only 
limited use and is always subject to obstruction, the result is: 
ZS is in vain, f hi id, holl ir, th 
Tp. 9 一 ———— in vain, for nothing, void, hollow, empty, air, the 
sky 


However, ZN kong is a very useful character, because man experiences 
much more failure than success. The extension of the concept here is very 
widespread, from abstract to concrete. 


rs ; 
个 kong ———————— leave blank or empty, unoccupied, vacant, empty 


space, free time, spare time 


ZS kóng forms the co-component of the following characters in which the 


sense ‘empty’ is still present, viz: 


a 控 Y kong ——————— control, dominate, accuse, charge (hand in an 
empty space = have a free hand on) 


The invention of this character meaning 'control' reflects Chinese philo- 
sophical thinking that all controls start from placing a hand ( + ) in an empty 
(Zx) space where one can do anything one likes. 


549 


3856 


3858 


3859 


3860 


3861 


3862 


3863 


3866 


3867 


X3867 


3868 


3869 


3871 


3872 


b Ais giang ———————— cavity, tune, accent, speech (the hollow part of the 
human or animal body) 


No tune is possible without air. The extension of the sense of 'cavity' to 
‘tune or accent’ was therefore actually via the air ( 7x ^1). 


A 
2722 x) bao -————— leopard, panther 
2724 仔 zi 一 一 一 in 仔细 zii careful, attentive (fine as handling 


a small child) 


4 zi ————— — in JB zijian burden and responsibilities (as if 
carrying a child on the shoulder) 


仔 zai ——————— son, young animals 


2725 fF = AF iz 


Starting from ‘dissecting the cattle horn’, the sense of f£ jii has in fact 
extended far beyond recognition, but if and when one acquires this Chinese 
concept, one will find it a very versatile yet consistent idea, which would 
indeed require many different words to convey it in English. 


divide up, untie, undo, allay, relieve, explain, inter- 
pret, understand, comprehend, solve 


解 = AF ic —— in fid 3X jiésong send under guard (disassociate with 
the existing unit and send with greater care) 


In modern literature, one can spot three derivatives of fi js all pro- 
nounced xie , namely: 


xie 一 — ——— crab, (the crustacean that has dividing lines on the 
belly) 


b Me xie 一 — —  — slack, lax (heart divided up) 
te xè ————————— (separation by distance ( ji ) relieved (fig) = 
temporary encounter) in 335 * xienou meet 


(a friend, etc.) unexpectedly, run into somebody 
(doubleton) 


* 后 hou means ʻI will remain behind’ to show respect. 
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2730 X. dong ——— ——— winter 
X- dong is used as co-component in the following characters: 


a J& tén) ——————— ache, pain, love dearly (sickness as persistent as 
winter, subjectively felt by underclothed people) 
b ix = SR zhong 


In ancient times &- dong and 2% zhong were interchangeable, because in 
the beginning, 2% dong was constructed like A resembling a bundle of silk 
which meant the end of silk reeling. The sense of 'year's end' or 'end of the 
year’ was borrowed from A by adding two dots, which was the ancient 
character for ‘ice’. Thus dong was in fact a Libian, and fA zhong was given 
an indicator 条 (Bushou F8) to denote ‘the end of a silk skein’. 


A 5 


/ 


end, finish, eventually, entire 


chart, drawing, picture, map, scheme, attempt, 
pursue, intent (plan for wintery temperature or 
absolute needs) 


Originally, T tu was used to denote the place of residence for 500 
families. A region to support a population of this size would of course 
require certain circumscription. Here one sees the reason why gj tu should 
be circumscribed by [_] , and becomes 图 tu to mean ‘scheme’, ‘picture’, etc. 


However, m tu has one more derivative: gp bf to denote ‘vulgar’, ‘low’, 
‘mean’, ‘despise’, ‘disdain’, ‘scorn’, ‘my’ which is rather odd. However, when 
the direction of extension is known, it is not too difficult to understand. For 
in the classics, gil 人 biren meant ‘country people’. From ‘country people’ to 
‘vulgar’, ‘low’, ‘mean’ was one direction. Further degeneration brought it 
the meaning ‘despise’, ‘disdain’, ‘scorn’. 


In modern language, fal A. biren is being used to mean ‘your humble 
servant, I’. The very common expression mB bijian means ‘my humble 
view’. This is nothing but one of the self-deprecatory expressions much more 
commonly used in the Orient than in the West, and much more so in the 
Japanese language than in the Chinese. 


2733 ZH v.e - By] cong — hastily, hurriedly 


Ag cong is the more popular way of writing Æ which is composed of 
[5] *cong ‘chimney’ and Ò xin ‘heart’. It means ‘heart is feeling like a chimney 


* Note: [Xl xin in KIT J xinmen means "fontanel'. Don't mistake it for 向 congin E Dr] yancong 
'smoke stack'. 
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3873 


3876 


3878 


3879 


3879 


3880 


X3880 


3881 


X3883 


3882 
3883 


X3883 


3887 


3890 


3891 


3892 


3893 


from which smoke belches incessantly’. % cong is the abbreviated form of 
7E. cong . The derivative [f zong used in {Z {% kongzong ‘pressing’, ‘urgent’ is 
but a reinforced # . As to 2h cong 'green Chinese onion', it derived its 
meaning from the ‘repugnant smell the plant emits’. Its fresh colour is often 
referred to in literary works. 


The reader has learned 77] w ‘don’t’ and 4% nc ‘suddenly’ under 
Character Nos. 0230 and 0917 respectively. However, this pattern 7] has 
many derivatives though only three or four may be found in daily use. 77] wi 
has the connotation of ‘flag’ and, as a matter of fact, its Xiaozhuan Script 
7) did look like a flag. This meaning is prevalent in some of the derivatives: 


a M wù 一 一 thing — see Character No. 0662 

b 22 hu —————————- suddenly, neglect, overlook, ignore — see Character 
No. 0917 

C a hú —————_——— ('thing' that has a smooth perfect exterior; 7] for 


物 ) in PEA TR houn tnzio swallow dates 
whole — read without understanding (doubleton) 


d Ba = 0A] ws 


lips, kiss (the parts of the mouth which move most 
of the time like flags) 


2746 Ag chuan 


boat, ship 


While we are looking at the character fi{}chuan, it is opportune to recognize 


two more characters that take 人 ,a non-character, as their co-component: 
a fH qian ——————— lead 

* 
b JN yan ——————— water's edge, bank 

> , . . . 

jH yan —— ———— along, follow (a tradition, pattern, etc.), trim 


The hint given about the breakdown of the character 船 chuan was merely 
for the sake of convenience. As a matter of fact, its original form was f$ : 
/X (Bushou K11) to denote ‘spreading’ or ‘the opposite of confluence’, 
[1 (Bushou B1) to denote ‘gap between mountains’ and A] (D8) to denote 
‘boat’. 


When a river ( 1 ) keeps on flowing through gaps in the mountains, it is 


‘along’ (75); a ‘vessel’ (Ji]) taking a similar course, is ‘boat’ (fj); and a 
metal so soft that it always bends to forces is ‘lead’ ( $71). 
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2712 ^3) gou —————— induce, seduce, etc. — see Location X2918 


^] gòu —— — —— in 勾当 géu.dang deal (contempt) 


The derivative Sf] gou ‘hook’ was created by adding substance ‘metal’ 
to the behaviour. The use of hook is of course for the same purpose of 
‘working for self benefit’. 


This character 4 has been adopted for simplifying the pattern &(non- 


character). Therefore one now sees it in the following characters, but they 
have no relationship with the original 4] gu , e.g. 


a BS = IJ oc 
X Zr 
Zum 


# Was written in ancient times as 其， asymmetrical sign denoting ‘piled 
up wood (material as well as wealth) in a mutually supporting manner’. To 
buy ( fi) gòu is a mutually beneficial act involving money. 


purchase, buy 


ditch, trench, groove, furrow, ravine 


structure, form, compose, fabricate, literary 
^ composition 


* 
== 
= 


s 
-E = Wit jiang ‘talk’ is rather a misleading character because modern 
usage especially in the spoken language has extended its meaning so far that 
it has almost lost its original sense which was 'to conciliate'. 


Undoubtedly, in making peace one cannot dispense with ‘ta/king’ which 
is ‘piled-up’ ( & ) ‘words’ ( =z). For human beings to understand each other, 
thus avoiding conflict, ‘talking’ was the only way of communication before 
the invention of written language. On the other hand, the changes of the 
meaning of $ to ‘speak’, ‘say’, ‘tell’, ‘make clear’, ‘interpret’, ‘discuss’, 
‘negotiate’, ‘stress’, ‘pay attention to ’, ‘as far as something is concerned’, etc. 
were quite natural and did constitute part of civilization. 


2772 ES = Baio 


Derivative: 
te = $E ase 


局 dio actually borrowed its pattern from Be &) niao ‘bird’ or, so to 
speak, E is the abbreviation of E . Therefore, ki dso is by structure ‘a 
mountain where birds are’. 


island 


pound with a pestle, smash, disturb ( ki; borrowed 


for sound) 
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X3893 


3894 


3895 


X3895 


3896 


3902 


3903 


X3903 


3906 


3907 


3908 


3909 


3910 


X3910 


54 tu isa Libian. The south component was actually A not JL. It denoted 
‘a kind of bird that was close to man’. Wild ducks can swim and thus the 
character was adopted to indicate ‘swimming’ as well. 


Using this abbreviation, one derivative has been invented: 
E = D, iso 


Ancient people believed a legend that & ‘owlet’ was a bird that ate its 
mother before it could fly and that jn jing was 'an animal which ate its 
father or mother’. The bisyllabic expression 5S ES xiaojing is used to describe 
the unfilial, the ungrateful and the rebel. 


owlet, fierce and ambitious (a bird's head on a 
tree) 


In the Han Dynasty, there was a custom in the Imperial Court. On 
summer solstice, owls were slaughtered to make soup for courtiers. The owls' 
or owlets’ heads were hung on wood. From there the character IE xizo 
became a verb. 


While we are discussing the word 'bird' we can cite one Chinese meta- 
phor which is very close to the English expression ‘squeezed orange’, 
BAS niao jin gong cang 'cast somebody aside when he has served his pur- 
pose’, the literal sense being ‘store away the bow once the birds are all gone’. 
Of course, the bow can be taken out from storage when the birds re-appear. 
Both bird and bow played quite an important part in the creation of new 
characters. 


It is appropriate here to mention in passing that the above character 
Ej xiao very much resembles another character Lj nie 'target', 'standard', 
‘criterion’, whose bisyllabic expression = 5 guinie ‘criterion’, ‘standard’ is 
especially a popular one. 果 nie derived from its structure the sense of 
‘erecting a piece of wood for the use as a nose’, Ej being the abbreviation of 
& pi ‘nose’. The nose, a protruding object, occupying the central position 
on the face is naturally a good 'target'. The creation of this character 
happened at a time when men had many natural enemies. The sense is far 
from the English expression 'cut off one's nose to spite one's face', but is 
rather in a favourable light, because it was the enemy's or animal's nose, not 
one's own. 


FA nie has one derivative ça niè ‘nickel’ which borrows its sound from 
nie ; 


While on the character = bí , it is useful to know that the Chinese 
respect the 'nose' more than other cultures do, since the earliest ancestor or 
originator of a tradition, school of thought, etc. is called & 4H vizi, literally 
‘nose ancestor’. 
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É bi as aforesaid originated from 目 zi ‘self? whose Bone-shell pattern 
tM practically looked like a nose. The addition of the south component of 
B vi, i.e. H b, began in the Metal Script to indicate the pronunciation of 
B bi. As a matter of fact n bi was a very old character and meant ‘raise’, 
‘give’ (still in use in certain dialects) by its structure of two hands (77) 
carrying things denoted by H . 

FH pi has one derivative: Bla indicating 'paralysed' (sickness of being 
unable to raise things). ij$ mabi means ‘paralysis’, ‘benumb’, ‘blunt’, also 
"lower one's guard and become careless'. 


Here it is not irrelevant if we also touch on the characters f xr and 
EA gao because they are structured with 目 zi as their co-component: 


息 Xi — breath, tidings, cease, stop, rest, one’s children, 
interest, grow, multiply 


The ancient people mistakenly believed that breath came out of the 
heart. Hence, ‘nose’ Ej and ‘heart’ ;[ ‘means ‘breath’, but is used more to 
indicate exhalation, because inhalation is imperceptible. All calls, urges and 
ventilation using the voice needed exhalation. 


When breath stops, it is a real ‘stop’ to man. So long as there is breath, 
there will be tidings. After the cessation of breath, the trace one leaves be- 
hind in this world is one’s children. The ancient people also viewed a sum 
paid or charged for the money used or borrowed, i.e. ‘interest’ as descendant 
of such money. 


The two derivatives of 忆 xr are all comprehensible, i.e. 


a js] xi — — — ——- extinguish, put out (stop the fire) 
b /局 xi ———————— daughter-in-law (a woman who produces des- 


cendants and is spouse to one's son) 


Ed T Ia means 'banks of a marsh'. 


The author regrets that he seems to be leading the reader into a 
labyrinth. But this is the way the character actually developed or expanded 
and here is the best place to give a full account of it. Before moving on, it is 
necessary to introduce another twist to É nizo ‘bird’. 


Apart from being a Bushou, E = E3 niao also plays the role of co- 
component in the following characters: 
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3911 


3912 


3915 


3916 


3918 


3919 


X3921 


Zo 
322a 忆 = cmm 
3923 AB = [I mino 


3925 C fel = BR ero 


There exists another character of a similar pattern: Ej (=) wa‘crow’. 
The difference between Ñ, nizo ‘bird’ and & wo ‘crow’ is just a dot. The 
reason why it is so is probably because the crow is so black, that no one can 
see its eye (the dot)! 


deep (bird in a cave — out of reach) 


the cry of birds (also of animals or insects), ring, 
sound, express, voice, air (bird utters sound) 


phoenix (JF| + = bird not of common kind) 


3926 E wu ‘crow’, ‘black’, ‘dark’ was on the one hand respected as a filial 
bird, but on the other, reference to it in ancient literature was often in a bad 
sense. Ej wi is thought to be blacker than black and is often used to describe 
things of a dark colour. 


Two derivatives: 


3927 a ng = AG wc 
3929 b jE = I5 wu 


toot, hoot, zoom (sound) 


a_cove, recess or depressed area (an unnoticeable 
- spot or land like a nest built by crows) 


3930 2825 (Ez yang —————— pretend, feign, sham 
X3930 二 'sheep' is a Bushou. Some of its derivatives have been explained 


near Character No. 0583, but only one aspect of the nature of this animal 
has been touched upon. It is good for its meat, but it is also the most docile 
looking animal. A treacherous fellow must be docile looking to start with. 
Otherwise he can never succeed in deceiving people. Hence the character fF 


yang. 
There are 22 more characters which take == yángas co-component: 
3931 a TE yang 一 一 一 一 一 (slow pace like sheep's walk) in PE  chángyáng 
wandering about leisurely (doubleton) 
b 3 yang ——————— ocean — see Character No. 0583 


3933 C HE = JÆ yang 


itch, continuous irresistible urge or tingles (discom- 
fort caused by the need comparable to repeated 
attempts of snatching food beyond one’s arm’s 
reach) 
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d  3gl vano —— ——— — oxygen (nourishable gas; Æ for =) X3933 


e ee = 4f vang give birth to, nourish, etc. — see Character No. 
0589 and Location X4632 


f zE yang ———————- ailment, indisposition (tingles constantly troubling 3934 
the heart; = for J£) 


The reader has noticed that in i& yang , the co-component = yángdoes 
not show its tail. However in early patterns it did, and in some of the 
following characters the centre stroke continues into other Bushou below it: 


g Æ mei ——— beautiful, pretty, very satisfactory, nice, good, x3934 
abbreviation of America (big sheep) 


Derivative: 
g-1 2x me; ————————— magnesium (sound) 3935 
h = = = jiang ginger (sound) — see also Location X5807 3936 
i JE qiang ——————— in 3€ Jk qiangzs a minority tribe living in Sichuan — 3937 
Province 
j EE = RE yàng appearance, shape, sample, model, kind, type X3938 
k = yang 一 一 一 一 一 in 335) dàngyàng ripple, overflow 3939 


The origin of is has been explained under Character No. 0599. It will 
be enough to memorize % as meaning ‘plenty with lengthy effect’, as sheep 
generally live in herds and 7k yong means ‘long time’ or ‘ever’. Both — fX yang 
‘sample’ and iX vàng ‘ripple’ must necessarily involve ‘plenty and lengthy 
effect’. 


| M 


detailed, minute, particulars, know exactly, poised 3940 
~ (the t talk is as fine as wool fiber) 


m TE xiang 一 ————— auspicious, propitious, lucky (sheep blessed by the x3941 
divine) 
n H) xiang ———————— fly without flapping wings (presumably ( Æ ) on 3942 


wings ( JJ ); Æ for €) 


(0) d = $E xian 


admire, envy 3943 
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iK ‘lack of water’ is an obsolete ancient character to denote ‘saliva’ 
which is man's last recourse when there is lack of water. The implication of 
seeing sheep and feeling saliva secreting can convey no other idea than 
3944 'envy'. 次 (= & ) dio ‘steal, rob, thief, robber’ also originated from 次 but 
was relevant to 由 minplate’. A man eating with dirty hands could be envious 
for a plate which he might steal. The extensions of meaning in modern times 

go as far as to denote ‘embezzle’, ‘usurp’. 


x3944 p BE xian 一 一 一 一 一 delicious, tasty, aquatic foods, fresh, bright, bright- 
coloured (fish and mutton are both very pala- 
table) 
e xian ————————— rare, little (extended sense of ‘delicious’) 
3946 p-1 Je xuán —— — ———— tinea, ringworm (sickness resembling moss; &£ for 
BY ) 
x3946 2854 Hy mu ——————— animal husbandry (handle cattle with care) 
3947 2971 £z tàn ——————— blanket, rug, carpet (extremely warm woollen 
article) 
: RG 
3948 £& in is a derivative of IKR yan ‘extreme warmth’, ‘hot’, ‘scorching’, 
‘flame’, ‘inflammation’, ‘suffix for all kinds of inflammatory diseases’ 
(double fire). 


代 yan is seen as a co-component in the characters below and means 
‘sick of something that comes up like flames’: 


EJ €; å . . . 
3949 a Y dàn —————————- tasteless, light, weak, thin, pale, indifferent, slack, 
meaningless 


When one pats one's lips with wet tongue, the sound emitted resembles 
dàn . The other meanings after ‘taste/ess’ are obtained by extension. 


3951 b Tx tán ——————— phlegm, sputum (in Chinese medicine it is believed 
that phlegm is caused by excessive heat in the 
human body; hence the sense of sickness of 


double fire) 
iE 4 , 
3952 C EX = =1 炎 tán talk, tale, chat, discuss (light or nonchalant con- 
versation; ; 炎 for 淡 ) 
3954 d ER v MER yan flames 
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£A of yan is a non-character in List B. Its original hieroglyph dE 
resembled ‘a kneeling man falling into a trap or pitfall’. The sense ‘pit’ 
permeates in all other characters involving £4 . In 全 yan the meaning is to 
de-emphasize ‘the danger of fire’ because it is ‘double fire in a pitfall’ or is 
under control. A match may cause a conflagration, but the fire on the match 
end is ‘K 4 nučyan . The other characters are: 


a bea xian ——————— — pitfall, trap, get stuck, bogged down, sink, frame- 
up, be captured, fall, deficiency (mound beside a 
pitfall emphasizing the depth of the pit) 


， 间 = Pav 


It is convenient to make a distinction here between f4 and E43 yio . The 
character Pi is composed of /[V zhio ‘hand’ and FJ jiù ‘mortar’ and means 
hand doing shuffling in a mortar' or 'scoop up' and by extension “up and 


down’, e.g. 


in AZ vánuó Yamaraja (Buddhist King of Hell) 


a #5 dào —————— —— rice, paddy (such grains that are to be shuffled in a 
mortar for removing husks) 
LY 
b fi E -— tread, step, skip (feet shuffled around) 
C JE to ————————— inundate, flood (the water is being subjected to 


up and down — wave movement) 


AY J . 
d rd v. BEY =p] to — sheath or bow case, the art of war, hide, conceal 
(sword shuffled in and out of ( £4 ) a sort of 
leather (= ) container) 


While we are on the character FJ jiù ‘mortar’, we need to know that 
there exist several more characters that are relevant to 'mortar'. 


In ancient times, mortar was used for removing grain husks. Its use for 


pounding was a later development. When a pestle was put into the grains, 
this first movement was called 'insertion'. Hence the first character: 


a Hi cha —_——_— insert, interpose (with the help of a hand, the 
pestle-like object goes into a mortar) 
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3955 


3959 


3960 


3961 


3962 


3963 


3964 


3966 


3969 


3971 


3972 


3974 


3976 


The second character is: 
b E hui ——————— —- destroy, damage, burn up, scrap, defame, slander 


To the ancient people, nothing was more serious than any damage in- 
flicted to the mortar since grain could not be eaten with husk nor would it 
be easy to husk grain individually. The east co-component 4 shu is the long 
weapon which could damage the ‘mortar’ unexpectedly and the south-west 
co-component T. originally being ù ‘earth or ground’ was to indicate 
where the mortar rested. The present-day meaning is of course the resu/t of 
extension. 


Later generations thought that the origin of B7 hui did not warrant its 
use when referring to damages caused by fire or by words. Consequently, the 
following derivative was invented: 


b-1 em == hui slander 


but the simplification system has again destroyed it. 


The other characters which can be viewed as extensions of | are: 


EET 


hold between the fingers, pinch, knead with the 


fingers, mould, fabricate, make up (destroyed 
by hand; B for EP) 


d pa = Dg nie (a destroyed mound) in #[ BPE wonie uneasy 


(doubleton) 


One more character unique in its own right, scarcely imaginable as 
having its origin in FJ , is a good example of ‘part for the whole’ in the 
simplification scheme, it is: 


chisel, cut a hole, bore 


certain, authentic, irrefutable, mortise (extended 
sense of chisel) 


The north-west component of this character 3 is obviously a 
hieroglyph. While F indicates the receiver of a thrust, its upper part gives 
the impression of a smashed wooden wedge. jXj does not presuppose boring 
through and only means a 'forced push', because a bisyllabic expression 
MAI zdochuan exists to indicate ‘bore-through’ or ‘forced unveiling’. 
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As early as in Character No. 0597, we learned that 品 ér “child was x3976 
composed of Fj jiù and JL érand the simplified system has shortened it to JL ér. 
fr Bünü'ér can mean ‘girl’ as well as ‘daughter’. In Eastern China Fg is pro- 
nounced as ni asound which was borrowed to create two other characters, viz: 


a (s ni —————————— (like child, the beginning of a man) 3977 
b [5 ni ——————— secondary rainbow (resulting from rain — like a 3978 
child of rain) 


The character a yú ‘carry by two persons together with a pole or by 3981 
hand’ which is more dialectal than literal also involves EJ. Together with >r, 
it signifies four hands because Ej (Bushou G7) also means ‘two hands’. 


Before we leave FJ, we must not miss out one popular character AR nic 3982 
‘looks’, ‘appearance’. Although it has $ zni(Bushou E15) ‘concerning beast’ as 
its west component, according to an etymologist the upper part of Fū referred 
to a human face while the lower part to the body and legs like the character 
Fd ér . But he made no reference to % zni for which another etymologist 
ventured the view that even animals had 'looks'. This character is, however, 
now generally used to describe human beings and scenes, never animals. 


In general, $ zhi is used asa Bushou to describe ‘long vertebrate animals’. 
However in the classics, it was also used to denote 'footless worms' and there- 
fore usually in combination with FB chóng, in the coined expression H3 $ chongzhi 
to denote ‘insects’. The Bone-shell Script being } and the Xiaozhuan Script 
being 和 , it was anybody’s guess which way one should interpret it. 


2992 = Hb as 


yarn 3985 
2998 Rk gis ——————— autumn, harvest time, year, a period of (trouble- x3985 
some) time 
Three derivatives: 
a XX chou ———— — — worry, be anxious (autumn scene affects the heart) 3986 
b TH jis ————————— (autumn weather causes everything to contract, 3988 
gather, hold tight) 
C BE qau 一 一 in #8% "- 秋千 aia swing (doubleton) 3992 


* It was originally introduced to the Han Dynasty from Central Asia and called 千秋 aianqiu. 
Possibly it had the same origin as the seesaw. 
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Civilization is the constant continuous 
mixture of the old and the new. 


Chapter Thirty- one 


Guestimables in Index Group 3000-3999 


Having gone through the previous chapter, the reader may think that 
he is entering a maze. Especially in the case of learning 2€ yan ‘two fires’ 
where proliferation entered several domains: 


1) acceptable basic composition $% tan ‘blanket’: 2e to mean ‘very hot’; 


2) sound simulation like 77e dan ‘tasteless’ (sound of patting one's tongue 
between one's lips); 


3) abbreviation of a derivative 次 back to 类 (pronunciations tan or dan 


remain unchanged) in ZA tan ‘chat’ or 痪 tan ‘sputum’; 
4) a derivative involving more than one main Bushou: #% yan ‘flames’; 
^ . e 
5) cross reference on to a non-character £3 ‘man falling into trap’; 


6) avery similar character ES yao‘fetch fluid with a ladle’ (a hand re- 
peatedly in and out of a mortar). 


First of all, the reader should realize that the Chinese language is a 
logical development of ideas built upon ideas. New ideas grew from old ideas 
but all old ideas must have come from life experiences. Some have been 
corrected like & yan which has a variant 焰 yan — a natural simplification. 


Secondly, logic is the real axis that goes through the proliferation. 
The optimum way to learn is to follow the author's logical explanation 
of the structure of characters, as opposed to the arbitrary way of just 
learning signs which is the lot of the average Chinese child at shcool. 


Thirdly, each explanation does have its etymological background. 


In the introduction, mention was made of the classification of 
characters according to 'Shuowenjiezi'. There are six classes, viz: 


1) Hieroglyph: 火 from æ (fire on mountain ( ||| ) started by lightning); 
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2) Shape that can suggest a meaning: 
3) The meaning of parts are interrelated: 
4) Sound simulation: 72e ; 

5) Groupings of similar shape, meaning or sound: 


a 
6) Meaning was derived through extension: I% , 2x ; 


we 
Fa» 


) 


£3 


) 


IRs Bea, BB: 
倡 


, fH. 


The prime aim of this Book is to recognize and understand Chinese 
characters. Since the effort one has to expend to get a photographic impres- 
sion of a character is the same whether it is a complicated or simple one, the 
present method is the best approach ever offered to the foreign student of 
the Chinese language. The Chinese, who perforce has to learn to write from 
the age of 4, must necessarily start by simple strokes. But regrettably, /ogic 


has no relationship to stroke. 


This is an insoluble problem of the Chinese language. Creating simplified 
forms for the more complicated characters is one solution but as the reader 
will have observed, this in part is at the expense of learning it by the 


philosophical approach. Therefore wanton simplification is unwarranted. 


4-Corner 
Index 


3010 


3022 


3023 


3030 


3034 


Character 


EM 
E: 


(ue ^ 


zi 


E 


Pronun- 


ciation 


shi 


shàn 


jia 


jin 


shou 


Puzzles 3001 — 3999 


Significance from the breakdown 
(numbers in brackets are 
Bushou Classification Numbers) 


place to reach under shelter 


至 (1 11) “(D3) 


like door but made of feather 
户 (D5) JJ (E12) 


where under shelter a pig is 
~ (D3) X (E9) 


in spite of distance 


f& (J 13) x. (I 8) 


under shelter in commensurate 
“ (D3) 寸 (K7) 


behaviour 
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Significance from the breakdown 


4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
IL : 
3040 Zr an woman under shelter 


女 (A13) (D3) 


3050 Æ lào shelter for cow 
~ (D3) # (E3) 
3071 i1 = tH cuan the way arat enters the hole 
fx, (E13) Fr (C18) 
Py 
3080 R tu a dog in a cave 
A(E1) 7X(C18) 
3126 EH fü divine, one mouth and field 
ł (L3a) — (K14) O (B1) M (C17) 
3310 y 小 qin water into or out of the heart (body) 
i (C3) i£» (B19) 
3414 i bo water skin or surface 
i (C3) JÆ (ch.No.0181) 
3440 yz po woman with undulating water 


女 (A13) i (C3) 
surface marks 
皮 (Ch.No.0181) 


3512 | H ging the water is blue 
i(C3) 青 (ch.No.0489) 
3721 8 pao clothing that wraps 


ž (G2) 包 (Ch.No.0361) 


3750 EH = Z jun vehicles cramped in small area 


车 (D7) — (D4) 
3771 Xr ci earthenware invented next after pottery 
ER, (G8) 次 (Ch.No.0644) 
3811 "d qi air and water 


A (A3) 1 (C3) 
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Answers to Puzzles 3001 — 3999 


rm . 
3010 Æ shi ————— room 


至 zhi has been extensively explained under Character No. 1295. 


3022 JJJ «x — — — fan 


Derivatives: 
a Ta - B3 shan incite, instigate (fan with hand) 
b jJ shan 一 — in Z) shandóng instigate (fan fire) 


户 shanis a derivative of JJ yu ‘feather’ which has a bisyllabic expression 
JJ Æ wmio ‘feather’, ‘plume’. ‘Badminton’ or ‘shuttlecock’ is called 羽毛 球 
yümáoqió. In the following we can count three derivatives of JJ yi, viz: 


a P xiang —————— circle in the air (leisurely flying ( J} ) in the air like 
a sheep ( = ) at rest on the ground) 
b M x —————————— chestnut oak 


The oak is a tree whose fruit can be used to dye wood to a greyish 
colour to look like feathers. 


C za yi ——— — ——- immediately follow in time, next (the movement 
of its feathered wings ( JJ ) when a bird attempts 


to stand ( 7 ) after a flight) 


rx 
3023 XK jā —— home, family, my, household, tamed, a person or a 
family engaged in a certain trade, a classifier for 
family or business, a specialist in a certain field, 
a school of thought 


The character for ‘home’ written in this way must have surprised 
many people. But ancient people depended for their need of protein on pigs 
which could be fed with any remnant food, and needed a little care. Pigs 
were therefore raised practically in every home in ancient China. 
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X3993 


3993 


3993 


3994 


3995 


3996 


X3997 


3998 


3999 


4001 


X4002 


4004 


4005 


7 ja has two derivatives: 


a 1% jia ———————— (things in the home where man lives) 
b IK jià —______ (of a woman) marry, shift (woman going to have a 
home) 


BK shi ‘pig’ was a hieroglyph. Its Bone-shell and Metal Scripts resembled 
the real animal much more: 


a) Bone-shell Script — its back facing east J 
b) Metal Script — its back facing west 03 
c) Xiaozhuan Script A = K 


At one time, this animal had three names. The other two are: 


d) Xiaozhuan Script — front view AA = RE 
e) Bone-shell Script ELE. 
f) Metal Script A 


The last two patterns rather indicated *wild boar' that must be shot with 
an arrow. The north component +- of the character E zhi was traditionally 
called pighead. Another derivative is precisely of this sense; namely 
fk (v. zn )via pighead-shaped article to be held with two hands which may 
contain rice or silk. It also means ‘sacrificial vessel’, ‘wine vessel’ in $% 25 viai. 


Since 2X shi is an animal useful for its meat, a later addition gave ‘flesh’ 
( H) to it. Thus, a new character is created, i.e. 


FX tun —_—_—_———- suck ling pig, pig 


That these characters co-exist even today is not without reason. Firstly, 
ZK shi is connected with 家 ji ‘home’; secondly, 3E (v. J£ )znu has always 
been a symbol for ‘stupidity’; thirdly, 524 zhi is part of a coined phrase to 
describe the morally degenerate man, i.e. 独 芯 不 若 oou zhi büruó ‘even not 
comparable with dogs and pigs’. rm 


Apart from FR tin , AK shi is found in six other characters as the co- 
component, not the Bushou, viz: 


escape, flee, hide away (shield (Jf) or suckling pig 4006 
( B.) in distance (5. )) 


b Xx zhi ————————— chase, pursue, drive out, expel, one by one (react 4009 
to pig ( ZÆ) in the distance (1 )) 


zhuó —__—_——— peck (mouth chisels; Z for FK — see below) 4010 


d 1K zhuó 一 ———— Chisel, carve (put work on jade like pig’s trotting) 4011 
T zuó 一 一 一 一 一 in 琢磨 zuó.mo ponder 


zhuó ———————— calumny, slander (words that chisel bluntly; for 4012 


琢 ) 


tomb, grave (earth wraps (coffin) like pig's feet 4013 
being bound) 


Iz | rH 


AX = SK zhong 


Take note that the 2 shi under c) to f) have an extra dot on the left 
indicating two feet of the pig being tied so that it cannot walk quickly. The 
inventor of the character 3 zhong who lived in the Xiaozhuan era could 
possibly have been an enthusiastic pig raiser. 


Besides, Z shi forms the basis of three streams of important modern 
characters: 


a Ed xiang ————————— elephant 


b Be tuàn ——————— commentary on the meaning of the ‘Book of 4014 
Change’ 
C ZX 一 一 一 (non-character) 


P xiang and its derivatives have been dealt with under and near 
Character No. 1824. 


2k tuin itself is not at all an important character, but one of its 
derivatives 2% yuan can be seen everywhere. When the sign % began to have 
any meaning, it was used to denote animal with long hanging hair, because its 
Xiaozhuan version did look very much like that. From hanging hair, the 
meaning was extended to the trimming of dress and then further widely 
extended as follows: 


b-1 ig yuan ——————— fringe, brink, edge, along, predestined relationship, 4015 
reason (silk trimming) 
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4016 


4017 


4018 


4019 


4020 


4021 


4022 


4023 


4026 


b-2 TX chuán ————— — — rafter (wooden edges) 


b-3 0% hui ————————— beak or snout, mouth (mouth that moves irregu- 
larly like trimming) 

b-4 $i i ———————— seashells (crustaceans with trimming-like edges) 

b-5 Be in 一 一 一 (trimming-like writings on bamboo) 


aK is a non-character but not without meaning. All the traditional inter- 
pretations offered are not satisfactory. Professor Kato, Japanese etymologist 
of Chinese characters has proferred a most satisfying answer. He says that 
the strokes at the top were not two dots but the character /X which in his 
view meant ‘a forcing push’. In this Book, for the sign /\ we adopt the sense 
‘eight’, ‘equal’, ‘spreading’, ‘raising two hands’ (see Bushou K11). Therefore, 
the connotation was ‘to push some pigs to follow or join the crowd’. This 
original sense has of course long been lost, but the connotation of ‘follow- 
ing’ or ‘joining the crowd or group’ remains. As soon as we are given this 
key, we are able to interpret the following four derivatives without much 
difficulty: 


c-1 px - BA dui 


c-2 Iz = BA anui 


group, team, a row of people, line (join a crowd 
( 3x) like earth to join a mound ( [ )) 


fall, drop, weight, hanging object (a forcing push 
(2) from mound ( [) towards ground ( + )) 


c-3 XX sui, sui ——————— succeed, satisfy, fulfil, thereupon, then (followed 
the full distance) 
c-4 Rx sui — in B18 suidao tunnel 


Ancient people could of course not drill large tunnels. EX sui actually 
meant 'it is inside the mound ( [ ) where people cannot join or follow'. 
Later on people borrowed this character to mean 'tunnel' simply by adding 
the character 道 dio ‘way’, ‘road’ or ‘passage’ to it, and fulfilled the sense. 


A last character that has remote relevance with 3X sni ‘pig’ is ay yi 
‘resolute’, ‘firm’. 


This character is a Libian. In its Xiaozhuan Script, the north-west 
component was 3E xin for 5€ zai ‘slaughter’ or ‘kill’. The connotation of 
the whole combination is ‘to use long weapon to kill the pig’ (probably the 
wild boar) which indeed requires ‘resoluteness’. 
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advance, enter, get into, receive, take, submit, into 4027 


3034 "T shou ———— defend, guard, keep watch, abide by X4027 
<F shou has only two derivatives, i.e. 


a Xj shou —————— — (keep watch ( =F) with dog (大 ) standing by) X4027 


b ig V. AN chou 


Ancient custom stipulated that the host should be the first to offer a toast 
to the guest who should then return the toast. Then the host would again 
offer his guest more wine and fill his own cup, after which the exchange 
could stop if the guest was not a drinker. 


toast, friendly exchange, reward, repay, realize x4027 
(keep watch on drinks (wine)) 


3040 e-q an ————_——— Safe, secure, peaceful, quiet, calm, at ease, satisfied, x4027 
good health, fit, fix, install, find a place for, 
where, how, ampere 


The following derivatives were created either for the sake of sound or 
for a meaning which would give humans peace of mind. They count four, viz: 


à i * an ———— — — saddle (leather that offers safety) 4028 

b = an ——_—_—_———— table, desk, law case, case, records, file, proposal 4029 
(something to rest arm on and it is made of 
wood) 

C te an ————————— press, push down, shelve, restrain, keep a tight grip x4029 


on, according to, in the light of, on the basis of, 
to note (put to ease with hand) 


= F 
d Zl, s» —— ammonia (sound) 4030 


A rarely seen character 安 yan is to be differentiated from a very similar 
character = yan which means ‘feast’, ‘banquet’, ‘entertain at a banquet’. It — 4037 
can be interpreted as ‘bringing sunshine (atmosphere) and dancing girls into 


a house’. 
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4038 


4041 


4042 


X4042 


4043 


4044 


4045 


Æ a non-character in combination with |, also a non-character, thus 
forming a new pattern [ which again is a non-character, can be seen in one 
character. Because of the combination, this formation connotes ‘lying low’ 
like ‘the sun or dancing girl contained or hidden inside [= not easily seen’, 


e.g. 


1E yan ———————— lie down, fall on one's back, desist, cease (a man 
lying low) 
3050 cn i láo ——————— pen or stable (to hold domestic animals), prison, 
jail, sacrifice, firm 
a 拓 时 、 
3071 ER = cuan — flee, scurry, alter the wording of a text or manu- 
script 
#3 cuan is a derivative of FR chuan which has been touched upon on 


Character No. 0274. From a hieroglyphic sense of 'stringing together', the 
meaning has been extended to ‘string’, ‘bunch’, and further to ‘conspire’, 
‘gang up’, ‘get things mixed up’, ‘go from place to place’, ‘play a part (in a 
play)’. 


When the action of ‘stringing together’ affects the heart, it is zB huàn 
‘trouble’, ‘peril’, ‘disaster’, ‘anxiety’, ‘worry’, ‘suffer from’. 


3080 Ze tu — break out, sudden, abrupt, sticking out, chimney 
(when a dog is in a cave, the only move that can 
be expected is Z tz ) 

3126 1i fs —— —— — good fortune, blessing, happiness, welfare, your 


(used in old-fashioned letters) 


Blessed ones are those who possess farm but not many mouths to feed. 
This is a very often seen character and a symbol appearing on countless 
Chinese articles including doors and walls, not to mention brooches and 
cufflinks, and is, therefore, a word of ‘good wishes’. 


Man eternally harbors some sort of hope for the future but he only 
hopes for something beneficial to his survival and to live comfortably and 
productively. #3 fu is therefore a character invented as early as in the Bone- 
shell Script and will remain in use eternally. Modern coinage has applied 
it to ‘welfare’, ‘fringe benefit’. | 
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& ,anon-character, had the connotation ‘satisfied’, ‘full’. Its seven 
derivatives all have this significance: 


a es tú ———— — width of cloth, size, classifier of sheets, etc. (a full — 4046 
kerchief*) 
Dm. : ; 
b B fü ———— ———— spoke, like a spoke (fully fill up the area of a ^ 4047 


vehicle's wheel) 


C DES fü ———————— bat (an animal that flies like an insect with fully 4048 
integrated wings) 


d Ell fü —— deputy, assistant, vice-, auxiliary, subsidiary, x4049 
secondary, correspond to, classifier of thing in 
pairs, facial expression, etc. (in full capacity but 
with divided power (as indicated by |] 'knife") 
at the same time) 


Whereas it requires several different words to convey an idea in English, 
the Chinese language solved the problem by using only ome same character. 


This is not a solitary case. 


e EB ts —— ————— rich, wealthy, abundant (under the shelter (~~), 4050 


EH — op = 
full and satisfied ( E&)) 
mdi dim : 
f =] .bo —————— — — (an edible stump root that grows underground in a 4051 
fully spreading or crawling manner) 
VES 一 
g JEH "i — — — com el, force, press for, extort, press on towards, 4052 
close in on (the movement or approach of 
fullness or bigness) 
* A " " ~、 
3310 WL gin ——————— seep, ooze (like water ( ;) goes through heart (/L))) 4053 


心 xin ‘heart’ is a Bushou but its use as the first leg is immense and its x4053 
use as a suffix is also almost equally limitless. 


~ 
3414 > 皮 bo ——————— wave 4054 
3440 疲 po ——————— old woman, woman in a certain occupation, 4055 


husband's mother 


* The reader is to be reminded that ancient people could only possess looms with a very limited width. 
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4057 


X4057 


4058 


4059 


X4059 


X4059 


3512 JH v. > 青 qing — clear, clean, distinct, clarified, quiet, completely, 
settle, clear up, clean up, the Qing Dynasty 


青 ging being the co-component of 靖 ding is composed of + (Bushou 
J 4)'comparable to’ and 月 yué ‘moon’ (Bushou C9). It signifies ‘blue’, a 
colour very much respected and loved, because it connotes 'clear, clean and 
calm'. On this basis, many derivatives were formed. Actually, it denotes 
greenish-blue, while a separate character ‘Kk ù has been created for ‘green’. 
fk Wù was derived from # ‘silk’ and 条 ‘distinctly seen’. Probably it 
originated from ‘mildew’ regrettably spotting the silk. Whereas it would seem 
obvious that man could have based 'green' on any plants or grasses, the 
inventor preferred to turn his attention to something man-made or requiring 
human efforts. 


Another character É% (='4) ian , in fact, exists for ‘blue’. It originated 
from a plant that dyes indigo colour. 


Æ — 
= Y- Py aing 


blue or green, green grass, black, young people, 
short for Qinghai Province 


Confusion has arisen as to whether the south component of this 
character should be 月 or HJ. Its Xiaozhuan Script was truly Ẹ and was 
interpreted as ^E sheng ‘living green’ with FẸ jing for sound. Modern inter- 
pretation deems 青 as a vulgar script of 青 . This principle applies equally 
to its derivatives. 


Because of the reasons advanced earlier, a great many characters were 
built around 青 (v. 青 ) ang and all are popular and important, viz: 


a J5 cai ————————— suspect, guess, conjecture, speculate (a quiet dog, 
not barking tends to arouse stranger's suspicion; 
青 for iH) 


b B5 jing ——————— nitrile (sound) 
C 睛 jing ———————- (eye blue — the bluish part surrounding the pupil) 
d T5 jing ——————— refined, picked, choice, essence, extract, perfect, 


excellent, precise, meticulous, smart, sharp, 
clever, shrewd, skilled, proficient, energy, spirit, 
sperm, semen, goblin, demon (cleaned rice — the 
best rice) 
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=i 
e = jing —————— in #H4E (= 精华 )jihighus cream, essence, quint- 4060 
essence 
>£ . T : 
f VH jing———————— tranquillity, peace, pacify (cause standstill and 4061 
make clear) 
"m l : ; , ; 
g Av. Fe = 5$ jing — still, quiet, calm, static (calm and no fight) 4062 
h fü gián ———————— pretty, handsome, ask someone to do something 4063 


(man ( { ) of green ( &j ) years; ask ( Sj) people 
( f. ); 青 for 请 一 see below) 


| 情 ging -一 一 一 一 一 feeling， affection, sentiment, love, passion, favour, 4064 
kindness, situation, circumstances, condition 
(the heart ( | ) clearly ( 青 ) seen in external 
expression; $ for jj ) 


j As aing ——————— fine, clear (sunny and clear sky) 4065 
k = aing ————————— cyanogen (sound) 4066 
Xx. "€ f 
| aA "一 一 一 一 request, ask, invite, engage, please (say with clear x4066 
intention) 
m 晴 ging ————————— (green-bluish insect) in BSE dingting dragonfly 4068 


(doubleton) 


WE ting of HASE qingting was derived from ot ting ‘the court of a feudal 4069 
ruler’, ‘the seat of a monarchical government’, e.g. YE aingting ‘the Qing 
Government’. How an insect can be involved in an imperial court needs 
further explanation. 


First of all, the sign Z is not a Bushou and only appears in eight 
characters, in five of which it is now generally substituted by; (Bushou 18). 
The remaining three are all popular characters, viz: 


A) %£ ting imperial court 
B) 4E yan prolong, postpone 
C) 建 jian build, establish, propose (see Character No. 3805) 


A) From its Xiaozhuan Script, one finds that 2_ was a continuation of % 
to mean ‘moving round of two or more persons’ and — here actually is not 


from -È rén but from A and +. meaning ‘man of the earth’. Therefore 迁 
ting was to denote a place where emperor's officials could move round. 
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4070 


4071 


4073 


4074 


4077 


X4077 


4079 


4080 


From there the sense was extended in its derivatives to ‘like a man who 
always stands upright', a significance which prevails in the following charac- 
ters except in the case of (a): 


a he ting ——————— front courtyard, law court (resting place also 
serving for moving round) 

b iit ting ————————— (the insect that always stands straight up) see 
Character No. 4068 

ei. ‘ 

c $= ting —————— thunderbolt (something from the sky that causes 
all plants to stand upright) 

d Hf ting ————————— erect, straighten up (physically), stiff, rigid, hold 
out, very, rather, quite (make upright) 

e Ht ting ——————— a light boat (a rigidly built boat) 

B) fib yan ————————— prolong, extend, protract, postpone, delay, engage, 


send for — also see Character No. 0525 


4 (Bushou | 14) being the continuation of %_ also means ‘slow pace’. 
When in ‘slow pace’ one seems to drag, it is ‘prolong’ or ‘delay’. The other 
component if which does not exist elsewhere, could be interpreted too as 
improper JE zhéng or ‘not correct’, also [kK zhi ‘stop’ and to mean ‘do 
not stop — for convenience’ sake’. 


In modern language, the use of 2E yan is tremendous since to pro- 
crastinate is part of human nature derived from inertia. 


HE yan forms the co-component of the following three characters: 


a TE yan ———— —— —- feast, banquet (a bamboo mat spread on the floor 
for many people to sit on in succession or in 
groups) 

> 

b yf dàn ————————— absurd, fantastic, birth, birthday (overextended 

talk) 


How did this character of negative sense become ‘birth’? It is not 
absurd to assume that before a baby is born, inertia of the unborn during 
childbirth always worries the parent. But after a delay ( 延 ) it utters sound 
(=) or cries out, so the significance became ‘birth’. 
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C "XE xian — —— ———-— Saliva (lengthening water) — see Character No. 0524 


3721 18] páo ——————— robe, gown 4081 


包 bao is a very often seen co-component of several other popular 
characters. Its basic meaning is *wrap'. However, its origin was from 'foetus 
in the placenta' and it therefore also signifies 'bulb'. All its derivatives do 
not, in essence, deviate from this connotation. 


包 bao 一 一 一 wrap，bundle，pack，bag，classifier for package, X4081 
surround, encircle, embrace, include, contain, 
undertake, guarantee, charter, hire (embraced 
snake 7 not yet a dragon which is all-powerful) 


This character has a subtle sense in that since anything that can be 
embraced is necessarily smaller than that which embraces it and need not 
necessarily be a dead object, so the use of the component E si ‘snake’ was 
not without reason. Also because a snake coils and wraps itself around 
branches or prey. It even swallows its prey whole seeming to wrap its jaws 
around it. 


There are altogether fifteen derivatives: 


a £8 bao ———————— have eaten one's fill, full, plump, satisfy (eat full 4082 
capacity to look like a bulb) 
b 区 bao ———————— bud (plant bulb) 4083 
c 胞 bao 一 一 一 born of the same parents, afterbirth (bulb of 4084 
human body) 
d 炮 bao 一 一 一 Qduick-fry, saute (wrap of fire) X4084 
IF) pao ————————— (prepare Chinese medicine by roasting it in a pan) 
炮 pao 一 一 biggun,cannon — see Location X4092 
e a5 bao ——————— hail (bulb-like objects rained from heaven) 4087 


f tH) - &ll bào 


plane something down, planer (a wrapping or 4088 


scrubbing movement with metal or a knife) 


alj pao ——— — ——- dig, excavate 
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X4088 


4089 


4091 


4092 


X4092 


X4092 


4093 


4094 


4095 


4096 


4097 


g 抱 bào ———————— hold or carry in the arm, take on, harbour, embrace, 
cherish (a wrapping movement with arms) 

h th] bào ———————— — (a fish that looks like a wrapper) 

i [tp] pao ———————— (sound) in RÆ paoxiao roar (of a man in anger) 
(doubleton) 

j 跑 pao 一 -一 一 一 一 run，walk，run away, run about doing something, 
race (while the feet are in wrapper shape) 

k > 包 pao 一 -一 puffy and soft, spongy (possessing the quality of 
small water bulb) 

X! pao ————————— bubble, something shaped like a bubble, soak, 

dawdle (water bulbs) 

| f = fp v. HEJ pio — big gun, cannon 


Originally, guns were to shoot stones. In the Yuan Dynasty, they began 
to shoot projectiles of dynamite which were conceived as ‘wrapped fire’. 


m JÈ o6 ——— blister, bleb (sickness with bulb-shaped thing) in 
疱疹 paozhén bleb, herpes (doubleton) 


3750 ER = Æ in 


armed forces, army, troops, armament, military, 
war, organized body 


In ancient times only in the military services could large numbers of 
vehicles ( Œ ) be seen cramped in a small area ( ^ ”). The tremendous over- 
whelming scale of modern war machines has caused us to forget this humble 
beginning. 


The six derivatives of & junare: 


a Th = FE nar 
b Hee = Eg 
C yg = JẸ nur 


command, to wave, wield, wipe off, scatter, 
disperse (handle army) 


sunshine, sunlight (sunlight that works like an 
army — no retreat or withdrawal of the shining) 


brightness, shine (light centralized like an army 
that simultaneously outspreads) 
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d B = ME nún 


S 
e H = EE yan, yon — halo, dizzy, giddy, faint (the sun encircled like an 
army in war) 


turbid, muddy, simple and natural, whole, all over 
(resembling army and torrential river water) 


The final result of any war in ancient times was either to encircle or be 
encircled by the enemy. 
YA 
f iB = IZ vi motion, movement, transport, use, utilize, fate, 
~ fortunate, luck 


When an organized body became a possibility, war and the movement 
of an army became almost synonymous, provided that the army ( Œ ) could 
be moved to distance ( ; . ). By extension, any motion that has a target and 
destiny. Hence fate is called 34 (= 3z) yun. 


& (= Æ )che ‘vehicle’ being the co-component of the character E jun is 
pronounced Œ ju when it is used to denote ‘chariot’ — one of the pieces in 
Chinese chess. 


The meaning of 车 che has been extended to mean ‘machine’, ‘lathe’, 
‘lift water by waterwheel’. 


Since 车 che is a Bushou, over 76 characters involving 车 che can be 
counted. These are scattered all over this Book as a Bushou component, and 
will not be repeated here. However, there remain two which form the east 
component of a character, and east is not the usual position for 4 cns to 
appear as a Bushou. They are singled out here and specifically explained, viz: 


B - pg. 


battle array or formation, front, position, a period 


of time, a section of an event (vehicles in a row 
as mounds) 


link, join, connect, in succession, repeatedly, one 
after another, including, even, (army) company 
(there is vehicle to cover the distance) 


1 lián has three derivatives, viz: 


b-1 3&& = XXE s 


lotus — a flower loved by Chinese Buddhist (a 
plant whose seeds, in appearance, individually 
join the pod) 
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4099 


4101 


4102 


X4102 


4103 


X4103 


4104 


4105 


4107 


X4107 


4108 


4109 


4110 


4112 


4114 


b-2 pi -n& lián ripples, continual flow (of tears)(linked-up water 
pattern) in X£% lianyf ripples (doubleton) 


b-3 2] x: 链 v. $ lian chain 一 see Character No. 3105 


3771 次 ci —————— porcelain, china 
‘hy . 2o y T . E MU 
ZA. ci. Was a ‘Libian’. The original pattern of its west part was ‘two’, 
‘second’ and not » which would mean ‘cold’. Therefore it denotes ‘short of’, 
‘not good enough’, ‘not advancing enough’. Hence ‘next’, ‘sequence’, ‘stop- 
over’, ‘time’, ‘secondary’, ‘inferior’, ‘hypo-’. 


YR ci is used as co-component in the following six characters: 


a *ÓÜ = OT zi ————— money as a means, expenses, subsidize, support, 
provide, supply, endowment, qualification 
(arrange wealth in order) 


b ZA zi ————————— looks, appearance, gesture, posture (woman's 
endowment; 次 for "ji ) 
== - 
c n(Q^ 次 zi consult, take counsel (talk to a second man) 
s * 
d ta = PA a — in £X £B zju walk with difficulty, plough one’s 


way, hesitate to advance (not proper (second- 
class) walking) (doubleton) 


3811 AX qi —————— vapour, steam (watery air) 
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Chapter Thirty-two 


Always be prepared for wild 
and weird ideas, because 
truth may yet have to be 
discovered. 


Guestimables in Index Group 4000 - 4999 


In the Index Group 4000 — 4999, we pick out 32 characters to guesti- 


mate. 


4-Corner 
index 


4022 


4033 


4040 


4040 


4040 


4080 


4121 


4123 


Character 


布 


cL 
JO 


Kt 


H 


Pronun- 


ciation 


bù 


zhi 


you 


hui 


kuang 


zhang 


Significance from the breakdown 
(numbers in brackets are 
Bushou Classification Numbers) 


kerchief concentrate 


巾 (G3) 六 (J) 2) 


heart of learned man 
心 (B19) 士 (L2) 


the tree that has many sons (fruits) 


7K (C1) F (A12) 
as many fingers as shown on ten 
十 (K12) 
hands 
X (J 10) 
helping hand 


T(J 2) X(J 10) 


fire concentrate 


火 (C6) 六 (J 2) 


the mood wherein the king is simply 
(L1) 
an animal 
j (E2) 


lengthy hanging fabric 
长 (ch.No.4164)  IH(G3) 
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Significance from the breakdown 
4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 


4126 LAU = If mian wheat made to look like face 


ZE(F6) 面 (Ch.No.4185) 
4194 HE ya teeth of tree 
F (ch.No.3441) 7k (C1a) 
4343 hR niáng good girl or woman 
Bi(Ch.No.4199) X (A13a) 
4380 EL fü walk with divination lingering on one's mind 
7=(B17a) h(L4) 
4380 ER yuè continuous walk after walk 
成 (ch.No.0985) 走 (B17a) 
4395 EK zai make efforts on trees 
*K(1 7) JK (C13) 


4402 雪 = D xie many sources of strength essential 
A 3(A 十 (K12) 


4420 学 - ys meng at night in a small area among grass 


4 (C10) 7 (D4) ++ (F2) 
seemingly under net 
= (G14) 
4426 a v. A mao animal that cries miao 
j (E2) FH (Ch.No.4291) 
+H 
4433 CC rui something that can be treated as hearts 
Ò (B19) 
of a plant which is a flower 
** (F2) 
4440 zx xiao son and old people 
F (A12) 7 (A7) 
+ 
4440 HB rong grass-like growth above ears 


+ (F2) H-(B9) 


4-Corner 
Index 


4472 


4477 


4541 


4600 


4611 


4633 


4733 


4742 


4744 


4771 


4834 


4942 


Character 


+ 
+ 


BE 


Pronun- 


ciation 


jie 


zhuo 


xing 


jia 


tan 


nu 


zhao 


hao 


qing 


miao 


Significance from the breakdown 
(numbers in brackets are 
Bushou Classification Numbers) 


take away by force 


去 (1 16) 力 (A4) 


grass coming out 
""(F2) H (Location x3729) 


birth and woman 
^E (Ch.No.0304) X (A13a) 


eke out strength with the mouth or 
JJ(A4) C (B1) 


vice versa 


how the land appears after daybreak 
t (C4a) 日 (ch.No.0438) 


do asa good heart likes to do 
如 (ch.No.0302) 心 (B19) 


to enslave heart 
BY (Ch.No.4370) C (B19) 


full sunshine and moon seen at the 
& (L6) H (C9) 


same time 


girl and boy 
Zr (A13a) (A12) 


jar making noise when hit by a 
tH(G5) ” 声 (ch.No.4382) 
long pole 
& (H5) 


let loose after deep thinking 


赤 (K4) — X(I15) 


the youth of a girl 
^V (Ch.No.4391) £c (A13a) 
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X4115 


X4115 


4115 


4116 


4117 


4118 


4119 


4121 


Answers to Puzzles 4001 — 4999 


4022 AAR vù —  —— cloth 


The Chinese used hemp to weave cloth before cotton was introduced 
from India. Hemp stalks had to be treated before they could be used for 
making cloth. To start with, fi bù actually meant ‘lay or spread’, because 
early man first had to lay fibers open on the ground to dry in the sun. It has 
seven derivatives: 


E EI 


spread, disseminate, announce, publish, proclaim, 
estos arrange (like man lays open a piece of 
cloth) 


b fn bu —— — ———— fear, be afraid of 


Cloth was precious as it was difficult to produce. Apart from its value 
for barter, it was also used for paying taxes and in offering sacrifices to the 
Divine. People constantly feared that the cloth would get soiled thus reducing 
its value. This is how the character Wm bu heart (4 ) and cloth (Hi ) came to 
mean ‘fear’. 


C 项 xi ‘rare’, 'scarce', 'uncommon', 'hope' was actually a Libian of its 
Xiaozhuan Script 而 which itself was from its Metal Script 岗 or # and 
meant 'embroidered kerchief'. The latter was a rare article, and was therefore 
always 'hoped for'. 


fi xT isa frequently seen co-component. In its own derivatives it main- 
tains its meaning of ‘rareness’ or ‘sparseness’ throughout, e.g. 


c-1 Hb xi — — — — —— sparse, scattered, watery, thin, rare, scarce, uncom- 
mon (grain stalk being sparsely planted which is 
an advisable way of planting) 


c-2 Wit xi —————— —— (sound from ethylene) 


zx : 
c-3 Ws v. Ajo — — in MEME (v.&RHR ) xxu sob, sigh (rarely seen 
expression sparsely intercepted with noise) 
(doubleton) 


Vi 
4033 =e = E hi —— will, aspiration, ideal, keep in mind, historical 
records, annals, mark, sign 


* Used only for 4th to 8th meaning. 
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da zhi forms the co-component of one character: 


CA zhi ————————— nevus, mole (abnormal body mark) 
4040 a ï ————— plum 


Æ: (f should be distinguished from another character that has a left 
sliding stroke on top of it, i.e. aE i 'the fourth or youngest among brothers', 
‘the last month of a season’, ‘season’, ‘crop’. 


The ancient sense of Æ ji was 'young grain stalk which needed greater 
care'. The meaning was extended to 'the youngest brother', then 'last month 
of a season’, and then ‘season’. It was rather a retrograde process. 


One also sees here that average ancient people wished to see a generation 
at least doubled in number by calling the fourth brother 2E zB jidi . Æ ji has 
one derivative: 


Ts ji ——————— (of the heart) throb with terror, palpitate (heart of 
the youngest brother who is always afraid of 
something) 


7E ji might be mistaken for Z& wai by the uninitiated — see Character 
No. 2728. In the very same way 孚 tà and & tuocan be wrongly identified. 


The reader has learned = tú under Character No. 0401. Actually, its 
ramification is quite widespread and one can count several derivatives of 
fu which, as a co-component, means 'inspire confidence in somebody'. 


The two common derivatives of i fü are: 


a t£ fü ———— — — —— capture, take prisoner, prisoner of war, captive 
(man ( [ ) being held and becoming helpless 
just like a chick, a bird's son ( f-) being grabbed 
by its mother’s claw (fV )) 
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4122 


4123 


4124 


4125 


X4125 


X4125 


X4125 


* 
b y fi ——— — — ——— float, superficial, temporary, provisional, flighty, 
unstable, hollow, inflated, excessive, surplus 
— see Character No. 0403 


r? : s xa , 
zx tus is comprised of two parts: ” (hand or claw) and ££ nii‘woman’. 


4131 
Traditional interpretations have been rather clumsy and can be ignored. The 
author believes that the most straightforward one is ‘appeased by woman’ 
which tallies well with the current indication which is ‘ready’, ‘settled’, 
‘finalized’, ‘appropriate’, ‘proper’. 

Derivatives: 

4132 a El n — — — hungry, famished, disheartened, dispirited (moan 
(sound) of hungry man) 

4134 b i sui —— peaceful, pacify (appropriate ( X) roping ( % ) for 
the sake of safety on ancient cart) 

x4134 4040 7 e ——— branch out, offshoot, prop up, support, sustain, 

bear, send somebody away, pay or draw 
(money), classifier for troops, songs, candlelight, 
yarn count, etc. 

X zhiis a very popular co-component. As such, its meaning does not 
vary from ‘branching out’ or ‘propping up’. 

The following is a list of derivatives of 5 zhi whose respective meanings 
can easily be guessed at. In olden times some of the derivatives of Sz were 
written as £. 

4135 a Dy hi ————— — — (offsh f b 
wy o oot of soyabean) 
4136 b 343 chi ———————— (feathered prop) 

Wings are the supports of birds, fins are the supports of fishes, and by 
extension 7 chi is also used to denote ‘fin’. 

X4138 C 技 ji — skill, ability, trick (hands perform like fine tree 
branches; irzni for Fzzni — see next page) 
4139 d bd i 一 一 一 一 一 一 (the man who wields skills; $ for 技 ) 
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俩 iiing means ‘two men’. In fact (5 [Bj jiiiing necessarily involves two 
persons, one to play the trick, and the other to be cheated. Note: f ji is 
different from {Ë shi ‘cause’, ‘use’ — see Character No. 2377. 


e 妓 v. [sr i —— female performer, entertaining girl, prostitute, 4139 
whore (woman that has skill, i.e. can dance, 
sing, etc.) 


The extension of the sense of 4X (v. 1 ) ji from a ‘female performer’ to 
‘whore’ was of course socially degenerating, but this is exactly how any 
language develops in different eras. 


f 野 v. li 一  — forked, divergent, different (stop ( IŁ) and branch 4141 
out ( x )) 

g 枝 zh). ——————— branch, classifier for long objects (a tree branch) 4142 

h Ax zhi ———————— limb (a branch of the body) 4143 

i By gu 一 — ——— drum, beat, strike, rouse, agitate, pluck up, bulge 4145 


HX gu was a character which had many ancient forms. $ written f in 
Xiaozhuan Script was accepted as one of its original patterns. The top sign 
being some sort of decor, the rest undoubtedly is a hieroglyph. Thus & zni 
must have been a later addition; a drum always does need a support. 


Drum is not only a musical instrument but also a means of arousing 
attention. 9X gu eventually becomes a verb and its use is further extended. 


The sign § is further seen in the character 82 péng ʻa surname’ which 4149 
in turn appears in two derivatives: 


a 脱 peng 一 一 一 一 一 (sound) in 膨胀 péngzhang ^ expand, swell, dilate, 4150 
inflate 
b JE peng — — splash, s atter (sound) 
das P29 splasn, sp soun 4152 
4040 A you ———  — friend, friendly X4153 


4080 Jk v. | hui——ash, dust, remains, lime, lime mortar, grey, dis- 4154 
hearten 
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ÍK nui has three derivatives: 
4155 à NK hui ———————— extensive, vast (heart scatters like ashes by wind) 


4156 b zh hj ————— (talk in a lighter vein like ashes making no 
distinction between black and white) 


ELA Ly 
4158 C ZR = pn 


charcoal (remains of burnt mountain trees) 


4160 4121 žE kuáng ————— mad, crazy, violent, wild, arrogant 


Here again in English one has to use different words to convey the same 
idea with different attributes, whereas the Chinese language solves the pro- 
blem by using one character plus a leg. fF kuing has one derivative, it in- 
dicating a somewhat ‘wild’ or ‘unrestrained action’: 


4162 X guàng ——————— stroll, ramble, roam (unrestrained into distance) 


One notices here that 'wildness' is actually the axial idea of the two 
characters which involve 针 kuáng in their formation. 


4163 4123 BE v. his Penin- curtain, canopy, account, account book, debt, 
credit ( 帐 long kerchief or long recognizable 
records like long kerchief; HE is applied to 
account only) | 


4164 E = 长 chang Which means ‘long’, ‘length’, ‘of long duration’, ‘steadily’ 
‘strong point’ originated from the pattern f£ indicating 'a man with long 
hair'. Its meaning has been so extended that it now embraces everything that 
has the attribute 'long'. 


Special note must be taken of 长 cnáng and its correct use when it is 
differently intonated, i.e. 


= 长 zhang means ‘older’, ‘elder’, ‘senior’, ‘eldest’, ‘oldest’, ‘chief’, 
‘head’, ‘grow’, ‘begin to grow’, ‘acquire’, ‘enhance’, ‘increase’. 


There are many derivatives of Ez but in its derivatives one should also 
include those characters that take Ẹ as component, viz: 


4165 a 5 长 = DE zhang 


extend, spread, open, stretch, magnify, exaggerate, 
display, opening of a new shop, classifier, sur- 
name (an action simulating the growth of a bow) 
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a-1 ak = DE nios 
tk = ii zhang 


(water, prices, etc.) rise (water extends upwards) 4166 


swell after absorbing water, swelled by a rush of 


blood 
b Aik = BE is swell, bloated, distend, expand (human body 4167 
magnified) 
C RE V. MR- 帐 :an see Character No. 4163 
d ^E - IN ching sorry, disappointed (a stretched heart) 4168 
e xu si —— wanton, unbridled, shop, four — see Character No. 
3817 
f 套 tao ———————— sheath, case, cover, cover with, harness, put a ring 4170 


etc. round, model on, convention, formula, coax 
the secret out of somebody, try to win, classifier 
of set, suit, suite (anything that is larger and 
longer) 


EZ is a non-character. By its composition, it should mean ‘something 
long ( £ ) and eye-catching ( % ) (Bushou K1). Hence it applies mostly to 
characters that describe ‘hair’, but quite a number of them have become 
obsolete. The follwing are comparatively popular ones. It also shows that 
people in ancient times were very conscious of their hairdo and moustache. 
If not, why were so many characters invented using this Bushou? Or perhaps 
because scissors were a precious and rare article. Such characters still in use 


today are: 
hair on head (hair grows upward like being pulled x4170 


， 县 -发 ， 
out; 发 for FX ba ‘pull out’) 


b BZ sé - 1) (8b fingfu — seem, as if, be alike X4170 
(in 526 , 3j is the abbreviation of 
f) ‘alike’ and #8 is the abbreviation 
of 7# ‘incomprehensible’) (doubleton) 


EZ 4 
c T ZÉ- aA Ar hüxu beard, moustache or whisker X4170 
( 胡 means ‘like 胡 hu people’, 顷 means 


‘hair below chin’) (doubleton) 


Beards were usually grown by males of 胡 m (Northern) tribes. Hence 
the use of the character 胡 hú. 
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4172 


4173 


X4173 


X4180 


4181 


4182 


X4182 


4183 


4184 


= Se. i 
d = = bin hair on the temples, temples 
BZ, . : 
e BÉ mao ——————— singularly long hair 
£ \ 
f EÁ = 松 sone loose, slack, loosen, relax, light and flaky, soft, 


dried minced meat, pine (incoherent like pine 
needles) 


When one comes across the sign EZ one cannot help thinking of += mio 
‘hair’. The character && mao must be referring to even longer hair. It is also 
obvious that EZ does not exactly mean human ‘hair’ for it also refers to 
animal’s. 


mao is used to indicate ‘sheep’s wool’ and also ‘fur’, ‘hairy’, ‘coarse’ 
) ) 

4 ’ 

gross’. 


Æ mio as a co-component is found in one more character, apart from 
those mentioned before: 


it hao ————————— waste, consume, cost, bad news 


The original meaning of 'waste' obviously derived from “grain stalks 
decimated by the plough which remain in the field and look like scattered 
hair'. Other senses were by extension. 


Here we shall conveniently dispose of one character which takes 来 ii 
as its Bushou, but needs to be treated separately, because it takes the ancient 
form of a modern character as a co-component. 


tH si is 'a spade-shaped farm tool' used in ancient China. Hence its 
Bushou Æ či ‘plough’ with B which was an ancient character for LJ yi . In 
this case, [J was used for [L| si to mean ‘similar to’, and therefore $f si 
means 'something similar to a plough'. 


Another pattern similar to f, i.e. B fu‘mound’, ‘abundant’ was E in 
Xiaozhuan Script now transformed to [| (Bushou K15) but remains an 
independent character. 


It has one derivative, i.e. 


Jg bu ‘wharf’, ‘pier’, ‘port’ is a common modern character which did 
not exist in Xiaozhuan Script. 
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4126 Xm v. $ = na mian 


Why noodles are called [ff] mian‘face’ can be explained away that 
between flour and uncooked noodles the product at one stage does look like 
a human face, and the strips were in early days obtained by cutting up a 
‘dough rolled thin’ called ‘face’. 


E] BA 


flour, noodles 


face, surface, vis-a-vis, personally, outside, an entire 
area, side, aspect, extent, range, scale, classifier 
for flat articles 


[RB] mian is the co-component of the following characters: 


a Am mian ——————— remote, far back (face hindered by silk — vision 


blurred) 
b A v. IR mën 


emotion seen on face ,in AA Bl mian.tian shy, bashful 
(doubleton) 


The original pattern of j] miàn was H mi ‘eye’ surrounded by an 
incomplete circle. Undoubtedly, the eyes are the highlight of the face. The 
present script was a Libian; the upper part was probably transformed from 
strokes representing ‘hair’. 


4194 FT v. rss 


IFyá'tooth', 'tooth-like thing’, ‘ivory’ forms the co-component of 
quite a number of characters where the sense of 'teeth', 'sprout' is present 
throughout, e.g. 


in 柯 权 t yacha forked branches 


a Th xié ——————— evil, heretical (in the place where people show their 
teeth even when not talking) 


Th v. ER yé see location near Character No. 0416 on question mark 
and also Location X4616. 


b n ya — — — ——— ah! oh! (surprise) (one necessarily shows one's 
teeth when saying ah), sound of opening door 
or cry 

n5 .ya ————————— to emphasize the preceding vowel at the end of a 
phrase 


* Note: ‘5 mian ‘hindered view’ is different from IE gai ‘beg’, and is now obsolete. 
t Note that KY cha is different from a very popular character 权 quan ‘power’, ‘right’. 
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4185 


4185 


4186 


4188 


4189 


4190 


4190 


X4190 


4191 


4192 


X4192 


4193 


4196 


4197 


4198 


4199 


4200 


4202 


4204 


C yg ya ———————— crow (a kind of bird named after its cries; 3} for 


E ) 

d HW ya —— — — —— elegant, refined, your esteemed friendship, proper, 
standard, correct (in spite of showing teeth) 

e = yà —— be surprised, startled (uttering the sound ys ; 2f 
for I} ) 

$ 

f ] 才 ya ——_—_—— welcome, meet (show smiling teeth in distance) 

g E: ya —— — ——— — bud, sprout (plant showing its teeth) 

h 穿 chuan ——————— pierce through, pass through, put on (clothes) 


Z chuan originated from the idea ‘to chew or work for the hole (throat)' 
but this sense is no more in. use. Instead 'going through' is the present 
meaning. 


4343 tk v. 1 niáng — mother, elderly married woman, young woman 


The exact meaning of 娘 niáng is in a way determined by the other leg, 
because 5 liang really means ‘good’, ‘fine’, ‘good people’, ‘very’, ‘very much’. 
It was a Libian and has no connection at all with R gèn ‘mountain’. 


According to some etymologists, [2 liing ‘good’ originated from the 
non-character & ‘full’ (see near Character No. 4046) which was itself a 
transformation of g ‘grain container’. This sign was the root of two patterns; 
= and 量 liing . Further, 量 ‘capacity’, ‘measure’ offers an indication to the 
creation of the character Œ znòng‘heavy’. It was not a confusion, but a logical 
development. 


Quite a number of characters utilize Bi as their co-component. Note 
that B should be treated as fi when it is part of a character; it does not 
exist by itself. We can count four characters using fa and four common 
characters using È as co-component. 


a AR lang ————————— wolf (mimic the wolf’s howls) 
E 
b Te v AB liáng food, provisions, grain tax paid in kind (rice (2K ) 


measured ( &) or good ( Bi ) rice ( > )) 


C R làng ———————— wave, billow, breaker, unrestrained, loaf, dissolute 
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iB was to substitute j| 14n ‘billows’ but has now practically superseded 
i] in all cases except in a few coined phrases. It is a very popular character 
and need be well understood. 


d RE - AR niang niang-brew, wine, lead to, breed (assist ( €) making wine 
( F8); È forliB to represent the sound) 


e BD lang ——————— (woman towards husband or loved one or lover) 
my darling, certain male, ancient official title 


It was an ancient custom for a wife to call her husband bi 人 liangrn 
‘good man’. By extension, BB iáng was used to denote male in a general sense. 
It can be interpreted as ‘a place (B) where 63 iiángis'. While the use was quite 
loose in olden days, modern uses generally restrict it to a male of particular 
significance. 


However, the term 女郎 nŭiáng is colloquially used to mean ‘young 
woman’. It arose from the sense ‘a woman who is as gifted as the man’. 


BB tang is a co-component for several other characters which are not 
unpopular: 


e-] 证 lang ———————— corridor, veranda, porch (extended from resting 


place where all 侍郎 shilane stay) 
e-2 oF V. hs lang 


f BR lang ——————— bright, light, loud and clear (fine moon) 


(in ancient times it was written as # ‘a wolf- 
natured insect’; Bi for JE ) 


One sees in the derivatives that 民 is often used to substitute the other 
co-components such as ig liinge, 儿 láng, BE] lán , X xiang, because they are 
more or less of similar pronunciation, and Bi is part of f shi ‘eat’ which 
literally means ‘good ( Bi ) to man ( A )'. 


While BE] ián and 3€ xiang will be dealt with under Character No. 5483 
and 5343 respectively, we can conveniently dispose of the character 量 liáng 
here because 粮 lisng is the sole derivative of Œ liang which means ‘measure’. 
Actually, f& liing was an extension of the sense of ‘mete out rice’. By further 
extensions it came to be used for measuring anything and the sense is further 
extended to signify ‘quantity’, e.g. 


EB iane —______ quantity, capacity, volume, amount, quantify 
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4208 


4209 


4210 


4211 


4214 


X4214 


X4214 


4215 


4216 


4217 


X4217 


4218 


4219 


4222 


4223 


As to the origin of & , several theories co-exist. The most viable one 
would be that of Wang Yun who thought that Œ liángwas composed of two 
parts: E] vue ‘say about’ and Œ abbreviation of ifi zhong ‘heaviness’. Other 
interpretations could lead to more confusion than clarity. 


The bisyllabic of 量 liing involved a character X changwhich has been 
touched upon under Character No. 0147. The Xiaozhuan Script of X. zhàng 
was written like à indicating ‘hand holding a rule’. Hence it is also measuring 
unit of 10 A chi (= 3-1/3 metres). 


"X. zhang has two derivatives, viz: 


a 杖 zhang ———————— cane, stick, flogging, rod or staff used for specific 
purpose (extended from the sense 'rule', some- 
thing long that is made of wood) 


b tx: zhang ———————— rely on, depend on, weapons, hold weapons, 
battle, war (man on cane; & for F$) 


4380 #h fü ————————- go to, attend 


M. ü ‘divination’ or ‘oracle’ is a Bushou very often seen in other 
diede and is nowadays used to represent 类 in a number of simplified 
characters. While 3€ will be elaborated on later in Location X4259, we shall 
first tackle the characters using þ bu as co-component: 


a =h fü ——————— obituary (go and inform people; | for F) 
b 4k pu ———__—————- fall prostrate (man bodily attends; [| for Eb) 
C 外 wai —————————— outer, etc. — see Location X2834 


lie down, sleep, crouch (man ( 人 ) in a submissive 


d ~ wo 
四 BA position ( F7)) 


e BR = UL v. AP cni—place, point, part, classifier, department, office 
where there are many feet ( 4 ) under one 
table ( JL ) like sitting tigers ( f= ) showing 
their two forelegs) 


处 chu 一 一 ve，be situated in, get along, manage, handle, 
punish 


* Bl is a modern transformation. 
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处 cni can be treated as the co-component of the following character: 
e-1 zr jiù — fault, blame, censure 4224 


答 jio Was a Libian, being the combination of Ñ rén ‘persons’ and F oè 
'each', ‘different’. When each person has a view, it very seldom happens that 
everyone is right. Faults are bound to occur. Blame or censure will, of course, 
fall wherever the fault is committed. Hence 人 处 jiù signifies both the cause 
and the consequence. 


There are a few more characters wherein the combinations are 之 and 
þh , and others. One finds |^ placed over 4 becoming 47 and then further 
flanked by SZ , i.e. ** which is a non-character, but has the indication of 
'repeatedly beaten'. Hence: 


f zx can ———————— eat, food, meal, regular meal (food ( 食 ) to be 4227 
repeatedly beaten ( ?^) i.e. chewed) 


However, the author inclines to interpret this character that it originated 
from a nomadic society where the last or evening ( 47) meal ( & ) of the day 
was always unsure and had to be divined ( þ ) or snatched ( 又 ) from some- 
one, somehow, somewhere. The most recent simplification of this character 
to make it look like 47 has deprived it of two important ingredients. 


1 BE = Tl can 


f-2 Eves can 一 一 一 一 beaming, bright, smile (like repeatedly beaten or 4229 
polished rice) 


(a beaming ( 2) fire (4K); LLjfor 36 — see below) 4228 


f-3 E can (a piece of repeatedly polished bright jade) in 4230 
HEER cuican bright, resplendent (doubleton) 


f-4 XE xie ———————— (water vapour ( 7 ) repeatedly beaten ( ^*) but not 4231 
(3E) leaving the horizon ( —)) in 流 滩 hànoxie 
evening mist (doubleton) 


g T ka — — ——— —— (mostly for sound) X4231 
T aia —— — — — — wedge in, choke (not up (上) not down ( F )) 


+ «3 has one half brother who is always aided by a hand ( X), i.e. 
TA shu ‘father’s younger brother’, ‘a form of address for a man about one's — 4234 
father's age’, ‘uncle’, ‘No. 3 among brothers’, ‘husband’s younger brother’. 


593 


4235 


4237 


4238 


4239 


4240 
4241 


4242 


4245 


This could be one of the strangest characters that survived. It is not 
impossible that some misinterpretation happened at the transformation from 
Bone-shell Script ¥ to Metal Script E and further to Xiaozhuan fà. 


Two theories existed: one advanced that # was always referring to 
good young male shooters, and the other that it referred to potatoes which 
are always separated by hand from the stems from which they had grown. 
The evidence lies in the structure of having upper ( 上 ) and lower (小 ) as 
the character's west component. Indeed uncles could have been many and 
uncountable to simple early man. 


Perhaps the simplest way to memorize it would be 'he who is small (小 ) 
but superior ( 上 ) and also needs assistance ( V ) from other grownups'. 


h zb sho forms the co-component of four not unpopular characters: 


h-1 “AN shu ————————— kind and gentle, fair (water and uncle, both good 
but not to be too close to) 

h-2 T ds ——— ——— — superintend and direct (under the eyes of an uncle 
who is superior, yet not as kind as one's father) 

h-3 TX ji ——————— quiet, still, silent, lonely, solitary (under a shelter 
as lonely as a single potato in the ground) 

h-4 椒 jao —— — — ——- hot spice plant (a plant as welcome and severe as 
an uncle) 

There exists a doubleton 4E tanté ‘perturbed’ the meaning of which 


is obvious from the structure which indicates the heart goes up and down. 


i = = pa ú ———— (mostly for sound) 
For derivatives of [& (= fa) ú — see Location X5223. 
j i=] zhu5 ————————— tall and erect, eminent, outstanding 


In this case þ was a Libian of L^; and was used as an abbreviation of 
FE bi ‘to compare’; therefore the sense is to compare with the full (十 ) sun 


(H). 


ER. zhu5 appears as the co-component of the following characters in 
which the sense ‘tall’, ‘high’, ‘unusual’, ‘eminent’ always lurks in the back- 
ground, e.g. 
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j-1 Tus chao ——————— scald (a way of cooking) (go over intense fire) 


j-2 fie chuó ———————- ample, spacious (as tall or roomy as silk tuft) 

j3 hea dio ————————— mourn, grieve (an over-shadowed (or unusual) 
heart) 

j-4 fa diào ——————— fall, drop, shed, come off, lose, be missing, fall 


behind, change, exchange, turn, completion of 
an action (in spoken language) (raise hand to a 
high position) 


j-5 i zhao ———————— cover, wrap, hood, casing, shade, bamboo fish trap 
(tall object to do the job as a net) 


k =I zhuó ——————— table, desk (transformed from a. something made 
of wood that is tall — to distinguish from JL iv 
which is a low table) 


| B zhen ———— ——— loyal, faithful, chastity or virginity, divination 


Fi zhen is again a member of the [ bu family. It was transformed from 
Bone-shell Script + similiar to &, Metal Script of UM ding ‘the supreme 
and desired object’. To interpret it ‘to ask the Divine ( þ ) with respect to 
money ( H )' would be vulgar, though modern ‘loyalty’ may often have 
something to do with money. Its uses are of course for supreme ideals. 


I-1 A zhen —_—_——- detect, scout, investigate (man doing the work of 


divination) 
-2 WEF = gd wen 


Now let us go back to 3€ the co-component of several characters which 
is now represented by h s. ES was developed from a very complicated 
pattern in the Bone-shell Script with the ingredients of ‘garbage, criminal 
and a man with a tail’. It was a Libian too. With { ‘man’ as its west com- 
ponent, BÉ pú means ‘servant’ who does all the dirty work. In the modern 
language X involves no less than four characters, signifying 'uncultured, 
crude, in the rough or rudimentary’. 


a Zr 


Modern uses made ZN 4} gongpt mean ‘cultured’ public or civil servant. 
This is an appreciatory extension. The reader may suspect the validity of the 
explanation offered, but the following derivatives testify to its correctness. 


classifier for paintings, calligraphy, etc. (the faith- 
ful or desirable length of a hanging object) 


servant (uncultured man) 


595 


4246 


4247 


4248 


4249 


4253 


4254 


4255 


4256 


4259 


X4259 


4262 


X4262 


4264 


X4266 


X4266 


X4266 


4268 


X4268 


4269 


4270 


b FE =Fh pu throw oneself on, rush at, attack, flap, flutter 
(both hands move in the rough — just cover up 


without exact aiming) 


: BE Fhe 


d IE pu 一 一 一 一 一 puff (sound) in Rete , ThE puchi titter, snigger, 
fizz (doubleton) 


simple, plain (as crude as a log) 


However, on only one occasion in the simplification system is | ei also 
used to represent FH, i.e. 


Hi ds 


mend, patch, repair, fill, supply, make up for, 
nourish, benefit, use, help 


4380 xix yue ———— —— get over, jump over, overstep, exceed, at a high 
pitch 


This character has been expounded on under Character No. 0987 and 
we need to go deeper into the significance of the sign[K vuè . 


LX is an unofficial variant of JX wo ‘exuberance’. Its connotation is: 
'continuing action after action, to an inordinate extent'. From here the 
significance 'excess' was derived. 


4395 XX zai ——— — —— Cultivate, grow, insert, fall 


tÈ is a non-character. In all its derivatives its pronunciation remains zai 
or the like, no matter what the remaining part or co-component may be. A 
Bushou thus becomes a sound component. Some etymologists surmised that 
tẹ was the ancient version of the character $% (= 7X) zai ‘disaster’, ‘personal 
misfortune' which further bore the meaning 'distinctly different'. Disaster is 
obviously distinct from the normal condition. While this import may fit 
into some of the characters having *Y as their co-component, we maintain 
the sense ‘make efforts on or towards’ (see Bushou | 7) which is an attitude 
man generally adopts towards a disaster, e.g. 


a ak zai — — — ———— interjection to express alas or to pose questions 
b ay zai ——————— carry, be loaded with, everywhere along the way, 


at the same time (make efforts with vehicles) 


my zai ———————— put down in writing, year (both meanings were 
extended from $i zai ) 


b-1 fèk zài ———————— cargo carried (load attended by man) 
c AX jie ———————— cut, chunk, stop, up to 


# jig is a Libian from the original pattern f which can be broken 
down into 从 qué ‘sparrow’ and 发 gs ‘axe’ to mean ‘cut sparrow’. The enu- 
merated modern senses are of course borrowed. 


This borrowed character has become exceedingly popular as can be 
judged from its connection with several useful expressions, partly because 
life has changed in modern times so that a different ‘cut’ from 害 | ce, J ais, 
BY jin ,Alxue , kan , dX cái. (all meaning cut ) has become necessary. 


d 裁 cái ——————— cut (paper, cloth, etc.) into parts, reduce, dismiss, 
sanction, mental planning, judge, decide (make 
efforts towards clothing) 


e By dai ———————— wear, respect (make effort to be different ( $2) 一 
see below) 


E yi of BY asi has five derivatives, one of which is 戴 gai and the other 
four are: X€& yi‘wing’, 32 ji ‘hope’, 58 ji ‘fast horse’ and 3& fén‘excrement’, 
‘faeces’. In the following, reasons of the use of È yi are separately given: 


R = = yi means ‘different’, ‘strange’, ‘unusual’, ‘extraordinary’, 
‘surprise’, ‘other’, ‘another’, ‘separate’ and has nothing to do withH{tian 
‘field’. It arose from a pattern where man wore a mask or helmet t/. We can 
agree to the view that whenever one wore something over the head, one was 
‘different’ from a natural man. BY yi means ‘different feather’ unlike other 
feathers that are just to cover the body of the bird. It enable the bird to fly. 


已 

EA ji denotes ‘north is different = something different and expected’. 
It therefore means ‘look forward to’ in #432 xii ‘hope for’, ‘look forward 
to’. It is also the abbreviation for Hebei Province. 


iTA ji ‘fast horse’ (which could gallop 1,000 li — 330 miles a day 
according to the legend) is part of a coined phrase: fJS&FÉ tù jiwei ‘ride on 
someone's coattail to success' (attach to the fast horse's tail). 


= - 3 fen ‘faeces’ is a strange character. Some etymologists like to 
describe it, as its Xiaozhuan Script showed, 'a man on top of a cask contain- 
ing some stuff to be thrown away'. However, it does no harm if one thinks 
that 并 fen is ‘rice converted into a different form’. Very few ancient speci- 
mens of this character have been passed down from history. One can equally 
interpret it as ‘origin: rice (7K) to be excessively (+) spread ( /X) onto the 
fields ( FH)'. Thus, the inventor already knew it was manure or fertilizer. 
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4271 


4272 


4273 


4274 


X4274 


4275 


4276 


4277 


4278 


+t gong of # yi has been explained at a very early stage. Its origin in 
fact looked like two hands holding one piece of jade £X , which one 
etymologist said, signifies 'not belonging to one person' and therefore means 
‘together’, ‘altogether’, ‘in or by all’, ‘common’, ‘public’. A later pattern was 
written like 只 in which - signifies ‘the highest number being offered for 


sharing’. From this import, the use of the pattern was extended to:- 


4279 a gt gong ——— supply, feed (man shares with others) 
{H gong —— —— — — offerings, confess, confession 
4280 b Ht gong ———— —— —— cup one hand in the other before one's chest, sur- 


round, hump up, arch, push up imperceptibly 
from below, curl up (hold hands together) 


4281 C 25 gong —————— — respectful (make an obeisance from the heart; 
4 gòng for fit ) 
x4281 d sit hóng ——————— flood, grand, great, big (water suffered by every- 
body) 
4282 e ES = UL hong roars of laughter, hubbub (together all speak at the 
same time) 
Ott hông ——————— uproar 
TEL. nóng — — — fool, humbug, coax (supply by mouth only; for 
供 ) 


x4283 4402 to = 协 xié — joint, assist 


B a non-character meaning ‘very much strength’ appears in three other 
characters: 


4284 a zz v. = if xié — the upper part of the side of the human body, 


coerce, force (a great deal of strength imposed 
upon the part of the body where a man can be 
easily held) 


4285 b FS i —— in 荔枝 izn lychee, litchi (the name of a plant 
which has strong roots, leaves and fruit skins) 
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Note that the sign 7^ used in the above 协 and Bj) as the abbreviated 
form of 7j is now also the simplified form of 办 ban. This has been explained 
under Character No. 1016. 


4420 Ea = pi méng- dream X4285 
4426 猫 v. Spy noo — cat 4290 


The co-component of 猫 (v. $f ) mao , i.e. 


EH] miio has nothing to do with the animal except for its sound. Its 4291 
own meanings are: ‘young plant’, ‘seedling’, ‘fry’, ‘vaccine’, ‘something 
resembling a young plant’ (grass (young grain) in the field). 


We can spot three derivatives of 苗 miso which are in common use: 


a T8 miáo ———————— trace, copy (following with hand like handling 4292 
seedlings which is the origin of grain stalks) 


b Bs miáo ——————— quick glance, take aim (like following the growth 4293 
of seedlings with eyes from day to day) 


C $i mao ———————— anchor (metal article that resembles cat in the 4295 
sense it also has claws; FH for 猫 ) 


4433 pss rui —————— pistil, stamen 4296 


Here, for the sake of convenience, two characters can be explained 
quite easily: 


a FUA xin —— ——————— rush, fuse, wick (something used as a heart, but 4297 
made from plant) 
-H- c in 7A NS , . 
ty xn 一 -一 一 一 mn its xinzi snake’s forked tongue (resembling 
rush) 
s " : " . 
b LY ain ——— ———— seep in (water going into centre of the body) X4297 
4440 考 xiao —— filial piety, mourning 4298 
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4299 


4300 


4301 


4302 


4309 


4310 


4311 


From the structure of this character, one can imagine that the 
responsibility of the parents and offspring is mutual. While moral demand 
was made on the offsprings to show filial piety, it was the parents' duty to 
teach and, moreover, with care, as evidenced by the next character 教 . 


#. xiao has three popular derivatives: 


a AT jao ———————— teach, instruct 


The character #% jiao or jiao clearly indicates that the elders ( 24) take 
interest in youngsters ( f- ) with moves that require knowledge and care 


(x). 


ay jiao ———————— teach, instruct, religion 
b ur jiào ————————— ferment (treat wine residue with heat or warmth as 
towards parents) 
C 1% xiao —— — — —— heavy breathing, wheeze, roar, howl (sound) 


One can count quite a number of characters with 7^ (Bushou A7) as 
the north component; some of them are all too important to be ignored, e.g. 


a 老 lao ————————- old, aged, of longstanding, outdated, for a long 
time, tough, overgrown, overdone, always, all 
the time, very, as a prefix 


Judged from its various ancient patterns, % išo was actually a hieroglyph 
consisting of four ingredients: (1) long haired, (2) man, (3) standing, (4) 
with a cane. If the modern pattern is of any guidance, it means ' Y, turning 
¥- old age’. 


b = v. Bh e 


The south-east part of the character & , i.e. 与 was originally the pattern 
5 ,anon-character, which meant ‘obstacle to free play’. Therefore 考 kio 
connotes some form of restraint exercised by the old generation. In the 
following derivatives, 者 resumes the meaning of ‘old man’ as in the coined 
bisyllabic expression Æ Z£snoukio ‘long lived old man’. 


give or take an examination, check, inspect, verify, 
study, investigate 


b-1 HE kao ————————— bake, roast (fire till the thing looks like an old 
man — yellow and brown) 
b-2 HE kao ——————— flog, beat, torture (do as old man (father) with 


hand) 
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C = qi —————— over sixty years of age (old and sweet) 


Note that & is the combination of * and Ei , not # and 日 . 


c-1 fe “ai ——————— fin (the tough ( %) and sweet ( E) part of the fish 
c-2 RE *,; — — — have a liking for, be addicted to (mouth ( [1) 


always ( ZZ) feels it sweet ( Ej)) 


4440 Ë rong ————— budding pilose antler, downy 


H & ‘ear’ further appears in the following characters, all possessing a 
sense pertaining to the ‘ear’, e.g. 


a $H & ———— — — — bait, entice, cakes, pastry (food for hearing only) 
b 5H mi ————————— remove, get rid of 


5H mi was a character created as early as in the Metal Script period to 
denote ornaments at both ends of a bow which were normally colourful 
silk tassels. Therefore 5H mi was an unnecessary and removable element. 


While on the subject of -E- , let us conceive of a pattern which gives the 
impression that a mouth ( [1 ) is placed c/ose to an ear ( 耳 ). There does 
exist such a non-character # which forms the co-component of four 
characters, but the meaning is 'closely fastened or connected', e.g. 


c i 
à 组 ji ——— —————— seize, arrest (to be closely fastened with rope) 
el s [4 e e 
b ji —— restrain, hide, conceal (fasten weapon somewhere) 
Cl , n n T 
C BH ji —————————- compile, edit, part, volume, division 


The original sense was carriage box in which people are closely 
connected, but has been eventually extended to mean ‘all related things are 
picked up and closely fastened together’. 


d = qi ————————— cover a roof with straw, thatch, repair, mend 
(make hay closely fastened together) 


* In both cases, 七 is shared by two components: 老 and EH s 
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4314 


4315 


4316 


4318 


4320 


4322 


4323 


4326 


4327 


4328 


X4328 


4329 


4330 


X4330 


4331 


4332 


4336 


4337 


4338 


4472 ij v. Xl v. ÀJ v. $) jié — rob, raid, coerce, compel, calamity 


This unusual number of variations indicates that the inventors were not 
sure whether the robber had won because of his strength, or because of the 
knife or the sharp blade of the knife. 


十 十 
4477 出 zhuó ——— (vegetation) thriving 
4541 h4 xing —————— surname, family name 


One is given a name only after one is born. One's life is no doubt given 
by a woman ( 4). Chinese language makes no distinction between birth (‘t:) 
and /ife ( Æ ). It is logical that 74 xingshould be the ideograph of the term 
‘surname’. In ancient times, the significance of a surname was very important 
as no marriage was allowed between a male and female of the same surname, 
which is part and parcel of Chinese culture. 


4600 加 ja —————— add, plus, increase, augment, put in, give 


加 ja is used in seven characters as the co-component. Its original 
import is ever present in these characters: 


à xi ja ——— —— ——— (sound) 


b Jh ja ———————- (sound) 
All ait ——————— eggplant (a kind of plant with hanging fruits which 


seem to have been added to it) 


C 22 ja ———————— (sound from Sanskrit) in Z& 4 jasha Kasaya, a 
patchwork outer vestment worn by Buddhist 
monk (doubleton) 


BE ia — — — harness, drive (a horse, vehicle), sail (a boat), pilot 
(a plane), your goodself (something added to the 
horse) 
e zn ja ————————— frame, kidnap, rack, shelf, stand, prop, support, 


erect, ward off, fight, quarrel, classifier (some- 
thing added on to or done to a bare piece of 
wood) 
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f =] he —_———__ congratulate (add money or goods to) 
= 


g 3E iia ——— — —— praise, commend, good (add S abbreviation of 
8X gu ‘drum’ to the tribute) 


It is relevant to mention here that there exists one character AD le in 
which the position of two components concerned is reversed to 加 jia 
which is another character formerly used as the abbreviation of the term 
新 加 坡 xinjiapo ‘Singapore’, but nowadays people generally use #1 as short for 
Singapore. While on JJ ii , we can dispose of several characters which have 
adopted JJ not as Bushou but as co-component and are pronounced more 
or less like AY, viz: 


a E3] lé —— ———————— rein in, force, coerce, carve (apply strength to 
leather strap) 


E3] lei —— — — ———- tie or strap something tight 
AD 


lei —— rib, costal region (part of the body that can with- 
stand a forceful hit) 


Apr _ . 
b-1 Bn jin ———————— muscle, tendon or sinew (a spoken term), veins 
that stand out under the skin, anything resem- 


bling a tendon or vein (rib-like thing that has 
bamboo strength) 


4611 IB n ——— level, smooth, calm, candid 
tH tan is a derivative of: 


H dàn ———————— dawn, daybreak, day, actress or female (sun ( H ) 
on the horizon ( — )) 


There are five more derivatives: 


a 的 = IB 


carry (on shoulder), undertake (carry alone and 
loudly shout ‘heave ho’; fA for f$ — see 
Character No. 4360) 


的 -jB 


b 但 dàn 一 -一 only，merely，still，but，yet (man's body bared to 
the daylight — without inhibition) 


load, burden, weight unit (7 50 kilos) 


* [lis borrowed for sound in simplification. 
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4339 


4340 


4343 


4344 


4348 


4349 


4350 


X4350 


4351 


X4351 


4352 


4354 


4356 


4359 


4360 


X4360 


4363 


4364 


4365 


It is interesting to note that from the origin of this character one can 
perceives that this 'but' in the Chinese language has the connotation of 
'honestly speaking' and does not mean, as in the Western sense, 'for argu- 
ment's sake'. The character that signifies 'naked body' is the next one. 


C 4H tan 
d 及 = JH s 


be stripped to the waist (bare without clothing) 


gall bladder, courage, guts, a bladder-like inner 
container (part of the body that continuously 
exudes bile like a glib talker) 


egg, egg-shaped thing (foot/ess ( JE ) reptile ( H1) or 
something bare ( H ) without feet ( JE )) 


Possibly, the character ^R dàn was first invented to describe the eggs of 
reptiles, otherwise there is no reason to use Hi chóngas the co-component. 


From the above examples we see that fa zhan has been substituted by 
H in simplification, but this is not the case with all the derivatives of znan. 


f znan itself is only used for a surname and this surname is rare. 
However one can count several derivatives. Its meaning lies in its construction: 
f^ ‘man on cliff’, /\ ‘spreading’, = ‘talk’, i.e. ‘talking to the sky’ or ‘talking 
glibly’. Hence the characters below: 


a JE zhan —————————— be delirious, rave (nonsensical words) 
b BFS zhan ———————— look up or forward (use eye to talk to the sky) 
C AF = 胆 dan see Character No. 4354 
d if - iB dàn, dan see Character No. 4351 
e = shan ——————— support, provide for, sufficient, abundant (satisfy 
Ga oneself or others with money like a glib talker 
in talks) 


ine 


f yan 


eaves, ledge, brim (the part of house made of wood 
or bamboo that projects like a glib talker's 


tongue) 
4633 Zn shu —— — — — forgive, pardon, excuse 
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[] rú has been explained under Character No. 0302 but is also a x4365 
co-component found in several other characters. It means: ‘in compliance 
with’, ‘according to’, ‘like’, ‘as’, ‘as if’, ‘can compare with’, ‘be as good as’, 

‘for instance’, ‘such as’, ‘if’, ‘go to’. 


Because the English way of saying 如 “is rather complex it makes this 
character appear complicated. Actually, the concept is quite simple. To 
think along the line of the English word ‘be like’ will make understanding 
much easier. 


ZR xù ——— — —— —— (cotton) wadding, something resembling cotton, 4368 
long-winded, garrulous (like silk) 


4733 BR 


A nm ————— anger, rage, fury 4369 


WN nú is a very common co-component. Its own meaning is ‘slave’ or 4370 
‘enslave’. Its structure of combining Zr nü'woman' and X. * yò ‘hands’ 
(Bushou J 10) just reflects the social structure of an early society. 


The following three characters have HY nú as their north co-component, 
and their pronunciations are almost identical, though they can also be treated 


as Bi-bushou characters to be expounded on in Chapter Forty-three: 


a 2x nu ———————— exert (efforts), bulge (enslave oneself with strength) 4374 


b ex v. Bos 


hold, take, seize, arrest (enslave ( 奴 ) or make use x4374 
of hand ( 手 ); close up ( & ) with two hands 


F )) 
c [Uy nao 一 一 一 一 一 in MR Ak nioniobuxia talk on and on foolishly — 4375 
or tediously (enslaving the mouth) 
4742 [-]: zhao —————— morning, early morning, day 4377 
A chao ——————— facing, towards, court, government, dynasty, an 


emperor’s reign, have an audience with (a king, 
an emperor, etc.) 


* V was transformed from 5 ‘right hand’. 
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The sense of court, reign, etc. is actually extended from ‘facing the sun’, 
because the emperors always sat facing the sun in the early morning session 
with his ministers. Hence all the ramifications. 


BH chao has three derivatives: 


X4377 a aA chao ——————— tide, upsurge, damp, moist (water coming towards 
us) 


ridicule, deride (tirade from mouth like tide; i 


4378 b eA cháo ——————— TT 
4379 C ER = 应 miao 


temple, shrine, temple fair (site to be respected like 
a court) 


4380 4744 好 hào 一 一 一 一 一 good, fine, nice, kind, in good health, okay, easy, 
convenient, so as to, quite, to what extent, may, 
can, should 


This is a difficult character to be fully appreciated by a Western mind. 
In general, this character is applicable to anything or any action which 


pleases the speaker or listener or to which either can agree. 


Hence it is also used as a verb: 


好 hào ——————— like, love, be fond of 
= 
4381 4777 ie ging ————— use up, finish up 


tu 


"x actually signifies ‘effect from far away’ and is the north component 
of two other very often seen characters. Its structure in Xiaozhuan Script 
hinted Y. = 7 ‘go’ to /? ‘ear’, Ẹ ‘from far’. They are: 


= = 
4382 a RE = FA sheng 


=i 
4383 b EE xin ———————- strong and pervasive fragrance (effect from far 
away that is fragrant ( 7§)) 


sound, voice, tone, make a sound, reputation 
(effect to the ear from far away) 


4386 4834 Jj she ——— ——— remit (a punishment), pardon 
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JK chi ‘red’ also forms the west component of the following three 
common characters: 


a 75 he —————————— conspicuous, hertz (doubly red) 
a-1 Bs = UN hé threaten, intimidate, tut! (doubly red complexion 
expressed through mouth) 
UM xia — — — — — frighten, scare, intimidate 
b Ju p — blushing (red soft skin) 


JR chi means ‘red’, ‘loyal’, ‘sincere’, ‘bare’ (naked), ‘empty’ has been 
fully explained under Location X3116 and it is a Bushou. 


4942 如) miao ————— wonderful, excellent, ingenious, clever, subtle 


The co-component of 妙 miaio of course is: 


ds shao ———————— few, little, less, lack, be missing, short of, a little 
while, stop 
ds shao ——— — — — young, junior, young master 
J ) 


/] shio and 小 xiio ‘small’ were developed from the same origin 
although 少 was written as «and 小 as ^ . All started from the shape of 
'raindrops'. The left sliding stroke of 少 had the meaning 'cut away'. In this 
case, it gave the idea that in spite of the smallness, a further cut was to be 
staged. 


And there are as many as 18 characters that involve this character for 
component. Their pronunciations are varied, viz: 


a Lb chao -一 一 copy, transcribe, plagiarize, make a raid upon, take 
a short cut (like being handled lightly with one 
hand) 

b £h chao ———————— bank note (gold or money but short of metal) 

C p); chao — — — ——— stir-fry, sauté (cook or fire for a short duration) 

d 吵 chao ———————— make a noise, quarrel, squabble (mouths put up 


actions like 炒 chio; 少 for Pb ) 


* The origin of [; was the obsolete Ẹ which meant ‘soft skin’. 
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4387 


4388 


X4388 


4390 


4391 


4392 


4393 


4394 


4395 


4396 


4397 


4399 


4405 


4406 


4407 


4410 


4411 


4412 


X4412 


e 秒 mišo ——————— second (1/60 of a minute — the point of the ear 
of a grain to indicate its minuteness) 


f Tb miào ————— —— tip of a twig (end of a tree branch) 
g GB) eie ———— distant. and indistinct, vague, tiny, insignificant 


(water ( 7 ) so far extended that even when one 
squints one’s eyes (EP) one cannot see its limit) 


h zy sha see Character No. 3607 
h-1 < sha — — — — shark (a kind of fish whose skin feels like sand) 


i ho sha see Character No. 3607 


j ib sha see Character No. 3985 


LIA = ~ 
k sheng, xing 


save, economize, omit, leave out, province (less 
eyesight — less attention) — see Character No. 


3309 
| 步 bu 一 一 Step，pace, stage, situation, state, walk, go on foot, 


tread (a short (^P) stop ( 止 )) 


2 bu has four derivatives: 


l-1 $$ she — — — wade, ford, go through, experience, involve (go on 
foot in water) 


1-2 频 pin ————_— frequently, repeatedly, frequency 


The explanations thusfar proffered about this character are not satis- 
factory. The author would prefer to say when bird walks, the head ( Ei) is 
always in tandem with the pace ( #7). Their movements are frequent; hence 
the sense ‘frequently’. 


l-3 Its derivative 3A bin ‘be on the brink’, ‘be close to’, ‘border on’ was 
explained by many etymologists as the mental attitude of thinking in one’s 
head ( H ) while one is to wade ( 75) a river (without knowing its depth). 


|-4 78 pin —————————— knit the brows 


In this character, JH pinis the abbreviation of Jii tinand 4 cameaning 
‘looking downwards’. While one is to wade a river without knowing its 
depth, the facial expression is one of ‘frowning’. 


m um ag 
1-5 F5 = MZ ping 
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in 32 pinggu5 apple (sound from pome) 


New language brings 
new emancipation. 


Chapter Thirty-three 


Guestimables in Index Group 5000 - 6999 


Civilization has to be and will continue to be passed on from generation 
to generation, from old minds or black boxes to new black boxes of the 
same make every thirty years or so — some parts of the transference could 
have been overlooked; some additions may have misfired and are causing 
confusion leading in the wrong direction. Further, some revelations might 
have occurred but are buried under the ashes of history. This is what the 
author is trying to dig up in order to facilitate the learning of Chinese. 


Retrospectively, it may be easier for a foreign adult to learn the 
Chinese language by using the method developed here by the author, because 
the adult has already acquired a language tool and has developed his concept 
about life well. He is therefore in a more advantageous position than a young 
Chinese child whose ideas are immature and who has yet had no experience. 
His concepts still require development and expression, first with the Chinese 
spoken language and then the written one. 


According to Edward de Bono, once a concept is expressed in a 
language, it is shackled. Thereby human beings enter into a kind of verbal 
bondage. The process pursued in this Book, viewed from the English, is to 
attempt to unshackle this bondage by unfolding the course through which a 
concept has developed into another and yet another and so forth in the 
Chinese language. Therefore, the expressions used sometimes seem quite 
odd to a Western mind and may not be readily appreciated. 


One has seen that not every character was developed in the same way, 
because characters were not created by one mind alone. The inheritance is 
from innumerable wise men and from time immemorial. If any reader raises 
the question, “Since a sign or pattern means a certain movement then can | 
apply it to other cases?" This assumption is completely wrong for this is not 
arithmetic. He has simply to accept the explanations given. If they are logical 
he can memorize them much more easily. 


In the previous Chapter it is interesting to see the development of the 
common character 4f= zhang under Character No. 4165. Using ‘a bow and 
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long hair', the concept of 'open up' or 'extend' was conveyed. Further 
extensions cause it to mean: ‘stretch’, ‘magnify’, ‘exaggerate’, ‘spread’, 
‘classifier of thin article’, ‘display’, ‘opening of a new shop’, as exemplified 
at the beginning of this Book. Modern use has made it practically unre- 
cognizable in the following coined phrases: 


HE D: 声势 TS zhang sheng shi bluff (falsely spread noise and 
also power) 


BH EAH ming mu zhangdin be openly defiant (before the 
public’s eyes, stretch gall bladder) 


Such usage can only be appreciated in context. Continuous reading is 
for this reason a must in learning a language. 


The reader should follow the development of all concepts pertaining to 
a character with imagination. |n no time, the character concerned will be 
fully absorbed and he will be exonerated or emancipated from the fetters 
of the English words we use here to interpret the Chinese character. 


In this Chapter were elaborated 8 and 19 characters in the Index 
Group 5000 — 5999 and 6000 — 6999 respectively. 


Puzzles 5000 — 5999 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
5010 ie = gu many worms in a concave utensil 
h dm AR (E14) M (G4) 
5060 春 chun now to receive Sunshine 
7&(19) H (C8) 
5073 E biao comparable to clothing 
= (J 4) AX(G1) 
5077 £x chong to be received by mortar 
Z&(I9) F1(G7) 
5203 抓 zhua use hand as claw 


+ (B12) Jf, (B13) 
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Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
5401 Hh = th gui vehicle causing numerous lines 
车 (D7) TL (Ch.No.0199 and Location X4439) 
5500 jt jing (original hieroglyph being X ) 
5590 Et geng have a well and plough 


FF (Ch.No.4447) $ (H3a) 
Answers to Puzzles 5001 — 5999 


5010 x = Ba gu —— a legendary venomous insect 4413 


Take heed that F= zhong is a different character and means ‘handleless 4414 
cup’ such as 4% H chazhong ‘teacup’, etc. Its original concept is that the con- 
tent is in the middle 中 zhong of a concave utensil [I min. 


In the simplification scheme 中 zhong has been adopted in many cases x4414 
to represent fi zhong because of the similarity in pronunciation. 


FR. can also be used as a verb in the sense of ‘hit’, ‘fit exactly’, 
‘be hit by’, ‘be affected by’, ‘fall into’. 


FH zhong is found in the following derivatives: 


a m zhong ——— ————- loyal, devoted, honest (heart always in the middle) 4415 
b E zhong — ————— inner feelings, heart (the part of the clothing x4415 


whereat the centre of the heart lies) 


C {ch zhong ——————— (of brother, season) second, middle, intermediate 4416 
(man in the middle) 


d ich chong ————— —- (suspending right in the center of one's heart) 4417 


Other derivatives: 肿 zhong ,种 zn&ng, 钟 znona and /![1 (v. jh) chong have 
all been elaborated on under Character No. 3771 and in its neighbourhood. 


5060 Zr chun —————— spring, love, lust, life, vitality 4418 
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X& chonhas special meaning for the Chinese. Not only because the 
change of climate brings life back to everything, it has some romantic 
significance with which other cultures may not fully agree. 


春 chun has two derivatives: 


4419 a P chun ——————— fragrant cedar (spring tree) 
4420 b T v. XE chin — stupid, idiot, clumsy (like worms in spring) 


春 chun should be differentiated from Z$ chong 一 see Character No. 
4436, since the south component is different. 


4421 5073 E3 biao ————— surface, outside, external, express, show, model, 
example, list, table, form, chart, graph, meter, 
gauge, watch, memorial to an emperor, cousins 
on mother's side 


表 biio is actually an abbreviation of the combination of =(Bushou J 4) 
‘comparable’ and 7% yi (Bushou G1) ‘clothing’. Its uses as co-component 
is found also in the following character: 


uno EA ARS 


The uninitiated might confuse 表 biio with the west component of 

4424 the character Ed áo which after all is a different pattern. #Xis a Libian, now- 

adays seen only in surnames. Its Xiaozhuan Script 33 was actually structured 

from 出 cnz *out' and 放 tang ‘let go’, very similar to B meaning H 放 baifang 

'white light' — near Location X3019. This sense has been taken up by its 
three derivatives, viz: 


watch (semi-modern character to denote watches 
made of metal) 


4425 a XA áo —————————— stroll, saunter (freely out into distance) 
4426 b E áo, a0 ———————— boil, stew, decoct, endure, hold out (let outgo and 


remain long on fire) 


4432 C 做 ao 一 一 refusetoyield, defy, haughty, proud (the man who 
is free to go about) 
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5077 zs chong ————— pound, pestle 


Only one derivative: 


ile, stake, classifier (wood for pestling movement) 
— see Character No. 3160 


5203 抓 zhuá 一 一 一 一 Scratch, grab, seize, catch, arrest, stress, take charge 
of 
5401 & gui ——————— track, rail, course 


轨 gui has a derivative E" gui ‘square box’, now generally used in 
要 区 piaogui to describe ‘ballot box’. It arrived at this pattern because the 
box had to be parallel in all three dimensions. The co-component of 轨 gui is 
of course 7L jii : 


7L jiu ————————— nine (as explained earlier), many, numerous, 
maximum, end 


However, apart from $j gui it also forms the co-component of four 
other characters; they are frequently seen ones, e.g. 


a tA chou ———————— enemy, foe, hatred, enmity (the man I will fight to 

the last) 
ff, qiü —————————— surname 

b 20 iu ————— ———— study, study meticulously, investigate, actually, 
after all (probe into the bottom of a cave) 

C hE xù — — — — —— brilliance of the rising sun (tantamount to numer- 
ous suns) 

d Tu pao ————————— throw, fling, leave behind, cast aside (hand ( 1 ) 


uses utmost ( 7L) strength ( 77) in doing) 


5500 FE jing ——— vell, something in the shape of a well (a hiero- 
glyph), neat, orderly 
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4436 


4437 


4438 


4439 


X4439 


4440 


4442 


4446 


X4446 


4447 


JF jing was among the first characters that a Chinese lad had to learn 
on the first days of his education and is now used to represent more than 
one pattern in the simplification system, i.e. 


a B in EE: (= Jf) jisng talk 
b f£ in Æ (= W) jin advance 
Both of them are elaborated on under their respective original pattern. How- 


ever, in the next two characters below, JF jing is the original co-component, 
viz: 


5590 a it geng plough, til! (plough (tool) and well (water)) 
b [t jing ———————— trap, pitfall, pit (an elevated place that actually is 
a well) 


Puzzles 6000 — 6999 


Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
6000 O kõu mouth 
[1 (B1) 


6010 ri sun 


H (C8) 


= (G14) 非 (L7) 


H 
6011 JẸ zui net over wrong 
7L 
FH 
A 


6021 xiong child that has the capability of speech 
JL (Ch.No.0191) O (B1) 
6022 wei part of the body that resembles field 
H (B21a) FH (C17) 
full of rice 
6022 Hl you have” but confined to a space 
Æ Ich.No.0226)[ ](J 15) 
6033 FH si field on heart (Western concept: 


FA (C17) 4 (B19) 
heart on field) 
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Significance from the breakdown 


4-Corner Pronun- (Numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
6040 内 | mm girl in a confine 
女 (A13) 口 (J 15) 
6042 HH 7 strength in the field 
JJ (A4) FH (C17) 
E z 1 : 
6060 =| chang sun says (making noise) 
H (C8) El (B2) 
6080 [A] qiü man in a confine 
A(A1) L1 15) 
6080 H: JA yuán person who cares about or will 
O (B1) 
receive money 
R(E17) 
6090 ES ai, dai mouth like wood 
[-1 (B1) 木 (C1) 
6308 UN fei dog X speaks 
A(E1) O (B1) 
6338 Et its dog in the dark 
A(E1) = R(K3) 
6518 路 díe foot (step) lost 
E (BlSa) X (ch.No.4516) 
6609 Use 230 many mouths on top of tree 
O F1 A (B1) AK (C1) 
6702 HH ming sun and moon 
H (C8) 月 (C9) 
6702 uy) dao,tao mouth that can make people feel 
O (B1) 
like receiving cuts 


JJ (H1) 
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X4451 


X4451 


X4451 


4451 


4452 


4453 


4455 


4456 


4457 


Answers to Puzzles 6000 — 6999 
6000 口 kõu —————— mouth, speech, person, entrance, opening 


6010 H ri ———————— sun, sunshine, daytime, day, time 


6011 JE m E 


The structure of Jf fai has been explained earlier. It is the co-component 
of quite a number of characters which will not be repeated here — see 
Location X3421. 


crime, guilt, sin, fault, blame, suffering, hardship 


6021 n xiong —————— elder brother, fraternal, brotherly 


PL xiong is also used as a co-component and bears the meaning of 
‘benefiting’, if not ‘brother’, e.g. 


a "n huang ——————— (heart overshadowed by the elder brother) in 
悄 避 chinghuine low mood, unclear, misty 
(doubleton) 


> * 
b D = A kuàng besides, moreover, compare, condition, situation 
(elder brother ( H ) shows a cold ( | ) shoulder 
in answer to youngster's complaints hinting: 


‘there is always something you don't know’) 


curse, incantation (elder brother talks or swears, 
there being always conflicts between brothers) 


C 元 V. D ze, 


d + zhu -—— — — ——- express good wishes, wish 


The original pattern of il zhu was ij describing a kneeling man talking 
to the Divine. It had therefore no relationship with the character bi xiong. 


In passing, it is convenient to note the existence of a classical character 
fh kan which is not too rarely seen in modern literature. 


* It is interesting to note that the concept of ‘sin’ originated from ‘self-inflicting ( E ) inner hardship 
( Æ V and then transformed to ‘trap ( 一 ) (with a net) the wrong-doings ( JE Y' conceivably as a 
result of social conscience. 


616 


This character also has no relationship with "jl xiong , but arose from 
the structure of ‘a man ( { ) who talks ( [1) like water flowing in a stream’ 
( nu) or ( J|) chuan ‘river or stream’. Hence the indicated sense. 


ES 
6022 月 wi 一 一 一 stomach 


The very early pattern of this character was $ to mean 'grains inside a 
container which is a part of the body'. Libianization caused it to take the 
present form, which is not too far wrong. Ej wéiis the co-component of two 
characters, viz: 


X. 
a zH wei — — — ——- say, call, name, meaning (meaningful talk that 
functions like stomach which digests essence 
and discards residue) 


b l& -pe 


i} +7 had quite an odd beginning and was not at all related to Ej wei. 
The lower part FH still indicates ‘a part of the body’ but 'É was an ancient 
character for Èr tT ‘spread and cover’. However, | is now obsolete. 


(human) skin 


6022 al you ——— —— limited, hampered, enclosure, animal farm 


Under Character No. 0226, we took 月 of 有 to mean ‘moon’ (Bushou 
C9) but we can equally take it to mean ‘meat’ (Bushou B21a). Before man 
knew farming, he had to rely on animal meat for food. Only when there was 
meat was he sure of having something to eat. 7~ (Bushou J 2) was converted 
from ‘hand’. Therefore 有 you can also mean ‘meat to hand’. Speaking 
philosophically, meat is preserved in the living animal. Hence you also 
means ‘animal farm’. 


有 you is a very very popular character like ‘have’ in English, but it is 
used as co-component for the following characters: 


a 5 you ——————— excuse, forgive (have a spacious house; by extension, 
magnanimous) 


meat and fish dishes (mixed meat, i.e. lean and fat, 
with bone or boneless, alone or mixed with fishes) 


confuse, mix (mixed ( V ) state of things co-exists 
(有 ) in water ( 1 ) or in far-reaching effect ( $)) 


strongly fragrant, luxuriant, gloomy 
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4458 


4459 


4463 


4464 


4465 


4467 


4468 


4469 


&5 yo can be broken down to five parts: a small ‘jar’ ( {Tr ) in ‘woods’ 
( Kand 木 containing a kind of wine which was ‘turned’ ( E^; ) from ‘rice 
in a container’ ( & ) and is appealing to the eyes ( % ), but its sphere is 
small (^ ~). Hence the sense ‘strongly fragrant’. 


4471 e BB hui ———————— bribe (please do have the money — money forced 
on others) 
X4472 Futhermore, in the Chinese language 有 you has the connotation 


of both ‘have’ and ‘be’; further extension caused it to mean ‘exist’, ‘many’, 
‘certain’, ‘happen’. A diagram can be drawn to manifest its ramifications: 


possess 


happen «————————— have ————————— certain ———————9 many 


The phrase B WB cv ace Fe DT has four meanings, viz: 
a) the former yes, the latter no 
b) emphasizing the former and negating the latter 
c) if one has the former, then not the latter 
d) yesor no 
4473 6033 IH s ——————— think, consider, deliberate, think of, long for, 
thought, thinking 


Hd s also appears in the following characters not unconnected with 
‘thinking’, viz: 


4475 a RR . Bg sai 


cheek (part of the head which, a man supports with 
a hand while in deep thought) 


4476 b gg sai —— — — ——— gill, branchia (fishes’ cheek; Œ for W ) 


aw 
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6040 [2] = EA] a» — child 
6042 5B nan ——————— man, male, son, boy, baron 


Ej nan is also the co-component of two characters: 
EZ ` ) . ) ) 
a EE i —— ————— mother's brother, wife's brother, husband's father 
b ER sheng ———————— sister's son 


The above two characters actually describe male blood-relations from 
the female side, for the first character EH iu is ‘the man who is capable of 
carrying a stone mortar’ and the second 4 sheng ‘the male born to my blood 
kinsman'. They could have been invented in a matriarchal society. 


6060 E chang —————— excite attention, prosperous, flourishing 
FA changis seen oftener in its derivatives than by itself and means 


‘excite attention’. In the following, there are four of them arranged in their 
order of popularity, e.g. 


a üB chang ——————— sing, call (mouth excites attention) 

b 1 E chang ——————— initiate, advocate (man excite attention) 

C ja chang ——————— (excite attention in a ferocious way like an animal) 
d ?B chang ————— ——- prostitute (an openly male-exciting girl) 

6080 qi ——————— imprison, prisoner, convict 


This character has only one derivative, i.e. 


;办 qu ‘swim’ through which the inventor of the character gave his 
view that there is danger in water. The meaning of the character is his con- 
clusion since swimming is the only way to keep alive in water. The later 
invention of 7K yong ‘swim’ was more positive, indicating ‘to swim’ is ‘to live 
permanently in water’. YZK aqidshui ‘swim’ being the bisyllabic of YÑ aid , 
there is no change in meaning. 


4478 


4479 


4480 


4481 


4482 


X4482 


4483 


4484 


4485 


4488 


4489 


(=| 
6080 E = Dl yuan — member, a person engaged in some field of activity 4489 
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In Bone-shell Script this character took the pattern " which looked 
like the 'round mouth of a cauldron*' and was also used in the classics as the 
classifier for articles, but is now used exclusively to describe people. 


E yuan has three derivatives: 


4490 a = [53] voin 


round, circular, circle, spherical, tactful, satisfac- 
tory, justify, make plausible, Yuan (monetary 
unit of China), coin of fixed value and weight 


Although it is a square that encircles the character 员 yuan , the under- 
lying significance of annexing the non-character Bushou [ ] is of an article 
being rounded-out. 


Though other derivatives of 员 yuan are pronounced differently from 


each other, one can likewise trace some similarity in their vowel pronuncia- 
tion, as is the case with a number of other characters, viz: 


x4490 b iB = 损 sun 


decrease, lose, harm, damage, sarcastic, caustic 
~ (result of laying hand on the articles ( 员 ) or 
roll away due to a push by the hand; fi for [Fi] ) 


rhyme, charm, musical sound (rounded sound 
pleasing to ears; D) for [Bi] ) 


«uoc EB = BE] sin 
E) - Rf» 


4492 e MS = Bia yun 


a. 


4491 


meritorious service (efforts satisfactorily spent; 
E yuan for [fa] yuan ) 


fall from the sky or outer space (round mound 
where one is apt to slip or fall; 员 for [5] ) 


4493 f "E - 35 yün (died and down to earth — buried; 51 for fy) 
Here are two characters: 动 xin and &f jué which can be further 
explored. 


4494 First of all, JA xin is an unique combination of F aia» ‘a thousand’ 
and © mne ‘black’, What can it mean? & hei is to represent ‘smoke’, and 
F qian ‘considerable’. ‘Considerable smoke’ not only described ‘thousands 
of invasion alarm signal fires that had been lit’ but also ‘many houses burnt 
down in battles!’ JJ ii indicated ‘efforts’. Hence the meaning of ‘meritorious 


service’ in war rendered to the rulers, where in defence or against aggression. 


* ‘Cauldron’ was respected utensil in which to keep meat. 
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Not deviating at all from this original sense, the following derivatives 
are not difficult to understand: 


a jE = Eh xün smoke, fumigate, treat with smoke 4494 

b BE xm —— —————— a kind of sweet grass, fragrance (of flowers, etc.) x4494 
(grass of good smell that stirs man's nose like 
smoke) 

C iea xm ————————— drunk (smell of wine emitting incessantly like smoke) 4495 


e jué is 'an ancient wine vessel with three legs and a loop handle'. x4495 
& jué is a Libian whose original pattern resembled 4€ qué ‘sparrow’. Hence 
the similarity in pronunciation. An attempt to analyse it would therefore be 
futile. The later application of this character to mean 'knighthood' might 
have arisen from the fact that this ‘wine vessel’ was generally used in ceremo- 
nies. As to its use as the co-component in the character denoting 'chew', i.e. 
OM jué or jiio the incident must have arisen from sound simulation. 4496 


6090 EX ái, dai —————— Slow-witted, dull, stare blankly, doing nothing X4496 


J dai forms part of x bao Which means ‘protect’, ‘take care’, ‘main- 4497 
tain’, ‘preserve’, ‘guarantee’, ‘ensure’, ‘guarantor’. This latter character can 
well be remembered by thinking that a feeble-minded child does need some- 
body to protect him. It is likely that if not carefully watched an idiot may 
hurt himself. 


All four derivatives of 保 bio are indicative of the sense ‘protective’ or 
‘to preserve’, viz: 


xi 


L bio —————— fort, fortress (protected land or site) 4498 


(protective clothing for baby) in 宣称 qiingbio 4499 
swaddling clothes (doubleton) 


ion 
E 
o 
QD 
O 


c UE v ER s praise, honour, commend (clothe with protective 725) 
wear) 

d $25 bao —————————— casserole (preserve enduring heat) 4503 

6308 "大 fèi ————— (dogs) bark 4504 

6338 去 人 mo —— — — silent, tacit, write from memory 4505 


621 


* 
X4505 Characters using 大 quan as co-component vary tremendously in 
pronunciation. We have already explained: 


HK zhuang condition — see Character No. 
0654 

Oe tu sudden — see Character No. 
4044 

DE. fèi bark — see Character No. 4504 

ER mò silent — see Character No. 4505 


There remain two more characters: 


4506 a Ra ‘lie prostrate’, ‘subside’, ‘go down’, ‘bend over’, ‘hide’, ‘dog 
days’, ‘volt’. 


Obviously, {XK tú indicates ‘man adopting the usual posture of a dog’ 
(when performing its watching duty). 


However, [X fu itself is also a co-component of one other character: 


4507 a-1 HR fü — ———— (something made of clothing material to hide 
another thing) 


4509 b B = FR van 


be fed up with, dissatisfied, be weary of, be tired 
of, be disgusted with, detest 


From its Xiaozhuan Script, one can break up [Ef yan into four parts: 
J ‘cliff’, — gan ‘savour’ (it was not H as the present-day pattern stands), 
Fl ‘meat’ and 犬 quin'dog' and interpret it as ‘a dog having been fed with 
meat staying weari/y under a cliff’. This picture is not far from its current 
meaning. 


Bk (= JR )vàn has two derivatives in which the sense ‘weary’, ‘bored’, 
‘disgusted’ lingers, viz: 


4512 b-1 M = 恢 yan 
4513 b-2 [R^ -His 


in WR yanyan weak and weary through illness 
(heart feeling heavy and weary) 


weigh down, hold down, push down, press, keep 
under control, keep under, bring pressure to 
bear on, suppress, daunt, intimidate (wearily on 
or under something like earth ( + )) 
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Bp. -|E yà ———— in. 压根 儿 yagsn from the start, in the first 


place, altogether (colloquial) 


-K quanis a synonym of 7&5 gou, but its use is more literary. 


6518 路 die —— ———— fall, tumble, drop 


The co-component of 路 aie is Au 'lose', 'miss', 'slip', 'fail to 
achieve’, ‘mishap’, ‘mistake’, ‘deviate from the normal’, ‘break (promise)’, 
‘go back on (one’s words)’ which is a very popular character and again varies 
its meaning through changes of the second leg. 


"k- shi was not found in Bone-shell Script nor in Metal Script, and again 
it is a Libian from Xiaozhuan Script. Yet it is so important as evidenced by 
several characters which mean ‘lest it be lost or missing’ have been created 
using 失 shi as co-component. Whether it meant ‘two cows ( 牛 ) one of 
which was missing or a split-headed arrow ( &) is anybody's guess. 

The following four characters are its derivatives: 


M « à 
a YA dié ——— — ——— alternate, change, repeatedly, again and again 


(lest it be lost because of distance) 
b $ -TA 


iron, arms, hard or strong as iron, determined (lest 
the desired hard quality of a metal be missing, 
it must be made of .... ) 


铁 us the Regular Script of fX , was a Libian. Its formation was from 
a very complicated concept but clearly indicated that it had a relationship 
with 'land, weapon, king, mouth and metal' which were all important to 
ancient life. 


C TX zhi ————————— order, decade (lest grains be lost therefore one 
need...) 


d B. 1k = m vi — (lest sayings about the people be lost) 


c 
6609 Ose zào ——_———— chirp (many mouths on a tree = a confusion of 
noises) 


t P ^ . 
Se being a non-character is found in a number of popular characters. 


Its intrinsic meaning is 'splashy', which can be discerned in all the following 
characters which have incorporated this co-component: 
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4513 


4515 


4516 


4517 


X4517 


4518 


X4519 


4520 


4521 


4522 


4523 


4524 


4525 


4526 


4527 


4528 


4529 


a Sa zi; —— bath (splashingly using water) 


/ 
a-1 E zào ————————— aquatic plant, algae, literary embellishment (water 
plant that has splashy growth) 
b jc zao — — — ——— dry (splashy heat felt by the skin) 
ea 
C jas zào —— ——— —— rash, impetuous, restless (splashy feet movement) 
d Age sào —————————— shy, bashful (splashing feeling on the flesh) 
Age sao ——— ——— ——— foul smell, the smell of urine 
i=] 
e Jae cao ——— drill, exercise, operate, work, act, conduct, beha- 
viour, grasp, hold, speak (act in a splashy way 
with hand) 


However, the character which means ‘splash’ or ‘spatter’ is Jl jiin ,a 
derivative of 3 (= dz ) jian ‘small’, ‘tiny’, ‘fragmentary’. ik jian therefore 
means ‘water as fragmentary as tiny amounts of money’ — see Character No. 
2382. For a very long time, fragmentary silver ore was used in China for 
currency. 


6702 AF) ming ——— bright, brilliant, light, clear, sight, sharp-eyed, 
distinct, open, honest, overt, explicit, under- 
stand, know, immediately following in time, 
Ming Dynasty 


HH ming has been used as a noun in SC BH wenming ‘civilization’, a verb in 
HH XB mingi ‘understand’, an adjective in HA Z& mingiang ‘bright’ and as an 
adverb in 明知 mingzhi ‘obviously know’. 


HH ming is a co-component of two characters, viz: 


a BA méng ——————— sprout, shoot forth, bud (plant begins to see sky) 
b BH méng —— ————- alliance, league, pledge 


HH ming — in BB3£ mingshi take an oath, make a pledge 
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HB méng was a Libian. The lower component should be [fl xus ‘blood’ 
as in ancient times to form an alliance entailed a ritual which called for the 
dissection of the left ear of a cow or horse in the case of an alliance between 
sovereigns, that of a dog or male pig for an alliance between aristocrats, 
and the use of a cockerel for the alliance between ministers. After drinking 
the blood from a plate, the pledge would be officially read. Therefore the 
character [f] xuè ‘blood’ actually derived its pattern from [I| min'plate'. 
In this case, the character HH mingabove [Il minactually denoted the sound, 
but it also meant 'as manifest as the sun and the moon'. 


6702 oy) dao 一 一 一 in RAJ) = AJAY) iiodao daodao talk on and on 
(chatter away one’s psychological burden to 
others making others feel like being cut by 
knife) (doubleton) 


oy) tao ———————- (my mouth cuts you) 
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X4529 


Muddling through is the 
simmering process for 
catching on to ideas. 


Chapter Thirty-four 


Guestimables in Index Group 7000— 9999 


The 16 characters under 7000 — 7999, 13 characters under 8000 — 8999, 
and 9 characters under 9000 — 9999 are dealt with in this Chapter. The 
opportunity has been taken here to elaborate further on some of the charac- 
ters learnt earlier, so as to complete the full scope of the sense they represent 
and which it was not appropriate to deal with in the early stages. 


Significance from the breakdown 


4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
7171 lin jiang to bend on use of axe 

[ .(J 8) Fr (H4) 
nn E kuang to bend for the king 

[ .(J 8) 王 (L1) 
7226 后 dun against ten eyes 


[ (03) -r(K12)H (B7) 


7230 EJ[[- B] xun horse as smooth as a river 


E(E7) JI | (Ch.No.4540) 
7280 4k bing axe on a horizontal shelf 
Fr (H4) ZN (hieroglyph) 
7521 体 = 体 ti bones, head and parts that can 
A (B24) (FS) (for 98 ‘head’) 
bend 
HH(Ch.No.0704) 


7710  RHe[-] suan abar inside a door 
— (hieroglyph) 4 (D6) 


7721 Æ wei lower part of body with hair 
F (A9) Æ (E6) 
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Significance from the breakdown 


4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
7122 内 wang a small area to doubly counter motion 
[| ](D4) x x (K9) 


7722 Fi] - rt] nao like fight in market or market inside a 
4 (I. 13) 市 (ch.No.2537) 市 


door 
门 (D6a) 


7723 fe pa move like E ba ‘snake’ but with claw 
巴 (Ch.No.0332) Jk (B13) 


71726 la méi hair pattern above eye 
ps H (B7) 


77128 xin hack yawn*or absence of axe 


(HA X05) X5) — fr(H4) 


7729 pK niao water from lower part of the body 
水 (C2) F (A9) 


- 医 yi to bend on wounds from arrow and/or 
[.() 8) A (H7) 
far-reaching weapon and treat with wine 
$c (H5) 四 (G6) 


7760 


7774 民 min persons of the same tribal name 
口 (B1) 氏 (Cch.No.2031) 


Answers to Puzzles 7000 一 7999 


7171 [Fr jiang craftsman, artisan 4530 
7171 [= kuang assist, save, correct, rectify 4531 


[E kuang is seen in the characters below as a co-component. Here again 
the meaning of the relevant character is a conclusion of change in the 
character's structure. 


* One will yawn only when one is disinterested. 
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4532 


4533 


4534 


4535 


4536 


4537 


X4537 


4538 


4539 


4540 


When ‘assistance’ present itself through the use of: 
D 4 L] * T = 
a 林 mi ‘wood’, itis HE kuang frame 


HE kuang frame, case 


yan ‘talk’, it is =E kuang deceive, hoax, dupe (framed talk; [E for 


i HE ) 


bf a, A 
c AT zú ‘bamboo’, it is EE. kuang basket 


c 
Dk 


d H kõu ‘mouth’, it is UE kuang in IER kuanglang crash, bang (sound) 


e H m ‘eyes’, itis HEE kuang socket of the eye (eye frame) 


x 
7226 JB cin —— shield 


Here 'against ten eyes' should be interpreted as 'facing all eyes that aim 
at you’. 


A theory has been advanced that 盾 dùn was a hieroglyph. While J 


indicated the side view of an ancient shield, -{- shi was the grasp behind it, and 
H mu the ‘eyes’, which had to be protected foremost. It has two derivatives: 


a 通 din ———————- escape, flee 


A shield is for self-defence; when a shield is away in the distance, one 
must escape. 


LA 
b (JB «in —— follow, abide by 
Conversely, two or more people ( 1 ) possessing shields (J£ ) will enable 
all the fighters to proceed in accordance with the general's order. 
7230 EJI xun —————— tame and docile, tame, domesticate 
im is ‘river’, ‘stream’ and a short name for Sichuan Province. It 
derived its pattern from the picture of ‘water flowing between two banks’. 


Therefore it also has the significance of ‘communication’ and the following 
three additional derivatives were created: 


* Note: 盾 dun is different from the simplified character 质 zhi ‘quality’. 
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a ali xün ——————— train, teach, instruct, model (communicate by 
flowing talk to) 


b NB shun ———————— along, in sequence, in the same direction as, obey, 
yield to, suitable, take the opportunity to (in 
the direction of head but remaining in its normal 


course) 
C 3ll zhen ————— —— a ditch along farm fields (a muddy stream) 
7280 兵 bing —————— weapons, military, army, soldier 


In the spoken language, E bing is instantly recognized by the listener to 
be referring to 'soldier', but its literary sense is much wider. 


Nowadays 兵 combined with '' = Fem is used as a substitute for 
= bin in the Simplified Character System, because of similarity in sound. 
Several theories have been advanced in deciphering the ancient forms of i bin 
which numbered more than six. This modern version having — yi and 少 shio 
in the middle had not appeared even in Lishu 隶书 . The most viable pattern 
was f and was interpreted as ‘(the host) staying under shelter ( ^") behind a 
screen (一 ) hieroglyph to meet somebody ( ? = 人 ) carrying (some) money 
( Q = Ry. It is still customary in the Orient for a guest to carry a present to 
his host. Perhaps because the centre part resembles too much the character 
万 wan ‘ten thousand’, some conscientious calligraphist altered it to 少 shio 
‘a little’. Anyway, it was a character one would find rather complicated to 
write, so a substitute now prevails. One can, in modern times, count seven 
characters that are derivatives of È bin ‘guest’, viz: 


Bk - Ws. 
oe =H 
i (RES 


hair on the temples (hair like guests sitting on 
host's sides) — see Character No. 4172 


o 


lay coffin in a memorial hall, carry a coffin to the 


burial place (treat the dead as a guest) 


discard, get rid of (use hand to handle the foreigner 
or ~~ or foreign matter — the guest stuff) 


(a person who is the guest-cum-assistant at a wed- 
ding ceremony) 


n3 = HERE bin be close to the sea, a river, etc., shore, bank 
(friendly place next to water — to a helpless man 
on the sea, the shore is undoubtedly a friendly 
place) 
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4541 


4543 


4544 


4545 


X4545 


X4545 


4546 


4547 


4548 


X4548 


4549 f iz - iR bin 
4550 g Ha 二 TE bing 


€ (= A )uinis of course a frequently seen character and forms a bisyllabic 
by combining with the character 2% kè also meaning ‘guest’. 


x4551 7521 BB = 1% 5 


(like a guest does, one dresses up profusely in 
beautiful silk) 


(sound) 


body, part of the body, personally do or experience 
something, substance, state of a substance, style, 
form, system 


X4551 The east co-component of {# Ñ is 本 ben'root'. Its meaning has been 
well extended to other areas, such as ‘foundation’, ‘basis’, ‘origin’, ‘capital’, 
‘principal’, ‘according to’, ‘this’, ‘present’, ‘current’, ‘book’, ‘edition’, 'classi- 
fier for books, film, etc.’. 


Other derivatives of AX bin apart from {Æ ù are generally for the sake 


of ‘sound’: 

+e 、 
4552 a 本 ben ——_—————— benzene, benzol 
4553 b t% v. S bo alms bowl, earthen bowl (from Sanskrit: patra) 
4554 C ^. ben —— —— ——— stupid, foolish, clumsy, awkward, cumbersome, 

unwieldy (root of bamboo* — useless) 

4555 d ben 一 -一 h h h, fl 

t en run, hurry, hasten, rush, flee 


This character had in fact no relation to 本 bén although there is some 
similarity in pronunciation. It was transformed from the early pattern d ‘a 
running man with three footprints’. The presentation is obvious, and it is 
generally used as the first leg with the second leg qualifying the nature of 
running. 


In the Metal Script, the upper part of the pattern ## ben took the form 
of Kauan ‘dog’ instead of A . Dog ( 犬 in grass ( FẸ ) connoted ‘running’. 


4556 Another character that is similar to E ben is n hui ‘various kinds of 
grasses'. 


It was a Libian of three WH which meant ‘grass’. 


* Originally ^k ben was to denote the thin film inside the bamboo which was also of no practical value. 
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We need to come back to Location X4551 on the Regular Script of ff, 
i.e. 体 d , whose non-character co-component is E itis interesting to note 
that É has been adopted in the Japanese language to represent BH ng. The 
reader will see later that the two patterns are not the same thing. As Chinese 
has to some extent been contaminated by Japanese, it is no wonder that 
some Chinese students took it to mean 2 (= Æ ) feng ‘abundant’, ‘plentiful’, 
‘great’, ‘fine-looking’, ‘handsome’. | 


HE (= = )* feng forms also the co-component of one character, namely: 


A v: js 5 f yàn — gorgeous, colourful, gaudy, amorous, admire, envy 


This character was first seen under Character No. 1898. According to 
etymologists 内 yan is the proper original character, wherein Zi né means 
‘fully covered’, so the better known pattern É& yan was a later version which 
the layman had tampered with. 


While Es feng originated from a hieroglyph which described plentiful 
food in a 已 aóu ‘ancient meat bowl with cover’, & is a Libian originally 
indicating ‘plenty of jade’ ( FẸ ) ina 57 douwhich was to pay homage to the 
Divine. Hence the character #217 which was first introduced under Character 
No. 0411. 


2 ZL r: > leitan? 6 ? ¢ ) age ) ¢ ) 
- li ‘ceremony’, ‘rite’, ‘respect’, ‘courtesy’, ‘etiquette’, ‘manners’, 
‘gift’, ‘present’ is very often seen nowadays as there is much more rapport 
and communication between people. Any bisyllabic expression with AL ij as 
the first leg must necessarily be referring to ‘good manners’. 


710 RS = [7] «x — bolt, latch 


It is convenient to explain here how the many other characters are 
constructed by taking | ] ménas the enveloping sign. We should begin with 
the simpler ones: 


a N shan ——————— flash, lightning, dodge, shun, move out of the way, 
sprain (man just passed by the door) 


b E bi ——— — — — shut, close, obstruct (door backed by hewn wood 
~~ of A pattern) 


i Nore that the simplified pattern = feng is but a part of the upper half of the original pattern 
Itt feng, 
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X4556 


X4556 


X4556 


4559 


4560 


4561 


X4561 


4563 


4564 


4567 


4568 


。 B = BR sic 


bk] xian is again very much an Oriental concept approximating the 
Western concept 'carefree' though not the exact equal. Maybe 'no business' 
is an equally good translation. While [Dk] xian denotes ‘no business inside the 
door’, |B] xián originally indicating ‘moonshine into the house through the 
opening of the door panels', also meant 'no business'. 


not in use, unoccupied, not busy, sparetime, leisure 
~ (wood: shaft ( 木 ) remains behind door ( | J)) 


In the Xiaozhuan Script, people made no distinction between P3] xiàn and 
[fa] iiàn , i.e. no matter whether it was the moonshine or sunshine that slipped 
into the house, one had ‘no business’. Now fej jian has a different meaning. 
First of all, 3] xian has one derivative: 


c-T fis = = fH sa 


A 
d Li - | 日 jian is in modern times used only to denote 'space in between', 
‘opening’, ‘separate’, ‘sow discord’. 


[8] = [B] a 


and |H jan has two derivatives, namely: 


ate 
d-1 RB - led jian 


Structure-wise, 简 jian are spacing between lines of characters written 
on bamboo to make them readable. This is another example of 'part for 
whole’. The meaning of the character thus becomes ‘a written message’. 
Further extensions made it practically unrecognizable. 


epilepsy (a kind of sickness in which when the 
patient is in a fit, he appears to be at leisure) 


between, among, within a definite time or space, 
room, classifier for room, house, etc. 


written message, letter, simple, simplified, brief, 
select 


As can be seen in the above, {Bl] jian is another of those characters which 
together with a second leg, can express more complicated ideas though 
essentially its sense is 'simple'. 


"T E 


ravine, gully (running water between two hills or 
mountains) 


e Li wen ask, inquire, inquire after, interrogate, examine, 


hold responsible (a mouth remaining indoors 
attempting to communicate) 
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f ii wen —————— —— listen, hear, news, story, well-known, famous, 4569 
reputation, smell (enter ears like entering a door) 


[E] wén ‘hear’ |G] wan ‘ask’ are homonyms just as i mai ‘buy’ and Sz mai 
‘sell’. The only difference is in the intonation. These two are the famous 
pair which are very confusing in conversation. The confusion is avoided by 
resorting to bisyllabicism; the listener will not be mistaken even when he 
hears: wéndào 闻 到 ‘have heard’ and wendio [H]3B ‘ask’ in a different context, 
nor will AA |G] buwen buwen ‘(not bother) to ask (questions) or listen to 
(what’s said)’ be misunderstood. 


s 网 = 网 mw 


bored, depressed, in low spirits, tightly closed, 4570 
sealed (heart becomes incommunicative as being 
shut up indoors) 


stuffy, close, cover tightly, muffled, shut oneself 


indoors 
h E = [Sq] min surname 4572 
h-1 S - Hs] min commiserate, pity (condolence at door) 4573 
i EA = [a] min abbreviation for Fujian Province 4574 


j PEJ v. ES- [x] kuó- wide, broad, vast, wealthy X4574 


[id kuo originated from a Xiaozhuan character simulating the sound of 
flowing water which can only 'spread and dissipate'. The present form is a 
Libian and has been much tampered with. 


< BB -Ffo 


open, making an opening, open up, separate, start, x4574 
beginning, get about 


Baal is a concept which may not be familiar to the Westerner. Its use in 
Chinese is rather idiomatic. However, if the learner clings to the sense 
‘opening up’, he will not be too far away from grasping the exact meaning 
of all the expressions in which this character appears. The origin of this 
character was hieroglyphic because the pattern? was like ‘two hands holding 
a bolt’ inside a door. Therefore it also connotes ‘opening up’ in a symmetrical 
manner or in approximately equal proportions. 


| LM [5] =e aan - shut, close, turn off, lock up, shut in, close down, x4574 
pass, customhouse, barrier, critical juncture, 
concern, relate 


633 


4575 


X4575 


4576 


4577 


4578 


X4578 


4579 


4580 


关 quanis the antonym of BH kai. It took its pronunciation from the 
obsolete character 六 which was pronounced ‘ guan ' and signified ‘weft silks 
pass by the way of shuttle'. Closing of a first weft thread was required before 
the next weft thread could pass, and its application was later extended to 
describing the transverse bolt of a door. 


$f appears also in 联 lián ‘connect’, ‘unite’, ‘join’, 'ally oneself with'. 
In modern language ff has been substituted by X in both characters so that 
the simplified forms are E3 guan and HX lian . 


In the case of K, the simplified system has just thrown the FA ‘door’ 
away. HX lian requires some explanation. First of all, 联 was a Libian. The 
pattern was Git indicating ‘threads to go through ears’. These did not mean 
human ears but the ears of utensils. When threads or silks tie the utensils 
together, it is ‘connect’, ‘unite’, ‘join’, etc. 


HiK sr is quite a different character which in the first place means 
‘have something on one’s mind’ and extends to mean ‘dedicated’, ‘honest 
and just’, ‘upright’. 


It derives its sense from the combination of Ħ èr ‘ear’ and ‘K hud ‘fire’ 
to indicate ‘warm ear’. This may occur when one loses sleep over something. 


7721 fz wei —————— tail, remaining part, remnant, classifier for fish 
FÉ wei has one derivative in the form of WE wi (to follow like woman) 


in WEIR wawa ‘non-stop talk’. 


7722 4a = Pix] wn — net, network, catch with a net 
While #4] wang is a derivative of kg wang, the latter is a separate character 
which, in the classics, denotes ‘deceive’, ‘no’, ‘not’ being used in a very limited 


scope. 


Two further characters remain derivatives of [4 wang with no simpli- 
fication, i.e. 


a We wang 一 — — — feel frustrated, feel disappointed 


b Ks wang 一 一 一 一 一 in QAI wangliang demons and monsters (ghosts 
that deceive) (doubleton) 
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We have explained earlier under Character No. 0803 that [PE] wang and 
[i] (= [X] ) gang are two different characters and so are 网 wang and [X] gang. 
Apart from appearing in the derivative WI) gano , fi} (= [X]) cans is also seen in xase: 
three other characters, all of which are referring to something ‘hard’, ‘harsh’ 
or 'harp', e.g. 


a si = SI as 
b E = b] o 


[一 | 


[i 
C Rz 一 [x] gang 
7722 [Fal =] -0 


steel 4582 


the headrope of a fishing net, key link, guiding 4583 


principle, outline, programme, class 


hillock, mound, ridge, welt, wale, sentry, post 4584 


noisy, make a noise, stir up trouble, give vent, x4584 
suffer from 


It is obvious that [ili] nào is a very popular character and is often used as 
a singleton. The central theme always refers to ‘something started with noise 
and followed by action'. 


There is one more character that employs m dòu (Bushou | 13) as its x4584 
overall frame. Of course, it also concerns 'fight', e.g. 


= ~ 
RA. [s] - iL dóu — fight, struggle, contend with, make animals fight X4584 
7723 mE pa ———————— crawl, creep, climb, scramble 4586 


7126 IB mei ————— —— eyebrow, brow, the top margin of a page 4587 


lE méi ‘brows’ is a Libian transformed from its Xiaozhuan Script fa : 
While the crooked central stroke describes the real brow, the upper part 
represents the forehead wrinkles. It shows that the inventor was not a young 
man. 


The character J méi plays such an important part in Chinese literature 
to describe one's emotion and sentiment, that another character 媚 mài was 4588 
created to denote 'charming', 'fascinating', 'enchanting' and further 'fawn 
on’, ‘curry favour with’, ‘flattery’, 'toady to’. 
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4594 


X4594 


4595 


X4595 


4596 


X4596 


X4596 


X4596 


4597 


There is one more character to denote rarely referred to objects: 


J méi ———— ———— river bank (the brow of water) 
7728 JR i — ——9 glad, happy, joyful 


In a nutshell, K xin is just to express an attitude towards something. As 
to what the real feeling is, that is revealed by the second leg. 


fk ximhas one derivative sided by the Bushou 1 , i.e. tr xian. Its 
significance is ‘lift’. Because [fk xin means ‘joy’, the addition of + causes the 
new character to connote ‘start exposure’. The exact result will have to be 
revealed by the second leg. 


7729 ER niao ——————— urine, urinate, pass water 
To group here the characters relating to the lower part of the body is 


not inappropriate, though some have already been touched on before. They 
are: 


a E shi ————————— excrement, faeces, dung (something from the lower 
part of the body that is converted from rice) 
b It pi ———————- wind from bowels (sound) 


C Be = Pw 


In this group one can of course include such characters as kB ax which 
can be interpreted as ‘protrude the lower part of the body’, i.e. ‘to bend’, as 
well as 局 disoand [= bi for male and female genitals, but one must remem- 
ber that F is also short for E& when used as co-component. 


7760 $8 -[& 


corpse, dead body, remains 


cure, medical science, medical service, medicine, 
doctor, treat 


The structure of the character indicates that at the very beginning, 
‘wine’ was used to treat wounds caused by arrows or far-reaching weapons 
where the wounded had the chance to escape and if the injuries were not too 
severe. Medication to treat real sickness was a later development, but the 
character had already become fossilized. 
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This theory advanced by the author has some support from the ancient 
meaning of the pattern 5€ which was said to denote the ‘sound of hitting’. 


EX is a non-character but another derivative does exist in the form of 
Ea y EX),; and meant ‘cataract’ 5S 障 wizhang in olden days, whereas it is now 
called H [AI [& baineizhang ‘cataract’. S& yican be interpreted ‘hit by feather; 
the weight was never felt’. 2% y; meant ‘a hit in the eye’. Both characters 
hinted that the cataract was due to an external cause. Today we know that 
this idea was wrong. 


7114 E min —————— the people, member of a nationality, a person of a 
certain occupation, of the people, civilian 
As explained under Character No. 0490, EC min in Af mian ‘sleep’ was a 


sign borrowed for sound and therefore has no relation with 'people' except 
that they have to close their 'eyes' ( H ). 
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4598 


X4598 


Puzzles 8000 — 8999 


Significance from the breakdown 


4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 
8010 企 qi man stopped 
人 (AT) 止 人 4) 
8033 ES gao the sheep as food on fire 
3É(E5b) ANC 
AAA 
8071 ET bà father pronounced ba 
4 (A11) E (Ch.No.0332) 


8073 Es FE yang sheep for food 


3XÉ(ESb) & (B5) 


8077 分 cha where mountain is divided 
L (C14) 4} (Ch.No.0197) 


8080 f =F pin one’s money divided 
A (E17) Z3 (Ch.No.0197) 


8090 SR di take in rice 
A(t 1) 2K (F4) 

8091 SR, qi breath of rice in cooking 
A (A3) Æ (F4) 

8181 cB duan arrow and meat bowl 


矢 (H7a) (F5) 


8410 对 = 入 zhen metal rod with a string attached to its 
4 (C5a) 十 (hieroglyph) 
upper part 


^ 
8573 - shi eaten by worms 
2 DR 食 (B5a) (E14) 


8712 EN xie horse stops to deal with something 
fF (below Ch.No.1053) 1E(1 4) 
from high position 
T (1 17) 


el. ^. < : 
8778 z [X yin stop short of eating 
PK R (J 5) R (BSa) 
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Answers to Puzzles 8000 — 8999 


8010 XE qi —————— stand on tiptoe, look forward to 4601 


When a man is stopped abruptly from advancing, he would assume a 
dashing posture in which he would be standing on his tiptoes. 


Arising from this connotation, the following characters have been 
created around 止 zhy : 


a 中 zhi ————————— toe, foot (the part of the foot which stops first 4602 
before it stops) 

b Zit zhi ———————— location, site (land where toes stop) 4603 

C 扯 che — — — — — pull, tear (move by hand and stop) 4607 

8033 =e dao lamb, kid, fawn 4608 

Derivatives: 

a TÉ gao ————————— cake, pudding (original sense: something soft and 4609 
spongy made of lamb or kid meat) 

b = geng ——————— thick soup (something nicely flavoured that con- 4610 
tains lamb) 


C = v. Æ- ZE vio—kiln, pit, cave dwelling (inside a cave ( 7X ) where 4611 
pottery ( 4; ) is, to be baked for nights ( 4 )) 


Pye 
8071 tm ba —— ———— dad, (baby's universal sound for ‘father’) 4612 


^N 

N n ‘father’, ‘male relative of a senior generation’ (e.g. 们 父 bor; 'one's x4612 
father’s elder brother’, ‘uncle’) being a Bushou also forms a number of 
other characters. One of them below are in fact synonymous with ^ tù , viz: 


a = die —————— ——— father, dad, daddy 4613 
a-1 Iz dia —————————— (sound) in BARS diāsheng diäqi trying to be 4614 


charming (in tone) 
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4615 b Br = 33 ys 


father, an old form of address for an official or rich 
man (first sound uttered by an infant) 


Pe 
4616 C = fu ——— — — —— pot, pan, cauldron (sound of cooking) 
PP. 
x4616 d f fu —— — —————- axe, hatchet (a fatherly axe) 
X4616 En ye the sound component of ÉR ye has been touched upon under 


Character No. 4190. However, HB is pronounced ys when used in: 耶稣 veso 
Jesus (sound), 耶和华 yahehui Jehovah (sound), almost as a sacred character 
like EE (= Æ ) sheng for ‘saint’. 


HB yé also forms the co-component of two characters: 


4617 a 椰 ye ——————— coconut palm, coconut tree, coco (a modern 
character) 
4618 b THE ye —— — — ——— (synonym of 拨 ‘bewitched’ — an obsolete 


character) in 388i; yew ridicule, deride 
(doubleton) 


X4618 Coming back to the character €& ba , E ba Was a snake that could 
swallow an elephant according to several ancient records. Its use in derivatives 
has therefore the sense 'huge'. Apart from being borrowed for sound, it also 
means 'dried mass'. 


We can count as many as seven derivatives of [ ta, viz: 


X4618 a 把 bà —————— hold, grasp, control, monopolize, dominate, guard, 
watch, handle, bundle, bunch, classifier for 
objects with handle or that can be handled with 
one grasp or something that has weight in the 
abstract sense (where the hand can handle as 
handling EJ 5 ‘snake’) 


This character has been explained under Character No. 0331. 


4619 b fa ba — — — — (huge plant) 
4620 C Tes ba — — — — —— scar (dried sick growth on skin) 
x4621 d Dr ba —— ”in 酒吧 io (drinking) bar (sound) 


of .ba see Character No. 0428 
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e $m ba ——— —— — —— target 4623 


The original meaning of $E bz was leather bridle by means of which 
man handles horse; by extension, it becomes the spot that man wishes to 
reach. 


f Ae fe. ——————— fat, loose, fertile, rich, fertilize, fertilizer 4625 


[H pain this character was a mistransformation because its original 
pattern in 肥 tei was 2 whereas Œ tashould be È. The former meant a 
corpulent hunchback. Hence to mean ‘fat’. 


g rao pa ———————— ( ** * resembles the arrangement of strings on a 4628 
musical instrument; [ ta ‘big instrument’) in 
tk t pi.pa Chinese musical instrument 4629 
called Pipa (doubleton) 


While on 琵琶 pipa , another doubleton = FE ginst ‘base stringed 和 
instruments (figurative of matrimonial harmony)' could be introduced at the 
same time. However, each of the two characters could a/so be paired with 
another character to form a new bisyllabic expression. 
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8073 2E = FR ying — raise, feed, rear, grow, foster, adoptive, support, x4632 
provide for, rest, recuperate, heal, maintain, 
keep in good order 


One derivative of ££ yang , i.e. 


3 uim € 
"HE. 


itch, tickle (a sick feeling that one wants to get rid x4632 
of like giving away fodder) 


8077 t chà —— —-— diverge, branch off, fork, turn off 4633 

8080 B pin ——— impoverished, overspend, poor, deficient 4634 
A “> , : 

8090 ME = YC ai — buy in (grain) ( 4 gi for pronunciation) 4635 


+ FF can also mean ‘plenty of jade’, then it figuratively describes the value of the sound such musical 
instruments produce. The other co-component thus becomes a sound component. 
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L— +m. 
x4635 8091 3EKl-' Lii 


air, breath, smell, odour, gas, atmosphere, manner, 
spirit, morale, get angry, bully, insult, enrage 


4638 8181 Kn duan —— — — short, brief, lack, owe, weak point 


X4638 


4639 


4641 


4642 


4643 


4644 


According to the ancients “& shi ‘arrow’ was to measure the length of 
things while 47 dou'meat bowl’ was to measure the height of things. 短 auan 
obtained its meaning from the conclusion reached in comparing 局 dou ‘meat 
bowl’ with Xe shi ‘arrow’. 57. dóuwas never as tall as PS shi. Therefore £5 is 
'short'. All other meanings enumerated above were extensions of this original 
sense. 


5A (= 3k ) tou is of course the most popular derivative of TJ. dou which 
in fact also forms the co-component of three other characters: 


-- == 
a ep = EJ as bean, pea 
b io dôu ———————— smallpox (pea-like sick eruption on the skin) 
c 12 as; ——————— stop, stay, a slight pause in reading, provoke, tease, 
a pha af 
play with 


tJ. dou ‘ancient meat bowl’ was also a sacrificial vessel; it should not be 
pushed around inadvertently and was therefore something to be placed in 
the distance, i.e. under any circumstances one must stop before it. Breaking 
the rule would be a provocation or blasphemous. Hence the sense of ‘provoke’ 
and ‘tease’ for no stop. 


8410 $+ zhen ————— needle, stitch, anything like a needle, injection, 
acupuncture 
The co-component 十 in $+ zmenis not the sign for ‘ten’, but the 


hieroglyph of a 'needle' with a thread visible at the top end. Here the needle 
is, of course, made of metal ( 4 ). 


8573 gh shi ——————— lose, erode 


8712 ral xie ——————— unload, discharge, strip, remove, shirk 


iE] xig has two derivatives in which the sense ‘from a high position' 
remains, viz: 
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b «D = f v: 


drive, of an emperor, imperial (go somewhere in a 
high or elevated position) 


resist, ward off (react ( 7R ) from a high position) 


and one half brother which looks very much like it but which is a different 
character, i.e. 


AAA 一 ^f 

í$] = 4 v AD iin ‘hold high up in the mouth’, ‘bear’, ‘rank’, ‘title’ 
— see also Location X5655. However, f xiánapplies to the first and second 
meaning only, i.e. 'hold up in the mouth' and 'bear'. 


A 
8778 BR -PR yin 
4-Corner 
Index Character 
901 IÙ 


9042 


9071 


9080 


9188 


9501 


9892 


^ 
KE ki 
性 


粉 


Pronun- 


ciation 


mang 


xing 


fen 


drink, keep in the heart 


Puzzles 9000 — 9999 


Significance from the breakdown 
(numbers in brackets are 
Bushou Classification Numbers) 


state of things that causes one 
lose heart 
È (I 10) 心 (B20) 


little toil applied 
^V (Ch.No.4391) JJ (A4) 


fold up from top 
AR (I 12) [1 (1 17) 


top small, bottom big 
小 (K6) 大 (K5) 


fire in the head 
火 (C6a) “页 (B22) 


nature of heart from the day 
1 (B20) 
of birth 
^E (Ch.No.0304) 


rice divided or sundered 
AK (F4a)4j (ch.No.0197) 
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Significance from the breakdown 
4-Corner Pronun- (numbers in brackets are 
Index Character ciation Bushou Classification Numbers) 


4 一 人 二 
9942 A - 733 láo enthusiastic with toil 
KS (1 6) JJ (A4) 


9990 as = Z3 róng abundant fire induced by wood 
PS (1 6) AK (C1) 
Answers to Puzzles 9000 — 9999 


x4646 9001 t máng fully occupied, busy, hurry, make haste, rush 


4647 9042 3 lie —————— inferior, of low quality, bad 
4648 9071 tH = 卷 juan roll up, sweep off, carry along, roll,spool, reel 


卷 juan ——————— book, volume, examination paper, file, dossier 
Ancient Chinese books are generally bound with soft covers. Thus they 
can be and were often rolled up and held in the hand while being read. Hence 
‘roll’ is used to represent ‘book’. 


Four derivatives: 


4649 a EA quan ————— ——- circle, ring, encircle, mark with a circle (confine to 
a circle like being rolled up) 


4650 b f juan ———— ————- tired, weary (man rolls up) 
4651 C i quán ————— —— curl up, huddle up (like a rolled-up worm) 
4652 d 125 quan 一 一 一 一 一 (huddled up like silks) in 382 gianquan (of love 


between man and woman) deeply attached to 
each other (doubleton) 


"REM ; ; 
4653 9080 尖 jian ———— —— pointed, tapering, point, tip, top, piercing, sharp, 
acute, the best of its kind, the pick of the bunch 
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9188 j| fan ————— — be vexed, irritable, be worried, be tired of, super- 4654 
fluous and confusing, trouble 


In most cases, just as with the character 4 jian , the exact meaning of 
the expression will have to be determined by the second leg. The first leg is 
just to express a general mood. 


9501 性 xing 一 -一 Sex， nature, character, disposition, property, 4655 
quality, suffix to denote nature, scope, form 


This is a very often seen character and can be taken as a representative 
example of Chinese suffixes (to describe quality, nature and character) as a 
whole. It will take a while for a Western mind to form this new concept 
because of its universality and generality, or one may say it is too vague a 
notion. But it originated from ‘life’. Suffice it to say here that 性 xing implies 
‘alive ( 4 ) with a beating heart ( f )'. All other senses were derived by 
extension. 


HE ,sa has been briefly touched upon under Character No. 0304. x4655 
Its original pattern Y hinted at growth from the ground. It has varying 
meanings or implications but by treating it as a prefix signifying 'give birth 
to’, ‘living’ or ‘alive’, one can generally grasp the meaning of a bisyllabic 
expression through the sense indicated by the second leg. 


First of all, Æ sheng has the following long list of meanings: ‘give birth 
to’, ‘bear’, ‘grow’, ‘existence’, ‘life’, ‘livelihood’, ‘living’, ‘get’, ‘have’, ‘unripe’, 
‘green’, ‘raw’, ‘uncooked’, ‘unprocessed’, ‘crude’, ‘unfamiliar’, ‘unacquainted’, 
‘stiff’, ‘mechanical’, ‘pupil’, ‘student (or unfamiliar with old knowledge)’, 
‘the male character in Beijing opera’, ‘suffix for certain professions’. 


Apart from 性 xing as above and 姓 xing discussed under Character No. 
4330, there are three more derivatives of "E sheng, viz: 


à HE sheng ———————— animal sacrifice, domestic animal (living cattle) 4656 
b 年 shéng ———————— sheng — a reed pipe wind instrument (bamboo that — 4657 


produces 13 sounds) 


BR Bes 


victory, success, surpass, be superior to, be better 4658 
than, superb, lovely, be equal to, can bear 


645 


4660 


4662 


4663 


4665 


4668 


X4668 


P% is an obsolete character or non-character in List B. Its ancient 
meaning is 'the interstices between two planks in the boat body' which 
denoted ‘cohesion’ or ‘close co-operation’. It was absolutely necessary to 
make the boat impervious to sea or river water. This non-character is involved 
in six characters in which it occupies three quarters of the space so that only 
the south-east corner varies. 


a 腾 = Bt shéngas above. When close co-operation is 'strengthened' ( 7j), 
it is 'victory', this being the beginning of a crude notion of team efforts. 


b Ae = l| shèng 


HE chéngis ‘ride’, Æ| shéng can then be interpreted ‘on the ride of a knife 
i| )'. If the cut is not into two exact halves, the smaller piece is definitely 
the ‘remnant’. 


C Re = zm. teng 


d 腾 téng ———————— jump, prance, soar, rise, make room, vacate 
aur [d 


surplus, remnant (conclusion from close co- 
- operation in the case of money ( F ) business) 


transcribe, copy out (complete fit like between 
— two planks in the boat body) 


This character actually originated from the idea of ‘two horses in haste’ 
which have to be in step with each other; when one side desires to make a 
move, the other side has to cooperate or respond immediately. Thus formid- 
able jumps are made possible. 


ao 


rattan, cane, vine (a plant whose branches are 
coherently entwined and waver like water) 


9892 #5) fen ——————- powder, noodles or vermicelli made from bean, 
white, white-washed, pink 
分 fen has been touched upon under Character No. 0197. Its use is very 


widespread because human beings realize that one can only do a part or 
expect a share of anything, and everything can be broken down into small 
particles. It denotes many things: ‘divide’, ‘share’, ‘part’, ‘separate’, ‘dis- 
tribute’, ‘allot’, ‘assign’, ‘differentiate’, ‘distinguish’, ‘branch’, ‘fraction’, 
‘one-tenth’, ‘unit of money’, ‘old unit of length, area or weight’, ‘minutes’, 
‘point’, ‘mark’, ‘one percent or ten percent’. As with many other characters, 
the meaning varies in accordance with the second leg; only when the mean- 
ing of the second leg is known, can the significance of any new bisyllabics 
be well understood. 
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分 fèn ————— component (broadest sense), what is within one's 
right or duty 


Apart form #} ban ‘play the part of’ — Character No. 0379, 77; cà branch 
off’, fi pin ‘poor’ and Ej fé» ‘powder’which have been explained, there are 
eleven characters that are developed with ^j fenas their co-component. The 
sense of 'division or separation' remains the basic ingredient of their 
respective notion. 


a 份 fen ————— ——— share, portion, copies (divisions to be enjoyed, 


offered or used by individuals) 
b 1 ze 


anger, indignation, resentment (heart is separated 
or bursts) 


e 
id 
并 

os 

2 


tangled, confused (undistinguishable as in woods) 


(speak separately) in JI] fen.tu instruct, tell 
(doubleton) 


-h 
c 
2 


atmosphere (differentiated air) 


E g 


— 
e| 
2 


confused, tangled, disorderly, many and various, 
numerous (like silk when pulled apart) 


sweet smell, fragrance (smell distributed from 
plant) 


— — — —— promulgate, issue (distribute ( 分 ) on per capita 
(E) basis) 


few, scant, widowed (distributed on per capita 
basis under one roof) 


ou 


(oF 
Sl 
2 


3l 


This character can actually be treated as a derivative of J} tan , except 
that the distribution or division ( 分 ) is inside the house (^ "). Therefore the 
conclusion arrived at is that everybody or each head ( £i ) gets less or few. 
Hence the meaning ‘scant’. Here the sign /\ is shared by H and 分 .From 
'scant', the sense was extended to 'widowed' and is therefore a retrospective 
extension. Jf gua is a character often seen and is literally very useful. 


j HI pan ——————-—— hope for, long for, expect, look (assign the eyes 
elsewhere) 
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4669 


X4669 


4671 


4672 


4673 


4674 


4676 


4678 


4679 


4680 


4681 k 分 pén —— ——————— basin, tub, pot (an opening out (dividing) concave 
utensil or concave utensil to receive allotted 
water) 


4682 9942 55 - LI 


work, labour, put somebody to the trouble of, 
fatigue, toil, meritorious deed, express one's 
appreciation, reward 


AS (= 37) io has several derivatives all of which have something to do 
with 'excessive labour', e.g. 


4683 a ne = I$ lao 
4684 b js - JS io 


4686 C +R = f a 


in AJ) ,aodae chatter, be garrulous (doubleton) 


consumptive disease, tuberculosis (disease caused 
by overwork) 


scoop up from the water, dredge up, fish for, get 


by improper means (a move that requires exces- 
sive labour) 


4688 9990 B5 - FRI rong — grow luxuriantly, flourish, honour, glory (wood 


that can induce abundant fire) 


En (= = ) is a non-character. Its meaning is not much different from 
zs T S rong above, i.e. ‘abundant fire’. There are six more derivatives: 


4694 b se Ec 


bo/ V Aw " 
4695 b-1 1X = EA ying 


firefly, glowworm (fire insect) 


entangle, encompass (unrelieved as in a big fire or 
ee by silk) 


in 3B] vingui swirl (as above but by water) 
(doubleton) 


p = = = , P . 
4696 C ES = TR ying jade-like stone, lustrous and transparent (lit up by 


firelight to look like jade) 


4698 d e - = 营 ying 


Analytically, this character indicates enthusiasm ( 44) (Bushou | 6) and 
double mouths ( Ej ) which means a job that will necessarily involve many 
people or very much talk. Its extension to things involving the army also 
stemmed from this basic significance. 


4699 e ou den ying 
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seek, operate, run, camp, barracks, battalion 


warbler, oriole (enthusiastic bird; “* or = ) 


Where there is much light, 
the shadow is deeper — 
Goethe 


Chapter Thirty-five 


Antonyms - 1l 


The antonym is a word opposite in meaning to another. 'Fast' is the 
antonym of 'slow'. In the English language two words of opposite meaning 
are seldom used together, although mention of one of a pair will bring the 
other to mind immediately. However, the bisyllabic Chinese language very 
often puts the two characters together to represent one concept, and more 
often than not they go in pairs representing either of the two characters in 


the pair as a synonym. This appears very odd, though it is understandable. 
For instance: 


EF shangxia up and down means the whole body, about 

开关 kaiguan open and close means switch 

成 败 chengbai success or failure means result, make 
or break 

高 低 gaodi high and low means height, relative superio- 


rity or inferiority, sense of propriety 
One may say 高 下 gaoxia but never H f[& shangdi_ . 


It is important to know the existence of this time-honoured practice. 
Generally, the character with the positive sense is in the first position, but it 
is also quite common to find the character with the negative or passive 
sense before the positives, such as: 


阴阳 yinyang the two opposing principles in nature (the 
feminine or negative, the masculine or 
positive) 

BE lengnuan cold and warm means changes in 
temperature 
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The change in order is sometimes simply for euphonic reason. Hence these 
are traditionally called EX 2 ja] tianmianci ‘alliterated or rhymed characters’. 


Scattered throughout these volumes quite a number of pairs have 
already been presented. In this Chapter are listed a further 13 pairs of 
popular combinations in the Index Group 0000 — 1999 using the first 
character as the indicator, viz: 


PE 


0021 (né 
0028 FEE IIE uineas 
0040 MIA wo 
0073 TI us 
0292 FE MET 
1011 IPE shumi 
1064 MARE zuin 
1133 AR PER vamos 
1421 HDA ais 
1529 殊 同 vam 
1623 HRS win 
1710 BARB va 
1723 BE AM isin 


0021 BEE > ins 


x4702 A) E = E. 


partings and reunions 


leave, be away from, separate, without, indepen- 
dent of 
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That BÉ (=) indicates a-bird is obvious since it has {£ as its east 
component, but its accepted meaning was from very early days surprisingly 
different. It is one of the eight trigrams of the Bagua and means ‘fire’. One 
etymologist said that 离 meant ‘fierce animals’; |X] xiong means ‘ominous’, 4702 
‘fierce’, ‘ferocious’, ‘terrible’, ‘fearful’, ‘murder’, ‘act of violence’, ‘crop 
failure’, resembles the backview of an animal with its tail curled and 一 
is ‘staying atop’. The implication is that either the animal must go away or 
the viewers have to leave. 


By Ii isa very common character, though a little complex. Take note 
of the following derivatives: 


i i 一 一 一 一 in 玻璃 boi glass (water jade through which 4703 
people can see each other yet they are separate, 
i.e. transparent) 


b 多 = 第 í 


c [i chi —————— —— (devil-like fierce animal) 4707 


fence, hedge (bamboo to separate people) 4704 


d ET qin can be counted among the derivatives of $ í though a separate — 4708 
identity is established for it. Its meaning is ‘birds’. 


As BE i was ‘a fierce animal’ seen from its back, È qin could then be 
interpreted as ‘fierce animal that man ( A ) can still be near or has tamed’. It 
has to be smaller in size. Hence to denote ‘birds’. 


Derived from B gin , the following sub-derivative is in existence: 


1g qin— —— capture, catch, seize (hand on the birds) 4709 


B) 2 né see Location X1319 


0028 ea Wie guangxia — wide and narrow 
A) H = m guang 


广 ( 广 )ouaine by itself is the co-component of several other characters. 
At least three of them are very popular, viz: 


dE D 


wide, vast, extensive, expand, spread (transverse x4711 
site; 黄 for 横 — see next page) 


expand, enlarge, extend (make wider or more x4711 
porti through action) 
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4712 b UE SBE = Gf vrs mine, ore, mineral deposit (extensive site of rocks 


or crude metals) 
4713 C ABE =) kuang 
4714 d RP-/T kuang 


4716 As it stands, 广 (= 广 )ouine is a derivative of 黄 nusng'yellow', ‘abbre- 
viation of Huanghe River', 'fall through'; and 黄 huangis a transformation 
from its Libian. The original pattern before Libianization was @ . A 
Japanese etymologist believes it be ‘an arrow having a burning head with a 
weight at the tail end’ which would then be called ‘yellow arrow’, from 
which the sense ‘yellow’ was derived. 


far-ranging, unexcelled, open, neglect, waste (as 
extensive as the sun) 


surname 


The millet dream came from the story of a poor scholar who dreamt that 
he had become a high official, promoted to garrison commander, defeated 
foreign invaders, and eventually taken up the premiership. His beautiful wife 
bore him five sons. All became government officials and gave him over ten 
grandchildren who all married into wealthy and distinguished families and 
finally he died at the age of 80. But he awoke only to find that the pot of 
millet ( && S£) was still being cooked on the fire. 


PH huáng forms the co-component of the following character: 


4721 横 heng ——— — —— horizontal, horizontal stroke, transverse, across, 
sideways, unrestrainedly, violently (originally to 
mean: a lowly and transversely placed wooden 
rod tinted with yellow earth to prevent animals 
from fleeing) 


Fh heng ———————— harsh and unreasonable, perverse, unexpected 
(extension of above senses) 


4722 B) AR = Ak xia 


X4722 A= SK is is the co-component of XX xia and does have a meaning of 
its own as a character: ‘press from both sides’, ‘place in between’, ‘mix’, 
‘mingle’, ‘clip’, ‘clamp’, ‘folder’. 


祛 - 夹 * 


Narrow 


lined, double-layered (clothing that can sustain 
pressure from both sides) 
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jt =H 


7X jia is a hieroglyph of one adult ( 大 ) squeezed between two men 
( 人 ) connoting that even a big man can become helpless when squeezed. In 
the case of 4% xi , where Bushou 5 meaning dog or animal is added, the 
sense was derived from the belief that dogs are often narrow-minded, fighting 
among themselves for a piece of meatless bone. The sense was therefore 
extended retrospectively from 'narrow-minded' to 'narrow'. 


in BEAR gazniwo armpit 


AK ja has the following derivatives, in which the axle notion is still 
‘squeezed between’ or ‘intervene’, viz: 


a HG - Xl jia 


cheek (the head is squeezed between the two sides 
of a man’s head) 


b £X = (X xia (the man who always intervenes in others' matters) 

C igk- ik xia gorge (place squeezed between two mountains) 

d tik = FE xie coerce, force somebody to submit to one’s will 
(hold someone under the arm) 

e abbreviation of Shaanxi Province 


陕 - 陕 shan 
0040 文武 wwi 


The concept prevailing in ancient China that literature and the martial 
arts are the two ingredients which make the complete man should really be 
scrapped. However, it is still frequently used nowadays to describe an out- 
standing person by expanding the sense to denote mental power and manual 
skill or a man who can use both head and hands very proficiently where one 
at a time is most required. 


civil and military 


A) Wve is a Bushou composed of ^"^ and vx. which can be interpreted as 
‘stable at the top’. In ancient times, this character already meant what is 
now represented by 入 wen — see below. It appears in the following characters, 
and throughout its significance is ‘criss-cross’, provided that it is not a part of 
a simplified character. 
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4726 


4727 


4728 


4729 


4732 


X4734 


Again X, wen is a very broad concept, ranging from ‘character’, ‘script’, 
‘writing’, ‘language’, ‘literary composition’, ‘literary language’, ‘culture’, 
‘formal ritual’, ‘gentle’, ‘refined’, ‘civil’, ‘civilian’, ‘certain natural phenomena’, 
‘cover up’, ‘classifier for ancient small coins’. 


Derivatives: 
4735 a AV wen 一 — —— ——— lines, veins (cross or running streaks on silk piece- 
goods) 
4736 b ny wen ———————. mosquito ( X; wen to simulate vibrating sound of 
A e * 
mosquitoes wings ) 
4738 C 3E wen 一 ————— disorderly, confused (criss-cross silk yarns) 


The following derivatives of SC wen are pronounced quite differently: 


lin ———————— stingy, mean, closefisted (cover up in the mouth 一 
never say it openly) 


4739 d 


X4740 e = = xue — learn, study, imitate, knowledge, school — see 
Character No. 1059 
x4740 f 这 = ‘xX zhe, zhei — this — see Character No. 0596 


The second pronunciation is actually the contraction of 这 一 zheyi ‘this one’. 


4741 g IB -1X fen 


Among the other derivatives of §{ bi , the following are popular: 


4743 a Av 4) fen 


grave, tomb (earth structure that shows up like 
Jf nui ‘grasses’ and H bei 'shell) 


indignation, anger, resentment (show up from 


EI 
heart) 
4745 b "É pen a spurt, spout, gush, spray (show up from mouth or 


sprinkle) (sound) 


- 3 w ege . . . . 
4746 B) IX wu — — — —— military, martial , boxing skill, swordplay, valiant, 
violent, step 


* However, in modern language one uses wale wengweng to describe mosquito hums. 
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EX wu is a Libian. Its original pattern $ clearly indicated X ge ‘weapon’ 
and |l zhi ‘stop’, both of which are Bushous. Therefore, the basic meaning 
of 武 wu was to use a weapon to stop everything. 


The use of j& wi to mean ‘step’ appears only in the classics and could 
have originated from ‘stop’. We can find two derivatives of JA, wi , viz: 


a Fit fu —__—__— tax, bestow on, endow with, vest with, fu — des- 
criptive prose interspersed with verse, compose 
(a poem) (money obtained by violence or force) 


o E-H & 


The XÉ ying of MEAS, yingwù ‘parrot’ a colourful bird, has BR ying as its 
co-component which appears also in several other characters. HR ying in fact 
denotes 'necklace of beautiful shells on a baby girl's neck' extended to mean 
‘baby girl’ and then ‘baby’. Its derivatives all have a somewhat similar signi- 
ficance, viz: 


a p ying 
rrr 


(civility coupled with militancy) 


cherry (round fruits that look like ornament on 
baby's neck) 


tassel, something shaped like a tassel ribbon (silk 
ornament like necklace worn by baby girl) 


0073 Fst 4% uus 


grief and happiness 


a= 
A) A ai ————————— grief, sorrow, mourning, pity (utter from mouth 
the sound X yi ) 


There are a small number of characters that show up their differences 
within 4X ‘coat or dress’, i.e. they have another mini-character inserted 
between the top ^ and the lower 4x , viz: 


a ‘a XR gun 


roll, trundle, trim, get away, beat it, boil (water 
rolls on like royalty's loose dress which could 
make a deep impression on people's minds) 


arbaa = » nt 2 
b 最 shai — — — — decline, wane (= 3 suo ) 
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4748 


4749 


4750 


4751 


4752 


4757 


4760 


4762 


4764 


4765 


4770 


3€ shuai was the original character for 3€ suo and a Libian of the hiero- 
glyph ^ describing a cape made of layers of straw which of course is feeble 
and generally worn-out easily. 


C 25-5 xie indecent, obscene, be sacrilegious, be disrespectful 


h was the ancient character for É& (=Ż ) yi ‘skill’, ‘art’, ‘craft’. While 
working, craftsmen tended to strip their outer garment, thus showing their 
underwear. Hence the combination of #4 and 4X became ‘underwear’ and 
the meaning 'to be disrespectful, indecent, etc.' is by extension. 


d i AUS bao 


praise, honour, commend — see Character No. 4501 
and 4502 


B) iB -rE yue 


Take a look at the structure of the character in which silk threads ( ££ ) 
are tightly stretched on a piece of wood ( 木 ) with a thumb (4) interposed 
between. The word 'music' was thus born. 


SRT ， 
5 12 has the following derivative in modern use: 


One character "Ep = oe pei can be conveniently dealt with here, since 
its structure is similar to 4% ie. pei consists of two ropes ( f ), one vehicle 
( & ) and one mouth ( r1 ).The concept that can be concocted by this com- 
bination is that of a bridle with only the animal's image missing. 


0292 zÆ xinjiu 


When 新 xinand #(=|H) jiu go in pairs, they can refer to anything new 
and old. 


music, surname 


happy, cheerful, joyful, be glad to, find pleasure in, 
enjoy (extended from enjoyment of ‘music’) 


medicine — see Character No. 1809 


new and old 


2 
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A) Respecting 新 xin, exploration has been conducted under Character No. 

1013 which will not be repeated here. This is understandably a very frequently 

used character. In the famous ancient work 'The Four Books', the meaning 

of 新 xin really pointed to ‘innovation’, very much like the basic thinking of x4770 
modern technologists. 


» &-IH » 


& (= IH) jiu is undoubtedly a useful character. Traditionally, one can 
only find the following unsatisfactory explanations. The first theory said that 
FJ jis was the sound of a fierce bird with hairy horns denoted by = (a non- 
character nowadays). As to why @ was used, no indication was given. The 
second theory maintains that FJ jio was its crying sound; a third one took 
Fy jis and 久 jii ‘long time’ as homonyms and therefore & jiu was made 
to mean ‘old’. 


past, bygone, old, used, worn, former, one time, 4771 
old friend 


The author would like to take up the sense signified by its modern sim- 
plified form: |H jiù which originated from the Running Script as a pattern 
to indicate ‘past’, because it is ‘one day older’. 


density, spacing 


1011 i BES sham’ 


A) Wi IR shu see Character No. 1652 


B) DA mi ————————- secret, close, intimate, meticulous, thick, dense 4772 
(quiet or unexposed part of (or in the midst of) 


a mountain range; 2 — see below) 


GZ mi ‘tranquil’, ‘quiet’ (certainty ( 必 ) under shelter or roof (^7)), 4773 
being the co-component of the character $% mi, has one derivative: 


TA mi ———————— honey, sweet (from secretively crowded insects ina 4774 
beehive; = for 2 ) 


~p 、. me, 
I^ bi is, of course, the co-component of the character X mi and means x4775 


‘surely’, ‘certainly’, ‘must’, ‘have to’ as explained under Character No. 1276. 
It has the following derivatives: 
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4776 


4779 


4780 


4781 


4782 


4783 


被 , 秘 。 


secret (like in a way one must or has to deal with 
the Divine) 

P by ` e ` ` . " 

JA v. Ai 一 -一 in 便秘 bianbi constipation 
秘鲁 vit Peru (sound) 

One can assume that the change of Bushou from f tof must have 
occurred at a time when people realized that tangible ‘grain’ was more impor- 
tant than intangible ‘divine’. 

1064 PEE zuixing drunk or sob, sobered up 
A) 醉 zui ———————— drunk, intoxicated, tipsy, liquor-saturated 
è . RK q ) t . ) ¢ e ) 
FE zui is a derivative of Szu ‘servant’, ‘pawn (Chinese chess)’, ‘soldier’, 


‘die’, ‘end’, ‘finish’, ‘exhaustion’, ‘finally’ and therefore signifies ‘limit or end 
of one’s alcohol-taking capacity’. The various meanings seem to be inco- 
herent, but they all developed by extension. 


In the beginning, A. 24 was to denote ‘prisoners who performed some 
sort of services in the prison wearing dark clothing with special signs on the 
back, to be distinguished from other ordinary prisoners. The composing parts 
— and 十 were therefore actually remnants of the character 4% yi to denote 
‘clothing’. 


As the art of war progressed, prisoners were made soldiers. Soldiers had 
to ‘die’, to die meant ‘to finish’ and so forth. By extension it eventually 
came to mean ‘finally’. 


On this basis, other characters were invented with AE zú as their co- 
component, more or less along the same line except that in three cases it came 
to mean the ‘elite’, because these service prisoners were in fact ‘selected’, e.g. 


a ys cul ———————— essence, the best, pure (the selected rice) 
b x cul ——————— kingfisher, jadeite, emerald green (the last (A) 


beautiful feather ( JJ) of a beautiful bird; jadeite 
and emerald green were all later extensions) 


C 2 cul ————————- assemble, come together, gathering of people or a 
collection of things (selected grass as good as 
service prisoners) 
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The remaining characters are currently used more or less along the line 
of 'finish', 'end', etc., e.g. 


d WE cù —— ——— —— sudden, unexpected, abrupt (animals die without 
telling man) 
ates 
e it cul. ———————— (heart on the brink of exhaustion) 
"- 
f bk sul). ———————— break to pieces, smash, broken, fragmentary (end 


of the life of a piece of stone) 


B) fu xing ——————— sober up, regain consciousness, wake up, be awake, 
be clear of mind, be striking to the eye (can 
clearly see the star after the effect of wine is 
over) 


E xing ‘star’, ‘bit’, ‘particle’ (born of the sun) also forms the co- 
component of two other characters, viz: 


a jg xing ———————— Orang-utan (animals that cannot be seen in star- 
light because they are black) 


b ng xing ———————— having the smell of fish flesh, seafood, etc., raw 
fish or meat (meat that has speckles like stars in 


disintegration) 


1133 dE a beihuan — Sorrow and joy 


In conjunction with BE iine, the quadrisyllabic AERE BE Cr beihuan lihe 
means 'joys and sorrows, partings and reunions' and depicts 'the vicissitudes 
of life’ as the Chinese see it. The affinity of kith and kin is paramount and 
indestructible, and is probably eternal. 


A) JE bei ——__————_ sad, sorrowful, melancholy — see Character No. 
ES 3552 


B) i:-Y E huan — joyous, merry, jubilant (absence (X ) of aloofness 


(#) so that close relations or intimacy can be 
inspired or incited) or (high (#) on the heart 


(49) 
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4784 


4785 


4789 


4791 


4792 


4794 


4795 


X4795 


X4796 


4797 


4799 


4800 


4802 


X4802 


4803 


Here we come across one interesting and important non-character 
co-component # which can be written 又 in the modern simplified system. 


É by itself, the reader may agree, resembles a bird with a high crest 
perched on a tree and looking out. As a matter of fact, it is the contraction of 
EE guan ‘stork’. 


É therefore means 'from the top', 'high up'. This significance per- 
meates in all of the derivatives of É which are all very common and popular 
characters: 


OB 


observe, watch, view, look at, sight, outlook, 
concept (see from top) 


b AE guan ———————— pour, fill, irrigate (send water from top) 
C HE guan ———————— jar, pot, tin (an earthenware container that has big 


mouth like the stork) 


power, er, authority, right, advantageous position, 
co eed weight (of a steel yard), tentatively, 
for the time being (a piece of wood from the top 
which carries with it certain prerogatives) 


a m 


e P3 bu quan 


advise, urge, encourage (exercise some force or 
pressure from top) 


slack and taut 


1421 REA eni 


A) at chi ——————— slacken, relax (cause a bow ( = ) to look like a 
~~ snake ( 也 )) 


B) EX -UX jin 


SA jin is composed of three parts: Ei chén ‘subdue’, Z you ‘hand’ and 
% ‘silk’? to mean ‘subdue or bundle the silk with hand’, i.e. ‘tighten’. All 
Other meanings are acquired by extension. Very often the character is used 
as a singleton, since situations to which this character is applied are usually 
pressing ones. 


tighten, tight, taut, close, urgent, pressing, tense, 
strict, stringent, hard up 
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Bx is a non-character combination but also the co-component of some 
other charcters: 


à EX = WX jus 


hard pressed, hard, solid, firm, strong, resolute, 
fortify (like subdued ( F€ ) ground ( + ) done 
with hand ( V )) 


a-1 id = £l os 
42 MR = HR 


b EX = [Em 


c BX v ER -!I nu — vertical, upright, perpendicular, erect, vertical 
stroke of a Chinese character (anything standing 
upright needs to be solid) ( 7} abbreviation of 
树 shu; therefore EX means ‘erect as a tree’) 


clang, clatter (sound of solid metal) 


(hard heart — can hardly be moved by compassion) 
in 尾音 ainin stingy, miserly 


kidney *(strong flesh, which can deal with so much 
water all year round; EX for EX) 


d Ea = 虹 xiin a worthy person, worthy, virtuous, able (a solid 


person, as worthy as money; &x for EX ) 
1529 Fk [n] shutong — the points differed and agreed or identified 


A) D shu ——————— bloody death, different, outstanding, special 
(bloody death) 


朱 zhu, the co-component of AS shu, means 'vermilion', ‘bright red’, 
‘cinnabar’ and, in the character % shu, it denotes ‘bloody colour’. In olden 
days, ^K zhu was the written version of the then modern spoken word 红 hong 
‘red’. But it originated from the better kind of red-core wood such as pine, 
cypress, etc., trees which usually do not grow very tall. 


BER oc 


朱 zhu has some further derivatives: 


(red originated from stone) 


a Ik zhu —— —— — pearl, bead (a jade-like object, as red-core wood 
outstanding among trees) 


* [n the spoken language, it is generally called jr: yao. 
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4804 


4806 


4807 


4808 


4809 


4810 


4811 


4812 


4813 


4816 


4817 


4818 


4819 


4820 


4821 


X4821 


og 
N 
7 
c | 


trunk of a tree, individual plant, classifier for trees 
(the part of a red-core tree above the ground 
after it has been cut) 


up 


punish, put to death (a talk to be made in public as 
gaudy as vermilion colour) 


—— — ———— an ancient unit of weight, equal to 1/24 of a 
iang ( 两 ) 


e noe zhu ———————— spider (red insect) 


[e 
N 
于 
ci 


len 
N 
2 
c| 


B) [n] tong see Location X2505 
1623 Um gs qiangruo — Strong or weak, powerful or feeble 


Both characters originated from the description of the strength of a 
bow. Their meanings were later extended to other areas. 


A) Bb cin 


Here one can understand the basic Chinese philosophy that no matter 
how strong a man is, there is always another who transcends his strength. 
Militarism is basically not a Chinese tradition. Among the strong, there is 
always one who verily decides the selection — a simplified conclusion of 
human experience recognizing the ever-perpetuating omnipotent competitive 
instinct overtly or covertly going on between human beings. 


strong, powerful, by force, better, slightly more 
"un plus 


DH giang Originated from the combination of = gong ‘bow’ and $ which 
meant in ancient times ‘rice weevil’, a pest as damaging to rice as the termite 
is to wood, though && sui now means ‘although’ in the simplification system 
and ‘rice weevil’ is now called 24 H3 mizhuchong. The sound of the weevil 
eating rice resembles the vibration of a bow string. The fact that this insect 
could eat hard rice grain indicated the strength of such a small insect. 


JR”: Bd] iin 
Bv. JR jane 


strive, make an effort 


stubborn, unyielding 
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Derivative: 


t3 qiáng 一 一 一 一 一 (supporting clothing) in XAR qiingbio swaddling 
clothes (doubleton) 


B) 98 rò ———— ———— weak, feeble, young, inferior, lose (through death), 
a little less than 


This is a character which needs some explanation. First of all, it is a 
Libian. The original pattern 44 clearly indicates that it was not | but Z 
placed in the lower part of two bows, which indicated that the string had 
worn out and appeared dilapidated and therefore had become 'weak'. Then 
why do two such bows stand side by side? Because this is a way of emphasiz- 
ing its condition. 


The evidence lies in another character ae se ‘unsmooth’, ‘hard-going’, 
‘obscure’, ‘difficult’, ‘puckery’, ‘astringent’ which really originated from 
‘knife-blade ( 7J ) stops ( 止 ) or is blunted’ qualified by ‘water’. In the simpli- 
fied system it is now written as p se. One finds further evidence in M yu 
‘corrupt’, ‘bad’ in (X IX yaoi ‘currupt’, BRA vue ‘of inferior quality’, since 
‘a melon in a cave’ without airing will definitely deteriorate very quickly. 


In these cases, the emphasis is on the quality, whereas the repetition of 
B in 3 yin ‘baby’ and Hi in BE mao ‘insects destructive of the roots of 
seedlings ( A” for sound)’, stresses the quantity. 


There are seven more characters that have two Œ to denote numerical 
monstrosity, viz: 


Hd 
EE 


2x ú — ———————— seashell, dipper (half-shell of common crustaceans) 


a kind of insects that eat into books, clothing, etc. 
(insects that create pockets ( 4€)) 


silkworms (insects that resemble hairpins; Æ for) 


En zhong ——————— grasshoppers (insects that breed in a lasting form; 


for 2X ) 
fuh = 起 shi 
ave chun 


Em V. ny” meng 


lice (insects that multiply very quickly; t for 迅 ) 


stupid, foolish, dull, clumsy (insects in spring) 


horsefly (insects that used to flee ([_) into cow's 
hair) 
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4823 


4826 


4827 


4827 
4828 


X4828 


4829 


X4829 


X4829 


X4829 


4830 


X4830 


X4830 


All these insects or crustaceans can be seen in very large numbers at 
one time. 


The meaning of 5S ro was not only ‘dilapidated’ but also implied 
natural weakness — 'simply cannot be strong'. Hence the other significances: 
‘young’, ‘a little less than’. 


Derivative: 


4831 55 nj ———————— drown (man is necessarily weak in a larger than 
body size of water, also in philosophical sense) 
88 -ER os 


urinate (water of weak force comparing with water 
of ~ of nature) 


1710 BY #5 yingkui — profit and loss, the waxing and waning of the moon 


4832 A) L| ying —————— be full of, be filled with, have a surplus of 


£4 ying derived its sense from the combination of J} nai ‘hieroglyph of 
hunchback’, you ‘again’ and [Il min ‘concave utensil’. In ancient times, 
hunchback was occasionally used to mean, or suspected of being one ‘who 
hides plenty’, e.g. 42 yun means ‘pregnant with child’. Thus the conclusion 
of the combination becomes ‘having a surplus on the dish’. 


4833 This character has one derivative in the form of 44 ying which indicates 


‘the principal columns of a hall’ in Chinese architecture each of which needs 
to be ‘a full and solid piece of wood’. 


4834 B) ES -T kui deficient, have a deficit, lose (money) etc., treat 
unfairly, expressing sarcasm, fortunately, luckily, 
thanks to, wane 


#5 Lu; was arrived at by indicating a strong bird (É) as fierce as tiger 
(F€) which could be stranded in 7; (dirty water or mire); = for [5 — see 
under Character No. 0503. 


rj kui is a very simple simplified character. Care needs to be taken not 
to confound it with other similar patterns but of entirely irrelevant signifi- 
cance. They are: 
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(aberrant form of 77 in its derivatives) 


J} dt 


b (non-character) 
c 7 > xi 

d xy hao 

e 2 yi 

f FL wa 

g IE gai 

h H (non-character) 
i 万 win 

i JU wi 

k jf vin 

| F chong 

m I wu 

n JC yuan 

O T chù 


* 4 cmm 
a 五 asa non-character may be used in s5 , a variant of 493 wu which x4834 
means ‘dirt’, ‘filth’, ‘dirty’, ‘filthy’, ‘corrupt’, ‘defile’, ‘smear’ — see Character 
No. 0503. 


b 5 , non-character, a sign denoting ‘stop at one ( — )' in a positive sense 
as in JẸ qiio Character No. 1317 but ‘vitality obstructed’ in a negative sense: 


b-1 $5 xi ——————— rotten, decayed, senile (the vitality of a tree 4835 
obstructed) 

b-2 Wy. kao see Character No. 4309 X4835 

C 分 xi ————————— an adjunct in the classics equal to the modern 4836 


expression [a] a 
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4839 d Ate = 号 hao howl, yell, wail (sound) 
号 -号 s 


brass-wind instrument, anything used as a horn, 
bugle call, order, mark, sign, signal, size, date, 
number, name, assumed name, alternate name, 
business house (howl that has prestige as one of 
a tiger) 


Only by thinking along the concept 'howl' can the reader grasp the 
ramifications this character has assumed. 


e C yi —————— second sign of Chinese Zodiac — see Location 
X0930 
x4841 f A wa ——— — — —— tile, something made of baked clay, watt 


FL wais a hieroglyph. Its Xiaozhuan Script resembled two pieces of tiles 
in a complimentary alignment. 


4842 g nz gai —— beggar 


IE gaiis a Libian from the Xiaozhuan Script e meaning 'a man exiled 
to another place who must beg in order to survive’. 


h 1B —— ————————- non-character component (meaning ‘cannot see’ 
or ‘stuffed’) 


Derivative: 
4845 X5 mian ———————noodle (something made of wheat that can be 
used for stuffing) 
i 万 wan ——————— ten thousand — see Location X1899 
446 j JL wi ————— rising to a height, bald (from same origin as of 


元 yuan — See Character No. 1418) 


4847 j-1 DL v. ATL wi 


4850 k Jt yun 一 —— permit, allow, consent, fair, just 


(on high mound) in SLE wòniè uneasy (doubleton) 


JC yin is a Libian. Its bone-shell pattern A described ‘a man nodding 
his head’ which makes its meaning obvious without the need of interpre- 
tation. 
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ÍÈ yin forms the co-component of the character MÈ :nin 'suck'. When 4851 


the character HÈ shin is pronounced, the lip formation is exactly that of 
sucking. 


| 元 chong ——————— sufficient, full, fill, charge, serve as, act as, pretend 4852 
to be, pose as 


The bisyllabic 育儿 wer ‘rear child’, dispensed of H , is just how the 
character T, chong was arrived at. It meant that the child had grown up to 
full size. 


3f, chong has the derivative: 


I-1 Ut tong —————-— interconnection system, gather into one, unite, 4854 
together, all, any tubed-type part of an article of 


clothing, etc. (a full bundle of silk) 


m JL wu ——— — nothing, nil, have not, without, not, regardless of, x4854 
no matter whether, what, etc. 


无 wu has been touched upon under Character No. 0227. As early as 
the time of the Book of Change by Laozi, 无 wú was used to mean ‘nothing- 
ness’. One etymologist traced it back to its Xiaozhuan Script X: and advanced 
the theory that the pattern was derived from the burial of man ( A.) deep 
under the ground which was denoted by a double ground level ( 二 ). 


n JL vun ‘first’, ‘primary’, ‘basic’, ‘unit’, ‘chief? — see also Character No. 4855 
1418. 


o T chù 一 -一 一 一 (the right leg of the character f] xing ‘walk’) 4856 


1723 BA AM isn 


assemble and scatter, meet and go away 
A) RT ju | ———————— assemble, gather, get together X4856 


As explained under Character No. 1401, XE iuis structured from two 
parts: HY qu 'take' and. zx = 众 zhong ‘many people’. People come because 
they have the intention to take. Hence the meanings listed above. 


Here we can conveniently deal with the character 2k v. 众 zhong X4856 
‘crowd’, ‘multitude’, ‘many’, ‘numerous’. Whereas in the case of 38 jù, 
people come for taking, Z& zhong is ‘spectators’, because the north compo- 
nent ™ is actually E] mu ‘eyes’ turned 90° on its side, and ™ is an aberration. 


JÑ zhong is a very popular character in this era of democracy. 
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4857 B) SI san ——— — — —- break up, disperse, distribute, disseminate, scatter, 
dissipate, let out 


The English prefix ‘dis-’ can very well fit into the meaning of Asan. The 
original of this character differed greatly from the present form. It took the 
pattern of 'a hand beating the trees' meaning the leaves would scatter all over 
on the ground. Memorizing will be made easier by following the beaten track 
and interpreting this character as ‘move with care ( & ) if excessive ( +) 
moons (nights) ( H ) are involved'. Things will fall apart, be scattered, dis- 
persed or let out when dragged on for too long a time. 


ay san ———————— come loose, fall apart, scattered 


The derivative is as follows: 


4858 撤 sa ———————— let go, throw off all restraint (a move of letting 
| out) 
Tit sa ——————— scatter, sprinkle, spread (scatter with hand) 
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Chapter Thirty-six 


If | mention one corner 
of a subject, the 
pupil must deduce 
therefrom the other 
three — Confucius 


Antonyms - II 


Under Index Group 2000 — 3999, we present 16 pairs. It should not be 
forgotten that this list is by no means exhaustive. 


2011 


2021 


2024 


2121 


2122 


2214 


2290 


2440 


2467 


2510 


2874 


3021 


3412 


3412 


3512 


3719 


雌雄 
往复 
俯仰 
虚实 
(TIE 
AK 
升降 
aH ER 
HE A 
收 付 
[ E 
Ir A 
litt Bp 
TH S 


cixiong 
wangfu 
fuyang 
xushí 

x ingzhi 
huanji 
chaimi 
shengjiang 
tiansuan 
shengshu 
shoufu 
kuanzhai 
manque 
zhichang 
qingzhuo 


shengiàn 
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X4860 


X4860 


4860 


4864 


4865 


4866 


4868 


4869 


male and female, victory and defeat 


2011 MEE vin 
A) HE ci —— female 


ŽE zur was written like € in the Metal Script and 6 nizo like Ñ in 
Xiaozhuan. In ancient writings, no distinction was made between the two 
characters although some early etymologists assumed that the former meant 
short-tailed birds, probably by comparing the patterns. Since those days a 
differentiation has been made, where f veered towards meaning ‘fierce 
bird' or 'vulture' and developed further to mean 'in spite of, etc.' as indicated 
in Bushou Table. 


The character KE <i has been explained under Character No. 3682 as 'a 
bird & that stops ( IŁ ) and turns (七) oftener than others’. Probably because 
female birds are more fierce while brooding. Thus, E znui is used instead of 

ES nido as its co-component. Generally speaking, 此 ci has the sense of ‘to 
distinguish' in its derivatives: 


a Jit ci — — — — — flaw, defect, blemish — see Character No. 3681 

b zc chai ————————— firewood (wood to be distinguished from any 
wood) 

C A zi —____—_——_ purple, violet (this side or the last colour on the 
spectrum of silk) 

ike 

d Alt = Bz edge of the eye-lids, corner of the eye, canthus 
(this side of one’s eye) 

B) HE xiong ———————- male, powerful, mighty, a person or state having 


great power and influence 
Although /; is a non-character, it indicates ‘possessing strength’. A bird 
possessing strength is a male bird. This sense is retained in all its derivatives, 
viz: 
Zi, hong ————— — great, grand, magnificent 
Bh hong pronounced the same as F hong is often interchangeable with 


F. But it is said that 5/ derived its meaning from the loud noise of a 
shooting bow. In this sense, the co-component 人 must be to represent E.. 
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move back and forth, a round trip 


2021 往 复 not 


PA 
A) ft wing ‘go’, ‘in the direction of ‘toward’, ‘past’, ‘previous’ has been x4872 
mentioned under Character No. 3614. 


P 

B) 复 - 复 ， was a Libian. Its origin is rather complicated. Interestingly 4873 
enough, though ^^ of & isalso seen in K -F -F m- Zs 4, it has 
never been adopted as a Bushou, because its significance is ambiguous. If ^ 
can be accepted as a roof shape, then we can interpret 复 as 'many feet' 
(& — Bushou J 7) to ‘under the roof (^ ) from under the sun ( H )'! This 
is the sense of ‘back’. In the past ( tu was its Regular Script. Now in the 
simplified system, (E tu has been changed back to its original form of # fu. 
While [4] nui ‘return’ is an intransitive verb, € tù is generally used in the 
transitive sense. It is noteworthy that in one of its ancient forms, the upper 
part of € tù was written like F} zhou ‘boat’. Thus the sense ‘back’ could be 
implied, since man does not live in water forever. As soon as he is 'back' on 
land, he has to use his ‘feet’. 


f fu has the following meanings: ‘return to’, ‘restore’, ‘recover’, 
‘resume’, ‘turn round’, ‘answer’, ‘reply’, ‘revenge’, ‘duplicate’, ‘compound’, 
‘again’, ‘back and forth’. 


§ m has some derivatives, all of which imply the sense ‘back’, e.g. 


= 复 fü see Character No. 4873 


£ 


fu ——— (as duplicate layers of clothing) 4874 


sustains back-and-forth movement) 
fü ———— ~ cover, overturn, upset (turn round as one returns) 4876 


bi ——————— — wilful, self-willed (an obsessed mind) 4878 


一 


复 
d 

c 腹 ú —— belly, abdomen, stomach (part of the body that 4875 
@ 
s 
kg 


ù —————— ———— walk on, tread on, footsteps, shoe, carry out, 4879 
honour, fulfil (back and forth inside a house) 


2024 RF ALJ] sivane 


a bending or lifting of the head — a simple move or 
action 
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4880 


4881 


4882 


4883 


4884 


A) 从 fu see Character No. 2797 
B) 4T yang ———————— face upward, admire, respect, look up to, rely on 


I] isa non-character, but it was in fact the original pattern of 仰 yang . 
The west component of J|] was the Libian of 人 and the east component [I 
now a Bushou, still means ‘high position’. The combination signifies ‘man in 
high position'. Hence the three characters below become comprehensible: 


a ÉD ang ———— ————— hold (one's head) high, high soaring (towards high 
sun) 

b in yi —————— restrain, repress, curb, or (hand from a high 
position) 

C 1 ving —____ go to meet, greet, welcome, receive (someone of 


high position comes from a distance) 


2121 KE SE can 


false or true — the actual situation (of the opposing 


side) 

A) Fiz xu ———————— void, empty, unoccupied, diffident, timid, in vain, 
false, nominal, humble, modest, weak, in poor 
health 


The south component of RE xu , Le. ML , is a Libian. The original pattern 
was a&— the Xiaozhuan Script of Fr. aiu. Therefore, the literal meaning of the 
character is ‘a big and noticeable hill’, € signifying 'tiger' which is definitely 
an outstanding ferocious animal and cannot be ignored. 


Why should then 'a large and noticeable hill' have such an import as 
‘void’, ‘emptiness’, etc.? This again represents the Chinese philosophy of the 
time that only ‘big’ can ho/d. Big hill can have hidden reservoir, full or empty. 
Man can experience ‘void or emptiness’ only inside a ‘hold’. Outside a ho/d, 
the concept ‘empty’ cannot arise. The ancient philosopher Laotze said in his 
Tao Te Chin: E IZ; 7% xuhuai ruo gù ‘it is a must to have an empty mind as 
a valley' so that he can appreciate the universe. This leads to a corollary: a 
man should not have preconceived ideas; only then can he be ready to accept 
a new concept. 


ME xu forms the co-component of some characters: 
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a nid «IT xu 


The village market must have been held on somewhat elevated ground 
which could have been a vacant lot on non-market days. Jii xu is therefore a 
right description of the scene. Debris would have been left behind after a 
market day and so extension gave it the meaning ‘ruins’. 


village fair, ruins 


b ye xu 一 -一 一 breathe out slowly, utter a sigh, hiss, boo (sound) 
yE shi —————— hush 


c Bk. Bk -9X xi — play, game, make fun of, joke, drama, play, show 


(a false or nominal display of weapon) 


X . 
B) B= Ses ‘solid’, ‘true’, ‘actual’, ‘honest’, ‘real’, ‘reality’, ‘fact’, 
‘fruit’, ‘seed’ has been touched upon under Character No. 1244. 


2122 fT IE xingzhi 


whereabouts, behaviour, conduct (go and stop- 


over) 
Df e LÀ . 

A) xing ———————— go, travel, makeshift, prevail, be current, circulate, 
do, perform, carry out, engage in, behaviour, 
conduct, all right, capable, competent, soon 

9 e e e . 
{J hang ———————- line, row, seniority among brothers and sisters, 


trade, profession, line of business, business firm, 
(a meaning extended from go) 


{J xing has quite a number of derivatives with an insertion in the 
middle but, except for the three below, they will be found under the centre 
sign. For instance, find in Æ for (£j jie ‘street’, and look under 胡 and 同 
respectively for {f 信 hútòng ‘lane’. The three exceptions are those whose 
centre sign is a non-character, viz: 


Ltda 


a GT yan ————————spread out, develop, amplify, redundant, super- 
fluous (water runs) 
pm 
b (f heng ——————— the graduated arm of a steelyard, weighing ap- 


paratus, weigh, measure 
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X4884 


4885 


4887 


X4888 


4889 


4890 


4892 


X4894 


X4894 


4895 


4896 


4897 


This is actually a Libian. The component parts were originally {J xing, 
角 jiào ‘horn’ and 大 aa ‘big’ to denote a big piece of wood placed on the 
horns of a cow to prevent it goring people. The wood had to be in equili- 
brium so that it would not fall off. Hence the extended sense 'balance' or 
‘equilibrium’. 


B) riu zhi — — — — —— stop, till 


2214 PE IA, tuin 


pressing or otherwise, of greater or lesser urgency 


A) usn see Character No. 2750 


B) = ji —-——————— impatient, anxious, eager, worry, irritated, fast, 
rapid, urgent 


X ji consists of E hu and Ù xn. While <4 chu is now the simplified 
form of $9 chi, in this case Z is an inherited pattern composed of ^' ‘a 
kneeling man’, = ‘forward and backward’ and Ò ‘heart’. When a kneeling 
man’s heart is thinking backward and forward, he is ‘impatient’, and must be 
‘anxious’ or ‘eager’. 


SAX ais sha ‘stop’, ‘halt’, ‘bring to a close’, ‘weaken’, ‘reduce’, ‘in the 
extreme’, ‘exceedingly’, ‘very’, is a very popular and colloquial word, and 
may be mistaken for = ji. As a matter of fact, this is a second Libian 
of 33 or £x = F sha ‘kill’, While £z sha is now used for ‘kill’, sna, sha refers 
to the result of an action or state of things almost tantamount to ‘being killed’ 
or ‘killing’. 


The constitution of ^ sha for sure also includes the sense of EN ji shor- 
tened to & , and is reinforced by .... ‘fire’and X ‘with thought and care’. 


Before we tackle $97 53, it is to be noted that in the simplification 
system Z jí is also used as a substitute for Ẹ appearing in three characters, 
namely: 


a 稳 -= 稳 n 
> r5 


稳 =F wen has five components: 不 he ‘grain’, ^^ ‘the upper hand’, 3 
‘the lower free hand’, I gong‘work or object’, Ò xin ‘heart’. The underlying 
sense was ‘when one has grain and one’s heart feels that one can handle any 
object to one’s liking’, the situation is ‘in firm control’. This very sense is 
also applicable to: 


steady, firm, sure, certain 
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live in seclusion, hidden from view, concealed, 4898 
secret (an elevated place where one can live 
. e EN S 
safely — in firm control; 3 for f&) 


Obviously, 隐 yin is a covering character here, and the exact sense of a 
term is to be decided by the second leg. 


addiction, habitual craving, strong interest (in a 4899 
sport or pastime) (sickness of wanting to feel 
certain and happy) 

The original pattern of 2 - = chú — see Character No. 4895, being 
which seems to look like two bundles of hay, means ‘hay’, ‘fodder’, ‘cut 
grass’. 


#3 chu has been assigned to four derivatives, though the exact import 
may have changed somewhat, viz: 


pit = Set chu 
b $8 -#3 a 


C =o -1 zhou 
E EE 


2290 ve X chaimi —— firewood and rice 


young bird, nestling, fledgling (bird in hay — bird 4900 
not flying) 


hasten, hurry along, tend towards (walking on 4901 
chopped hay — in disorder and with many steps) 


fabricate (tales, etc.), make up (talk disorderly) 4902 


surname 4906 


A) BE ois see Character No. 4860 
B) 米 mi 一 一 rice, shelled or husked seeds, rice dust, metre X4906 


米 mi is used as the co-component of the following characters: 

a X mi —————————— be confused, be lost, be fascinated by, be crazy 4909 
about, fan, enthusiast, fiend, confuse, perplex, 
enchant (at the juncture of the character Æ - 
shaped traffic centre or rice in the distance) 
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2. thr . " 
4910 a-1 E mí ————— ———— riddle, conundrum, enigma, mystery, puzzle (per- 


4915 b 类 = 类 lei 


4916 


4918 


4919 


4920 


plexed saying) 


= mei ——————— — (colloquia! pronunciation for riddle) 


be similar to, resemble, category, type, kind 


The creation of this character is somewhat obscure. Etymologist Kato 
thought that the north-west component ( Æ ) was actually the abbreviation 
of yk mi ‘be confused’. When combined with the head ( Ei) of dogs (È) 
which were generally difficult to distinguish from one another the significance 
was as ‘confusing as the head of dogs’. Hence the character XH ièi is used to 
mean ‘be similar’, ‘resemble’ and by extension ‘category’, ‘type’, etc. 


2440 jt 降 shengjiang 一 rise and fall 


A) FẸ sreng see Character No. 0724 and also Location X2799 


B) 降 jiang 一 -一 fall drop, lower 
降 xiang 一 -一 一 一 Surrender， capitulate, subdue, vanquish, tame 


(extended from the sense fall, drop, etc.) 


年 a non-character is actually a rearrangement of the character ‘xf chuan*. 
While 4a} chuan means ‘footsteps in the wrong position’, has the connotation 
of ‘descending steps from the top with the right foot ( &) followed by the 
left foot (=-)’. 


Here the author must warn the reader that he is about to lead him into 
another labyrinth: 


1) 年 should be distinguished from another non-character 2 which 


connotes ‘shoot up from the ground’, a sense in the opposite direction, and 
which forms the co-component of the following characters, viz: 


a 3E v. feng 


b 烽 feng ——————— beacon (fire shooting up from the ground) 


peak, summit, hump (mountain shooting up from 
the ground — not lying on a plain) 


C 蜂 feng -一 一 wasp，bee, in swarms (insect that one comes across 
too easily; = for;& 一 see next page) 


* See Character No. 2823. 
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d $E feng ——————— the sharp point or cutting edge of a sword, etc., 


van (of a movement) (tip of a metal object that 
simulates a mountain peak; 年 for IE ) 


e XE feng ———— ——— meet, come upon (shoot up in the distance) 
e-1 tE feng —— ————— stitch, sew (make fabrics meet) 
e-2 x peng ——————— bitter fleabane, fluffy, dishevelled (grasses that are 


often uprooted by wind and meet each other) 


2) Furthermore, a distinction must be made between & a non-character 
and the character = feng. Although the latter can be interpreted as ‘receive 
(commands, orders, etc.)’, ‘give or present with respect’, ‘esteem’, ‘revere’, 
‘believe in’, ‘wait upon’, ‘my intrusion on you’, the underlying sense is ‘doing 
with respect or respectfully’. 


Z& fang is actually composed of two parts: 夫 (Bushou | 9) ‘to receive’, 
‘to get’ and + (a Libian of F shdu‘hand’) ‘with hand’. It can be seen in three 
other characters in which the identical sense is retained, e.g. 


a fix feng —— ——— —- pay, salary (which must be given to or received by 
people respectfully) 


b Hs bang ———————— Stick, club, cudgel, strong, excellent, fine (heavy 
wooden article that has to be held with two hands 
— like with respect) 


C B5 peng ——————— hold or carry with both hands, boost, exalt, extol, 
flatter (hold with two hands — like with respect) 


There are again three more similar characters which are rather popular 
and whose patterns may confuse the uninitiated: 


3) = zou —__—— present a memorial to an emperor, perform (on 


musical instrument), play (music), produce, 
achieve 


Z zouis a Libian which was transformed from signs indicating ‘re- 
spectfully hold something with two hands presenting oneself or leading some- 
one to somewhere’. The south component K tian ‘heaven’ could be taken 
to represent ‘emperor’, 


Z& zou also forms the co-component of one more character: 
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4921 


4922 


4923 


4924 


4926 


4927 


4929 


4930 


4931 


4935 


4936 


4938 


4940 


4941 à F v. "a béi 
H 


X4943 


4947 


4949 


= = cou pool, gather together, closer, happen by chance, 
take advantage of (water being led to somewhere 


in a converging manner; 2 for $&) 


4) E is also a Libian, but the north component had quite a different 
origin from that of gi ze or $ aú , otherwise they would not be called 
Libian. According to the principle adopted in this Book, it signifies 'com- 
parable to’ (==) ‘silk’ ( f ), the accepted meanings are: ‘white’, ‘plain’, 
‘simple’, ‘quite’, ‘vegetable’, ‘basic element’, ‘element’, ‘usual’, ‘always’, 
‘a long time’, ‘habitually’, ‘heretofore’ and therefore it is a very important 
character in the modern world. The course followed in the extension of its 
meaning is really marvellous and can only be appreciated by having a great 
love for ‘silk’. 


5) EA suo ————— ———— large rope, search, demand, ask, exact (verb), dull, 
A insipid 


Zz suois also a Libian. Using the significance given in this Book, one 
can conjure up a concept that the rope ( % ) needs to be or is essentially 
(十 ) to be used in a small area (一 ) or twisted to a size as small as possible. 


6) E bei — ——— comet (classics) — see also Location X4943 


= bèi would not be an important character if it were not for its 
derivatives. Its connotation is not clear, but Mr. Kato wrote extensively 
about it and made a guess at its significance, which he thought should be 
‘push out’. This sense fits well into all its derivatives: 


be contrary to, go against, perverse, erroneous 
(push out heart — dispense with reasoning) 


b zl v. suddenly (push out with strength) 

1) "EE zhi— ———— totter (classics) (feet in the field and among exu- 
berant grasses) 

8) 秦 qin ——————— the Qin Dynasty, abbreviation for Shaanxi Province 


(original sense: a kind of grain) 


As a co-component Z& qinis found in one rarely seen character which is 
rather classical than for modern use, whereas Z& ainitself has become a much 
referred to character since the famous discovery of the Mausoleum of the 
First Emperor of the Qin Dynasty, viz: 
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PS zhen ——————— attain (a height), realize (a high ideal) 
Mr. Ling Yiguang, etymologist, thought the meaning of 'attain' was 
arrived at from the sense of ‘grain to hand (2 V. 
2467 GH 酸 tiansuan 一 Sweet and sour 
A) ZH tian see Character No. 0726 and also Location X1702 
B) up suan ———————— acid, sour, sick at heart, grieved, distressed, pedantic, 


ache 


酸 suan is derived from the co-component * a non-haracter which can 
be broken down into three parts: A (Bushou A5) ‘private’, ‘selfish’ — ‘reach 
me’, /X (Bushou K11) ‘spreading’ and a (Bushou J 7) ‘many feet’, that is 
to say ‘reaching me instantly in a spreading manner’. 


In ancient times, vinegar was made from wine that had soured, P5 
(Bushou G6) is therefore used for its west component. 


Human beings are particularly sensitive to the sour taste. To the ancient 
people, the sensation after tasting vinegar was almost equivalent to that of 
prickling the spine when one is being pursued or 'running after me' and to 
them it made no difference whether it was ‘something running after me’, or 
'me running after something'. Developing from this sense, the following 
derivatives have been invented and the sense has even been shortened to 
‘running’ or ‘run’, 


a 俊 jun ———————— handsome, pretty, a person of outstanding talent 
(a man that attracts me) 

b WAS jun —————— complete, finish (the run comes to a stand (XZ. )) 

C P jun 一 ————— high, harsh, severe, stern (the mountain runs before 
or after me) 

d me suo ————-—-— instigate, abet (use mouth to do running after 
someone) 

e E suo —— —— — —— shuttle (an object made of wood to do running) 


2510 ^E SA shengshu — raw and cooked 
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X4951 


4952 


4953 


4954 


4955 


4960 


X4960 


4964 


4965 


4966 


4967 


X4967 


4968 


4969 


4970 


4971 


A) 4 sheng Was first mentioned under Character No. 0304 and further fully 
explained in Location X4655. 


The following characters can equally be treated as derivatives of ^E. sheng 
as they are also related to ‘life’: 


tt uidi . . . . 
a tv. 7. = 办 v. AK s — revive, come to, abbreviation of Jiangsu 
m "TS wrest ater tye . 
Province also Soviet (be born (4E) again 


(更 )) 


One character can be relevantly introduced here because it is also 
pronounced su . The character is Bx su ‘crisp’, ‘short’, ‘shortbread’, ‘(of a 
person’s limbs) limp’, ‘weak’, ‘soft’ (something made of grain and wine). 


b 产 v. 产 = 产 chan—give birth to, be delivered of, produce, yield, 
product, property, estate 


While 生 sheng had its sense extended very widely, PÆ chinwas invented 
by the imposition of E yàn over. ^E shengand the omission of 2 , thus 
limiting the sense of ^E sheng : $Z yan means ‘man of virtue and ability’. 
Therefore the real sense was ‘product of good parentage’ or ‘anything that is 
produced will be useful’. 


b-1 $i. zl 2g chan—shovel (metal that produces earth) 


The original sense of $ chan was ‘the knife in a shaver which produces 
shavings’. By extension, removing excessive earth on uneven ground was 
called $* chan. Thence it came to mean ‘shovel’. Shaver is now called fil] pao. 


b-2 he = B= sa ————(sound) 


J£ yan referred to in the above can also be interpreted as that part of a 
man's head where it stands out ( ^Z ) like precipice ( ) and attracts people's 
attention ( 2 ), i.e. ‘an impressive forehead’. Hence to mean ‘man of virtue 
and ability'. It has two derivatives: 


` : : A 
a =B yan — — — — proverb, saying, adage (words of man of virtue and 
ability) 
b Ba yan ———————— face, prestige, countenance, colour (the forehead 
of the head) 
> * 
B) 元 人 shu ———————— ripe, cooked, processed, familiar, skilled, practised, 
deeply 


arr 


deliberated on under Character No. 0278. In ancient writings, = and were 
interchangeable. Since the character referred to cooking, it was appropriate 
to place the ‘fire’ sign ( ....) underneath, and so #4 should be restricted to 
other uses. However, this character was a Libian. The original Xiaozhuan 
pattern $0 indicated 'using two: hands 妆 to enjoy a cooked lamb ¥ from an 
utensil for well-cooked food $ '. This sign was actually the Xiaozhuan version 
of the modern character 5E sing ‘enjoy’ — see Character No. 2307. 


ES) shu thus also forms the co-component of another character 就 shu 
which means ‘private or family school’. It was once used to denote the wings 
of a huge mansion where people used to learn all kinds of lessons including 
archery, equestrian skill, etc. — a place ( +) for people to know what from 
which (就 ). The present meaning of this character was thus established. 


The reader must not mistake #4 shufor zi dunWhich is another 
character and means 'honest', 'sincere'. From the structure, one will guess 
that it may denote an utensil that must be handled with great care, and truly 
its original sense was '(round) grain receptacle' and its pronunciation was aui. 
In its other pronunciation, #{ dun is a popular character, its present signifi- 
cance being from extension. 


2874 UKAT snouts 


A) rv. uy shou derived its pattern from the composition of X (Bushou | 15) 
and J| also a non-character connoting ‘entwinement’, for its Xiaozhuan 
pattern resembled two objects entwined. Its first sense was 'to force a man to 
be arrested’. As no one is much stronger if he has no weapon, ‘entwinement’ 
is the right description of such a situation. By extension, it culminates with 
many more meanings: ‘restrain’, ‘stop’, ‘bring to an end’, ‘close’, ‘harvest’, 
‘collect’, ‘gather in’, ‘money received’, ‘receipt’, ‘income’, ‘receive’, ‘accept’, 
‘take in’, ‘put away’ and also shows that its modern sense ‘receive’ really had 
a very bitter origin — from time immemorial no one was willing to give in or 
give away. Its first sense ‘entwinement’ is now almost non-existent. 


receipt and payment 


The most commonly accepted sense of IK shou in the spoken language is 
‘to receive’. The stated sense of J| ‘entwinement’ however survived in three 
derivatives, viz: 


a Fat jiu ————————— entangle, gather together, correct, rectify (entwined 
like silk) 
b itl jiu ———————— (walk without entwinement) 
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ZH shu is a derivative of BH shu meaning ‘who’, ‘which’, ‘what’ already x4971 


4972 


4973 


4976 


4977 


4978 


4979 


4981 


X4981 


4982 


4983 


4985 


4986 


C Dij jiao ————— ——— call, cry (to entangle with mouth) —see Character 


No. 0647, Location X2997 
JE ES see Character No. 2786 


3021 TLAS kuanzhai — Width, breadth, size 


A) "8 -T7E kuan 


This character has no relation whatsoever with ‘grass’ (**) nor ‘see’ 
( 1), but originated from the hieroglyph of a huge-horned goat Fi . The 
sense represented by È kuan is ‘a house (一 ) in which even an outdoor-life- 
loving wild goat can stay'. Note the tail represented by a dot on the right in 
the regular type. Hence 'broad and relax'. 


wide, broad, width, breadth, relax, relieve, extend, 
generous, lenient, loosen, comfortably off 


B) a zhai ———————— narrow, cramping, petty, hard up 


^E zha is another character simple in form but complicated in thought. 
Its Xiaozhuan Script È was interpreted as composed of T- wang'flee' and — yi 
'stop' — an action that takes ome second to do, and therefore means 'instant', 
‘suddenly’, ‘abruptly’, ‘first’, ‘for the first time’. 


When a man found shelter in a cave (7X) which was of service only for 
an instant (^E), it must of course have been narrow and cramping. 


Developed from this sense, ^E zhi forms the co-component of the 
following characters: 


a VE zhà ————————— bite (instantaneous use of the mouth) 
VE za —— — — — how, why (possibly developed from 乍 — see 
Character No. 4991) 
b VE zha ———————— explode, blow up, blast, bomb (an instant fire) 
C hE zha —_—_——_——— (insect that stays for an instant) in WEE  zhàmëng 


grasshopper (doubleton) 


a 
d =r zha 一 一 一 一 cheat, swindle, pretend, feign, bluff (talks only 
true for an instant) 
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* s 
Ec 


E zen — — — ——— why, how (an instantaneous flash on the heart) 


squeeze, press, extract (space made as narrow as 
possible between two pieces of wood) 


g yA zhai see Character No. 4981 


- 


作 zuo ———————— do, make, create, write, compose, writings, be, 
become, act as, regard as, take somebody or 
something for, feel (man squeezes himself; ^E for 


FE) 


作 zuo is a tremendously useful and frequently seen character. Although 
its chief sense is ‘do or make’, the meaning of its numerous bisyllabic ex- 
pressions have got to be learned individually, because simply recognizing the 
second leg may not be sufficient to appreciate its exact meaning. Moreover, 
although its pronunciation is identical to 做 zub which also means ‘do and 
make', especially in the spoken language, 做 zuohas different sets of 
bisyllabics. They do not mix with each other. 


做 zuo ————————- make, cook, do, act, engage in, be, become, be 
used as, write, compose, celebrate (man ({ ) 


cause ( 故 ) it) 


i HE zuó ——————— yesterday (a day just instantaneously passed) 


3412 Ti pa manque — perfect and imperfect 


A) m D man 


full, filled, packed, expire, reach the limit, entirely, 
satisfied, complacent, conceited 


At a glance, the learner may treat jp (= jjj ) man as a character composed 
of 1 , '* and ph liang‘two’. It is not so. The character should be broken down 
into 7 , ++ , [[] , A and A. Assuming the third sign is a receptacle, the 
meaning becomes very obvious, i.e. excessive ( 4} ) water ( y ) enters or fills 
( 入 ) and fills ( 人) into a receptacle ( jh ), the net result of which is of 
course ‘full’ or ‘filled’. 


This is a very popular character, since man by nature loves 'satisfaction' 
and 'full'. The very first thing he wants to 'fill' is his stomach and feel full, 
but the extended use of this character has far exceeded the inventor's 
intention. 


* For use of verb only. 
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4987 


4991 


X4991 


4992 


4993 


4998 


pa (= # )a non-character is found in the composition of other 
characters and carries the sense ‘satisfy’, i.e. 


5001 a Bro = Bh e 
5003 b EA = P pán 


X5003 Coming back toj = Dis ‘two’, ‘both (sides)', ‘either (sides)', ‘a 
few’, ‘some’, unit of weight (= 50 grams)’, ‘tael (a unit of weight for 
silver)’, it is noteworthy that one will generally find it preceding either 半 
or f, Jj , (7, , when its meaning is ‘two’. 


hide the truth from (cause other's eyes to see too 
much and miss the real situation) 


(feet feeling full or heavy with weights) in faz 
panshan Walk haltingly, limp, hobble (doubleton) 


PN tiang also constitutes the co-component of the following characters: 
X5003 a (Fh = 15 lia 
ffB -f o 


5005 b ET = kif liang 


B) fave see Character No. 1263 


two, some, several (two persons) 


in 伎俩 jiiinge trick, intrigue, manoeuvre (tactics 
performed by two or several others) 


classifier for vehicles (a vehicle of two wheels) 


3412 灌肠 zhichang — Stagnant and unimpeded 


5006 A) AN =e zhi 


it (= 2t ) zhi is composed of | ‘water’ and fH dai ‘belt’ to denote 
"water as a belt not flowing’ because despite its long and narrow shape, belt 
has two ends. 


-HHF 
5007 my = fr! dai 


stagnant, sluggish 


belt, girdle, ribbon, band, tape, zone, area, take, 
bring, carry, do something incidentally, bear, 
have something attached, simultaneous, to lead, 
head, look after 


The upper part of {fT dai was derived from a hieroglyph but the lower half 
from a literal sense. While its Metal Script gave the clue to an interesting 
design Ñ , its Xiaozhuan Script was 第 , the upper part ?* showing the 
picture of a girdle on a man's waist, the lower part two IT] 's overlapped as 
part of the ancient attire, and truly the belt was generally made of long 
kerchiefs. 
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One more derivative: 
+e 
7E di see Character No. 2546 


B) i -已 chang See Character No. 2373 


3512 TE Y dingzhuó — clear and turbid 


A) JE qing ——————— clear, etc. — see Character No. 4057 


B) => 2 zhuo 


3 shu the abbreviation for Sichuan Province, in itself is not a popular 
character but all its derivatives are very popular. According to an ancient 
etymologist, 4) denoted a kind of worm which used to infest the leaves of a 
plant called hollyhock whose colour was that of turbid water. The charac- 
teristics of this worm was that it would not leave the plant until it had 
consumed all the seeds. Hence the following characters which use it as the 
co-component, its Xiaozhuan Script being D : 


a fra = Ru chu 


turbid, muddy, deep and thick, chaotic, corrupted 


touch, contact, strike, hit, stir up somebody's 
feelings (the tentacle or feeler of the hollyhock 
worm on which it relies for its movement) 


b Ae = im du in solitude, alone, by itself, only, single, old people 
without offspring (like dog or hollyhock worm 
both insisting on eating in solitude) 

C 15 一 一 一 一 一 (bone only; % for 7% ) in BW auicu skull (of a 
dead person) (doubleton) 

d = = > 中 zhuo see Character No. 5008 

e m - hh zhü candle, illuminate, light up, watt (hollyhock 


worm shaped object for illumination) 


fa shu ‘a kind of worm’ that has been explained above, plays a further 
role in an important character 属 (= 属 ) shi ‘belong to’. FF isa residual form 
of the character FÉ wai ‘tail’; Æ sni therefore means ‘tail of hollyhock which 
was obviously an attachment’, while LE xi ‘rhinoceros’ should mean ‘cow 
with no tail’. Hence S (= 属 )shi means ‘belong to’, ‘be’, ‘be borne in the 
year of (one of the twelve animals)’, ‘subordinate to’, ‘family members’, 
‘dependents’, ‘genus’, ‘category’. 
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5008 


5009 


5010 


5011 


5012 


5014 


5017 


5017 


5019 


5020 


5022 


5023 


X5023 


B-E s 
Derivative: 


mB =O 


ER yu being the co-component of J, shi is a character in itself and is 
the name of the reputed founder of the Xia Dynasty (circa 21st — 26th 
Century B.C.). 


join, combine, fix (one's mind) on, centre (one's 
attention) upon (an extended sense of above) 


enjoin, advise, urge (centre one's attention with 
mouth) 


3719 TX ae shengian — deep and shallow, depth, proper limits, sense of 
propriety, shade (of colour) 


A) oR shen —___—_—— deep, difficult, profound, thoroughgoing, intimate, 
dark, late, very, very much 


One can perceive that the bisyllabic expressions with {Æ shen as the first 
leg have more nuance in the Chinese language than ‘deep’ or ‘profound’ in 
English. € is a non-character, but was a Libian. Its Xiaozhuan Script being 
8 , its original sense was ‘chimney’, not only taking 7X xué ‘hole’ for one of 
its components, but also showing the outlet of fire ( 火 ) being somewhat 
bent. From this arose the sense of ‘difficult to reach’ and Y% shen was coined 
to mean ‘deep’ when combined with { (water), while 珠 chenmeant ‘treasure’ 
when combined with Œ, i.e. ‘a jade difficult to reach or to be to hand’. 


Further evidence of its wider sense presents itself when it is combined 
with f in 探 tan to mean ‘try to find out’, ‘explore’, ‘sound’, ‘scout’, ‘spy’, 
‘visit’, ‘pay a call’, ‘stretch forward’. 


B) EX a 


shallow — see Character No. 2387 
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'We are so made that we can 
derive intense enjoyment only 
from a contrast’ — Freud 


Chapter Thirty-seven 


Antonyms - Ill 


In the previous Chapters, the reader has learned 29 pairs of popular 
antonyms and many derivatives of their co-components. Since such individual 
characters belong to the antonym group, they must be popular singletons. 
Apart from serving either as the first leg or the second leg of other bisyllabic 
expressions, they can also claim easy recognition when standing alone, 
because most of them ring loud to a Chinese ear even when spoken singly. 
The general test is to add: 


a 很 in ‘very’; Kai ‘too’, ‘excessively’; 十 分 shifen ‘extremely’ 
before it, if it is an adjective; 


b Sf Je, 3E wan ‘to finish’ after it, if it is a verb; 

c accentuate the pronunciation, if it is a noun. 

The reader may test it on a Chinese person in a relevant situation and 
see if it rings true. The listener must, of course, be an educated person who 


generally draws logical conclusions from the surrounding circumstances, not 
one who habitually listens by sound, e.g. 


1. 很 总 nei very urgent 

2. AIH taiji too old 

3. +47 BE shifenmi extremely dense 
4. IKTE shouwan all collected 

5. BES xíngie he has woken up 


When the character is of a covering nature, it must take in a second leg, 
thus forming a bisyllabic. To find it standing alone is rather rare. 
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As to how a character might be distinguished as an adjective, verb or 
noun, the same problem exists in other languages. Meaning and usage are the 
guiding factors. For instance, in the Cantonese dialect in China, nouns are 
often used as adjectives, e.g. E shewang ‘king of snake’ to mean ‘lazy’ as 
the snake is a slow moving creature; the classical expression: 鱼肉 百姓 
yurou baixing ‘treat the people as fish and meat’ actually meaning ‘cruelly 
oppress the people' is a case in point where the noun is used as a verb. 


This Chapter gives 14 pairs in the Index Group 4000 — 6999. 


4060 DA d 
4060 EAR c. 


4080 YN tases 
4081 BE EL any 
4144 妍 如 vas 
4841 配音 ganshi 
4844 教学 uou 


4852 输赢 shaving 
5080 去 fa fufu 
5080 E HE guijian 
5608 H is sunyi 
6033 PA B. au 
6080 E A mai.mai 


6702 HH Iz ming'an 
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4060 x [X] jixiane 


good or ill luck 


A) + ji ——————— lucky, auspicious, propitious (from a scholar’s x5024 
mouth) 


吉 ji was introduced under Character No. 0305 and a few of its deriva- 
tives have also been touched upon in passing. However, this character has 
altogether more than ten derivatives mostly not commonly used characters. 
Interestingly, the sense ‘good’, ‘well’ is retained throughout. The following 
are two very often seen characters: 


Sor 


b kE jie, jie —— — — —— tie, knit, knot, node, weave, connect, congeal, 5026 
form, forge, cement, settle, conclude, written 
guarantee, affidavit (well ( à ) twined like silk 


( 条)) 


clean, etc. (good water) 一 see Character No. 0514 


B) Xl v. Ud xiong 


crop failure, inauspicious, ominous, terrible, fearful, x5030 
act of violence, murder, fierce, ferocious 


The traditional interpretation of |X| xiong was from its Xiaozhuan Script 
W and it was said to mean ‘fall into the pit’. However, a more plausible 
interpretation was offered by a Japanese etymologist Kato, that U might 
mean ‘rice bowl’ or ‘an open mouth’. When there was no mixed ( Y.) food in 
it, it was due to a crop failure which would lead to all kinds of ill-fortune, as 
the extended meaning denotes. 


Another Chinese etymologist thought it derived it's meaning from the 
ancient pattern © which denoted ‘chest’. The modern character for chest is: 


胸 xiong ———————- chest, breast, bosom, thorax, mind, heart (part of 5031 
the body that embraces the chest) 


[X| xiong is one of the three co-components of the character Wig xiong 
and has three more derivatives: 


a t xiong 一 一 一 一 in 匈奴 xiongnu Hun, an ancient nationality in 5032 
China (sound) 
匈牙利 xionsyai Hungary (sound) 


* * 
b i) = P xiong (ferocious water) 5033 
C AA xù ——————— (ferocious wine) 5034 


689 


5035 


X5035 


5036 


5037 


X5038 


happy or angry 


= 
4060 FEAR ni 


delighted, pleased, happy, happy event, occasion 
for celebration, pregnancy, be fond of, like, have 
an inclination for 


A) XE. Xi 
= 


One etymologist, contrary to other theorists, advanced a new inter- 
pretation of this character believing that the upper part zx , a non-character 
nowadays, actually meant 'cooked and soft'. Therefore = xi connotes 
‘cooked and soft food fills the mouth’. The result was ‘delight’. He viewed 
$ asa hieroglyph depicting ‘a plant’s soft sprout that has been cooked’. 
Though the interpretation is not very convincing, one can accept it for 
anchoring the character to one’s memory. This is a very popular character 
which one often sees in duplicate at a Chinese wedding party as an emblem 
of a happy event. However, #% ‘double happiness’ is not a character and is 
pronounced shuangxi ( XX = ). 

= xi is found in the following three characters as the co-component, 
carrying with it its sense ‘joy’ all along, viz: 

a fs 18 xi auspiciousness, happiness, jubilation (joy blessed 
by the Divine) 


(expressing surprise or laughter) 


play (find happiness with girls) 


angry, etc. — see Character No. 4369 


nu 


4080 大 小 daxiao — big or small, size, degree of seniority, adult and 
children 


A) 大 dà 一 — — big, large, great, heavy (rain, etc.), strong (wind, 
etc.), loud, general, main, major, size, age, 
greatly, fully, on a big scale, vigorously, eldest, 
your 


大 dais one of the early characters introduced under Character No. 
0126. Apart from certain coined expressions, it needs no further elaboration. 
However, it is not the equivalent of 'big' or 'great' in the English language. Its 
uses are enormous, and they can generally be classified into four categories: 
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1. Big to emphasize greatness or importance 


2. Big to emphasize seriousness or severity 
3. Big in historically coined expressions 


4. Big in abstract sense 


大 represents € in the character jÆ - ] 大 dá ‘attain’, ‘reach’, etc. in 5040 
its simplified form. This is a very popular character in modern language. 
Elaboration on this character is essential to the full understanding of a 
text in Chinese. 


3% da is a Libian. Its Metal Script was 13 . Its meaning was ‘to cover a 
distance freely like a lamb being born, i.e. suffering no encumberance’. The 
co-component à now a non-character meant ‘baby sheep’ which unlike 
human beings is born in its wrapped placenta. Hence the meaning ‘attain’, 
‘achieve’, ‘arrive’, and by extension, ‘reach’, ‘extend’, ‘communicative’, 
‘distinguished’. 


FX. aing is another of those characters in which 大 da is used to substitute 
a complicated structure. In this case, the Regular Script is written as ie 大 5045 
qing, a character of unique structure by itself. 


It has been guessed that this character was a combination of three 
components: 鹿 i ‘deer’, © xin ‘heart’ and 55 ‘many feet’. iE ù was 
abbreviated to P* in Libianization. The sense carried was ‘having received 
deerskin as a gift, many people danced heartily'. Hence the meaning 'cele- 
brate’, ‘congratulate’, ‘occasion for celebration’. 


One early character 太 ai that has a relationship with 大 da needs to be 
relearned here. 


大 tai ——————— highest, greatest, remotest, more or most senior, x5045 
excessively, too, over, extremely, very 


XK taihas two derivatives, one of which is definitely very much used, 


viz: 
BE -2K n iti 
a RBIN “i form, appearance, condition, state — see Character x5045 


No. 1221 


691 


5046 b y. tai ——— —— ———— eliminate, discard (sound of washing rice to elimi- 


X5049 


5050 


X5050 


/人 
nate admixture) 


B) 小 xiao ———— —— — — small, little, lower, minor, for a while, young, my 


小 xi3o is a Bushou. Its meaning has also been extended to references in 
the abstract sense. 


4081 BE EI, nani 
A) 准 = 难 nan 


difficult or easy, degree of difficulty 


difficult, hard, troublesome, put somebody into a 
difficult position, hardly possible, bad, un- 
pleasant 


$È nan is composed of $ and f zhu ‘bird’. $ , a non-character, was 
in fact a Libian transformed from two characters $ and 十 ,and 3$ again 
from 黄 huáng and K nuo. Therefore, it denotes ‘sticky soil’ or ‘clay’ which 
is difficult to cultivate. The combination of $ and f gives the sense of ‘a 
bird having difficulty in surviving’. 


According to an ancient legend, there was a gold-winged bird whose 
food was dragon's lung and whose drink was phoenixes' blood. It always felt 
hungry and thirsty, and therefore, could not live long after its birth. This is 
indeed a very difficult bird and we have inherited with it this difficult 
character. Fortunately, there now exists a simplified form: YE nan. 


It is not hard to understand a difficult character whose meaning is 
‘difficult’, just by swallowing it. However, this character in the Chinese 
language connotes a somewhat different nuance which needs to be understood 
by the reader. 


PE = YE nn 


$ nan has three derivatives in which the essential sense remains the 
same, viz: 


a Ei = Ke tan 


calamity, disaster, adversity, take to task (extended 
sense) 


beach, sands, shoal (water difficult to navigate) (in 
the Chinese sense it includes the shallow water — 
part of the beach) 
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b Hi = pt tan spread out, take a share in, stall, booth (hand finds 5051 
it difficult to hold together) 
C Bt - iE tan paralysis (sick of difficulty in movement) 5052 
There are three further characters using $ as the co-component: 
a = = ) 又 han the Han Dynasty，the Han nationality，Chinese， 5053 
man (muddy river) 
b ER v. 噶 =AY tan —Ssigh, exclaim in admiration, acclaim, praising 5054 
(breath obstructed metaphorically by clay) 
c 2h = YE jian difficult, hard (mountain covered by sticky soil 一 x5054 
encounter trouble in tilling or toiling) 
B) 5 yi ———— ————— easy etc. — see Location X2352 
414411 lies yánchi whether one is beautiful or not 
A) eat yan ——————— beautiful — see Character No. 2637 
B) ees chi ——————— ugly, unsightly, hideous 5055 
This is a classical character and was interchangeable with GH chr 5056 
‘ignorant’, ‘stupid’. Its Xiaozhuan Script $ resembled ‘a worm under a 
plant’. 
HL MET € ; 
In Ig chi , $ chirepresents a sound describing ‘sneering’. 5057 
4841 EZ 1E ganshi —— dry or wet 
A) By (= F) gan OT BF ian has been fully explained under Location 
X2588. 
The use of SZ gan as an adjective or adverb has been substituted by Fin 
5058 


the simplification system. Nevertheless, #7 is a derivative of ‘beg’, 
‘supplicate’, ‘seek’, ‘solicit’. The result of soliciting ( 7, ) full sunshine ( & ) 
is of course ‘dry’. As a matter of fact, the origin of 7 qi is the same as ^ ai 
‘air’, ‘breath’. 
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5059 


5060 


X5060 


X5064 


5065 


5065 


The two characters parted company when 7, came to mean ‘others’ 
breath’. To be subject to others’ ‘yes’ is ‘to beg’. 


>, qi has altogether four derivatives: 


a Z qi = up to, till, so far, all along (react to supplication in 
the distance — arrive or reach there) 
AL. EE em 
b 42 9 — — finished (say yes to supplication) 
C nz chi ————————— eat, take, have one's meals, live on, annihilate, wipe 


out, absorb, suffer (reached mouth; Z for 3z;) 


Note the many colloquial uses of the character IZ, cni. 


d B7 - Fe see Location X2588 
B7 aian See Character No. 1165 


B) 站 = 7€ v XA shi — wet, damp, humid 


1% shi is a state of things like silk ( £« )* which has been soaked in 
water ( y ) but now has the sun ( 日 above it. 


However, the co-component of 小 sti, EB xian and 隐 xi: j- TE es 
was interchangeable with EB xian in the classics. It has now become the sim- 
plified form of EH xian. Here again the characters are all related in sense: 


EB = T xian 
ayes 


KA xian denoted ‘ornament on head’. 经 xian here was to mean ‘to see 


silk under the sun — its shine’. From ‘shine’, the significance has been 
extended to other senses, as enumerated above. 


apparent, obvious, noticeable, show, display, 
manifest, illustrious, influential 


Jb is now a more frequently seen character, for man, on the one hand, 
has become more and more publicity conscious and, on the other, he also 
demands evidence of anything that he is asked to believe. 


* It should actually be written ff . Therefore 27. is a twisted script. 
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4844 AY Ba jiaoxue 


A) ZA jiào ———————— teach, instruct, religion — see Character No. 4299 


teaching and studying, teacher and student 


B) SP ES - 学 xue Was dealt with as early as Chapter Sixteen under Character x5066 


Pd 
——»- 


No. 1059 where the meaning of the non-character ™ = was fully 
explained. It means ‘to count bamboo sticks with hands’. This non-character 
sign appears in two further characters and retains its sense of 'to learn'. 


a e = TE jué sense, feel, become aware, wake up (after learning, 
one sees; A for = ) 
c) = vy jiào sleep (not in waking state) 


b JA = Fg izo 


In passing, the reader should make distinction between this non- 
character œ and two other characters BH xing and EH yi which are not 
only differently structured and pronounced but also have entirely different 
senses. Apart from these there are two more similar characters Hi yú and 
BE aouall of which also have different origins, e.g. 


gc s 


In a general sense, this is also a covering character. 


stir, mix, disturb, annoy (use hand to wake up) 


start, promote, prosper, rise, permit, become 
popular 


$ : : à : , 
Bd -y xing mood or desire to do something, interest, excite- 


ment (an extension from the sense of ‘start’ or 
‘stir’) 


BH xing started from the Bone-shell Script #4 like ‘four hands on one 
job’. In its Xiaozhuan Script fi it was transformed into a combination of 
[E] tong ‘together’ and 5€. yu ‘carry jointly’. Etymologically speaking, the 
present form is not much different from Xiaozhuan Script. 


695 


5069 


5070 


5071 


x5072 b Ed- 5 yu 


This is a classical term but has been deeply imbued in the spoken 
language in certain coined expressions. Its Xiaozhuan Script pi indicated 
‘two hands facing two hands’ engaged in the action of ‘give and receive’. 
But how did it come to mean ‘give and receive’? Apart from what has been 
said, its Stone Script being 4 manifestly indicated a hand-shake. Therefore, 


the simplification reverts to its original pattern. 


Bb - 5. 


组 yu forms the co-component of the following four characters and still 
contains the ingredient ‘give’, viz: 


5073 b-1 Md = 由 " 


x5073 b-2 ERR. Ed -5R yu — question-ending character (not getting along with? ) 


— see Character No. 0431 
5074 b-3 Eu - af yu 


give, take, get along with, for, and — see Character 
No. 0429 


participate, take part in 


small island, islet (a mountain given to the sea) 


praise, eulogize, reputation, fame (give deserving 


words to) 
* 
5075 b-4 ER - 举 ju ————lift, raise, hold, act, move, elect, choose, cite, 


enumerate, whole, entire (give a helping hand; 


t-4) 


sedan chair, carriage, area, territory, public, popular 
(a vehicle carried by four hands) 


5076 C EH - FH yü 
9 ww ~ 


5078 d "m dou ——————— — wrap up, bagging, move around, canvass, solicit 
This character is a hieroglyph and is actually describing a situation in 


which a child is wrapped up in protective clothing. But the sense has now 
been much extended and even more so in the spoken language. 


4852 ta Izi shuying — gain or loss (loss or gain) 


5079 A) EET shu —— — — —— transport, convey, contribute money, be beaten, 
lose 
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qj shu first appeared in Xiaozhuan, whereas fil yu existed in both the 
Bone-shell and the Metal Script and its meaning was 'a dugout canoe' the 
discovery of which had greatly liberated ancient people's movement. 输 shu 
therefore signifies 'vehicle serving as a dugout canoe or 'to transport'. But 
how did it acquire the other significances of donation and /osses? No record 
has been left behind but it can be assumed that in both cases, the donor and 
the loser had to be responsible for the transportation, for the donor to deliver 
the donation and the loser the reparations. If the goods or treasure had not 
to be delivered into the hands of the recipient, there would not be a donor 
(the voluntary despatcher) nor a loser (the compulsory dispatcher). 


Nowadays, Bi yu has no meaning except the use as a surname, and 
‘dugout canoe’ is called SHAK Fit dumuzhou, literally ‘boat of one piece wood’; 
the Xiaozhuan Script of 前 aian ‘forward’, ‘front’, ‘before’, i.e. 2 which 
connotes ‘advance on boat’ really stemmed from £i = fij which was possibly 
a pointed boat. Nevertheless, #1j vu constitutes the co-component of many 
characters, the majority of which retain the feelings of ancient people 
towards dugout canoe and have remained popular to this day. Perhaps 
because they are characters involving humanity so they survive the longest. 
The other characters are: 


a Tij vé —————— pleased, happy, joyful, cheerful (the heart has the 
feeling of possessing a dugout canoe) 


b iJ ys ——————— go beyond, exceed (dugout canoe covered the 
distance — move over a distance further than 
one normally can) 


C Bi ys — — — —— fine jade, gem, lustre of gems — virtues, good points 
(jade as good as dugout canoe) 
d Day yu ——— — —— explain, reason, understand, know, analogy (utilize 
mouth to convey ideas; fij for &gj ) 
24, i . 
e BIj v) —————— instruct, tell (by an emperor or a senior) (words 


to be quickly conveyed by dugout canoe) 


heal, recover, become well, the . . . the . . . (com- 

~ paratives) (sickness is all right after care or with 
heart, just as a dugout canoe has to be carefully 
handled, X% is only applicable to sickness) 


g (An tou ————————— Steal, pilfer, make off with, stealthily, secretly, on 
the sly, find (time) (if there were a man at the 
side of one's canoe, then... ) 
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5080 


5081 


5082 


5086 


5090 


5091 


5094 


= 
5095 B) BAA ving —————— win, gain (profit) 


BA ving is one of four characters which varies in pattern by changing 
the lower middle component. One or two others existed in history but are 
now obsolete. 


This character appeared as early as in the Metal Script and was the 
name of a very meaty unknown animal. Hence the sense of gain and win. 
Why has this complicated character survived so long? Perhaps for the reason 
that it means ‘win’ in gambling and also the fact that a similar character 

5096 n ying was the surname of the historically famous first emperor of the Qin 
5097 Dynasty; in the last century, Japan was called 5E * dongying and a famous 
spot in the Imperial Palace was called jg == víngtai. 


5098 A fourth character still in use is E: éi ‘thin’, ‘skinny’ in BAG iéirud 
‘thin and weak’, ‘frail’. 


To analyse these characters would be a task of little practical use. The 
job should be left to the etymologists. 


5080 夫妇 ri 


X5098 A) FE husband’, ‘man’, ‘a learned man’, ‘a person engaged in manual 


husband and wife 


labour’. 
X5098 (X - AX in 夫 役 fwvi forced labour 
X fü —— — —— this, that, these, those (in the classics), now, as 
regards (at the beginning of a classical sentence) 
X fü ——— ————— exclamation indicating helplessness at the end of a 


sentence in the classics 


+ tris the co-component of the following characters apart from fX, 
viz: 


X5099 


a E 
x5099 b EE v. 


skin 


B e 
FX fü instep (attached to the foot; fj for [ff and X 
being homonym of ff ) 
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C 扶 tú — ———————— support with the hand, help somebody up, place a 
hand on somebody or something for support, 
straighten something up, help (hand acts as a 
strong man) 


“ht » ° , . . 
d 大 tú —— in 3€$$ frone cottonrose hibiscus, lotus (doubleton) 
e iH gui ———————— admonish, advise, rule, regulation, plan, map out, 


compasses, dividers, gauge (women's way of see- 
ing or looking at the views of their husbands) 


Although the original sense of 'advice from the husband' has long been 
lost, this is now a very popular character seen wherever there are rules and 
regulations. From the sense 'regulation', the use of the character was 
extended to 'compasses' for drawing circles. Eventually the next derivative 
was invented: 


e-] fS kui ————————— peep, spy (gauge through a hole) 


9 1-12 


ht tù derives its pattern from the combination of Zr nü ‘girl’ and 
TP zhou ‘broom’. When a girl got married, she had to attend to domestic 
matters and cleaning the house was one of her jobs. 


married woman, woman, wife 


The origin of the character 7 zhou can be traced back to the Bone- 
shell language which was i and resembled a broom with its end up leaning on 
a shelf to dry. Its Xiaozhuan Script @ from which the present form 
originated can also be easily explained as ‘in a small area ( — ) hand forward 
and backward ( = ) with a kerchief ( If] )'. 


i$ zhou as co-component is found in three further characters in which 
the sense ‘broom’ is visibly retained: 


a = = EE zhou broom (made of bamboo) 
= 
b m - 14 sao sweep, clear away, pass quickly along or over, pull 


all together (hands use broom) 


fe = 4d 


in 324 sao.zhou broom (bisyllabic) 
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5100 


5101 


5103 


5104 


5105 


5106 


5107 


5108 


5109 


X5109 


- $R- o 


go back to, return, give back to, converge, come 
together, turn over, put in somebody’s charge 


The breakdown of Ez sui is & * ‘mound’, jE zhi‘stop’ and $i 
abbreviation of 巡 fi ‘woman’. Its original sense was for a woman getting 
married. Ancient custom necessitated the groom to go to the bride's home 
to welcome her to his house. Normally, he would live in her house for a 
while. When it was time for the couple to leave her home, it was called 'to 
marry’ for the bride, and ‘to return’ for the groom. ‘Stop at mound’ may 
mean 'to avoid marrying a complete stranger from a far-off land so that she 
could revisit her parents easily’. Hence the revisit is still called $5 5E guining 
literally meaning ‘return to peace’. 


On this account, the character B zhuf was created. Although its 
modern sense is ‘chase’ or ‘chase after’, it originally meant ‘to follow’, i.e. 
‘up to the mound in the distance’. 


Judging from its use in the classics, the sense of ‘to follow’ was 
indicated more frequently than ‘to chase’ as it is understood in the English 
language. Most etymologists however thought that É in this case was an 
abbreviation of fif] sti ‘army’, ‘troops’. For ‘army’ in the distance was a case 
for the soldiers who were lagging behind to make haste and chase. 


3B es ‘chase’, ‘chase after’, ‘pursue’, ‘trace’, ‘look into’, ‘get to the 
bottom of’, ‘seek’, ‘go after’, ‘recall’, ‘reminisce’, ‘retroactively’, ‘post- 
humously’ is an useful character. 


3B zhui has two derivatives from which one can perceive that its original 
sense was ‘to follow’ rather than ‘to chase’, viz: 


a BE = HB cni 


hammer, hammer into shape, weight (metal object 
for successive actions) — see Character No. 3852 


b KE chuf ———————— mallet, beetle (wooden object for successive 
actions) 


5080 BE guijian (prices, etc.) high or low, (people) highly or lowly 


placed, highly or lowly valued 


* While the Xiaozhuan Script of [f was É , that of É was 2 . Bi is not a Bushou but a peculiar 
sign in modern Chinese. 
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A) B wi — — — —— expensive, costly, dear, valuable, precious, noble, 
of high rank, your 


$ gui is a Libian. The upper part = was Hi yu in Xiaozhuan Script 
which signifies ‘fat’, ‘plump’, ‘fertile’. When it is combined with H ‘flesh’, 
‘meat’ it is 用 yu. Now combined with H ‘money’, $ gui ‘fat money’, of 
course, signifies ‘expensive’, ‘dear’, ‘valuable’. 


贵 uiforms the co-component of the following characters and gives all 
of them the sense ‘higher than’ or ‘valued’, viz: 


a HA gui ————————— cabinet (something made of wood to contain 
valuables) — see Character No. 2520 


festering (worse than death) 


;中 kui — ————— — (of a dyke or dam) burst, collapse, break through 
(an encirclement), fester, ulcerate (water higher 
than dyke) 
C M:s i kui make a present of (food for a valued person) 
d SET wi — — — offer as a gift, make a present of something (valuable 
and from distance) 
cR : ‘ : 
JB v ——  — ose, something lost, omit, keep back, leave behind, 


bequeath, hand down, involuntary discharge of 
urine, etc. (valuable but in the distance) 


A character that can easily be mistaken for 5& ví is iB qian ‘send’, 
‘dispatch’, ‘dispel’, ‘expel’. 


This character, according to Chinese etymologist Li Qin Chai was 
inherited from the ancient custom of forcing soldiers into a grave to be 
buried alive with their king, for its Xiaozhuan Script $$ gave the clue that the 
soldiers were forced with two hands on a mound, the west component € Or 
1. in modern language being a later addition. In the Bone-shell Script there 
was a sign resembling a cave in the character. 


If we insist on being consistent in our interpretation, and still accept 
etymologist Li’s theory, we may say that 这 qiin is constituted of three 
parts: =. ‘fat or plump’, É ‘mound’, 5 ‘in distance’. It may as well not be 
too far from the sense of 'to a big mound in the distance'. The mound could 
well be a ‘grave’. 
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5110 


X5110 


5111 


5111 


X5111 


5116 


5117 


5118 


5119 


5120 


5121 


5126 


The discovery of a huge number of man-sized pottery figures in the 
tomb of the first emperor of the Qin Dynasty proves this theory. Of course, 
the modern sense of 'disband', 'dispel' might arise from the fact that many 
such soldiers could have fled as soon as the news of the king's death was known. 


Other etymologists also interpreted it as denoting 'release', 'give up' 
which could be viewed as a continuation of the aforesaid senses. 


3H aian is further seen in two derivatives: 


> 总 " 
a >E qian ——————— (expel in words) 
d . e. . - w 
b naB ain — — —— (silk or string causes no release) in GREE Gidnquan 


(of love between man and woman) deeply 
attached to each other (doubleton) 


B) R% = I$ jian 
5608 提亲 sivi 


low, base, mean — see Character No. 2380 


profit and loss 


c 
A) 损 sun ———————— decrease, lose, harm, damage, etc. — see Location 
X4490 
B) ras yi ———————— benefit, profit, advantage, beneficial, increase, all 


the more, increasingly 


This character was also a Libian. Its Xiaozhuan Script a clearly 
depicted ‘water overflowing on a plate’ and therefore means ‘profit’. In order 
to de-emphasize this point, another character was invented to denote 


‘overflow’, i.e. 


* 
3$ yi ——— — — — overflow, spill, excessive 


6033 Al AU, enyuàn 


feeling of gratitude or resentment, resentment, 


AWGN i 
grievance, old scores 
A) E en —— — ——— — kindness, favour, grace 一 see Character No. 2437 
B) 7R yuan ———————— resentment, enmity, blame, complain 
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IL is a non-character, but has the sense of ‘not permitted to lie 
prostrate’. 47 xi means ‘night’ and L} (Bushou | 17) ‘from high position’. 
When a man has to remain erect in the night without lying down, his heart 
( 心 ) will surely have a grievance. By extension, ^? also means ‘bent or 
indirect’. When a man cannot lie prostrate, he has to bend his body. Apart 
from 纪 yuan in the above and Be yuan.yang ‘Mandarin bird’ that go in pairs 5127 
like husband and wife, ?& is found in three further characters and their 
derivatives, viz: 


a ap yuan ———————— enclosed ground for keeping animals and growing 5128 
trees, etc., garden, centre (of art and literature, 
etc.) (where animals are allowed free but bent or 
surrounded by trees) 


b 多 只 V. tip wan bowl (an edge-bent concave utensil) 5129 
p. be ta ae? ; 
c Jp, wan —————-winding, tortuous, indirect, as if 5130 


“Bending under a shelter’ signifies ‘tortuous’ — not being exactly oneself 
or ‘straightforward’ — whence the meaning ‘as if’ must have been derived. 


JE wanforms the co-component of altogether five other characters. All 
comprises at /east one of the ingredients: ‘tortuous’, ‘bending’ or ‘indirect’, 
e.g. 


c-1! JD wan ———— — — feel sorry (the heart is bent) 5131 

c-2 Ln wan — — — —— gentle, tactful, graceful (act tortuously as a lady) — 5132 

c-3 fip win ———————— bowl (something elegant made of stone; ZE for x5132 
婉 ) 

c4 lon wan ——————— (a worm that moves tortuously) 5133 

c-5 Age wan —— — — —— wrist (part of the body that bends) 5136 


6080 Ej =I mai.mai—— buying and selling, business, deal, transaction 


A) A = 头 mai buy, purchase 5137 
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X5137 


X5137 


5138 


5139 


5139 


X5141 


EH mai Was a character man began to use when barter trade was still 
quite prevalent. Therefore, its sense was to gather ( ^" ) treasure ( 月 ) for the 
purpose of barter. Since the invention of money, it has been used exclusively 
for the exchange of money for goods. Then it came to be used for ‘buy’. 


B) €£-3D mw Il, bet t to the utmost, show off 
E S ai sell, betray, exert to the utmost, show o 

This character did not exist in Bone-shell Script whereas Ei mii did. 
According to many etymologist, $ mai was supposed to be composed of 
LH chu ‘out’ and Hi bèi ‘money’. Perhaps because of the fact or reason 
stated above, Ej and $ are pronounced so very similarly. Thus, & mài is, 
of course, a Libian. 


6702 HH HE míng'àn — light and shade (dark) 


A) RFJ ming ——— — —— bright, brilliant, light, clear, distinct, open, overt, 
explicit, sharp-eyed, clear-sighted, aboveboard, 
honest, sight, understand, know, immediately 
following in time, Ming Dynasty — see Character 
No. 4527 


B) RA = FE an 


It is somewhat puzzling that Hi an ‘dark’ is composed of H 'i ‘sun’ 
and È yin ‘sound’, ‘voice’. But [2] an is not difficult to understand if one 
accepts that a voice ( 音 ) inside a door ( 5) could lead the man outside to 
imagine that it must be comparatively dim over there inside the house. With 
regard to the more common version HÈ an, here È yin is for FÉ] an and 

H ri to denote 'the absence of the sun'. 'Dim and without sun' cannot be 
anything other than 'dark'. 


dim, dark, hidden, secret 


$r yin can be used as a Bushou as well as the co-component of 
some characters, where its intrinsic sense is not changed at all,viz: 


a mè yin ————— ——— silent, mute (no voice from the mouth) 
» FETA 
C ES - HE àn see Character No. 5138 


d uk xin ———————— gladly (yawn or breathe out a noise — acclaim) 


mute (sickness of the voice) 
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There exist several characters that can be tackled here in passing. The 
first one also involves f as one of its co-components. They are: 


Q 268 -向 xiang 


The reader will wonder why = yin should be overwhelmed by a 
complicated complex character like JBB = £^ xiang just to denote ‘sound’ or 
‘noise’, since there already exists the character = = 声 sheng to denote 
‘sound’. In its original Chinese sense, *& xiang was ‘echo’ or ‘direction of the 
sound wave’. Hence it also means ‘make a sound’, ‘ring’ and ‘loud’. 


sound, noise, make a sound, ring, loud 


b 纺 = ZB sing ‘native place’, ‘home village or town’, ‘rural area, 
countryside’, ‘country’ had the connotation ‘heading for’, as one’s home 
town remains in one’s whole life the place to which one looks forward to 
return. 


$86 xiang was a Libian because its original Xiaozhuan Script appeared 
as [M , in which F yi was the Xiaozhuan version of Bushou D9 [ (E) 
‘place’ or ‘neighbourhood’. One sees here that % is in fact the reverse 
pattern of || . When neighbouring houses are back to back, and relationship 
of the inmates is good, it is a ‘village or town’. 


Some etymologists thought: $B , 28 , JE] were one character. But they 
varied in form and are of different senses. 


d fal ging ———————a term of endearment formerly used between 
husband and wife or among close friends, an 


emperor's form of address for a minister or a 
high official in ancient times 


provide dinner for, entertain (eat in village) 


The first prevailing sense was actually derived from the close relation- 
ship among villagers, and others were, of course, by extension. 


e 385 - [5] xiang 


That the ancient pattern of [=] xiang was practically the picture of the 
back of a house facing north fl with a ventilation window, was explained 
under Character No. 0296. From this, the sense ‘direction’ was arrived at. 
‘Facing home village’ (#5) is only good to mean ‘facing’. The other imports 
are restricted to [5] xiang and not applicable to 185 xiang . 


direction, face, turn towards, side with, to 
(direction of action), always, all along 
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5142 


5143 


5144 


5145 


X5145 


[A] xiang is also the co-component of the following characters: 


a fla] xiang see Character No. 5142 


5146 b fin xiang ——— entertain (with food and drink), pay (for soldiers, 
policemen, etc.) (face people with food) 


The extension of the meaning of fJ xiang was probably due to the fact 


that soldiers then were very poorly paid. The small sum was just enough 
to cover the cost of meals. 


5148 C Bn] shang ——————— Part of the day, noon (the duration in which man 
faces the sun in a day) 
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Half to half the world 
opposed — Shakespeare 


Chapter Thirty-eight 


Antonyms -IV 


This is a short Chapter but the characters involved are mostly popular 
ones which require the reader's close attention. In this Chapter only 10 pairs 
in the Index Group 7000 — 9999 are explained. 


7021 TER ved 
7123 BE. Án zhàngsuo 
7124 厚 Yes hbo 


7171 E jixi 
7760 BIEN wondi 


[em | 
7922 BS E nee 
8060 XE: HE ania 


8822 FEE dn 
be 


9096 E ténayén 
N +H y: 
9402 [EB] wain 
JN 
7021 JE LE yasu refined and popular tastes 
A) HE ya —____——_——— Standard, proper, correct, refined, elegant — see 
Character No. 4192 

^N 

B) 众 su —— — — — —— custom, convention, popular, common, vulgar, lay 
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5149 


X5149 


5150 


X5150 


5151 


5152 


5153 


5154 


b 
Zr gu ‘valley’, ‘gorge’ is the co-component of (su which naturally 
means 'man of the valley'. As historians have proved, ancient people lived 
mostly in ‘valleys’ which were the cradles of a few ancient civilizations. After 
a certain section of these ancient people migrated to flat land, those isolated 
by mountains were looked upon as vulgar beings. Hence the sense 'vulgar' 
stands side by side with ‘common’ and ‘popular’. 


Clever people were still identified with the valleys. Ancient philosophy 
had the saying E WE BG xuhuai ruo gu man should have a mind as open asa 
valley’ accepting all values and letting wisdom do the selection. Thus was 
invented the next character: 


PN VAS f 
a RR CAR vò 
which can be read from its structure: ‘heart ( 心 ) in want (XK) of valley 


( 合 ) In other words, one wants something ‘very direct’ answerable to 
animal instinct without social constraints on flatland. 


desire, wish, want, about to, on the point of 


tk yu is a very popular character in this materialistic world. Its uses are 
enormous and widespread. 


b 4l - X que 
b-1 BAD = RH jiao 


step back, retreat, repulse, decline, refuse, but, yet, 
however, off (from a high position to the valley) 


foot, base (part of the body ( H ) that makes one 
feel its importance when one is to climb from 
the valley (4) to a high position ( [] )*) 


C 容 rong -一 一 hold, contain, tolerate, permit, allow, shelter, facial 
expression, appearance, looks (to house things as 
a valley which takes anything or be a hole (X) 
AAA t 
and a valley ( & )') 


容 rong has four sub-derivatives which are no different in pronunciation 
and all have the essential sense ‘permit or accepted into’, viz: 


c-1 a rong ————————— dissolve (accepted into liquid) 


c-2 Ta v rong 


melt, fuse, smelt (accepted into metal or through 
fire) 


* By analogy, we can explain the character 腿 tui ‘leg’ as ‘part of the body ( 月 ) that will enable one 
to retreat (JB) in face of danger’. 


t JV is here shared by two characters. 
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c-3 eS rong ————— —-— short for Chengdu 5156 


d 45 yu ———— — ———- ample, affluent (clothing like a valley) 5157 
e 4 yu ————————— bath — see Character No. 0507 

DYAN = , 
f 全 V xi —————small stream, brook, rivulet (sound of small x5158 


hastened water flow) 


While on £v. & xi we may touch upon a very common character: 


ZB v -8 ji — chicken (cry sound of the bird — generally used to — 5159 
indicate mature fowl or a bird tied to a rope like 


slaves 一 X& see below) 


— 
Xu ‘why’, ‘how’, ‘where’, ‘what’ is a very classical interrogative. Its x5159 

basic structure is ‘hand (一 ) and rope ( £ ) on a man's neck ( Á)’. The 

position of the rope was suggested to be at the neck of an adult (大 ). This 

funny interpretation may be utilized as an anchor to memorize this character. 

If one cannot get answers to all the questions why, how, etc., ‘PIH be hanged’ 

could possibly be one's state of mind. As a matter of fact, SA xi originated 

from the sense ‘slaves’ who were always tied to a rope. This sense is long dead. 


se — . 
Æ% xi also appears as co-component in another character apart from 


YR ji, viz: 
^T 
A xi see Location X5158. 


It is to be noted that 77 oi is also the simplified or original form of the 
character #% gu ‘cereal’, ‘grain’, ‘millet’, ‘unhusked rice’. 
zi 
gu is an interesting pattern in that 77 is a non-character and also a x5161 
frame used by the following character. It was written like A in Xiaozhuan 
and did have some meaning which was 'to strike from above'. Therefore 
$X oj would mean ‘the grain ( FL) that can sustain beating from above’. 


Derivative: 


En 


x. 
AA ^ Le aiao 


shell, housing, casing (a support that can sustain 5165 
being struck or beating from above) 


Before we go on to the next character, we may include hereunderZzeX he 5167 
‘gully’, ‘big pool’. 


709 


5168 


5169 


5171 


The structure of the character &X he indicates ‘applying hand ( 又 ) to 
the earth ( + ) to make a ( — ) valley ( 27.) for filling in water which is small 
( ^" ) and not in a high position ( | )’. Complicated but understandable! 
This is one of the very very few and is more of classical than modern use. 


p 
7123 BE Ma zhàngsuo — expand and contract 


A) 版 = Ak zhang see Character No. 4167 
B) ira suo ————————— to contract, shrink, draw back, withdraw, recoil 


入 suo is of course a derivative of fA su ‘lodge for the night’, ‘stay over- 
night’, ‘long-standing’, ‘old’, ‘veteran’. When silk is put away overnight under 
no tension, the net result is that it has shrunk. 


Tei su Was a Libian, but only the part A has changed out of recognition. 
In both Bone-shell and Metal Script, it was the hieroglyph of something 
resembling ‘mat’ with a man lying beside it, ie. Pù and hX respectively. 
Since it happened under a roof (“*”), the significance was ‘stay overnight’. 
This character could very easily be mistaken for 人 bai 'capital letter of 
hundred' under a shelter, but it is not. 


Te xiu ————————— (by extension, count of nights) 


thick and thin, thickness, biased treatment 


7124 JE YE. nouns 


A) IE hou —————————— thick, deep, profound, large, generous, rich or 
strong in flavour (favour, stress — see above) 


JB hou was more or less a Libian and derived its pattern from an obsolete 
character. At one time, the upper part was 4 shi rock . The concept 
therefore originated from the reference to mountain. It had also been 
interpreted as 'return offer from person of high rank to one of low level'. 
Hence the meaning ‘generous’. Only in this sense does the component -f zi 
have some relevance. 


B) x bo ————————— thin, etc. — see Character No. 2862 


nni 
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big and small 


A) B ju ——— — — — huge, tremendous, gigantic — see Location X2514 


B) 4 xi —_——————— thin, slender, fine, exquisite, delicate, careful, 5172 
trivial, meticulous, detailed, minute 


At a glance, one cannot understand why the character H tian ‘field’ 
could be involved in a combination to mean 'thin', 'slender', etc. Again, it 
was a Libian. The original pattern in Xiaozhuan was [x] xin. [x] or [X]| ] xinmen 
is the boneless opening in a baby's skull, the fontanel, where a fine pulse 
beats noticeably. Therefore, 组 xi is to denote as fine as silk or baby's cranial 
pulse beat — fine and delicate. 


EH tian ‘field’, the co-component of the present form of 组 xi also forms x5172 
the co-component of three other characters in which its position is not that 
of a Bushou which is usually on the left. Generally, HH tián means ‘field’, 
‘farmland’, ‘cropland’ but colloquial uses have extended its reference. 


W tian’ is a variant of FH tian but rarely used. Other derivatives are: X5172 

a ^3) dian 一 一 一 一 一 in $üj fg) miandian Burma 5174 
ai. — 

b BÁ-EH v: 


a unit of area (0.0667 hectares) (field (HH) of ten 5175 
(— ) constant ( % ) steps in breadth and length; 


= for +) 


Other cases of H1 appearing as Bushou should undergo axing according 
to the ANN's Bushou-Axing Method. They therefore do not appear here. 


7760 [8]4S- wings 


questions and answers 


A) F3] wen ————————— ask, inquire, ask after, inquire after, interrogate, x5175 
examine, hold responsible — see Character No. 
4568 


B) Z vÆ da answer, reply, respond, return, reciprocate 5176 
One etymologist believed that fi hé was the original character meaning 

‘answer or reply’. Since the day when © was used to denote ‘combine’, 

‘join’, ‘suit’, ‘agree’, & da was invented. Presumably, it arose from the concept 

that bamboo (TT) was always d concrete substance; even if it were split 

Open into two pieces, the two pieces could always unfailingly match each 

other. 
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5177 


5180 


X5180 


X5180 


5181 


X5181 


One can find 谷 aa as the co-component in the following characters but 


its sense is generally one of ‘attaching’, viz: 


a lA da ———— ————- come into contact, put up, build, join, take (a ship, 
plane, etc.), travel or go by (sound of touching 
other's shoulder by hand for the purpose of 
attaching) 


b iE ta ————————— pagoda, tower (abbreviated from Sanskrit ‘Stupa’) 


TEE 


(cut a piece of bamboo and insert it into the 
bamboo book where one wants to take due note 
of) 


7922 hs fa shengfu — victory or defeat, success or failure 


A) Bs = AS sheng 


victory, success, surpass, be superior to, get the 
better of, superb, wonderful, lovely, be equal to, 
can bear — see Character No. 4658 


B) B v. & fü ————— carry on the back or shoulder, shoulder, bear, have 


at one's back, suffer, owe, betray, lose, be de- 
feated, minus, negative 


负 tutakes the pattern ‘a kneeling man (^) sitting on money (FH )'. This 
interpretation is of no avail when it comes to all its negative senses. However, 
should one take a philosophical view, where too much money could be a 
burden with all its adjunct or incidental troubles, this interpretation may not 
be incorrect. Truly, man can both suffer and enjoy money. 


8060 E: HE shan'e good and evil 


A) E e good, satisfactory, perfect, make a success of, kind, 
m friendly, properly attend, be apt to 


This is a character transformed from the Xiaozhuan Script Y , whose 
upper part was Æ for f£ xiang and the lower part Ei yan. In other words, 
literally it meant 'say auspicious words'. SÉ shan is a popular classical charac- 
ter which remains in many coined expressions and cannot be substituted by 
modern synonyms such as 好 nao or {Ë ja, because the latters will not carry 
the same strong stress. 
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The following are two characters whose co-component is SE shan and 
whose meaning also embraces the sense ‘good’ or ‘make good’. 


a dar shin — — repair, mend (make good like using thread in 
sewing) 

b 腾 shan ———————— meals, board (served with meat, etc. 一 something 
good) 

B) Be = ae è ———— bad, evil, vice, wicked, fierce, ferocious — see 


Character No. 3532 


8822 HEN jianfan 


A) 简 = 简 jian 


simple and manifold 


simple，simplified，brief，bamboo slips (used for 
writing on in ancient times), letters, select, 
choose — see Character No. 4564 


B) SE y RR fan 


SK tan is not a derivative of 敏 min — see below — but was a Libian 
of BÉ fan ‘coloured thread (7) on every part of ( 每 ) which is an obsolete 
variant of SX tan . The original sense of Bf was ‘the silk or hemp decoration 
on the mane of the ancient carriage horse', i.e. 'elaborate', 'exuberant but 
unnecessary . 


numerous, manifold, propagate, multiply, flourish- 
ing 


BW min means ‘agile’, ‘nimble’, pe When one deals with every ( 每 ) 
matter, object, or place at every ( 4} ) moment with great care and thought 


(&), one automatically becomes quick in feeling, understanding and 
responding. 


9096 糖 E tangyan — Sugar and salt 


A) 糖 tang -一 一 一 一 Sugar, sugared, in syrup 


In practice， 唐 tang is used nowadays exclusively to denote a surname 
or the Tang Dynasty. But according to etymologists, it had the connotation 
of ‘extend in size’. Early days sugar was made from grain in China. Grain 
granule is smaller than maltose. ‘Grain or rice extended in size ( E )' was 
therefore used to denote ‘sugar’. 
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5182 


5183 


5186 


5187 


5189 


5190 


5191 


5194 


X5194 


X5194 


5195 C Aq = IK jian 


5196 


5197 


This sense fits into the interpretation of derivative of FE táng , viz: 


JB tang ——————— dyke, embankment, pool", pond, hotwater bathing 
pool (extended land) 


B) Bi - Eb ys 


Bx] = lu ‘bittern’, ‘halogen’, ‘stew in soy sauce’, ‘thick gravy used:as 
sauce for noodles, etc.’ is a component of the character EB yan , a stuff that is 
produced, when bittern ( X] ) evaporates under the sun in a plate ( [I ). BE 
was originally written as E\ indicating ‘a man bending over’ or ‘lying in — 
in this case it is ‘lying in a plate’. 


salt 


A few characters involving either Xior =“ can be dealt with here in 
passing: 


a Bis = ffi jian 
b BUR = Fk, xián 


alkali, soda (bittern (Xi) that has the effect of 
astringency; $ for 你 ) 


salty, salted (all ( Jax ) taste like bittern ( pk)) — 
see Character No. 0969 and 0970 


supervise, inspect, watch, control, prison, jail 


The character =% originated from the fact that by bending over the 
shining surface of water contained in a plate, early man saw himself in a 
mirror. Later on, when the metal mirror was invented, the character $E jiàn 
was created and a re-arrangement caused the character to look like B= known 
to modern people, from which was derived the prevailing sense 'supervise', 
‘inspect’, ‘watch’. From ‘watch’, the sense was further extended to ‘control’, 
‘prison’ or ‘jail’. Modern use of the character $5 (= 监 ) jian is very abstract. 


E^ 


QAM. 
om ^ D9 


in 太监 taijian an eunuch (the top supervisor of 
the imperial court matters) 


IIR , l 
c-1 eA v. LH ancient bronze mirror, reflect, warning, lesson, 


inspect, examine 
c-2 fii = A ian 


warship, naval vessel, man-of-war (ship to watch 
enemy’s movement) 


* Pool or pond could be the result of a circular extension of the embankment. 
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` IA 
Zr Ry 
c-4 AES AN un 


c-5 Bt = 1 lan 


Ancient people did not treat black as a colour, and took it for granted 
that blue could cover up any colour. Hence the use of the character 2 in 
creating this character. 


c6 BE = i lan 


Practically at the same time as EE jianbecame prevalent, EF = Ip, lan Was 
invented to mean ‘look at’, ‘see’, ‘view’, ‘read’ — a kind of look from high 
above. More than just looking at, but seeing attentively. And two derivatives 
were in the offing: 


a 入 = EFF isn 


b 5s = i làn 


overflow, flood, excessive, indiscriminate (water 
subjecting to 7o control) 


(clothing with no rim like an ancient mirror; Ez for 
$E )in MRE ini ragged, shabby (doubleton) 


indigo plant, blue (plant to control colours) 


basket (bamboo to control things) 


mooring rope, hawser, cable, thick rope (rope to 
be seen and handled from above) 


take into one’s arm, fasten with a rope, etc., take 
upon oneself, canvass, grasp, monopolize (see 
and handle from above with hands) 


9402 PES J) ausain 


A) PIS dus —  — lazy, indolent 


lazy and diligent 


FS duo was in fact derived from 时 -BB duo ‘fall’, ‘sink’ in the sense 
that ‘heart ( 1 ) has fallen ( 有 for ÀE ) into indifference’. Asa matter of fact, 
UB auo is composed of four parts: D ‘mound’, Æ zu5 ‘leftside’, F| ‘human 
body’, 十 tă ‘earth’. The idea it carries is obvious: ‘when one is on the mound 
( P) and leans to the unused side, i.e. left (Æ), one’s body ( H ) will fall to 
the ground ( È)’. From ‘fall’, the meaning has been extended to ‘sink’. 


From this very sense, two other characters were created, viz: 


a Es - Ba sui 


follow, comply with, adapt to, let (somebody do as 
he likes), along with (some other action) (from a 
mound ( ! ) fall ( $ ) to a certain distance (3. ); 
有 for'B) 
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5199 


5200 


5201 


5202 


X5202 


5204 


5205 


5206 


5207 


5208 


5209 b bb sui ————————— marrow (something that follows the length of the 
bone) 


B) $) qin —————— diligent, industrious, hard working, frequently, 
regularly, (office, school, etc.) attendance — 
see Character No. 1367 
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There is no fundamental difference 
between man and the higher 
animals in their mental faculties 
— Darwin 


Chapter Thirty-nine 


Animals to represent a Quality 


We have learned much earlier, in Chapter Thirteen and elsewhere, that 
in the Chinese language =F yang ‘sheep’ is used either as a Bushou or as a co- 
component to represent the meaning of 'something good'. Early man always 
regarded the sheep as a docile useful animal never requiring much care and 
never hurting others nor competing for grain with man. Its virtues were 
widely recognized and thus the quality this character imparted to the meaning 
of a word was accepted without question in the human mind. 


In Chapter Eighteen, we elucidate on the character BE (7 ) tong ‘dragon’ 
which denotes ‘huge’ or ‘gigantic’. The above are not the only animals 
which represent a quality. There are at least eight more which manifest 
themselves conspicuously in the Chinese language, namely: 


A. È lu ‘deer’ for beauty 

B. FE (non-character) ‘tiger’ for aggressiveness 

C £ zhui 'short-tailed bird' or 'vulture' for positivity in 
passivism 

D. B= By ‘fish’ but in & w for stupidity 

E. HB- FB min ‘frog (classics)’ transformed from Xiaozhuan 


Script db —the shape of frog 


F. Ei = fü gui 'tortoise' transformed from Xiaozhuan Script E 
to indicate timidity 
nM B : i : . 
G. b ta snake’ transformed from Xiaozhuan Script % 


to indicate snake-like movement 


* 它 was the ancient character for y she 'snake'. 


717 


X5211 


5211 


5212 


X5216 


X5216 


X5220 


X5220 


H. F shu ‘rat’ transformed from Xiaozhuan Script & to 
indicate men's behaviour that resembles that of 
arat 


Let us expound on this theory which the author believes exists in the 
Chinese language: 


A. KE lu ——————— deer 


The first character which implies the sense of ‘beauty’ is: 


a E = NN' 


The upper part of the character 三 ii is unique; its original sense being 
companion. Deer loves companionship. Hence the classical bisyllabic ex- 
pression [ff HN turi joined to’. The simplified system now adopts ff} to mean 
‘beautiful’; it has been completely deprived of the sense ‘beauty’ which the 
deer had imparted to it. 


beautiful 


On this basis, HÆ iu is involved in about three of the derivatives of ER i , 
viz: 


a-1 UE = (Rp; 
a-2 ARB = APG sri 
a3 "BB = s 


Apart from B& ii, some of the following characters do still refer back to 
the deer in the sense of 'beauty', viz: 


b KE ES TES din 


C L3 vB in 


(companion) in {ffi  kangli married couple, 
husband and wife (doubleton) 


(spread under the sun as when deer travel in 
a group) — see Character No. 0673 


(spread or sprinkle water as when deer trot in 
a group) — see Character No. 0672 


dust, dirt, this world (earth kicked up by the 
running deer or tiny ( 小 ) earth ( + ) particles) 


in BBE ailin unicorn (a legendary animal having 
a resemblance to the deer) (doubleton) 


B. Je a non-character (Bushou L9) connotes 'threaten by or with violent 
force’, or ‘weighing heavily on one’s mind'.Apart from the characters which 
have been previously touched upon, especially #5 kui, 虚 xu, in Chapters 
Thirty-five and Thirty-six, Jig (= B) tu, (= 处 ) cht and (= J&) yu else- 


where, this sign appears basically as the Bushou in the following characters: 


718 


a 虎 hü tiger, brave, vigorous 
b RA lü (sound) 

C E It captive 

d pt ü consider 

e E nüe cruel, tyranny 

f RE qian sincere 

g fife xia crack 


All of them have one or several derivatives, with the exception of BE qian 


and Ge xia. 


a X The first one we shall attend to is JẸ nŭ. The south-east component J|, x5220 
is a Libian. In Xiaozhuan Script the sign was like 7) indicating the two 
forefeet of a tiger when it is sitting. Perhaps the inventor of the character 
had never had a close look at the tiger, or had seen it only running or walking. 


Be hù appears in two derivatives: 


a-1 ys hy ———————— (jade-like substance of tiger colour) in 琥珀 hipo 5222 
amber (doubleton) 

a-2 E biao ———————— young tiger (tiger with stripes on its skin clearly 5223 
visible) 


b [= = zm 


外 14 forms the co-component of two characters: 


2 = Au 


This character is structured with J ‘resting place’, € ‘not threatened 
by violence’, FH tian '(near) farm’ and [| min ‘concave utensil’ with which 
man serves himself with meals. What it actually denoted was a place to live in 
spring and in the summer and left vacant during autumn and winter after the 
harvest. Hence the meaning: cottage, hut, farmhouse. There is inconsistency 
here in the use of either 卢 or j^ to substitute I in the Simplification 
System. One has to simply accept it as a fact. 


b-2 hi = KA 


surname, nowadays used mostly for sound X5223 


hut, cottage 5224 


stove, furnace (a place to house fire; /# for Jz ) 5225 
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5234 


5236 


5237 


5238 


5239 


5240 


5241 


5242 


X5242 


captive, prisoner of war, take prisoner (man ( 5S) 
taken by force ( € )) 


feel concerned, anxiety, worry, ponder, think over, 
consider (thought ( Œ) weighed heavily on one's 


mind (Jë )) 
Derivative: 
d-1 TR - T8 ù ———— filter, strain (water be given careful thought 一 go 
through slowly) 
e = nue ————————— maltreat, cruel, tyrannical 


The southeast component of FZ nueis a Libian of /[\plus A. The 
original sense of the character was therefore ‘tiger hurt people with its claw’. 


f= nieis further found in two other characters: 


e-1 JE E JE nie 


malaria (a kind of sickness very much resembling 
being played with by a tiger under its claws) 


e-2 ze xue ————————— tease, banter, crack a joke (be cruel with words) 
f RE qian ——————— pious, sincere (civil even before a tiger) 
g fie xia — ——————— crack, rift ( É hv sound of a liquid leaking from a 


cracked earthen jar 4H like a tiger’s purr FE ) 


C. 住 zhui ‘bird’, ‘vulture’ is a co-component so often seen in Chinese 
characters that few Chinese people ever stop to think why, nor know its 
connotation. Obsolete characters apart, the author has counted and found 
there are over 738 of them and they are all used either as co-component or 
part of a component. As a quality indicator, it is even more important than 
© mi which describes the nature of ‘horse’, and second only to ă which 
describes ‘animal nature’. Interestingly, the characters using B zhui as co- 
component are all pronounced differently. Therefore, one cannot rely on it 
as an indication of pronunciation which is possible and true of the majority 
of other co-components. 


First of all, Œ should not be mistaken for f£ jia ‘good’ which is formed 
by two + tu or zE gui flanked by the Bushou A2 ( f ). 
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Secondly, while in most cases it refers to short-tailed birds, it is not 
always the case. It may well be said that in several instances ££ and ES are 
used interchangeably. Anyway, the character concerns a feathered creature. 


Thirdly, characters involving this component can generally be classified 


into: 
a AE zhui 
b FE zhui 


C 住 zhui 
d 住 zhui 
e 住 zhui 


f 住 zhui 


g FE zhui 
h FE zhui 
i 住 zhui 


j 住 zhui 
k 住 zhui 


| 住 zhui 


plus one or two Bushous 


reinforced on the top by JJ yu ‘feather’ becoming # di and 
plus a Bushou 


capped by =} ‘two eyes’ becoming ££ jù and plus a Bushou 
cushioned by ,, ‘fire’ becoming f£ jiao and plus a Bushou 


cushioned by WZ you or 75 ([U]) nai becoming Æ i or 
#8 ( #2) juan and plus a Bushou 


十 


topped by ~~ ‘grass’ or "P ‘two eyes’ and cushioned by 
WZ you becoming {È (a non-character) or ££ and plus a 
Bushou 


topped by "?'net' and flanked by f: ‘thread’ becoming & iuo 
and plus a Bushou 


topped by ™ becoming # (a non-character) and plus a 
Bushou 


forming a co-component of the combination F& and plus a 
Bushou 


topped by F nu ‘door’ becoming XÈ gu and plus a Bushou 


flanked by & (a non-character) becoming $É nan and plus a 
Bushou 


in combination with other non-Bushous 


The author, having pondered over various possible reasons for this 
occurrence, cannot but conclude that it was not implausible that 住 znui 
referred to a bird which could take retreating steps. While most birds simply 
dashed and flew away, it retreated. The sense it carried was ‘in spite of’, 
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X5242 


5244 


5245 


5246 


5248 


5250 


5251 


5253 


‘except that (but)', ‘ignoring’, ‘in defiance of ‘with the help of’ and the 
exact meaning of a character thus created was the conclusion of such an 
attitude or action. Interestingly, this explanation fits in well with practically 
all characters that use fŒ as their co-component. 


Although the author has never had the chance to view such an extra- 
ordinary spectacle, he was told of it by a friend who had seen a film in which 
a vulture was attacking a corpse. After pulling out the intestines from the 
corpse, the vulture, being entangled, did ‘retreat’. Undoubtedly, {È did at 
one time mean ‘vulture’. 


In the following, attempts are made to explain how and why a particular 
Bushou is adopted for a certain meaning in a character in which ££ is a 
component: 


a-1 tete, (Pi FF créu- nemy, foe, antagonistic in words (like two vultures 
facing each other without talking) 


a-2 EE 一 — — (in spite of other mountains — it is towering) 
a2). — — — destroy, break (use hand as a towering force) 
32)248.3 —— ——— urge, press, hasten, expedite, speed up (man pushed 


by towering force) 


a-3 *- > duo see Character No. 3011 


a4 HE aur — pile up, stack, heap up (ignoring that all lands 
should be flat — make heaps) 


a-5 $- ie see Character No. 3012 
a-6 n: 一 — — the Huaihe River 


a-7 FEES hui — (cause torrential water be contained as is with 
ferocious vulture) — see Character No. 2588 


a-8 fe huò ——__———. suddenly, quickly (with the help of ( B) rain ( ff) 
— like a flash of lightning) 
a-9 fi — gather, group, collect, country fair, market, 


collection, anthology, volume, part 


The Xiaozhuan Script of this character had three Œ on top of a tree 
( AX) but is now reduced to one. 
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a-1 odi jie —————— ———— cut, sever, stop, check, stem, up to X5253 


This is a Libian combining 4 and X, , i.e. ‘applying a spear to the 
sparrow' which was never a sure cut and hence the sense of it did not go as 
far as 'killing'. Examples see Character No. 4272. 

a-11 iE- Nt in move ahead, advance, move forward, enter, get 
into, receive, eat, drink, submit, into (in spite of 
the distance — move ahead) — see Character No. 
4027 


a-1 X = IE ju see Character No. 4771 


a-13 ME í — suffer from, meet with (the heart ( f ) is caught in 5254 
a net (^?) in spite of ( & ) everything) 

a-14 (ES lin ———————— (like fine grass under feet) — see Character No. 2191 5256 

a-15 BEE srci, shui who, whoever, anyone (in spite of the fact | hear x5256 


the talk or voice — who is he? ) 


a-16 t shou ———————— make (one's plan, trick, etc.) work, carry out 5257 
(intrigues), sell (in spite of (B: ) all the nice talk 
(O) — the objective is elsewhere) 


This character is nowadays used almost exclusively for the sense of ‘sell’. 
One sees its original meaning only in classics. 


a-17 E = BB] « 


a-18 TE —— — push, overthrow, push forward, advance, promote, x5260 
infer, deduce, push away, shirk, put off, post- 
pone, elect, choose, hold in esteem, praise highly 
(in spite of the obstructing hand — one goes 
forward) 


shave (action that in speed ignores ({Ẹ ) all grasses x5260 
(++) like an arrow (4&)) 


推 tui is of course a very useful and popular singleton and is generally 
used for the first leg. It has more the covering concept forming a bisyllabic 
with the second leg than possessing an exact sense of its own. Imagining along 
the path of 'push' in its physical sense, with the doer always staying behind 
will help the reader acquire this new concept. 
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5261 


X5261 


5262 


5263 


5265 


X5265 


5266 


5270 


X5270 


5273 


a-19 f wei — — — tie, hold together, maintain, safeguard, preserve, 
thinking, thought (in spite of an article being 
made of silk — it can be used for some purpose) 


only, alone, but, thinking, auxiliary word to prefix 
a date (in defiance of everything in talk or at 


heart) 
DE «s —— — yea 
a-21 Res — in Æ% xianuc Siam (sound) 
a-22 Mv Rf 2% ZU „4 — miscellaneous, sundry, mixed, mix, mingle — 


see Character No. 3025 


a-23 ME. TEE zni 


a-24 $b nui — — — ——- awl, anything shaped like an awl, bore, drill (a tool 
made of metal and shaped like mallet; E for 椎 ) 
a-25 准 - 准 zhun 


young, childish (grain stalk as short as the tail of a 
bird) 


standard, norm, criterion, accurate, exact, de- 
finitely, certainly, quasi-, grant, permit, in 
accordance with (in spite of (È) coldness — a 
water (7) (level) is still or essentially (+) a 
water (level)) 


b £2. — — — long-tailed pheasant (bird with beautiful feather) 


There is no record to show why the derivatives of € di were related to 
"long-tailed pheasant'. Perhaps its beautiful tail feather was used to decorate 
'grain transport', a way of being ostentatious and at the same time because 
of its hard tail, anything it touched would be marked. If we can accept this 
interpretation, all the following derivatives are explicable: 


b-1 Vid yao ————————- shine, illuminate, dazzle, laud, boast of, honour, 
credit (pheasant feathers in broad light) 
b-2 PE - BA ve 


C fe ju ——— — — —— Startling stare (vulture’s eyes) 


leap, jump (to spring like a pheasant) 


Derivative: 


c-1 HE = tH jù see Character No. 2288 
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d Æ jao ——— — — — scorch, charred, burnt, coke, worried, anxious (in 
spite of fire — only get scorched) — see Character 
No. 3625 

d-1 A iis see Character No. 3626 

d-2 众 jiao see Character No. 3627 

d-3 ME qiao see Character No. 3631 

d-4 BE auo see Character No. 2276 


d-5 HE aiao see Character No. 3632 
e © -Aar 


that can be held in one hand) 


e-1 EE = QW shuang two, bi-, di-, twin, both, dual, pair, even, double, 
twofold (one hand on two birds) 


e-2 H v. fi = FEE xie—Carry, take along, take somebody by the hand 


(bow and pheasant in hand) 


f E non-character 


ZEE Lr LIT 


protect, guard, shield, be partial to, shield from 
censure 


To interpret 'protection' as 'a movement using words to hold a bird in 
the hand' is an interesting idea. It goes without saying that anything under 
protection is also subject to the discretion of the protector. The simplified 
form of the character # nu indicates that to protect is to use hand ( 1)to 
guard the door (J=). This is an equally viable and acceptable interpretation. 


f-2 TÉ = 获 
f3 1 = FF wus 
g ME = Bus 


reap (lay hand on grain stalk like a bird in the 
grass — the hand will not let it go) 


capture, catch, obtain, win (lay hand on a bird 
among the plants or through the use of dog) 


a net for catching a bird, catch bird with a net, 
collect, gather together, display, spread out,sieve, 
sift, a kind of silk gauze, twelve dozen, a gross 
(thread ( f ) net ( ^") to catch birds (E )) 
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single, one only, classifier (the quantity of bird x5275 


5276 


5278 


5279 


5280 


5281 


5284 


5285 g-1 Er - E-] luo 
5286 8-2 E - l2 uó 


5287 


5292 


5293 


trailing plants (plants which grow like a net) 


patrol (try to catch from distance) 


g-3 经 = E luo 


ZF iuo is a metal object the sound of which can catch people's attention 
and assemble them. It is more versatile than a hanging bell, and just as 
effective. Before the loudspeaker was invented it was a useful tool for 
assembly. 


gong 


h pE non-character 

h-1 SBev. TAE = YK nuan see Character No. 1171 and Location X4795 
h-2 8 = 观 san, quan see Character No. 2278 and Location X4796 
h-3 AE guan —————— see Character No. 4797 

h-4 HE guan ——————— see Character No. 4799 

n5 BE = RY us 
h- ER) = Havin 
i ye non-character 


i-1 d = JW] vino. ving see Character No. 1285 


see Character No. 4800 


see Character No. 4802 


i-2 m jing ————— see Character No. 1286 
i-3 ja ying ——————— see Character No. 1287 
i-4 FRE vee — — — —. see Character No. 1288 


i {E- R's 
H1 EB = Br « 


hire, employ (a man who works like a season bird 
that stays for only a limited period) 


turn round and look at, look at, attend, take into 
consideration (turn head back like a season bird 
which returns) 


* Note that HE yan is not FPE as it has no dot in the north component. 
t The ancient name for season birds. 
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k S = XE nin. nan— see Character No. 5050 
k-1 £p f 
«2338 = 失忆 
k-3 BE -PE 


see Location X5050 


see Character No. 5051 


see Character No. 5052 


I-1 TE quà 一 ————— sparrow (small ( ^P ) bird ( Ẹ )) 5294 
-2 B ns — see Character No. 1462 
-3 FE auè — — see Character No. 1460 
4 HE qué ——————— see Character No. 1461 
l-5 ki xióng 一 -一 一 一 see Character No. 4866 
1-6 E ci ———————— see Character No 3682 
1-7 JAE ys — M see Character No. 4192 
I-8 HE diao ——————— see Character No. 0756 


l-9 难 v. XŠ ji ——— see Character No. 5159 
-10 306 = al ox see Character No. 4900 
I-11 EE - EI. — see Location X4702 

-1285 = G ar 


-13% yong ——————— see Character No. 2296 


see Character No. 4834 


I-13)1 HE = T yong — see Character No. 2295 


D. M- Mv 


Li . e . e A 
f& yuis a Bushou and was a hieroglyph. Its Xiaozhuan Script @ , 
resembled most a fish, and its Metal Script d is also pretty near and is of 
course a very common character. 


fish, fish-like object or movement X5294 
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fA yu is found as the co-component in: 


5295 à fh yu —___—_—— fishing, take something one is not entitled to (to 


5296 


5297 


5300 


5301 4 


5302 


X5302 C 


5303 


fish in water) 


Because fish have to fight for food in order to survive, no matter 
who wins, the fisherman is the third party who really gets all the profit. 
Hence this concept of unfair gains. 


b fm - — stupid, dull, rash, rough, rude, abbreviation of 
aera Province 


Æ iu is an ancient character and already existed in Bone-shell Script. 
Its original pattern was f& yc'fish’ and DO koumouth'. The sense is obvious in 
that the fish is stupid because of its mouth. Of course, if not for the 'bait', 
the fish would not be easily caught by man. Ancient people were cleverer 
and thought the fish were stupid. [1 became 有 in Xiaozhuan and Libianiza- 
tion made it look like 日 which was not the original intention. 


b-1 rd B iB iu — ——— scull, sweep (a clumsy piece of wood) 


E. HB = FB min in modern language is only seen in the bisyllabic 
expression: HB] mínmian ‘work hard’, ‘try hard’. In the classics, 归 meant 
'frog'. A frog does not walk, it moves forward by leaping. To ancient people 
this seemed a really hard job. Otherwise, HB = FB is found only in the follow- 
ing three derivatives: 


S = 288 wr 
b hab = bm ying 
zm = He 


The ancient kitchen range very much resembled a 'toad'. Hence this 
character is composed of 7X xue‘(fire) hole’, + ti‘earth’ and HB min‘frog’. 


r. A -a 


rope, cord, string, restrain (three-or-more-strain 
plaits resembling frog) 


fly (an insect whose shape resembles that of a 
frog) 


kitchen range, cooking stove, kitchen, mess, can- 
teen 


tortoise, turtle 
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SH gui is of course different on the west and east comparing with HB . 
It was a hieroglyph so constructed that it amazes modern man. Its Xiaozhuan 


Script was $ 


G. 它 was first introduced under Character No. 0176 to mean ‘it’. The X5304 
actual sense came from the then omnipresent snake which was later taken 
over by WE she ‘snake’. In all the derivatives of ‘E , the shadow of the snake 
lurks behind the character: 


a ft duò 


e Pt tuo 一 一 


H. jasi shü 
H-WES 


rudder, helm (the part of the boat that sways like 
the tail of a snake) 


snake, serpent (a kind of reptile which was "5 in 
ancient language) 


(a mound leaning in one direction like a snake that 
tends to collapse) 


(proceed like a snake, i.e. slowly and no direct 
assault 一 losing time) in BEFE cuatu6 see 
Character No. 1796 


camel, hunchbacked, humpbacked (a horse-like 
animal that carries loads; 它 for f'Z which is an 
obsolete character and meant 'load') 


mouse, rat (the upper part depicts the rodent's 
teeth; the lower part its feet, abdomen and tail), 
viz: 


flee, scurry, exile, expel, change the wording in a 
text, manuscript, etc., alter — see Character No. 
4042 (like rat flee into a hole) 


5305 


5306 


5308 


5314 


X5314 


X5315 


X5315 


X5319 


X5319 


5319 


A thought which does not result in an 
action is nothing much, and an action 
which does not proceed from a thought 
is nothing at all — Georges Bernanos 


Chapter Forty 


More About Hands 


From Bushou Table, the reader knows that modern Chinese has 428 
characters involving + and 20 involving = shou . Both are used as Bushous 
and mean ‘hand or hands’. 


‘Hand’ is man’s most important means to action. Ancient character 
inventors fully realized this and for this reason numerous Chinese verbs have 
+ as their west component. 


Chapter Eleven was just an introduction to this phenomenon and the 
reader has already come across a very large number of such characters 
throughout these volumes. In this Chapter, he will encounter the remaining 
ones, some of which take non-characters as their east co-component and 
through which the reader can learn more of other characters having an iden- 
tical co-component. Some of them could be even more popular than those 
which are verbs and are clearly indicated by the sign 7 . 


The following is arranged according to the 'Four-corner Index' but 
using the co-component, not the character itself: 


0021 H kang ———— resist, combat, fight, refuse, defy, contend with, be 
a match for (hand manipulates to gainsay the 
higher side) 

— 
JU e the co-component of HL kang was a hieroglyph to indicate a 


human neck', but Libianization made it appear in its present form. This has 
no relationship at all with JL ji ‘low table’. Because of its origin, JL kang 
denotes ‘haughty’, ‘high’, ‘excessive’, ‘extreme’. 

JL kang can be seen in the following characters: 


a 位 kang 一 -一 一 一 (person of high standing), see Character No. 5212 


b 抗 kangsee Location X5319 
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hole, pit, tunnel, bury alive, entrap, cheat (result of 
earth having been moved to other higher places) 


C D AES 


d EL hang ———————— abbreviation for Hangzhou 
e A hang ———————— ship, boat, navigate (ship to reach higher places) 


To the ancient's mind, any place other than one's birth place was a 
higher place, otherwise why should he move?Because higher place is a safer 
place, having less chance of being inundated by heavy water flow. This 
attitude is also expressed in the character 从 (= Ht ) aiio — see Character 
No. 2657. 


0022 f - 挤 ; 


JH = 齐 qi is of course the co-component of 扩 ji . The best way to 
acquire the concept 7 qi is to take a look at its Xiaozhuan Script ff . The 
present form is obviously a Libian. 


push against, jostle, squeeze, press, crowd, cram, 
pack (to make even by hand) 


As to what the diamond-shaped objects were, it is difficult to trace. But 
from the structure of the character, one can perceive a concept that because 
of the doubled force applied, the central object is moved slightly ahead of 
the other two. The conclusion in a sense would be either for one to push the 
other two to the same level or cut off the overshot part of the central object 
(when translated into an action). 


The accepted meanings are: ‘on a level with’, ‘even’, ‘uniform’, ‘neat’, 
‘together’, ‘all’, ‘simultaneously’. 


The meaning of all its derivatives given below are of course derived 
from FF ai . 


N * . . 
a 3h - 3t ji ————— cross a river, help, relieve 
GT ji was the name of an underground river of clear water which did 


relieve people from shortage of drinking water. Crossing a blue river is 
obviously safer or helps when compared with crossing muddy water. 


3" = 济 六 一 一 一 in 济济 ii (of people) many, numerous (like many 
people in a ferry boat) 
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5324 


5325 


5326 


5329 


5330 


X5334 


5335 


5336 


5339 


5340 


X5341 


5342 


5343 


b Zal = jill ji ————a pharmaceutical or other chemical preparation 


(knife to make uniform) 


C nz - DF — — — (sound) 


In the course of learning the character #¥ ai, wrong identification could 
occur with a different character which is 74 (= 3% )zhai. Though of the same 
origin, zc X) zhai means ‘vegetarian diet adopted for religious reasons or 
room or building for quiet residence’. It was formed by making the low 
center appear like 7J< shi ‘Divine’, and there is one character of identical 
structure with a changed low centre, viz: 


PR = Xii i — fine, powdery, finely chopped ginger, garlic, etc. 


This character is actually composed of JT aí and dE jiu ‘chives’ which 
have to be chopped to fine bits and uniformly mixed with other ingredients 
in cooking, before this vegetable can be appreciatively consumed. 


0040 接 jie ———— come into contact with, come close to, connect, 
join, follow, put together, catch, take over, 
accept, receive, meet, welcome 


From its humble beginnings of 37 ù and Zr nŭ ‘standing woman’, this 
character has developed tremendously to this day, and has become one of 
the most commonly used characters. 


When this character was first introduced under Character No. 0375, it 
was too soon for us to elaborate on its wide use. 


0073 HE rang ————— reject, resist, seize, grab, push up one's sleeves 


HE rang is a derivative of SE os, which is the Libian of its Xiaozhuan 
Script 3 and meant 'continue ploughing after undressing oneself'. The 
enveloping character 7 surrounding other parts was quite obvious: double 
mouth © indicating ‘seriousness’, 2 ‘field’ and double x ‘redoubled 
efforts in weeding’. Hence # rang has acquired such contradictory senses as 
‘rejecting’ and at the same time, ‘seizing’, because both require ‘pushing up 
one's sleeves’. However, the modern accepted sense of 3£ xiang is ‘assist’, 
‘help’. 


3€ xiang is found altogether in seven characters. Some of them have 
already appeared in earlier chapters and three popular ones have simplified 
forms in order to avert difficulty and avoid its complicated and complex 
pattern. The following are derivatives of 3 xiang: 


732 


a ix xiang —————— inlay, set, mount, rim, edge (like ploughing 5344 
earnestly into a piece of metal or jade) 


b [BE = iR niáng (the woman who ploughed earnestly or cared for x5346 
me) — see Character No. 4198 

C RE = AR niang, niang-Imake (wine), make (honey), brew (beer), wine, x5346 
lead to (assist to result in wine) 

d nir rang, rang 一 —— Shout, make an uproar (mouth ploughing earnestly) ^ 5347 

e HE rang —————— soil, earth, area (land to be ploughed earnestly) 5348 


f =E = 让 sn 


The author would like to include hereunder one more character in view 
of its pattern which partially involves that of JE xiang, i.e. 


let, give way, give ground, give up, yield (say ‘will x5381 
assist’) | 


n nang —— — — —- bag, pocket, anything shaped like a bag 5352 


This complicated character was transformed from a hieroglyph which 
resembled a purse with a draw-string. Modern people call it 手提 包 shoutibao. 
Were it not for the existence of all the expressive coined quadrisyllabics, it 
would have become obsolete long ago. Since it is still a useful character 
one must not miss out. 


1060 EH éi ————— pound, pestle (hand performs like thunder) 5353 
lei ————— hit, beat 
èi ————— beat 
Aa isi is the co-component of #23 éi and means ‘thunder’ or ‘mine’. 5354 


FH tián the lower half of the character 雷 éi was actually there to 
represent $a a non-character transformed from sa to mean ‘drums’. 
Therefore, the inventor of i ii had the intention of saying ‘sound of huge 
or numerous drums from the sky . 


vio $È a 


save, rescue, deliver 5359 
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5360 


5361 


5365 


5366 


PK zhang is obviously a derivative of K chéng. It is a Libian of its 
Xiaozhuan Script *&^ which indicates ‘a man ( 人 ) above ( ||| ) supported by 
two hands' or 'being assisted'. Hence in ancient China the prime minister was 
called 水 相 chéngxiing ‘an official to assist the emperor’. By flanking it with 

t ‘hand’, the meaning of TK znáng becomes ‘save’, ‘rescue’ or ‘deliver’. 


One more derivative of 7f chéng is: 
We zheng -——————— Steam, evaporate 


Although the meaning no longer prevails, Z% zheng was to denote ‘hemp 
stem stripped of its skin used for candle wick’. When fire is applied to it, 
heat is generated. Whence the sense of ‘steam or fire air’ was derived. This is 
one of those instances of indirect reference that makes Chinese characters 
difficult to absorb on first contact. 


2060 播 bo ———— —— sow, seed, broadcast 


HS bo derived its pattern by adding f ‘hand’ to the character #% fan, 
a hieroglyph depicting 'footprints of animals on the ground' which are 
generally found in a scattered manner, the upper part ( 4 ) being the claws 
and the lower ( H] ), the palm in its Xiaozhuan Script. 


Another etymologist reinforced the theory by saying that in seeding 
one had to dig holes in which to put the seeds and in general, such holes were 
approximately spaced and scattered. However, in modern language $i fanis 
never used for the sense of ‘animal foot’ nor ‘planting’ but for ‘time’, ‘course’, 
‘turn’. 


ff fan has been given another meaning: ‘foreign’ or ‘aboriginal’. Apply- 
ing this character to ‘foreign’, ‘aboriginal’ probably started in xenophobian 
days and originated from its first sense mentioned earlier. In the Chinese 
vocabulary, we have inherited the name of quite a few non-indigenous plants 
or fruits which still carry this character as their first leg. 


While such terms as 土 各 tian ‘aborigines’, TED  fanbang ‘foreign 
country’, Æ% fang ‘foreigner’ may still have been used in the last century, 
the prevailing substitute is }¥ yang to indicate something foreign that comes 
from 'overseas'. 
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3É fan can be found in the following derivatives: 


a E fan —— — — — — (foreign territory separated by grass land and 
water) 
b m faa 一 一 turn over, get over, cross, search, rummage, 


translate, reverse, multiply, break up (things can 
unpredictably change their direction like foreig- 
ners or feathers) 


2 rea NN : : 
c BV = FA) séncareful, examine, go over, interrogate, try, know 
(talk ( È ) about or treat a person as a foreigner 

(Æ ) in one's home (一 )) 


d D - shen 
jg- P shen 


abbreviation of Shenyang 


e 


foreign or suspect origin) 


201 &E-jTE ns 


support with the hand or palm, hold in the palm, 
something serving as a support, serve as a foil or 
contrast, ask, entrust, plead, give as a pretext, 
rely upon, owe to 


Although -& is a non-character, its Xiaozhuan Script 4 resembled ‘a 
stem to support leaves — and has its root in the ground’. Hence the sense 
‘support with the hand’ for the character TE tuo. The other form TE tuo of 
course concerns more say ‘in words’ (= ) than action ‘with hand’ ( + ). When 
the support is under a roof, it is "p zhai ‘residence’, ‘house’. Certain etymo- 
logists maintained that & was synonymous as well as homonymous with 


h tuo ‘open up’, ‘develop’ to indicate ‘excavate hole on mountainside for 
dwelling’. 


-5> "E . e 
Æ zhái is found in one more character, viz: 
EY . 
>€ chà ——————— be surprised 


The reader will wonder how the above character could possibly have 
the same root. It will not be too difficult to imagine if the reader remembers 
that Æ zhii is a ‘support for man’. When someone uses ‘talk ( È ) to support 
his exaggerated statement' (since facts are facts and need no support), it will 
surely surprise people. 


735 


5368 


X5372 


X5372 


aunt (a female member of a large house but of x5372 


5373 


5374 


X5374 


5377 


5379 


5380 


5382 


X5385 


X5385 


2077 HE yao ————— shake, wave, rock, turn (the necessary movement 
in seasoning meat inside a jar) 


区 a non-character is the co-component of 播 vio. From its modern 
structure ^5 ‘claw or hand’ and tH ‘jar’, we conjecture that it means 'unattain- 
able’. Since a jar has a small mouth, the hand cannot reach inside it. Thus, 
‘unattainable ( 34 ) distance (3 .)' must necessarily signify ‘distant’, ‘far’, 
‘remote’. 


However, ancient etymologists asserted that the upper part was > or 
^j ‘meat’ and not ^* . Even so, one can suppose that meat in a jar is some- 
thing not easily accessible. Note that one may often see $% printed or written 


as &. 


% forms the co-component of three characters, namely: 


a 1 yao 一 ————— distant, far, remote 
b Jë yao ———— — ——— precious jade (jade from faraway land; for 38 ) 
C >E yao ————————- ballad, rhyme, rumour 


The first sense of 1 vio was ‘singing without musical accompaniment’, 
the rhythm having to rely purely on the wavering ( 播 ) voice. By extension, 
the character is used to denote 'talks not accompanied by facts'. Hence the 
meaning ‘rumour’. 


2333 PR => nian —— twist with the fingers, something made by twisting 


S in has been referred to under Character No. 0223. It is a very 
popular character, both in the classics and in modern usage. Because: 


A) Many adverbial phrases and even nouns are formed with it as the second 
leg. 


B) Its use as the first leg of a bisyllabic conjunction is equally popular. 


C) More uses for ‘right’, ‘correct’. 


It is based on A) or C) that 所 niin is accepted as meaning ‘twist’. In 
other words, the concept it carries is ‘like this, like that’. 


7360 


The ancient meaning of 然 ran was ‘to roast (,..) dog (A) meat ( #)’ 
for offering sacrifice, a serious event from which the sense 'correct' was 
formed. The negative sense connoted in conjunctive bisyllabics under B) was 
actually derived from its use as the second leg under A). Therefore the order 
of development of its sense should really be C), B), A). In A) it actually 


denotes ‘like this’. 


Consequently, a new character p ran Was later created to denote x5385 
‘ignite’, "lit up’, ‘burn’ by adding another ‘X to the character 2^ ran which 
already meant 'roast', 'burn'. 


2741 挽 wan ————— pull, draw, roll up, lament X5385 


We have touched on $&, mian under Character No. 0883 and explained it x5385 
to mean ‘exempt’, ‘to free’, ‘do not’, ‘dismiss’. When 1 ‘hand’ is added to it, 
the sense is reversed, for the 'hand' now becomes a checking force and by 
extension, it is an attempt to pull back or cancel an earlier situation. 


2772 掏 tao —————— draw out, pull out, fish out, dig (a hole, etc.), x5385 
hollow out, scoop out, steal from somebody's 
pocket 


It is obvious that 外 tao means ‘out through a transitive action’. Its 

structure clearly hints at the movement of a ladle ( ^ ) out of a jar or an urn 

(447). Its derivatives 掏 tao involve f in other containers, but basically the 
notion has not changed. We can find 多 in three other characters: 


a Fy. Dig] tao 


Since 名 táo also meant ‘making pottery’ in the classics, [Mi táo 
naturally denotes ‘a mound where pottery is made’. A kiln where the pottery 
is baked does look like ‘a mound’. To ‘mould’ and ‘educate’ are of course 
extended senses. 


pottery, earthenware, make pottery, mould, 5386 
cultivate, educate, contented, happy 


Further, why did people also accept 陶 tao as meaning ‘contented and 
happy’? The reason may lie in the fact that in ancient times, the kilns 
were usually built on top of a hill and therefore called 'double mounds'. The 
pottery makers certainly felt happier, for on such heights there could be no 
disturbance of the kilns, which was important, as baking generally took days 
before the pottery could be satisfactorily fired. Moreover, fuels for firing 
were more readily available. 
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5387 


5389 


5390 


5391 


5396 


5397 


5398 


* 
b ta) táo ———————— wash in a pan or basket, clean out, dredge, tax (a 
person’s energy), naughty (water to flush some- 


thing out) 


C A tao ———————- (a kind of plant whose fruit resembles jars of 
similar shape) 


2780 换 = 换 huàn — change, exchange, barter, trade for 


£a(- ft) huan the co-component of 换 nuan is a Libian. By itself it is 
seen in 3E $Æ f& mii un mši huan ‘gorgeous’, ‘bright-coloured’. $& was actually 
the abbreviation of & xiong, an obsolete character meaning ‘far’, ‘vast’, 'exten- 
sive'. 'Big and extensive' was the actual sense of this character, a sense that 
people generally had when a change occurred. All its derivatives therefore 
have retained this basic sense, viz: 


a Aga - rff huan 
b 焕 = 焕 nuin 
C Je - fx huan 


2792 =f 


^J ju is a classical character. From its structure, one can conceive that 
it is a movement to ‘scoop rice’. To scoop with hand is {4 ju. One will 
scoop something only when one takes a fancy to it. Hence the expression 
KE A $B xiaorong keju ‘a smile that anyone likes to scoop’. 


call out (big shout) 


shining, glowing (big fire) 


(sickness of bigness — immobility) 


hold with both hands 


There exist two characters which take ^kJ as the co-component: 


a $4 jo —— in $885 jugong bow, ina discreet and scrupulous 
manner (bend one's body) 


The expression PAHA  ijugong appeared several times in Confucius' 
analects, and is therefore a very ancient term. Historically, $9 ju denoted a 
leather ball stuffed with hair or wool which was of course bendable. To bend 
the body is 'to bow'. 


b 35 ja ———————— chrysanthemum (a flower that people fancy in 
Northern China because it blossoms at a time 


when other flowers have already withered a long 
time ago) 


738 


3020 F=} nino 
FE = TT se 


The co-component of {# ning is undoubtedly 家 (= ET ) ning which is 
composed of shelter (-* ), heart ( 心 ), plate ( M ) and wish ( 5 ) (trans- 
formed to J ). It describes one wishing to be under a shelter (一 ) with 
enough food on a plate ([[]| ) and having peace of mind (Ò in the middle). 
However, the accepted modern meaning rather than its ancient origin is 
‘peaceful’, ‘tranquil’ or ‘rather’, ‘would rather’, ‘better’, ‘could there be?’ and 
the abbreviation for ‘Nanjing’. 


a =F niro 


学 is also written in two other ways: ES and Band has one deriva- 


B es 


The following character, pronounced zn) , adopts F ‘erect’ as the 
Regular Script and uses 一 as the simplified form. Care must be taken not to 
confuse these two characters: 


BS = ae 


pinch, tweak, twist, wring (sound) 


twist, screw, wrong, differ 


rather, would rather, better, could there be? 


in ERE ningmeng lemon (sound) 


store, save, lay aside (like money in an erect posi- 
tion — immobile) 


3211 pr tao ————— choose, select, elect, pick, carry on the shoulder 
with a pole, shoulder, classifier for things to be 
carried on shoulder 


pr tiao ——————— push something up with a pole or stick, raise, poke, 
pick, provoke, stir up, instigate, the rising stroke 


of a Chinese character 


I zhao being the co-component of PE tiao derived its origin from the 
cracks on the tortoise shell which were important in divination. Hence the 
sense ‘sign’, ‘omen’, ‘portent’, ‘foretell’ was adopted. Because of its 
unpredictability, Jk zhio was extended to mean ‘million’ as well as ‘mega-’, 
‘a million millions’, or ‘billion’. 


The aim of divination was to avoid ‘bad luck’ or ‘disaster’. The action 


connotes ‘selection’, therefore $k tao indicates ‘choose’, ‘select’, ‘elect’, 
‘pick’. The meaning ‘carry on shoulder’ was extended from ‘pick’. 
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5399 


5400 


5400 


5401 


5408 


5409 


5410 


JK zhao has several derivatives in which the sense ‘select’ or ‘elect’ is 
ever present, viz: 


5411 a xit tao ———————— run away, flee, escape, evade, dodge, shirk (elect to 
move to places in the distance) 

5412 b r$ tao ———————— peach, a peach-shaped thing (tree of good omen) 

C Hk tiao, tiao see Character No. 5409 

5415 d j K, tia ——————— (an unfathomable cave) in  £39E vyiotiio (ofa 
palace, landscape, etc.) secluded, (of a woman) 
gentle and graceful 

X5415 e Bk tao —— — — —— look into the distance from a high place (attempt 
to see the unfathomable; Jk for 3g) 

5416 f Dk tiio ——————— jump, leap, spring, bounce, move up and down, 
beat, skip (over), make omissions (foot elects in 
its move) 

5417 g pk yao —___—— surname 

5418 4071 18 yan ————— cover, hide, shut, close, attack by surprise 

5419 T yin co-component of #4 yan means ‘cover’, ‘overspread’, ‘all of a 

sudden’, ‘suddenly’ derives its sense from its components X da ‘big’ or ‘big 
thing’ and FH dian ‘lightning’ to signify ‘cover things up as big as and as 
quick as lightning’. 

HE yan therefore indicates ‘use hand to cover up things even as big as 
lightning and very quickly’. The original sense was of course somewhat 
exaggerated and its modern meaning covers ‘not only far-reaching but also 
nearby objects’, including ‘violence’ such as in attacking an army and 
‘stealthiness’ such as ‘lightly closing a door’ but the connotation is ‘doing 
something unnoticed by people’. 

From this sense, the following derivative was developed: 

5422 ‘et yan ————————- inundate, flood, submerge, be tingling from sweat, 


wide (covered up by water) 
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sooo jÉI-H va 


Hà ya isa Libian of X which is composed of FH shen 'express' and / 
‘veering’. The significance ‘let out’ is obvious and + yè to mean ‘drag’, ‘tug’ 
is but natural. 


drag, haul, tug, tow 5430 


One more character that involve 4, ye exists: 


782 = E x 


let out, discharge, release, leak, give vent to, vent x5430 
(water being let out) 


4090 JH see 5090 


5040 $P- isu 
TEED 
= X lou is undoubtedly the co-component of je lou; these days it 5432 

is generally encountered as a surname, but it did possess a certain meaning in 


the classics which was ‘heap up’, ‘repeat’ or ‘hollow’ (consequent upon the 
action of ‘heaping up’). These senses are manifested in all its derivatives, viz: 


楼 -楼 
ED 


J j&- Es iòu- fistula (sickness of hollow tube) 5439 


repeatedly, time and again (repeat on the spot;| 5440 


for 后 ) 


楼 = lü (dressed in a hollow way), see Character No. 5200 — 5441 


hold in one's arms, hug, embrace 5431 


hold up, tuck up, squeeze 


a storied building, storey, floor, superstructure 5433 
(skyward repeated wooden dwellings) 


c 


(hollow bone structure), see Character No. 5012 5436 


a 


ial i 
mt i 


ic) 


xe 
TS 


thread, wisp, strand, lock, detailed, in detail 5442 
(heaped up threads) 


T 
a 


number, figure, several, a few, fate, destiny (heap 5443 
up or repeatedly go on with care) 
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BH os 
Bo os 


count, be reckoned as exceptionally (good, bad, 
etc.), enumerate 


frequently, repeatedly 


x5445 5060 +h chou ————— take out (from in between), take (a part from a 


X5445 


5446 


5448 


whole), put forth, obtain by drawing, action 
resulting from drawing, lash, whip, thrash (hand 
to draw or to draw from) 


EH yóu the co-component of 抽 chou isa very popular character and 
has the connotation ‘from’. 


由 the Bone-shell Script of HH you resembled a bamboo basket and was 
probably the first container ancient man invented in which to carry anything 
belonging to himself, so that it became the source of his materialistic belong- 
ings and in due course the character came to mean all causes controlling his 
activities. However, an ancient etymologist thought the shape was one of 
‘jar’ and the character was a homonym of Ej you an ancient wine vessel with 
a small mouth, but this theory does not offer us the reason why 由 you was 
used as we now know it. 


由 you has the following derivatives, viz: 
* 
a > 由 you 一 ——— —- oil, fat, grease, apply tung oil or paint, oily, glib 


il] you is a very common character in the modern world. No etymo- 
logist has produced satisfactory explanations as to its origin. Unknown 
origins usually led to the conclusion that such was borrowed for sound. Of 
course, oil is a liquid ( y ). It is not impossible that early people found jt 
difficult to explain and so said it was 'from water-like origin'. 


EIS 


EH vóu in this case was truly borrowed for sound to substitute YE chuf 
as is manifestly clear. 


post, mail — see Character No. 3848 


c hh you 一 一 (resinous tree; H for 7H ) 
机 you ~ pomelo (a fruit of a shape similar to Ei] ) 
d $h you —— ————— uranium (sound) 
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you weasel (oily looking rat; 由 for yÑ ) 


Fa 
f +h chou see Location X5445 
Na 


V. zH chóu 
过， 由 dí 


(made from silk) see Character No. 0753 


ga 


s 


enlighten, guide (elaborate on the origin ( 由 ) and 
the course( 3 )) 


i tH di ——————— bamboo flute, whistle 


From its structure, tH dí ‘flute of seven holes’ should mean ‘bamboo 
from which something happens’. It was true that something did happen. In 
ancient times, no musical instrument had a standard to check its correct 
notes. The ancient stone music was formed only by using several individual 
pieces of stone slabs of different sizes. On the other hand, one could always 
specify the diameter and length of a piece of bamboo and space the holes 
correctly. 4 di was, therefore, the ‘origin’ of proper musical instruments. 


j 1d xiù —————— — sleeves, tuck inside the sleeve (part of the clothing 
wherefrom the hand is extended or withdrawn) 


k &m zhóu ——————— axle, shaft, axis, spool, rod, scroll 


In an ancient vehicle, the axle was the pivotal part of the mechanism. 
The sector where the wheel and axle join was so constructed that the axle 
could be withdrawn and stored separately when the vehicle was not in use, 
since it had to be made of good iron to withstand severe friction at the hub. 
Hence 由 you of $h zhnóu was, in fact, the abbreviation of 抽 chau . 


| 宙 zhou ———— time (conceived from (由 )the past, embracing ( ^") 
the present and future) 


Nothing under the sun is not covered (* ") by something. \f anything 
does have an origin (fH), that something which covers it must cover (^) 
also its origin, its present and its future. ‘Something’ here in the Chinese 
concept is 宙 zhou. 


5090 $R m 


wipe 
+k mo —__________ put on, apply, smear, wipe, cross out, erase 
Tk mo —————————— plaster, bypass, skirt 
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X5451 


X5451 


5452 


5453 


5454 


5456 


5457 


546 1 


X5461 


X5461 


5463 


X5463 


5465 


* 

E ma means ‘tip’, ‘end’, ‘nonessential’, ‘minor details’, ‘last stage’, 
‘powder’, ‘dust’ and has been touched upon under Character No. 0557. TK ma 
of course means ‘handle the dust or powder’; other senses were obviously 
acquired by extension. 


Derivatives: 
a x mà ————————— foam, froth (water in dust form) 
一 一 : 
b Sf mò —— — ——— (a kind of flower so small that it may be called 


dust among flowers) in 茉莉 mò. jasmine 
(doubleton) 


C 48 - tk wa 


socks or stockings (garment to clothe the end part 
of the body) 


5090 + liao —————— tease, provoke, stir up 


+i liao ———— —— — — lift 


Xf a non-character is the co-component of {# liso . Its Xiaozhuan Script 
& was synonymous with its derivative { liio (see next page) and meant 
‘burn wood to offer sacrifice to the Heaven’. 


X* is in fact a very unique pattern; the lower part 9 was actually a 
very ancient way of writing 光 suang or Q and libianized at a later date; the 
upper part * was converted from > of Metal Script language also to mean 
‘fire’. The combination therefore simply signified 'firelight' or ‘outstanding’. 
Thus ‘to play on people with firelight ( B )' becomes ‘to tease, etc.’. 


In passing, we can introduce a unique character more or less of the 
same origin but relating to quite a different subject. It is pb = Bai xi‘crevice’, 
‘chink’, ‘crack’, ‘gap’, ‘interval’, ‘loophole’, ‘opportunity’, ‘rift’, ‘discord’. 
Obviously, 孙 xi should mean ‘little ( 少 ) sunlight ( 5&2 ) between mounds 
( B )’ whence all other senses originated. 


Coming back to the non-character X* , although it is found in as many 
as seven derivatives, its connotation remains unchanged, e.g. 


* Note X .me may be used to substitute 7, — see near Character No. 0281. 
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liao ————————— official, an associate in office (man who stands out 
distinctly as firelight) 


D -E 


liao ———————- small house, hut (shelter which stands out on road- 
side as firelight) 


C ji liao, liáo burn 
N M : Sue : , 
d XE =], !iáo distant, faraway (firelight in the distance) 
e Jt- 疗 liáo treat, cure (sickness already brought to the open as 
firelight and must be minded) 
f fey = 了 liao know_clearly, understand (as clear as firelight to 
the eyes) 
B = 了 liao (eye on the fire-light or bright spot) 
g 六 lao, liao ——————- (an outstanding or overwhelming water force) 


Taking this opportunity, we can further explore expressions involving 
the character 了 tiio which substitutes Tf only in three cases as shown above. 
The original sense of f iiào is ‘end’, ‘finish’, ‘settle’, ‘dispose of’, ‘entirely’ 
because it originated from its Xiaozhuan Script 了 denoting one whose hands 
were rendered helpless or bound up. By extension, the sense ‘end’, ‘finish’ 
was Created. 


J ušo is now also seen in a new character $J liao ‘ruthenium’ (sound). 


7700 #4 = H én — touch, feel by hand (hand touches like feeling a 
door) 


HJ men is of course a derivative of | ] men whose meaning has been well 
extended beyond 'door', 'entrance', etc. 


790 $= FH in 


fie) - Ed lan ‘railing’, ‘balustrade’, ‘late’ being the co-component of 
if] = 拦 in was formed by combining PA mén ‘door’ and 9€ jin which 
has the connotation of ‘making distinction’. 摘 (= f= )ián of course means 
‘hindered by a railing’. 


block, hold back 
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5470 


5471 


5472 


5473 


5474 


X5474 


5475 


5477 


5480 


X5481 


5482 


5483 


The senses other than railing must have been derived from the fact that 
railings generally means the end of one of the two directions of anything. 
From ‘end’ to ‘late night’ is just an extension by half a step. 


关 in also appears in other characters in which the scope of their sense 
does not deviate from what has just been said above, viz: 


~ EET 
5484 a Al-; lan billows (water constituting an obstacle) 


SI 
5488 b e lan 


fence, railing, balustrade, hurdle, pen, shed, 
column (wood used for the purpose of obstruc- 
tion) 


”之 全 Ld 
5489 C =Z lan 


orchid (a kind of plant that is generally grown in 
damp valleys or obstructed places — not easily 
accessible) 


5490 d da = làn 


splendid, sodden, mashed, pappy, rot, fester, worn 
out, messy (orchid lit up by fire, railings 
destroyed by fire leading to total disintegration) 


The Xiaozhuan Script of Jj] iàn took the pattern b . The modern form 
was therefore a Libian. 
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The first of things is water 
— Pythagoras 


Chapter Forty-one 


572 Modern Chinese Characters Involve ‘Water’ 


The Chinese language recognized the importance of water to life from 
very early days. In the survey carried out for this Book, one finds that out of 
3,650 FUC (Frequently Used Characters) 746 or 4% are to be classified under 
Bushou C3 taking y as the west component, and Bushou C2 and C2a when 
taking 水 or >< as the south component, which counts altogether only 
seven characters. Based on the two ANN's Word Lists, the author discovered 
that there are at most 212 characters involving 'water' in daily use. The 
figure of 572 mentioned is a count of characters using 7 as the west com- 
ponent taken from a latest comprehensive Chinese dictionary. Thus, as 
evidenced by the FUC count, the characters involving water as the west 
component that are in daily use are far less in number. 


One of the reasons why ANN's Word Lists can be shorter is because the 
author has excluded many characters which were created to name the 
not-too-famous inland seas, lakes, rivers, bays, etc. and also the obsolete 
characters. 


Ancient people made many observations on the nature of water . Thus 
the reader will find that many of the characters involving water are also 
verbs. The bulk of them have already been covered in the foregoing Chapters. 
Here are elaborations on those remaining untouched, but by no means 
less important and as in the previous Chapter are also arranged according to 
the Four-corner Index of the co-component. All included, there are 25 of 
them. This is the last batch. 


(Index numbering disregards ; ) 


1040 i tan ‘pond’, ‘deep pool’ has pou touched upon under Character No. 
0571. Because ĦA tan means ‘deep’, EE wns signifies ‘deep in thought’. 
But this is a character of peculiar origin deriving its sense of ‘deep’ really 
from its original pattern © , i.e. X ŭ ‘bittern’ and 厚 hou ‘thick’ or ‘lasting 
taste’. This quality permeates the sense of all its derivatives: 

cU Mp Q 


a RẸ - K tan (deep talk) 
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X5491 


5491 


5493 


5494 


5496 


5497 


X5497 


5498 


5499 


5500 


LÁ tan is a much more popular version of this character. For explana- 
tion, see Character No. 3952. 


* 
= MER 。 
1740 5 jin 一 一 Soak, steep, immerse 


From its structure, Za non-character, can be interpreted as ‘inside a 
small area (一 ) hand ( SC) goes forward and backward (=) and jz iin is 
exactly such a movement in water, because there is no guarantee that the 
soaking will be perfect if the attempt is not accompanied by movement. 


This very principle is applicable to all other characters involving this 
same co-component, viz: 


a (s. qin ——————— invade, intrude into, infringe upon, approaching 
(man doing the job resembling iz in action; ¢ 
for iz) 


The character {% ain has definitely the connotation of ‘gradualism’. 


b m 2 cin 


sleep, bedroom, coffin chamber, end (under shelter 
(一 ) immerse ( & ) into the bed ( j ); z for 
ix ) 


1741 iX xun. ———— flood, high water 


Care should be taken not to mistake this character for; 凡 fan which also 
means ‘flood’, ‘inundate’, ‘extensive’ while 7T xunconnotes ‘huge quantity of 
water expected as of the season’. YH xin originated from the non-character 也 
which has the sense of “quick flooding’ or ‘quick flying’. Hence the following 
other derivatives: 


A xun ————————— interrogate, question, message, dispatch (talk in a 
quick flooding manner) 


w 
nuj 


xun ——— — — fast, swift (quick flying to a distance) 


i 


To the uninitiated, 汛 xun or 沁 fan could also be mistaken for 汽 ai 
steam’, ‘vapour’. Care needs to be taken in identification. Its accompanying 
leg is always the best guide. 


1777 NES han —— ——— contain, culvert 
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iH han of course derives from BK] han ‘case’, ‘envelope’, ‘letter’ and 550: 
EK] V. FA] han derives its pattern from its Xiaozhuan Script & which actually 
denoted the tongue inside the mouth, the upper part really describing its side 
view. Anything that is sealed inside a container was called pK nan, a character 
which is now practically restricted to use for 'letters'. 


21607 v. YÈ jan 


Characters taking & as their east co-component have been elaborated 
on near Location X4957. 


dredge (make water channel deeper and com- xsso: 
municable) 


The co-component of 光 jin is of course zr v. Sy ni 'farsighted' in — 5502 
Zi! ruizhi ‘wise and farsighted’. ZW rui isa complicated character but its 
origin dates back to the Metal Script. It consists of three parts: “Yan obsolete 
character to mean ‘through’, ^: (abbreviation of 7] gi 'valley") — an unlimited 
container and H mt ‘eye’, ‘see’. Hence the sense ‘farsighted’. Of course, this is 
more a classical character than of much modern use, but is sometimes the 
given names of sons of pedantic fathers. 


2460 a hao ————— great, vast, grand (telling water) X5502 


e. o, the co-component of {$ nào, means ‘tell’, ‘inform’, ‘notify’, x5502 
‘accuse’, ‘go to law against’, ‘bring an action against’, ‘ask for’, ‘request’, 
‘solicit’, ‘declare’, ‘announce’, ‘announce the ending of’. Its structure of Æ nit 
‘cattle’ and L1 kšu ‘mouth’ is a bit odd to mean ‘tell’. Etymologist Pan Ren 
put up a comparatively viable explanation. He said that in Xiaozhuan Script 
the pattern for ‘tongue’ was very similar to ‘tell’ & ; the latter actually 
meant 'out from the tongue'. Hence 'tell'. In all its derivatives, the sense 
‘telling’ or ‘vast’ is its ‘common denominator’. |t is not implausible that 
告 go might have originated from the peaceful low but loud ‘moo’ of cattle. 


告 gao is inevitably a very popular character in the spoken as well as 
the written language. 


One can count three further characters using 告 uioas the co-component, 
viz: 


a 3E kao ———— — ——— lean against, lean on, keep to, near, depend on, rely — 5508 
on, trust 
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5509 


5510 


5514 


5515 


X5515 


JE fei is a back-to-back relationship between two people. 守 kao means ‘a 
telling relationship between the two'. As to which is to lean on which, it 
should depend on the angle from which one sees the relationship. Hence the 
exact sense of this Chinese character is more of 'inclining or approaching' than 
'depending'. 


b n ku ———————— very, extremely, oppressive, cruel (the telling 
strong smell of wine) 
ë JL. bui 
J6 zao —— — — —— build, make, manufacture, create, cook up, con- 


coct, train, educate, go to, arrive at, one of the 
two parties in a legal agreement or a lawsuit, crop 


Xi zao can be interpreted as something one can identify or tell (45) in 
the first instance from a distance (5 ), i.e. something newly achieved and 
worthwhile mentioning. 


The author agrees that it is rather indirect to describe something new in 
such a roundabout way. However, if the reader imagines himself in the 
wilderness in ancient times and sees something which he had never seen 
before suddenly appears before his eyes, he would definitely ask ‘How comes 
it?’ It would, of course, have been ‘built’ by somebody. Other senses that 
follow 'build' were obviously the result of extension. 


301 B Ps 


Je hu, the co-component of iB hu, is a character by itself and is seen in 
the classics as well as in modern literary works in the expression: /& 从 hucong 
‘retinue’ and PÅ JE, bahu ‘domineering’, ‘bossy’. In ancient times, the character 

J& hu was used to denote ‘horse trainer’ for feudal lords. This sense probably 
arose from the idea that the city-wide (=, ) runners — the horses 一 were now 
kept under control inside a door ( P1). The sense was extended to denote a 
person who did the job. 


abbreviation of Shanghai 


-0 (Bushou DS) ‘door’, ‘household’, ‘family’, ‘account’ is a very 
often seen character because of its relevance to modern life. Few can imagine 
that it started as half a door P in the Bone-shell Script, F in the Metal Script 
and finally became F in Xiaozhuan. This is why in the modern version it is 
sometimes printed as F3 and so are its derivatives except those seen in simpli- 
fied forms. 


F mu also forms the co-component of several characters mostly as 
homonymous substitute, viz: 
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a ; 户 hu ————— see Character No. 5514 


b I" hu for # m see Character No. 5279 


C EU X = j= qi — open, start, enlighten, awaken, state, inform, letter 
or note (carefully (  ) open mouth ( O ) as one 


opens a door ( 户 )), e.g. 


As a matter of fact ”* is a non-character which on two Occasions, 


including "X qi as above, forms the co-component of a new character and still 
means ‘start’, viz: 


c-1 AE zhao ————---—— Start, commence, initiate, cause (troubles, etc.) 
(recorded start; ^* for P& ) 


4040 328-23 ie 


Z ling was in actuality the original way of writing the character and 
渡 ing is the aberrant version. Judging by its structure, one can conceive a 
picture of some object which is: ‘ice’ ( | ) as hard as ‘earth’ ( +) having 
‘many feet ( & ) spreading out ( /\ )'. It did denote ‘the sharp angles of frozen 
ice' which could hurt the skin if ever allowed to touch it. Hence the sense 
‘insult’ which is of course to be tolerated from the angle of the sufferer. 
From there arose the other meanings ‘overhanging’, ‘rise high’ and ‘tower 
aloft’. 


insult, overhang above, rise high, tower aloft 


E? , a non-character, is seen as the co-component in two more characters 
all of which contain the ingredient of 'high rising', 'towering aloft', 'sharp 
corners', viz: 


a [D ling ————— ——— hill, mound, imperial tomb, mausoleum (high 
rising mound) 


b zx ling ——————— "water chestnut (plant that bears fruits which have 
sharp angles) 
4292 Wr xi ————— (sound of washing rice) 
Wf xi is derived from ART -rdivide， ‘separate’, ‘dissect’, ‘resolve’, 
‘analyse’. ‘To place an axe (JT) on tree (7X)’ cannot but mean ‘divide or 


separate’ the tree or cut down the branches. Other senses such as ‘dissect’, 
‘resolve’, ‘analyse’ are by extension. 


751 


5516 


X5518 


5519 


5520 


5521 


5526 


5527 


5528 


5530 


5531 


5532 


5533 


5534 


5535 


X5535 


析 xi is further seen in one other character: 


BAT xi —— Clear, distinct (dissectible under the sun) 


2 7 e . e ` 
4444 eas = 4] mangis constituted by placing a dog ( 大 ) among rank grass 
(++) and ( +). The meaning is ‘rash’ or ‘rank grass’ where a dog can go 
missing. 


Besides|Z$mano, 基 manghas another derivative Š$ mang ‘boa’, ‘python’ 
which is generally found among tall rank grass. 


A character very similar to $$ màng but very much more common is 
zàng ‘bury’, ‘inter’ (die ( 7E) among rank grass ( ** ) and ( ++ )). 


4460* 7H v. 并 shan— (water drips like moonlight or sunshine in the forest) 


4842 nm han ——— vast 


E han, the co-component of 潮 han , means ‘writing brush’ or ‘writing’ 
deriving its meaning from its structure: & (Bushou L6) ‘like full or radiating 
sunshine’, 44 yi ‘writing with feather’ and 人 rén ‘under cover’ (see Chapter 
Forty-two) thus to mean ‘using Chinese pen very skillfully’. 


Similar to $ han in the same external frame, there exists a much more 
popular character: BF (= F ) gan ‘trunk’, ‘mainstay’, ‘cadre’, ‘do’, ‘work’, 
‘fight’, ‘kill’, ‘capable’. 


Both 办 gan and F gan have been touched upon under Character No. 
2589. F gan has the sense of ‘interference’ as it took the shape of an arrow 
without an arrowhead, the break caused by striking a shield. & gan is there- 
fore a structure meant to say ‘man interferes as full sunshine’ from which the 
senses ‘trunk’ or ‘mainstay’ and ‘work’ or ‘fight’ or ‘kill’ were derived. Other 
meanings are but by extension. 


As a derivative of BP gàn , f= Ge huan means ‘any of the three ten-day 
divisions of a month’. 


5202 AR zhe — ———— short for Zhejiang Province 


* Actually there does not exist a character in the pattern of 稼 or ^ . This numbering is just for 
convenience' sake. 
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TT of iff zhe has been discussed under Character No. 0347. It x5536 
means ‘break’, ‘snap’, ‘lose’, ‘bend’, ‘twist’, ‘turn back’, ‘change direction’, ‘be 
convinced’, ‘be filled with admiration’, ‘convert into’, ‘amount to’, ‘discount’, 
‘rebate’, ‘fold’, ‘folder’, ‘turning stroke’. The most appropriate single word to 
describe this concept is ‘bend’. 


Jr she ———————— break, snap, lose money in business 


The origin of HT zné in Metal Script was +1 to indicate ‘lay axe on the 
grass’. Both Xiaozhuan and Lishu mistook the east component for + . Hence 
the present form. The sense it carries does not swerve in its derivatives, e.g. 


a xil shi ——————— pass, pass away, die (break and leave for distance) ^ 5537 
b 3E shi ———————- swear, vow, pledge, oath (a talk ( 言 that takes 5538 


the form not to break ( $ff) one's word) 


C YT zhé ———————— sage, wise man, sagacious, wise (he who can break x5538 
people with mouth) 


d An zhe see Character No. 5536 


5798 Ihe lai —————— shallow beach 5540 


The original sense of this character ‘the flow of water above the sand’ 
derived from the fact that on shallow beaches water is lingering on the sand. 
One does not find the ingredient ‘sand’ in the character but the sense ‘linger’ 
is present. | 


tg lai the co-component means ‘linger’, ‘rely on’, ‘depend upon’, 5541 
‘deny one's error or responsibility’, ‘go back on one’s word’, ‘blame some- 
body wrongly’. #4 iài is a very important character in modern times since all 
people are interdependent. The reader has learned under Character No. 5181 
that f4 fù means ‘bear a burden’, etc. and under Location X2395 that 束 shi 
is 'bind', etc. 


A ‘bound burden’ lingers and connotes ‘reliance’ or ‘dependence’. A 
‘resisted bound burden’ becomes a denial (of errors or responsibility). 
From the opposite point of view it is going back on one’s word. And to 
frame a ‘bound burden’ or ‘place b/ame on others wrongly’ is seen from a 
third party’s side. 
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On this basis, one can find three derivatives, all of which are more or 
less indicative of ‘lingering’, ‘hanging’, ‘dependent’, viz: 


a JH ai ————————— shallow beach 
5542 b s ai ———————— favus of the scalp (a kind of sickness that hangs on 


and refuses to go away) 


lazy, slothful, indolent, sluggish, languid (heart 
feels dependent on others all the time or like a 
dependent woman) 


sa e HE 


x5545 6040 = n ze 


pool, pond (classical sense), moist, damp, favour, 
beneficence, lustre 


5546 SE js is the variant of S& gao in EEL gaowan ‘testicle’. However, its 
sense in its five derivatives is just as the script denotes: ™(Bushou G14) ‘net’ 
or ‘catch’ or ‘get hold of’, 32 xing ‘luck’. Hence  zé possesses so many 
meanings ranging from ‘pool or pond’, ‘marsh or swamp’ where vegetation 
grows easily, to ‘moist’, ‘lustre’, ‘benefice’ and ‘favour’. In the simplification 
system, nowadays all SE are substituted by 3€ , viz: 


5547 a Te - TE zhai — select, choose, pick (use hand to get hold of luck) 


5548 b = = £X duo 


Confucius once said that he was like a clarion call to his times; hence 
7K $= muduo refers to teacher's profession. Normally, it was the metal which 
hit the wood, now he had the luck of hitting the metal with the wood. 


5549 C t= E shi 


bell with wooden clapper 


explain, elucidate, clear up, dispel, let go, be re- 
= nee of, release, set free, Sakyamuni, Buddhism 
(have the luck of disentangling from the colours 
ie. 42 = $ for Z&) 


In the Chinese basic concept, to explain is to make things p/ainer, 
clearer or diluted, not as in the Western sense of elaboration, giving more 
details. 


5553 d 经 = Z% vi 
5554 e == - XE vi 


unravel, sort out (get hold of the luck of disentang- 
ling the silk) 


translate, interpret (get hold of the luck of having 
it in understandable language) 
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6071 E hun —————— mix, confuse, pass for, pass off as, muddle along, 
drift along, get along with somebody, thought- 
lessly, recklessly, irresponsibly 


To understand this character, one needs first to know the significance of 
比 ei ‘compare’. In the Xiaozhuan Script, 比 was written like ff to denote 
two men staying side by side but in a reverse direction, while 从 cong ‘follow’ 
was written like M in the correct direction to mean ‘one following the other’. 


Hence the co-component of UB nùn „i.e. Ee kun is to signify ‘under the 
sun men are equals’. When all parts of water are equal, it is ‘mix’. Mixing leads 
to ‘confusion’, ‘pass for’. Further extensions made it mean ‘muddle, or drift 
along’ or ‘get along’. When one really does not care, it is of course ‘thought- 
less’. To be ‘reckless’ or ‘irresponsible’ really starts from lack of thought 
about the consequences. 


>; 昆 hún ——————— in 混蛋 hondin poor devil, skunk, lout (muddy 
egg) 


Because of the sense it represents, EE kun as a character by itself means 
'brothers'. 


The derivatives of E kan are: 


a TR gun ———— — —— rod, stick, scoundrel, rascal (a long object made of 
wood that is of equa/ diameter all along) 


It is equally of interest that 5 gun ‘rod’ is used as a metaphor for rascal 
or somebody who does bad things. As rods are generally long and of a hard 
nature, it can reach people before they can stop the man behind it who is 
doing the hurt, which is what the Xiaozhuan Script of LL, suggests and 
exactly the manner in which a rascal behaves. 


^ 
b BE hin 一 一 一 一 一 in 7E fMi nün.tun wonton, dumpling soup (doubleton) 
6072 E ke — — ——— thirsty, yearningly 


E he, the co-component of (4 ks, means ‘how’, ‘why’, ‘when’ and is 
a synonym of {nf ne. However the sense goes backward to include the sense 
‘because something is exhausted’. ifs therefore actually denotes ‘thirsty 
because water is exhausted’. The sense of ‘exhaustion’ derived from the 
pattern $ which indicates ‘talk (F1) of a beggar (75 )'. A beggar is one who 
has exhausted the things he needs most. 
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5556 


5557 


5558 


In the following nine derivatives of f he ,it is used practically 
exclusively for this sense of ‘exhaustion’: 


X5562 à E he ————————— drink, drink alcoholic liquor (mouth exhausts a 
liquid) 
唤 he ——— — shout loudly (one’s mouth exhausts one's voice) 
5563 b 18 he — — — coarse cloth or clothing, brown (all other clothing 
exhausted — the last bit of clothing) 
5566 C 35 ai ———_—_—_———. mist, haze (vapour in the sky permeating all over 
like talking exhaustively) 
5567 d S è ”一 一 一 hold back, check (distance exhausted) 
5568 e A ge ——————— the ko-hemp, kudzu vine (grass for making coarse 
clothing; E for #53) 
A ge —— surname 
5571 f 18 jie —————— raise, hoist, lift, expose, show up, uncover, bring to 


light, tear off, take off (use hand exhausting 
one's energy — doing the utmost) 


5572 g ns jie —— ————— exhaust, use up (be exhausted ( Ej) in establishing 
( 37.) something) 


5575 h YN xie ———— —— Stop (work, etc.), knock off, go to bed, have a rest 


(be exhausted and yawn) 
5576 | er = DE xis 


scorpion (an arthropod that will exhaust its veno- 
mous sting when hurt) 


x5576 6090 E pu —————— waterfall 


This character first introduced under Character No. 0572 is of course 

x5576 derived from E: bao Which had in fact a rather complicated origin. It suffices 

in this Book to treat this character as a pattern consisting of four parts: H ri 

‘the sun’, ;j«'the water’, 4: (Bushou K13a) ‘excessively’, /\ ‘spread out’. Its 
modern meaning being ‘violent’, ‘tyrannical’, ‘sudden’. 
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So are its derivatives: 


a ‘GRE bao —————— explode, burst, quick-fry, quick-boil (be violent 5577 
like meddling with fire) 
b id pù ——————— expose to the sun (sudden exposure to the sun) 5578 
7721;;ev. YF ni clay, mud, mire, mashed vegetable or fruit 5579 
Je ni ———————— cover or daub with plaster, putty, etc., stubborn, 


obstinate, bigoted 


Fe ni the co-component of UE ni, is composed of f^ sni ‘corpse’ and 5580 
V, bi ‘change’. ‘Changing to corpse’ has the connotation of ‘obstructing’ or 
‘hindering life’. But water cannot obstruct or hinder without or with little 
earth. Therefore {JÈ ni means ‘mud’, ‘mire’. From here also arises the sense 
‘stubborn’, ‘obstinate’, and ‘bigoted’. 


In the modern language, except for signifying ‘Buddhist nun’ in 
尼姑 nigu, this character is generally used in transliteration. 


Other derivatives are: 
a Op ni —_—————— woollen cloth, wool coating or suiting (last syllable x5580 
of a transliteration of a kind of woollen fabric 


the name of which is now buried in history) 


OF ne see Character No. 0416 


b WE ni. ——— ———— (a gir! who blushes a lot; JE for f ) 5583 
7721 JE wo ——— wet, moisten (like water from house top) 5585 
i wo is derived from H wu ‘house’, ‘room’. X5585 


All derivatives of JÆ wu do not deviate from its inherent sense: 


a 握 wo 一 -hold, grasp (hand holds something as a house holds x5585 
many things) 
b E wò ——— —— —— in BUR wòhuò dirty, filthy (doubleton) 5587 
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5591 


X5591 


5592 


X5592 


X5592 


5593 


9594 


X5594 


3 * 
7722 Tz lou —-— —— leak, water clock, hourglass, divulge, be missing, 
leave out (rain water inside the house (J`), 


abbreviated from Eg ) 
Derivative: 
Jm v. FE lou anal fistula (sickness of leakage; FR for 8 ) 
wA ~ : : YR. 
9022 7 tàng ———— drip, shed, trickle (sound of water dripping on 
metallic objects) 
SES 


EI] shang being a Bushou, is also the co-component of jj tang. It has the 
connotation of ‘respect’, ‘value’, ‘preferred’, ‘yet’ as explained under 
Character No. 0120. Its connotation actually includes such senses as ‘still’, 
‘fairly’, ‘even’. 


As a Bushou, 尚 shang is generally written Œ (Bushou J 17a) while as 
a co-component, the pattern remains 疝 shang (Bushou J 17), viz: 


a = chang —————— common, often, frequent, usually, invariable, con- 
stant, ordinary, normal — see Character No. 
0905 

a-1 fes chang 一 一 一 一 in 娣 娥 cninge the goddess of the moon (the lady 


in the legend who swallowed elixir stolen from 
her husband and flew to the moon) 


b fee = += cheng-prop up, support, push or move with a pole, main- 
tain, keep up, open, unfurl, fill to the point of 
bursting, brace, stay (sound from teeth when 
making efforts) 

mh > _ 

C EH" — iss has been briefly touched upon under Character No. 0628 

but it is a very frequently seen character and needs further elaboration. 

The general uses are to indicate: ‘ought’, ‘should’, ‘manage’, ‘be in charge of’, 

‘equal’, ‘serve as’, ‘bear’, ‘accept’, ‘deserve’, ‘just at a time or place’, ‘in 

somebody’s presence’. 


Viv. 
入 No 


pawn, proper, match, treat as, regard as, take for, 
think, that very 


* 局 is not a character. The numbering is also for convenience's sake. 
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k 


(= 4 ) dang is found in three derivatives: 


IÀ as 
P dang 


tH 
EdE E 
Il 


(sound of colliding jade) in J}  dingdang 
ding-dong, jungle, clatter (doubleton) 


si 


keep off, ward off, block, get in the way of, 
fender, gear (act like a hand in front of or in the 
presence of something) 


in 据 挡 bingdang arrange, put in order, get ready 


shelves, pigeonholes, files, grade (things made of 
wood to facilitate management or classification) 


political party, party, clique, faction, gang, be 
partial to, take sides with, kinsfolk, relatives 


(those who value ( 尚 ) meetings in camera ('£:)) 


e 三 = tà shang 
nlf 
e-1 (a = {= chang 


f me shang ——————— (respectable clothing) 


reward, award, admire, enjoy, appreciate (show 
respect ( 尚 ) direct with money ( 贝 )) 


repay, compensate for, make up, fulfil (an action 
appreciated by people) 


chang ——————— Skirt (worn in ancient China) (respectful clothing 
to cover low part of the body) 


Ai 


l: 


g e tang ———————— (a kind of tree valued in Chinese literature) 


tang ——————— the main room of a house, a hall for a specific 
purpose, classifier for furniture, classes, etc., 
court of law, relationship between cousins, etc. 
of the same paternal grandfather or great grand- 
father (respectable land) 


o 


h 


tE tang forms the co-component of the following characters and in- 
dicates 'a respectable circumscribed space' which is not necessarily 'a house 
or room’, but just ‘a frame’, viz: 


h-1 Ia tang ——————— thorax, an enclosed space inside something, 


chamber (part of the body that circumscribes 
certain space) 
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5595 


5598 


5599 


5600 


X5602 


X5602 


X5602 


5603 


5604 


5605 


5606 h-2 drei tang ———————— mantis (an insect that assumes a certain framing 
posture in walking) 


; a ~ , i 
x5611 i S zhang 一 一 一 一 palm, slap, clap, hold in one's hand, the bottom of 
certain animal's feet, sole (respectable part of 
the hand) 


As a east co-component, one finds [4j shang in the following characters: 
J 
5612 a {in} chang —————— (slow pace ( í ) yet ( 尚 ) to go or no rush) 


5613 b Ain] chàng, tàng (heart ( 1 ) has yet( 尚 ) to think it over) in 


fij TR changhuang confused, feeling lost (doubleton) 


X5613 C fal tang ——————— unexpected, if, supposing, in case (valued by man) 
— see Character No. 0453 


, ^v^ AX 
倘 ching in f= THE 
Vie 
5614 d Bini tang 一 ————- lie, recline (valued or preferred by the body) 


So far as ‘water’ is concerned, there is one character which involves 
its regular form ( 水 ) and can be included under this heading: 


X5617 iK tà ———————— crowded, repeated (talk ( E ) like flowing water 
(水 )) 
Derivative: 
5618 ME td— —— set step on, tread, go to the spot (set feet on the 


ground repeatedly) 


HE tà —— in BSS shi steady and sure, dependable 
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Man is a reasoning animal. 


Chapter Forty-two 


The Infinite Sign -Man and the 
Cover Over his Head 


Besides — yi ‘one’, the first sign of the Chinese written language that 
man learns, whether he be a Chinese or a foreigner, is in most cases the 
hieroglyph 人 ren ‘man’. In the survey conducted for this Book, it was found 
that 的 .de ‘the sign of reverse possessive’ or ‘suffix of adjectives or sometimes 
adverbs' is the most frequently used. The second most frequently used 
character being — yi ‘one’. The third is 是 shi (verb to be). 


A rén stands fourth. However the sign 人 does not exclusively mean 
‘man’. In the ancient language, with an extra horizontal stroke under it, i.e. 
^" it also meant ‘an inverted mouth’. Thus < he ‘coincide’, ‘agree’ was said 
to be composed of two [J in a matching position. In most cases ^" meant 
‘cover’ or ‘assembly’. 


Thus the characters in which 人 (not { ) plays the role of a Bushou 
can be classified into two categories: 


l. in the character, A meaning ‘man’. 

I. in the pattern, ^" meaning ‘cover’ or ‘assembly’ where people generally 
wrongly assume that the short horizontal stroke below the character 
belongs to another component underneath. 


Part | 


Several of these characters in which 人 as a north component means 
'man', have already been disposed of. Here are five more which do need 
further elaboration: 


1) vhi jie ———————— be situated between, interpose, take seriously, take 
to heart, upright, armour, shell 


There exist several theories as to the origin of this character. If we 


proceed from the conceptual angle, it is not difficult to understand all the 
meanings assigned to it in history. 
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X5620 


5620 


X5620 


X5620 


X5620 


5622 


5626 


5627 


When interference is introduced to the relationship of two ( ||) 
men ( Á), it is of course a ‘situation in between’ or 'interposing' which has 
been explained under Character No. 0290. However, serious matters are 
the real things that stand between the man and the world. Physically, the 
armour or shell is also something standing between the external world and 
the comparatively destructible soft fleshy body. We see therefore that some 
of the modern meanings of the character 介 jie have left its original sense far 
behind. 


介 ii is found in the following derivatives: 


a jT jié, gai ——————— mustard (a vegetable whose stem skin is as hard as 
a shell) 
b Ba jie ——— ————— boundary, sphere, circles, kingdom (interpose 


between two fields) 

-IA . 

© AB = fit 
457 jie ——————— (emphasizing an adverbial phrase) 


d pu = PF iz 


= = Fx yang see Character No. 0589 and Location X4632 


price, value, valence —see Character No. 2526 


steps, stairs, rank —see Character No. 1585 (T 
being a sound substitute) 


€ 


2) 人 is a non-character but does have a meaning because in its ancient 
Xiaozhuan form, 7 was composed of 人 rén 'man' and % ‘appealing to or 
catching the eyes' to denote 'dense hair'. However, one etymologist argued 
that since dense hair could not grow under the armpit it must imply a rarity 
and it was therefore used to indicate ‘treasure’ as in Ê znen, after the Bushou 
f (Bushou C16) was added to it. 7 is found in the following characters as 
co-component: 


a I2 = ER zhen 
=D as i 
b mp2 zhen —————— examine (a patient) (treasured words) 


C je zhán ——————— rash (sickness of dense spots that catch the eyes 
immediately) 


treasure, precious, valuable, rare, value highly 
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d t2 = di chén take advantage of, avail oneself of, while (treasure 
the chance but walking or an action must be done 


first; Z for IZ) 


e p tiàn ————— — — extirpate, exterminate (play hell with the trea- 
sures; Z for 珍 ) 


Z a non-character is a Bushou by itself. Actually, it can also be 
counted as a co-component for the reason that there is no fixed position for 
a Bushou. Since % more often than not appears on the east side of a 
character, we are equally right in calling the other component a co- 
component. For instance, one may say that of rA shan ‘dress’, 4 ‘clothing’ is 
the co-component. However, % appears on the west in 2B xu ‘must’, ‘have’. 
The reader needs to know that there do exist so-called ‘Bi-Bushou’ characters 
which are generally treated as separate units in the ANN’s Word List A and 
will be discussed in the next chapter. 


3) = han has been introduced earlier under Character No. 0314 and 
Location X1987. Its composition: ^ jn ‘now’ and [1 kõu ‘mouth’ gave its 
meaning ‘hold inside the mouth’, ‘contain’, ‘nurse’, ‘cherish’, ‘harbour’. 

As to 4 jin, its original formation was from ^ plus 一 which 
according to an etymologist was the ancient form of the character 及 ji 
‘reach’. Therefore, 4 jin actually indicated ‘reach the assembly’. An 
assembly was possible only at this moment — now. 


Conceptually, 含 nan denotes an implicitly explicit action in the Chinese 
language. This trait is very typical of the Chinese race. For examples and 
derivatives of & han, refer to Location X1987 under 今 jin. 


4) 食 shi 一 一 一 eat, meal, food, feed, edible, eclipse (good ( 民 ) to 
man ( 人 )) 


食 shi is a Bushou the reader knows well, but there are a number of 
expressions which may appear strange to the Western mind, such as fi = 
shiyan ‘eat words’ to mean ‘break promise or go back on one's own words’, 
whereas in English the expression 'eat one's words' means merely 'retract 
one's statement’. 


食 si — — — ———— bring food to, feed (classics) 
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5628 


5629 


5631 


X5631 


X5631 


X5631 


5632 


X5632 


X5632 


5633 


5634 


5635 


The characters involving 食 shi as a Bushou have all been covered in 
previous chapters, but on rare occasions 食 sni does also serve as the co- 
component, viz: 


uq Ra 
b $86 = 给 xiang 
C Z -A can 


The following two characters have thus far not been touched upon 
because each has a peculiar co-component: 


supper (classics), cooked food (evening meal) 


provide dinner for, entertain 


meal, etc. — see Character No. 4227 


4 : , 
d efi shi —— adorn, polish, ornaments, decorations, dress up, 
cover up, play the role of, act the part of, 
impersonate 


The author is not satisfied with the interpretation asserting that this 
character represents 'sound of polishing'. It is not impossible that the 
original idea was to denote 'a kerchief' hanging below the chin of a baby to 
prevent soiling of its clothing in feeding, and later such a kerchief became 
a sort of ornament even for adults. Nowadays, we can still find such an 
accessory in stage costumes. The combination of f ‘eat’, A ‘man’ and 巾 
‘kerchief’ denotes exactly this paraphernalia. 


In this very same sense there exists another character which was said to 
represent the sound of 'commanding or giving orders’, i.e. 


e 的 chi ————————— order (sound), put in order, readjust, well-behaved 


In fact, it could be a sentence represented by one character saying: 'if 
man ( A.) wants to eat ( & ), he must contribute his ‘strength or efforts 
(JJ )'. Thus, ‘to issue order’ was on the basis of this premise. 


A 
5) JE C a is a peculiar character. Going back to Boneshell or Metal 


Script may complicate the matter. It suffices to know that in Xiaozhuan 
Script the upper half # was the abbreviation of 食 shi ‘eat’ and the lower 
half ‘a picture of silo’ (not [1 ‘mouth’) and therefore the whole combina- 
tion meant ‘storehouse’, ‘warehouse’ and is still true to this day. 


* A distorted way of writing. 
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Ê= (X cane has eight derivatives and its common denominative sense 
is still the ‘storehouse’ and concurrently, the character $l|cnuang'initiate' was 
also derived from ‘storehouse’, but in a peculiar way to be explained below. 


d jE o 
b S-O cang 


c NB-RBQ o 


d $- JG chuang — sore, skin ulcer, wound (skin sickness showing 
storage of pus) 


(of the sea) dark blue 


dark green, blue, grey, ashy (plant colour as blue 
greenish as the sea; £ for 洽 ) 


cabin, module (in spatial navigation) (part of a ship 
where goods are stored and people take rest) 


A 
e fill - fill chuang —— wounds (transformed from its Metal Script which 


shapes crisscross cuts) 
^ 
All = 他 | chuang 


To the ancient people of an agricultural society who had to rely on 
stored grain to survive non-productive months, the granary must have been a 
sacrosanct place where one would never see a 'knife' except in war. Though 
it has not been mentioned by any etymologist, the author believes that in 
the very beginning the character might have been used to refer to something 
‘strange’, ‘unthinkable’. As the defenders of a granary would also have to 
possess ‘weapons’ as the attackers did, the idea of the interpretation was 
dropped in no time. Then the character was redefined to denote ‘initiate’ 
and ‘create’ instead of ‘strange’ and ‘unthinkable’.Its other meaning ‘wounds’ 
caused by the knives remains. 


ft T&- TG ou 
s 18-18 ain 


h tev $- TG. spear, rifle, gun, firearm (a piece of wood sharp at 
— both ends that can hurt; ft = fill ) 


start (doing something), achieve (something for 
the first time) 


sorrowful (cut the heart; f for ĝl] ) 


rob, loot, snatch, grab, vie for, scramble for, rush 
(extend hands on the storehouse) 


(rush, repeated touches) 
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5637 


5638 


5639 


5640 


X5640 


5641 


5642 


5643 


X5646 


X5646 


X5648 


5649 


5649 


5651 


5652 


Part Il 


Apart from those characters which have been touched upon previously, 
we can count seven more under ~~ which one will find are not arbitrarily 
structured when they are fully explained. 


The character 命 ming ‘life’, ‘command’, ‘order’ has been elaborated on 
under Character No. 3124. Others not already tackled elsewhere are grouped 
hereunder. 


6) A ‘I’, ‘me’ (a somewhat classics singleton) is a synomyn of Y yi 
‘P which also means ‘give’ but started from its Xiaozhuan pattern ^? which 
was structured with © ‘assembly’, ‘ shou ‘hand’ and /\ ba ‘spread’ or 
‘divide’ and may also mean ‘give’. It therefore has a derivative in the pattern 
$$ vi ‘surplus’ now simplified to 4% yu. Though 也 ya ‘give’ and Tyo 
‘surplus’ have no direct relationship, they are of exactly the same pronuncia- 
tion. ‘Go and give’ is but a step forward from ‘surplus’. The meaning was 
further extended to ‘spare’, ‘remaining’, ‘more than’, ‘odd’, ‘after’. 


4~ yú appears in the following characters as the co-component: 


a 除 chu —— — — ——— get rid of, eliminate, remove, divide, except, 
besides, steps to a house, doorsteps 


The reader has already been impressed by repeated mention of the 
pattern ‘mound’. When a mound is superfluous ( 4x), it should be ‘got rid of’ 
or ‘eliminated’ or ‘removed’. 


b eR v. X tü way, road, route (land ( +) like slow (R) water- 
flows ( 7 ) or distance (3_) like slow ( 余 ) flow; 
R for F) 


Obviously, only when man had had the experience of sailing on water 
with the help of sail and wind, could this idea of ‘slow’ moving occur to the 
creator of the characters. 


Per 
wR 


spread on, apply, smear, scribble, scrawl, blot out, 
cross out (apply water-like substance slowly; 


R for fF ) 


LA 


d  4ZR xs — — — slowly, gently, surname (at sparingly moving pace) 


e Sy S 5X» — assess, appraise, narrate, recount, relate, talk, chat 
(I handle it or | do it with care) 


766 


SN : 
7) FR sá ——————— surname 
Derivative: 


p she ————— ——— buy or sell on credit 

The origin of 余 shé is ambiguous. Some think it might be a character 
written wrongly. Others think that it could be a pattern mistaken for AN và 
‘me’. However, it is now a coined character. It can be interpreted as indicating 
that ‘me’, the seller, believed the money sooner or later would belong to ‘me’ 
and the buyer, ‘me’, for the time being did not have to pay the money. 


8) 全 sè — — — hut, shed, house, my 


The Xiaozhuan Script of 舍 shé was written like a house 3 . While the 
upper part 个 denotes the cover or roof, the middle and lower part indicate 
the pillar on a plinth or foundation stone. 


T wo derivatives: 
a 1-2 


The reader will wonder why the addition of a Bushou ł can make such 
a great difference to the sense. Reasoning must start from the fact that a shed 
can be abandoned. The character 3; she first appeared in Metal Script whereas 
the character 45; shë was created in the Xiaozhuan period. When a shed could 
be abandoned, it might as well be given away. Definitely, it was nothing like 
what we see today. Here arose the concept of dispensing charity. In modern 
language, this is a character rather in common use. 


abandon, give up, risk, give alms, dispense charity 


b [全 sha. 一 what (dialect) 


9) + jn was invented as a character with ^" at the top (covered up), + at 
the bottom (in the earth) and two dots on the sides of t. (the ore). The 
clear indication was to mean 'metal'. Since 'gold' ranked first among all the 
metals, later development made it signify the 'yellow metal'. Other senses: 
‘golden’, ‘money’, ‘ancient metal percussion instruments used in army’ came 
into use by extension. 


4 而 is, of course, a Bushou, but it also serves as co-component for 
one useful character, viz: 
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5653 


5655 


5655 


X5655 


X5655 


X5655 


5656 


5657 


5658 


5659 


5662 


5663 


5664 


5665 


X5665 


Ré ly. 7 -4 xian-bit hold in the mouth, harbour, bear, title, rank, 
(metal (4) that improves walking (fT) or 
galloping for horse) 


10) fai-e lun means ‘logical sequence or coherence’. Its sense was derived 
from 个 ‘assemble or bring under one roof’ and ff} ‘bamboo books’ which 
must be arranged in their sequential or logical order. Otherwise they would 
become unreadable. While 傅 iàn appears only in the classics, one can find 
at least six popular derivatives of it in daily use and it is, therefore, an 
important pattern, viz: 


a IA =È in 
(s 


C Fa =} lun, tun — (hand arrange logically or coherently) 
人 
d 和 给 = 给 lun 


i4 ^ 
。 论 = 论 in 


human relations, peer, match, order, logical (the 
sequence of human relationship) 


reduce to, fall, sink (waves eventually calm down 
and return to peace or order) 


synthetic fibre, black silk ribbon, fishing line (fibre 
comparable to or matching silk; fà for [fg ) 


discuss, talk about, discourse, view, opinion, dis- 
sertation, essay, theory, mention, regard, con- 
sider, decide on, determine, in terms of (coherent 


talk) 
wM NA PA ; 
ahd = L5 on in 论语 Ionyi the analects of Confucius 


AN : 
f B = to Ion wheel, disc, ring, steamer, steamboat, take turns, 
round (part of the vehicle that proceeds 


coherently) 


11) fit -A qian is composed of ^, two mouths and two men, connoting 
‘everything and everybody cramped under one roof’. Its meaning can be 
deduced from its structure, i.e. ‘unanimous’, ‘collective’, ‘together’, ‘every- 
thing included’. This is rather a classical character but has twelve deriva- 
tives, most of which are extraordinarily popular, viz: 


a Be m qian 


a slender pointed piece of bamboo or wood, 
bamboo slips used for divination or drawing lots, 
sticker, label, make brief comments on a docu- 
ment, autograph, sign (use of bamboo in the 
frugal way; ¢ for ($3 一 see next page) 


768 


b (e -位 jian thrifty, frugal (people live collectively) 
C ten = w/ iia pick up, collect, gather (hands put the objects 
together) 


d E -1$ jian 


inspect，examine，check up，restrain oneself (put 
everything together to see if the tree is fit for 
timber) 


e Biss v. tA 2 Br jian — alkali, soda 一 see Location X5194 


PET 
e RR- AS s 
^ S “ 
(08 - B iian 
| 


sword, sabre (knife unanimously carried by every- 
body) 


face, countenance (part of the body that represents 
everything) 


restrain, collect, hold back (lack of action on every- 
thing) 


put a body into a coffin, encoffin (do everything 


for the dead) 


a place difficult of access, narrow pass, danger, 
risk, sinister, treacherous, nearly (where mounds 
are cramped together) 


k EST i iS yan test, check, examine, prove effective, produce the 
expected result (everybody unanimously says it 
is horse — see below) 


Em yan is an interesting character possibly stemming from the famous 
story in China’s history. After the First Emperor of the Qin Dynasty had 
died, his premier Zhao Kao had the intention to revolt against the Emperor's 
son. But before he actually attempted it, he wanted to test the loyalty of 
other officials of the Court. One day he ushered a 'deer' into the court and 
told the boy emperor that it was a ‘horse’. The boy emperor laughed and 
said: ‘My premier, you are wrong. It is a deer not a horse’. He kept on asking 
other officials what it was. Some remained silent, others replied: ‘Your 
Majesty, it is a horse'. 
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5666 


5667 


5668 


X5669 


5670 


5672 


5675 


5676 


5678 


Those who were openly prompted to tell a lie were then practically 
being tested. |n this modern scientific era, %é yan is used almost daily in 
combination with a first or second leg. 


In the Japanese language, the expression Œ W€ (pronounced baka) 
‘horse and deer’ is coined to mean ‘fool’. 


5679 12) fis yue can be seen in essays of the immediate past era as co-component 
of several characters, before the Simplification System was introduced. f& yué 
was the name of an ancient flute with six bamboo tubes represented by three 

[3 's. While the central part indicated the complicated structure of the flute, 
the rest ( 全 tún ) was to signify ‘gather together’. Another way of writing it 

5680 iS yue. It was always an instrument of accompaniment. 


The actual sense of fin its derivatives was to make things ‘harmonious’. 
Hence the following derivatives have been created. 


a Si = AF yu 
x5680 b f= #0 hé 


X5680 C $e- $F yué, yao — (something made of metal to fit into the other 
hole) 


appeal, plead — see Character No. 2614 


harmonious, peace, gentle, mild, etc. — see 
Character No. 0160 
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'Employers can become employees 
and also employ each other — 
there are times when a general 
has to fight a hand-to-hand 
combat with a corporal of the 
enemy' — Chinese Proverb 


Chapter Forty-three 


Bushous as Co-components & Bi-Bushou Characters 


It is incorrect to assume that Bushous can never be co-components, but 
it is true that co-components can never be Bushous, because in compiling 
ANN'S Morpheme Table A, the number of Bushous is limited to 170. The 
author advised the reader at the very beginning that he must learn all Bushous' 
patterns and meanings by heart. This will greatly facilitate his learning. 


Co-components in general give sound to the character and also contri- 
bute to its meaning. To be sure, they are usually the pivotal part of a 
character forming the nucleus of several other characters. It is only through 
them that the sense of these characters is interrelated. 


Thus this Chapter is dedicated to characters in which the Bushou is the 
co-component, as well as to bi-Bushou characters where the reader may find 
difficulty in determining the real Bushou under which to locate the character 
in the Word Lists in Volume 5. 


Taking this opportunity, reference is also made to Bushous which may 
be involved in very popular useful bisyllabic expressions, but which the 
reader has as yet not had the opportunity to learn except where reference 
has already been made on the other leg of the bisyllabic. 


This Chapter is therefore divided into three parts: 

Part | — Bushou as Co-component 

Part If 一 Bi-Bushou Characters 

Part Ill 一 Character-Bushou which are never used as Co-components 

The arrangement is also according to the order of the Four-corner 
Index giving the reader a further chance to practise this easily memorized 
method. Because of its use of numerals and with only ten digits to remember, 
it is still the quickest method to locate a character in a Chinese Dictionary 


codified in this way. On average, it should not take more than three seconds 
to find one character. 
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X5683 


5684 


X5685 


5686 


5687 


5688 


X5688 


5691 


Part | 


Bushou as Co-component 


=de 
0060 E yàn 'speech', *word', 'say', 'talk', 'speak', 'character' is a Bushou. 
Its Bone-shell Script depicted a picture of a tongue thrust from a mouth. As 
there are several characters that can denote 'words' in the Chinese language, 
care should be taken to note the correct combinations. 


Because basically the west and north components take precedence over 
the south and east components, = yan may be accepted for ‘Bushou as 
Co-component' in the characters given below. As a co-component, 言 van can 
be seen in following characters, viz: 
ox oo 

a St = IJ 5 punish, penalize (to mete out scold (25) with a 
hand (5f ) = against minor crime or no capital 
punishment) 


ade 
b 1 E xin — — —— letter, mail, believer, etc. — see Character No. 3624 


this — see Character No. 0596 


dise 

d l= yan —_____—— extend condolences (say with appropriate words) 
人 n DE 

e jz yin 一 一 一 一 一 (dog talks) in ġġ yinyin yap, yelp (doubleton) 


f XAR vù — prison, jail 


Etymologist Lin Yiguan thought that = yanin this character was a 
transformation of2£xin which meant ‘criminal’. Hence watched by two 


dogs: j and A. 


f-1 BE. 


Apart from 34 fa, there are three characters having == ‘net’ as their 
north component, that need a little more elaboration, viz: 


high mountains (mountain which can lock people 
in as a prison) 


a SE EE ji ———— bridle, headstall, control, restrain, stay, detain (a 
leather article to restrain the horse like a net) 


This character could easily be confounded with another more common 
character because of frequent reference to it in the press: 
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b "CES SL 


8H ba originated from the significance of ‘dim light of the waxing moon' 
which was called ^F g& :hangba ‘living waxing’ while the dim light of the 
waning moon was named 92% siba ‘dying waxing’. The structure was 
probably likened to the dim moon shine ( H ) on a rainy night (= ) to the 
colour of an animal's corpse ( & ). 


chief of feudal princes, overlord, despot, tyrant, 5692 
hegemony, dominate, bully 


When this natural phenomenon was extended in sense in reference to 
the vicissitudes of a power, it meant that it started very humbly, reaching its 
climax after some time and was destined to perish in due course. 


b-1 388 = 101 bà 


In passing, we can dispose of the character tz leng ‘distracted’, 'stupe- 5694 
fied’, ‘blank’ which has ™ as a component and is much in use especially in 
combination with ZÆ fa, i.e. A 1% faleng to mean ‘look distracted’, ‘stare 
blankly’. 


dam, dyke, embankment (earth obstructing water- 5693 
flow as an overlord) 


As a matter of fact, {F iéng is a new character originating from Pj iéng 
which this Book has excluded, as it is a very rare variant of 校 (eng 'arris', x5694 
‘edge’. ‘A piece of four-cornered (==) square ( 9j) wood’ is a ‘blank’. By 
removing (7k) mu and adding heart ( 4 ) to $ , i.e. t$ teng, it comes to mean 
'stupefied' and is popularly accepted. 


1060 西 < 


PG xi is a Bushou (J 18), but is used as co-component in the following 
characters: 


west, western, occidental X5694 


a Tru xi ——————— (heart feels like perching on a tree — unstable; PẸ 5695 


for Hq ) 
Es - 牺 xiSee Character No. 0671 


c iii xi ———— ———— selenium (sound) 5696 


楼 = 西 qj see Character No. 2153 


e fe = Tu sa see Character No. 0672 


o 


[en 


» 西 xi was transformed from a pattern resembling 'nest' — see Character No. 0657. On reflection, we 
can easily understand why ‘nest’ is ‘nest’. As birds always fly towards light in the morning, i.e. east, 
in the evening no matter where the birds build their nests, they must be heading for the ‘west’ in 
which direction the sun sets and where the brightest sky is. 
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5697 


X5698 


X5698 


X5699 


X5699 


X5699 


5702 


f Age = Apa shai see Character No. 0673 


g ipa shen 一 一 一 一 in M4 shénna an old correspondence term to mean 
'(you) accept with a smile (mouth to appear like a 
bird nest)’ 


h Dh qian, xi see Character No. 0675 


2020 3, non-character Bushou could normally be treated as a co-com- 
ponent, but in £2cai ‘colour’ one must deem it as a Bushou. It is a pattern in 
the twilight area. Apart from forming part of two other Bushous: 2 and gz, 
this ideograph % can only be seen as a co-component in the following 
characters, at least one of which is very popular, viz: 


a KZ sha, shan ————— China fir (a kind of eye-catching tree) 

b t2 shan ——— upper garment without lining (clothing appealing 
to the eyes) 

2073 PA yao can also be treated as a Bushou (F8) though its proper pattern 


is # (silk). % yao is orally used for the numeral ‘one’, especially in calling 
the dice. In the classics, it could mean ‘petty’, ‘insignificant’, ‘paltry’ in $ Jk 
yaomo. 


Etymologist Zhu Jim-sheng surmised that it meant 'petty' because Á 
was half of £f si ‘silk’ and z was half of # . 


Apart from IA, 么 also appears inside the character 4 iü as explained 
under Character No. 2408, which means ‘rate’, ‘proportion’, ‘ratio’, etc. and 
also originates from silk, rope, etc. Its uses in modern times are enormous 
despite its humble origin. 


2271 LLI shanis a Bushou originating from the Bone-shell Script MM. Its use 
in daily life is vast, but in Western languages the sense can be suppressed or 
omitted like in 'ridge', 'cave', 'goat' though not in every case. 


山 shanis also used as a co-component in a few characters in which the 
significance is extended to include 'skywards', viz: 


a RZ = yall can see Character No. 4228 


b Al shan ——————— (a kind of boat with bow and stern pointing 
upward like peaks) in fl shanban sampan 
(doubleton) 
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shan —— — — —— in 汕头 shantou Shantou (Swatow) 


xian — — —— —— celestial being, immortal — see Character No. 3690 


2722 f jiao 


horn, something in the shape of a horn, corner, 
angle, cape, promontory, monetary unit of 1/10 
of a yuan 


f8 jue ———————— contend, wrestle, role, type of role, actor or 
actress 


fü ji30, jue is of course a Bushou (E4) and a Libian. Even its Xiaozhuan 
Script was no nearer to the actual object than its Bone-shell hieroglyph À . 
Other senses veering away from 'horn' are of course by extension. As to why 
it also means ‘contend’ or ‘wrestle’, evidently the contention between horned 
animals led ancient people to assign this meaning to it. In games, all players 
contend with words or actions. Without contention no game exists. The 
sense of ‘role’ was a further extension from contending parties. 


ff iiio plays the role of co-component in the following two characters: 


a 8 E 角力 jin muscle, tendon, sinew, etc. (that which is as strong 
as a horn) — see Character No. 4349 
。 确 - 确 cà 


true, reliable, real, authentic, firmly (as hard as 
stone or horn) 


4090 木 mu ‘tree’, ‘timber’, ‘wood’, ‘made of wood’, ‘wooden’, ‘coffin’, 
‘numb’ is a Bushou ranking third after 7 ‘water’ and ** ‘grass’. One would 
think that there would be no need to give any examples. This is wrong, 
because the meaning has also been extended and some expressions do exist 
which are hard to understand without due explanation. 


The Xiaozhuan Script originated from the Bone-shell Script X . AX mù 
is co-component in the following characters: 


* 
a 亲 mu —— —— wash one's hair 


Ancient hair-washing vessels were invariably made of wood; when filled 
with water, the action to follow is the conclusion. 


b ra. song ———————— the Song Dynasty (A.D. 960 — 1279), a surname 


715 


5703 


X5703 


X5705 


X5705 


X5705 


X5705 


X5705 


5707 


5708 


X5708 


X5708 


X5708 


X5708 


X5708 


C aM = BR chuang ——bed, something shaped like a bed, classifier for 
bedding (a wooden ( AX) piece ( H ) of furniture 
or a resting place ( 广 ) made of wood ( 木 )) 


d BS xing ———— ———— apricot 


The origin of this character has aroused quite a bit of controversy. One 
of the interpretations may help the reader to memorize it better: 


AS xing is the reverse of si in pattern. Although Æ éi means ‘idiot’, 
in ancient writing it was a half of or the representative of #k=#g mei ‘plum’ 
(see Character No. 1639). The plum is a sour fruit, whereas 7k: xing is a sweet 
fruit. Thus the mouth ( [1 ) is underneath in the character 7h xing . 


6080 JE zu ‘foot’, ‘leg’, ‘sufficient’, ‘enough’, ‘ample’, ‘full’, ‘as much as’ was 
written like 1 in Bone-shell Script but had already been transformed to Ẹ 
in Metal Script. One etymologist thought that the circle at the top (now [1) 
was to denote the knee cap, and the lower part, the leg and heel. 


The question is asked, why the foot to signify 'sufficient'? Perhaps it is 
a synonym of 入 chuo ‘ample’ which meant ‘as tall or roomy as silk’ — see 
Character No. 4247. 绰绰有余 cnuochuo youyu‘more than sufficient’ was a 
very ancient phrase. For 足 zu to mean ‘sufficient’ came later. The author 
prefers to interpret it ‘only feet know where to stop, but gratification 
presupposes stop’. 


ke. zu is found as co-component in three characters: 


a (E cu ——— — — hurry, urgent, urge, promote, close to (man uses 


feet to achieve) 
b Br = 内 crus 


The bisyllabic expression fi ME wochuois very old but still very popular. 
It started as early as Xiaozhuan to indicate ‘things cramped in a narrow area 
as the teeth are and as crowded as houses are in a row — yet to be hurried 
through’. Later on this sense was discarded and the expression came to mean 
‘dirty’ since all crowded areas tend to be ‘dirty’. From a physical sense it was 
further extended to describe a menta! attitude. 


in MEME wochuo dirty, filthy (doubleton) 一 
see Character No. 5587 


C TE zhuo ———————— catch, capture, grasp, hold (a movement hurrying 
with hand; YŒ for (Ii) 
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71326-0 ma'horse' is a Bushou, but it can equally be a co-component 
and is a very popular one too. 


Enthusiasts may question why 马 mš should have ‘fire’ (....) underneath 
it. We must say that it was also due to Libianization. Because its Xiaozhuan 
Script is P, which shows mane, tail and four feet — everything that a horse 
has. 


One can find E$ mi in seven characters performing the role of co-com- 
ponents: 


TET 


mother, ma, mum, mummy, a form of address for 
a married woman one generation one's senior 
(an universal sound for mother) 


b AE -49 r 


fu, ma possibly originated from the word ‘mark or marker’, and the 
original term for ‘wharf’ was Æ 3k 一 a projection from the shore like a 
horse’s head. 


¢ BEC 
d AEE - AQ, ma 
nÆ = Ay ms 


a sign or thing indicating number, yard (length) 


in 玛瑙 manao agate (doubleton) 


what 


in 吗啡 ”mafei morphine (sound) 


(question mark) 


abuse, curse, swear, condemn, rebuke, reprove, 
scold (chase after people like a horse ( EE ) with 
many words ( H ) or net ( ™ )) 


e = ma 


sincere, earnest, serious, critical (as straightforward 
as a piece of bamboo and a horse) 


g fee] = [E] chuang — rush, dash, charge, temper oneself (by battling 
through difficulties and danger) (a horse inside a 
door) 

1122 =} gu ——————— bone, skeleton, framework, character, spirit 
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X5708 


5709 


5710 


5711 


X5711 


5714 


5715 


5716 


X5716 


In its Xiaozhuan Script a looked very much like a ‘skeleton’. Some 
etymologists deemed it was made up of an abbreviation of Ñ and 月 ‘flesh’. 
In ancient times 局 was a variant of Ñ| gus ‘scrape’. The idea it carried was 
that when the flesh was scraped, something must remain behind — it is the 
bone. Modern life has also extended the meaning of this ancient character 
as seen above. 


=} gu ——————— in ik Tu roll (like a piece of bone) 

骨 ú — — bone 

'H' gu has one derivative in which it plays the role of a co-component: 
X5716 a ?BH hua — — ———— Slide, slip, smooth, slippery, cunning, crafty (like a 


5718 


piece of bone on a wet surface) 


Part Il 
Bi-Bushou Characters 


Quite a large number of bi-Bushou characters have already been dealt 
with in the previous chapters. There remain a very small number that need 
to be tackled here. This section is not meant to draw up a complete list. 


If the reader has paid due attention to the construction of Chinese 
characters all along, he should have noticed that there is always a habitual 
position for certain Bushou, such as: Rin Fil ne ‘gentle’, ‘harmonious’ and 
香 xiang'fragrant'. The normal position of AC né ‘grain’ as a component is 
in the west, but sometimes it appears in the north. One can also find it 
playing the role of east co-component, e.g. ÉKsc in HR EK vær ‘Jesus’. 

As a matter of fact, there is no clear distinction between a bi-Bushou 
character and a character wherein a Bushou is the co-component, for in the 
latter there is undoubtedly a Bushou. Herein one can generally find in the 
co-component a guide for its pronunciation, but not in bi-Bushou characters. 


The following are the remaining small number of bi-Bushous: 


X 
1710 x meng ——— eldest (brother), the first month (of a season) 


* Mind: 也 meng is different from da yu — see Character No. 2608. 


778 


The eldest child has no elder brother or sister to give succour when his 
parents are away. The ancient custom was to tie a bowl on his or her body 
for receiving drinks or food. Hence the eldest was christened 于 zi'son' with 
a [Il min ‘concave utensil’. Besides, the eldest having no example to follow 
tends to be rash, like a wave. Hence the expression 7 7B menglang ‘rash’, 
‘impetuous’, ‘impulsive’. Because of this implication, xf; meng means ‘rash’ in 
all its derivatives, viz: 


a i meng ———————suddenly, abruptly, vigorous, violent, fierce (as 
rash as an animal) 

b $k meng ——————— manganese (sound) 

c he meng ——————— (an insect that can leap abruptly or vigorously) 

2060 看 kan ————— see, look at, watch, read, think, consider, regard, 


^ treat, look after, call on, visit, depend on, mind, 
suffix to mean just (facing the sunshine, man 
places his hand over his eyes) 


The development of the concept 看 kan as illustrated above is even more 
elaborate than the character 日 ri which was developed from the physical 
'sun' to abstract 'time'. Besides, in the spoken language this is such an 
important character that the reader really needs to pay greater attention 
to its assimilation in order to fully understand its idiomatic uses. 


看 kan —— look after, tend, keep under surveillance 
2325 TX qiang ——— kill (weapon on bed) 
3022 TE lian —__——- curtain, flag as shop sign 


Only if one can imagine that this character was created at a time when 
people lived in caves, can its intended meaning be guessed at and appreciated. 
It has no derivative. 


十 十 


+ 
4413 [i] = HR iion 


cocoon, callus 
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5719 


5720 


5721 


X5721 


5722 


X5722 


5723 


X5723 


X5723 


X5723 


5724 


X5725 


5726 


X5726 


This is a unique character. It did not exist before the Xiaozhuan era. [1] 
is not a modern character. According to Kangxi Dictionary, it meant ‘match- 
ing’ or ‘equal to’. Thus the character [fa (= $ ) jian really signifies ‘an insect 
which produces silk of matching weight’. It is of course ‘cocoon’. 


The sense of ‘callus’ might have arisen from comparing the cocoon skin 
to silk, as callus is to soft skin. 


6021 A = n jian see, meet, meet with, be exposed to, show evidence 
of, appear to be, refer to, view, opinion, prefix 


to indicate passive voice 
Few people realize that El (= Jl ) jian comes from the pattern & in the 
Metal Script. In general as a Bushou its habitual position is on the east. In 


bi-Bushou characters, one will always wonder which the real Bushou is, 
such as: 


a RE; - All jian 


b 18 shi ——————— — vision, view, look at, regard, look upon, inspect, 


watch (see in a divine manner) 
C A = dy xian 


d IR = Fh v. 内 xian — present, current, existing, extempore, cash, ready 
money, show, appear 


warships, etc. ( 网 is borrowed for sound — see 
Character No. 5197) 


small clam (small crustacean still visible) 


has been touched at the outset under Character No. 0789. It is, however, a 
very much used character in modern times as people are always chasing after 
new things and are becoming more and more realistic. 


e tH = Ay yan inkstone, inkslab (a piece of stone one sees every 
day when using Chinese ink and brushes) 


6033 E hei —————— black, dark, secret, shady, wicked, sinister 


SE Wei is a Libian derived from a pattern denoting ‘double fire ( 炎 ) 
coming out of a smoke stack' obviously pointing to carbon black. It forms 
the co-component of the following: 
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IH ra — — hey, why (interjection) 


w 


b E mo ——————— —— Chinese ink, blackish, ink stick, ink, handwriting or 
painting, learning, corruption (carbon black in 
the form of earth) 


C gr vie mo 
m ANN 


d S me — see Character No. 0427 


silent, tacit — see Character No. 4505 


6000 J-Ax 


pile up, accumulate, continue, repeat, involve 


EA le) ———————— work hard, strain, tired out 
EA ki —— in 838 Iéilé; cluster of, heap of 
SR leizhui cumbersome, wordy, burden, 
nuisance 


=h a co-component of $% , is a non-character and means ‘pile up earth 
and stone’. Further deliberation will be made in Chapter Forty-five. As seen 
above 5 is pronounced in three ways but the basic sense remains. In fact, the 
second one is an extension of the same sense in one direction and the third in 
another. To illustrate: 


VS lei accumulate 一 一 一 一 > repeat ————————» involve 


e n Jl ia Ss 


scene of accumulation of 


一 burdensome ——} nuisance . ”一 strain —— tire out 
accumulation fatigue from 'toil' 


ĦA |i is involved in three other characters playing the role of a co- 
component. The significance of them all does not in essence depart from its 
original sense, viz: 


a im 16i 一 —— ——— (string for piling up or easy handling) 
b ER luo —————— —— mule (a horse-like animal used for hard work) 
C LEA luo —— —— spiral shell, snail, whorl, screw (a crustacean with 


continuous lines) 
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5727 


5728 


X5728 


X5728 


5729 


5730 


5731 


5732 


5735 7260 fs ‘dust’, ‘dark’, ‘dim’, ‘confused’, ‘muddled’, ‘faint’, ‘lose 


5736 


consciousness’, although to repeat the controversies among the etymologists 
about the origin of this character will only complicate the matter, the 
author cannot resist mentioning the theory that the upper part of the 
character FC shi was actually É 可 一 a morpheme indicating ‘bottom’, 
‘ground’. When the sun ( H ) touches ground level ( K ), it is dusk "Er nun. In 
the Bone-shell Script, this character was written like ^, clearly indicating 
‘dusk’, as the pictograph was one in which the sun went down below ‘man’. 


Æ nun can be seen in one later created character: 
婚 hun ———————— wed, marry, marriage, wedding 


Ancient custom dictated that the wedding ceremony should take place 
at dusk. Hence giving away or marrying off a daughter (£r ) was given the 
epithet 婚 nun. 


Part III 


Character-Bushous which are never used as Co-components 


There are 143 Character-Bushous, i.e Character No. 0001 — No. 0143. 
Most of them are used for Bushou and, on lesser occasions, also for co- 
components. However, the author has discovered that the Character-Bushou 
listed below are almost never used for co-components, except in a few 
cases. 


The reader should take due note of this fact which is noteworthy, 
because one of the guiding principles of the ANN’s Words Lists is that 
characters containing two Bushous are generally treated as a Morpheme, 
rather than leaving the reader to make a guess as to which of the two Bushous 
is to be axed when attempting to locate it. The important exceptions are 
those characters whose pronunciation is similar to that of one of the com- 
ponents in which case the character concerned is perforce classified under 
that component. Thus, permanent Character-Bushous become odd things in 
the system. They are: 


Four-corner Index Pronunciation Character No. 
7720 Pav No. 0006 
2740 EY ston No. 0029 
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4022 [A] rou No. 0031 


3080 TC No. 0049 
7120 J chang No. 0051 
4450 Hs No. 0066 
2022 多 zhi No. 0074 
4020 Za No. 0083 
5040 FE mai No. 0084 
7710 TEL No. 0088 
7777 Edi No. 0091 
2220 " pán No. 0094 
2202 FF pian No. 0095 
8000 Ke No. 0104 
7700 FH No. 0108 


It isa rule of this Book that the reader must memorize the 170 Bushous 
which have in total 237 patterns. The meanings of the above characters have 
been purposely omitted. If he still fails to remember every one, the Bushou 
Classification Number, Four-corner Indices and Character number will be 
helpful in relearning them. 


However, the following expressions involving some of the above 
characters do need explanation before the reader can fully understand the 
intended meanings. The arrangement is still according to the order of Four- 
corner Indices: 


2022 3 zhi ————— insect without feet or legs 
2$ as a Bushou means ‘concerning beast’ especially long-spined beast, 


but as a character by itself, it means ‘insect without feet or legs’. In the 
classics the term H3 XJ chongzhi means ‘insects’. 
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X5737 


X5737 


X5737 


X5737 


X5737 


X5737 


X5737 


X5737 


2202 hr» —— ———— a flat thin piece, slice, flake, incomplete, partial, 
fragmentary, brief, classifier 


h pian — ———— in 片子 pinzi a roll of film, movie, disc 
(colloquial) 


2220 H pan —— ———— classifier 


2740 i-i shen 


Among all the characters related to the human body, £y shen resembles it 
most in the Xiaozhuan Script, which is y . It possesses not only the symbol 
(A) ‘man’, but also a ‘big belly’ and a well protected back. Therefore the 
present form is again a Libian. 


body, life, oneself 


r3 
3080 J\ xue ———— cave, hole, den, grave 


The use of 7X xue for hole, etc. was a later extension of meaning. Its 
original pattern f^ clearly indicates a cave. 


4020 FE - mai — a general term for wheat, barley, etc. 


The upper part of the character 2 mai can be construed as a hiero- 
glyph; the lower part was a transformation from a sign signifying 'hand'. 


4022 Ej rou ————— flesh, meat, pulp (whatever that is inside (3) man 
(A) 

4450 = ge —————— leather, hide, change, transform, expel, remove 
from office 


The Metal Script ğ of & ge gave a picture of an animal skin complete 
with horn and tail but spread flat on the ground. The sense of ‘change’ really 
came from the fact that the hair had to be removed and some form of 
preserving process applied. 


7120 | chang 


factory, mill, plant, works, yard, depot — see 
Character No. 2097 
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In olden times, / was pronounced an and used as a variant of RE , but 
its original sense was 'promontory'. Since its adoption for the simplified 
form of the character Jk chang, the older sense must be dropped. 


7700 ira v. FH v. = epu fight, struggle, contend with, making animal 
fight, fit together — see Character No. 


2991 and Location X4584 
7710  [[[] min — —— concave utensil, plate X5737 
The Xiaozhuan Script of this character is Jf , which gives some indica- 


tion as to what it actually means. 


7720 [^ sī— dead body x5737 


The difference between 人 and FF in their Xiaozhuan Script was slight: 
/] and f . The latter indicated that the man would not rise again. 


7777 FA jiu —————— mortar, the concave end of anything X5737 
8000 Ki —_—_——— enter, join, be admitted into, become a member of, x5737 


income, conform to, agree with 


The Xiaozhuan Script of À rù, which is 人 , had the obvious signifi- 
cance of a pointed head. Libianization was responsible for its resemblance to 
人 in their present form. 
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Chapter Forty-four 


Man loves symmetry because 
his body is symmetrical. 


Symmetrics 


The reader will not be surprised to find a Chapter dedicated to the 
symmetrical characters, because he has already encountered so many during 
the course of learning. They are beautiful and easy to remember and especially 
so when the characters are arranged vertically. 


Chinese characters were invented to be written vertically on bamboo 
splits or wooden sticks. Since most of the Bushous are in the west position, 
to write it in a horizontal way creates the pitfall for the reader to mistake 
the west component for the east component of the previous character. To 
illustrate: (in handwriting) 


1. 


2. 


could be mistaken for: 
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堵 防 
知 唱 
短工 


we A 
土 都 方 
AI ES 


SI 
抵 际 


bin 
dufang 
zhichang 
duangong 


didiji 


sheye 
tudufang 


zhichang Or 


shij iang 


diji 


close to 

block up to prevent 
know singing 

casual labourer 


on arrival at the mansion 


FAB shichang ( [-] mistaken for only 
one appearance) 


(both Ex and B mistaken for 
only one appearance) 


The mistaken characters may or may not make sense in the same 
context but are confusing, especially in ancient times when there was no 
punctuation. In either case it is undesirable. 


We have seen that the west component has the second largest uses after 
the south component, but it isa fact that 7 ,$,4,5,5$,]p,1£,1are 
never used in the south neither in the east with the exception of [ , nor in 
the north, and each of them involves a very large number of characters. The 
net result is that the number of Bushous in the west is by far more than in 
any other position. The uniformity of the characters has solved this problem 
and Symmetrics never create any problem in this regard. 


We have gone so far that there now remain only 20 Symmetrical 
Morpheme Characters that require our attention. 


Part | 


Full Symmetric (vertically foldable in the middle) 


x 
0040 Ee zhang chapter, section, writing, order, rules, seal, stamp, 


badge, medal 


f£ nang is constituted by the combination of =F yin ‘sound’ and 十 shi 
‘ten’ to denote the stop of a movement in music. Hence its sense of ‘chapter’, 
‘section’. As any music must abide by an ‘order’, it has to be subject to ‘rules’. 
Applying this auditory order to a visual order, such as ‘seal’, ‘stamp’, ‘badge’ 
or 'medal' was of course a later development. 


X. zhang is found in four derivatives: 


rs 


a B4 zhang 一 -一 clear, evident, conspicuous (orderly and attractive) 
b iB zhang ———————- camphor tree (a kind of tree of high order) 
- - - ; 
C te zhang ——————— a jade tablet (jade badge) 
d 障 zhang 一 hinder, obstruct, barrier, block (a conspicuous 


mound; X for #7) 


There is one character the conspicuous part of which is 章 but which 
is complicatedly constructed: 


SK gang — — — ——— (dialect) in 3&3. Soi gang tou gang nao dumbbell 
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5738 


5739 


5740 


5741 


5748 


5750 


5751 


5752 


5753 


X5753 


5754 


£r . 、 ， 
SÁ zhuang —————— in SRE znuàngzhi simple and honest 
a 


Even literate people so often use this character without knowing how it 
came about. Ancient etymologists said it meant Hj ci ‘grant’, ‘favour’, ‘gift’, 
but its modern meaning is of a negative sense. Presumably, it was arrived at 
like this: ‘he whose heart (£>) knows no rules (3£) and pays much ( X ) 
tribute ( Ej ) to others without reason’. 


a 
v. BIB. ving— receive, be endowed with, petition, report (to one's 
superior) 


‘al 


0090 


ES y. E po was probably a character which came into being by 
throwing away its enveloping sign 广 . The original character was 康 v. nm lin 
to mean 'granary'. The stored grain was for relief from which the sense 
‘receive’, ‘endow’ was derived. In response, the receiver must act respectfully 
or report with reverence thus giving rise to the sense ‘petition’ or ‘report (to 
the superior)'. 


Therefore, E bing Was the more correct pattern whose south compo- 
nent denotes 'grain'; the north component is the hieroglyph of a 'granary'. 


There exist in the modern language two more characters which involve 
Bi Or E bing and still retain this psychological background, namely: 


TES >= mom. . , ; 
Tue v. [is 288 v. Sein afraid, cold, stern, strict (heart feels the anxiety 
like at a time when relief is needed) 


1000 — iyi, yi one, a, first, single, alone, only one, same, whole, 
all, throughout, each, per, everytime, also, other- 
wise, concentrated, wholehearted, once, as soon 


as, emphasizing the second leg of a bisyllabic 


— yi is a simple but very important character and ranks second in the 
ANN's List of Frequently Used Characters simply because it actually signifies 
more than numeral ‘one’ as can be seen from the meanings enumerated. 


an ancient cooking tripod with hollow legs 


[3E] 9€ ——————— name of a river 


ES i has three legs; the space between the legs is noticeably wide. This 
gave ancient people the concept 'things wide apart' and led to the creation of 
the following characters: 
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i£: ge ——— —————— stand or lie in between, at a distance from, isolated, 
after or at an interval of, partition, separate, 
(space between mounds situated apart) 


Besides, fà ii has one derivative: 


E rong ————————- blend, melt, thaw, fuse, be in harmony (like insect 
( rh) over the vapour above (ij) in cooking 
indicating the eventual result) 


1060 XE, BS jin advance, promote, abbreviation of Shanxi Province 
This is a Libian from its Xiaozhuan Script ra which was also a trans- 
formation from the Metal Script H to denote two arrows on the same target 


indicating some progress made in archery. 


5560 EH qu —— ——— bend, wrong, unjustifiable 


曲 au has been touched upon under Character No. 0704, but there we 
did not give its metaphorical meaning which is very much in use in the Chinese 
language. 
BH qu ——— ————— song, tune, melody, music (of a song), a type of 
verse for singing popular in the Yuan Dynasty 
(something voiced indirectly) 


5560 = cao — people of the same kind 


This character has a long history. As early as in Bone-shell Script, it 
was written # to mean ‘trough’ for fermentation to manufacture wines. 
Later it received the addition of Æ mu and became TÉ cao. At the time of 
Xiaozhuan, the character ¥%# was used to denote government official who 
was to carry out the job of judiciary, not only hearing from the plaintiff and 
defendant but also doing the talking. Hence the change to FF yue as the south 
component. The presence of two i dong ‘east’ was to emphasize the location 
of his office which was always on the east side. Libianization caused it to 
change to its present form #% . In those early days, the plaintiff and defen- 
dant were called PA BE liingcao, later changed to 两 造 iiingzao of similar pro- 
nunciation. The sense ‘people of the same kind’ must have derived from such 
circumstances when the officials were tired of hearing cases. 


BS cáo can be met in altogether three derivatives: 
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5755 


5759 


5760 


X5761 


5763 


5769 


5770 


X5772 


a ke cao ————————- trough, groove, slot 


b ke zao— —— distillers’ grains, be pickled with grains or in wine, 
rotten, poor, in a wretched (terrible) state, in a 
mess (grains in the wine manufacturing trough) 


C = zao ——————— meet with (disaster, misfortune), suffer, round, 
time (the plaintiff and defendant are at a 
distance, but they will eventually meet) 


5580 HA dian —— —— Standard, law, standard work of a scholarship, 
literary quotation, ceremony, be in charge of, 
mortgage 


册 ce has been explained under Character No. 2486. 典 diin was to 
denote ‘ancient books on shelves’. In other words, they were inherited old 
teachings of precious value that needed to be treasured and handled with 
greater care. The relation between JJ] ce and 典 dinis not obvious in the 
Regular Script, but is conspicuous in Xiaozhuan Script. It is not difficult to 
appreciate the extension of its sense up to ‘ceremony’ and the meaning ‘be in 
charge of' may be explained by inferring that the person in charge is in 
possession of or has knowledge of the standards. The sense ‘mortgages’ must 
have originated in a more complicated social order wherein such an act would 
have conform to law or be socially recognized. 


HH. diin has one derivative: 


H1: dian ———————— iodine (sound) 


6022 iB ding ———— cauldron, an ancient cooking vessel with two loop 
handles and three legs (a hieroglyph describing a 
thing of great importance) 


IH ding has a big brother ffinai which has no other sense than ‘a very 
large tripod'. 


In the ancient book 'Strategy of Warring States', one essay boasted that 
one Hi! dingwould require ninety thousand men to move it, and to be the 
emperor of all states one needed to possess all nine dings. Reference to the 
nine dings has never been found in official records, but there are historical 
records stating that victors did generally melt down enemies’ weapons to 
make a ding to celebrate their triumph in an important battle fought at 
Strategic points. 
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6040 = màn —-— —— long-drawn-out, prolonged, graceful 


f= man was Libianized from its Xiaozhuan Script 8| which was related 
to 冒 maosee Character No. 2283 signifying ‘brave’, ‘risk’ from its structure 
of ‘pulling the hat over the eyes’. In = manthe sense is further extended by 
adding 3 ‘hands’ to it. It indicates 'long-drawn-out'. In general, new charac- 
ters were invented by mature people who, unlike young people, always 
preferred to slow down action or movement. So 'prolonging' becomes 'grace- 
ful’. Conceptually, & man is a character denoting something beautiful 
nowadays. 


One counts six derivatives of Œ min ; all are indicative of ‘long-drawn- 
out actions’, viz: 


a =8 man ——_————— deceive, hoodwink (long-drawn-out talk — not 
straightforward talk) 
=e man ——————— disrespectful, rude (supercilious talk; & for [= — 
see Location X5778) 
b & màn ———— —— —- (long-draw-out grass) 
E man ————— —— in §& Bj manjing turnip 
C pa mán —— — — —— eel (long-drawn-out fish) 
d = man ——————— overflow, brim over, flood, all over the place, 


everywhere, drawn-out, unrestrained, free, casual 
(long-drawn-out waterflow) 


e ha màn ——————— curtain, screen (long-drawn-out hanging fabric) 


Ti 


slow, defer, supercilious (long-drawn-out heart or 
preparedness in action) 


8060 Hj. 


According to etymologist Luo Zhen-yu, Bf snouderived its origin from 
its Metal Script $å , composed of two parts: £& to represent 8 zhan‘fight’ and 
AX quan‘dog’ to denote using ‘dog’ to ‘fight off invader away from the 
fields’. Who were the invaders? The birds and animals. The character was 
later used exclusively to indicate ‘animals’ including dogs. However, 
Etymologist Tang Lan believed that B was the original character for HÈ shou. 


== shou — beast, animal, beastly, bestial 
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X5772 


5773 


5774 


5776 


5777 


5778 


X5778 


5779 


5781 


5782 


5783 


Part Il 


Semi-symmetrics (non-foldable in the middle) 


1722. DIS zhou ————— gruel (made of rice, millet, etc.), porridge, congee 


This was not only a Libian but also had changed its form in Metal 
Script to differ from Bone-shell Script and then again in Xiaozhuan Script. 
Several theories had been advanced and were rather controversial. The reader 
may have seen how a Chinese traditional cotton pad for bedding is made, 
whereby the maker uses a bow touching the cotton ball and at the same time 
beating at the bow string with a soft hammer. The vibration thus generated 
causes cotton fiber to fly up and the pad to become fluffy. Finally cotton 
threads are used crisscross to bind up the surface. The finished product is not 
only soft but is also a heat-insulator. 


The making of congee was to ancient people very much like beating the 
dry rice with bows with the end result of obtaining warmth. But actually in 
this case the beating would be carried out in boiling water. Hence the presence 
of two bows. Congee must be boiled a long time so that the rice becomes 
gruel and it is generally served hot. 


DE) zhou has one derivative or rather an associated pattern which is zu yu 
and means ‘sell’ in the classics. 


= Ata glance, it is rather odd that a combination of 5h} zhou ‘congee’ and 
= ù ‘cooking vessel’ should mean ‘sell’. This sense was fairly old because it 
had already appeared in the Chunqiu Era (770 — 476 B.C.) 


Despite the many complicated interpretations attempted by etymolo- 
gists, the author is inclined to think that since people always needed hot 
meals especially during winter, j= |i being a cooking vessel with legs wide 
apart, its contents were easily warmed with fire under it and the cost was 
low because less rice was needed to obtain the same quantity of cooked rice. 
In watery form, but warm and filling, congee must have at one time been for 
sale to poor travellers and brought good profit to the seller, who stationed 
himself by the roadside. Hence the sense ‘se//’ was coined. The author has no 
proof for this interpretation, but the scene described above may help the 
reader to better memorize this complicated character. 


There exists another character of similar pattern which is $ bi 'assist', 
a Libian from its Xiaozhuan Script 35 to denote the protecting cover of 
bows not in use. This sense has long been lost. The modern meaning to 
indicate 'assist' actually originated therefrom. In the classics, one finds a 
bisyllabic 辅 中 fibi to denote ‘prime minister’. 
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2721 É isa non-character which the reader will find in ANN's Word List B, 
but he will meet with it in the combination of only three characters. In fact, 
he has already learned £g - 才 cai under Character No. 0794. Note that the 
pattern is not two f& t ‘rabbits’. 


£& was to indicate ‘the head colour of a wild hare’ which has more 
black hair than red, the latter being a colour welcomed by people. Etymo- 
logist Dai Dong interpreted — $& cai as ‘silk of a light hue’. The sense ‘just’ x5783 
was coined by extension around the fourth century. Now it isalmost entirely 
substituted by 才 cai. 


More important are the other two characters in which the basic sense 
is ‘justifiable’, namely: 


a Ig v. $58 = HB oran- help by the arm, support somebody with one’s 5784 
B hand, mix (hand to give a slight justified sup- 
port) 


b ze =] 免 chan 
C i Jn see Character No. 0794 


L 
322 É ii 


# i is the Libian of its XiaozhuanScript J from which one can easily 
make a guess at its sense. Even its present form is not far different from the 
actual part of the human body under X-ray. 


4090 来 = 来 5 


slander, backbite (unjustified talk) 5786 


spine, backbone, ridge 5787 


come, arrive, crop up, take place, do, come and, x5789 
future, coming, next, ever since, about, around, 
suffix 


^K iiis one of the early characters learned in Chapter Fourteen. It 
ranks 36th in ANN's List of 3,650 Most Frequently Used Characters and is 
very popular because of its peculiar use in the Chinese language; so it requires 
to be relearned. 

Let us begin with its uses. 


In the first place, the concept is fairly near to ‘do’, ‘make’ and ‘bring’. 


793 


Secondly, by extending ‘do’, it can also mean ‘can’. 


Thirdly, it refers to 'a period, number or an action after or during 
which something happens'. 


Fourthly, used in its original sense ‘come’, ‘arrive’, ‘crop up’, ‘take 
) ) ) ) 
place', usually as a singleton. 


X5789 下 来 xiaai or 下 去 xiaqu is an idiomatic adverbial suffix to verbs in 
the following senses: 


1. from high to low 
2. from far to near 
3. continuing till now or end 
4. completed 
5. increase in degree 
As to which is the right character 来 lai or Æ aù, it depends on the action 
denoted by the verb whether it is towards or away from the speaker. There- 
fore 下 不 来 xia bu tài means ‘cannot be accomplished’ or ‘feel embarrassed’. 
^K =Æ ai is involved in the following derivatives: 
5790 a 2k = SE i 
5791 b fk = TR lai, lai 
X5793 C Ti = BF i 


x5793 5550 E nian 


(sound) 


(many people come) 


grant, bestow, confer (money arrives) 


imperial carriage, a man-drawn carriage used in 
ancient times (a vehicle drawn by a number of 


people ( )) 


6012 34 is a non-character. From its structure, it got its sense 'falling like 
feather ( JJ) with noise (日 ) Hence it is found in the two characters below: 


E - : . 
5794 a 塌 ta 一 -一 Collapse，cave in, sink, calm down, settle down 
(earth falls slowly but is accompanied by noise 
or a crash) 
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b Im tà —————————-a long narrow and low bed, couch (something 
made of wood for people to throw themselves 
into or to rest on) 


7280 M - lh N 


FT jin (Bushou H4) means ‘axe’. Two axes denote ‘proper concerted 
action’ by two persons lumbering in the forest. When this cutting was linked 
with payment ( H ), the significance became to give equal money for value 
received. If the action was not a straightforward sale, it could only be 
‘pawn’. ‘Pledge’ arose from the latter sense, so was the concept about ‘the 
quality’ of the objects exchanged. 


pawn, pledge, quality, nature, character, matter, 
substance, simple, plain, question 


A step forward from the concept ‘quality’ gave rise to new notions 
about ‘nature’, ‘character’, ‘matter’, ‘substance’. When people were sure of 
the exchange, they called it ‘simple or plain’, but they were always dubious 
as to whether they had been cheated in the deal. Hence it has also the sense 
‘question’. Now it has really come a long way from its simple and plain origin. 


8844 T MT suan — Calculate, reckon, compute, figure, include, count, 
plan, suppose, consider, regard as, carry weight, 
at long last, in the end, finally, let it pass (use 
bamboo splits (TT), one's eyes ( H) and two 
hands (z+ ) to do the job) 


We can count one more character as derivative of — £3 suan , though 
somewhat distorted. It is: 


E.g zuan — ———— — compile, edit (count ( 5X) like handling silk ( 系 )) 
9940 XE xie harmonious，regulated (fervent words and warm 
handshakes) 
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5795 


5798 


5800 


5802 


5803 


5805 


5806 


To repeat is to emphasize. 


Chapter Forty-five 


Doublets, Triplets and Quadruplets 


Before a foreign student seriously begins to take lessons in learning 
Chinese Characters, he may take a casual look at a Chinese newspaper. The 
first characters he would notice, apart from those of the simplest strokes 
such as —, A, XK, Z, L, =, E, JI|, would be the doublets, triplets 
and quadruplets because they are attractive and very conspicuous. He would 
wonder why certain simple patterns should appear two, three or four times in 
a character and raise the question: what do they represent? One thing he 
can feel sure of is that in general, repetition is emphasis. The sense of the 
pattern repeated is thereby emphasized. 


About 5096 of the doublets, 10096 of the quadruplets and 4096 of the 
triplets are found in popular characters and those characters that veer away 
from the above principle are often found among the not so popular ones. 


The reader has already seen some of the doublets and triplets, e.g. 
WR, &, fin» 3 . Here are those we have not covered before. The characters 
are arranged throughout according to their respective Four-Corner Index 
Number, and their respective derivatives follow thereafter: 


Doublets 


1010s is a non-character. As the pictograph indicates it refers to ‘fields 
that are separated or cannot be moved’. 


Derivatives: 
a 5E jiang —————— boundary, border (immovable fields ( B ) that can 
~~ be reached with a bow (55) by defenders of the 
land ( +)) 


b E 2. jiang stiff, numb, deadlocked (dead man that is not easily 
movable like borderland; E for 8B ) 
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reins, halter (string or leather strip to hold horse 
~ within bounds; E for 路) 


JE ALL 
-J jm 


ginger (a * vegetable that can make the tongue 
Ero = for (Hi ) 


d 


1199 T NA suan See Character No.5800 


2299 Tk - 丝 si silk, a thread-like thing, a tiny bit, trace, a unit of 
weight (70.0005 grams) 


4421 "i jing was a Libian of its Xiaozhuan Script $& and did not mean 
'two groups of ten brothers side by side' but 'two men with heavy load on 
their heads’. It therefore means ‘careful or cautious’. 


4473 $% F ii. 


The original sense of ¥%zi was ‘luxuriant grass sticking together like 
silk'. As grass grows every day, the situation being referred to has relevance 
only with the present. The sense was later extended from a temporal to a 
positional one. Only in the classics, might Z2 zi denote ‘year’. 


at present, now, this, year 


Four derivatives: 


< SM 
a XA A a 


grow, multiply, spread, spurt, burst (water further 
causes luxuriant grass to stick together as silk 
does) 


multiply, propagate (descendents (-f-) multiply; 
i$ for yz) 


kind, loving, mother (ever at heart) 


magnetism, porcelain (iron-loving stone; % for ZZ) 


a OP) 


5090 PB HR... jujube, Chinese date (tall tree with prickles — 
see next page ( "fi )) 
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5807 


X5807 


5809 


5812 


5813 


5814 


5815 


5818 


5819 


5822 


5823 


5824 


5825 


5826 


X5826 


X5826 


X5828 


5829 


5830 


5832 


5517 tt hui ————— broom (classics) (two brooms (=) on hand = 
sweep fast and clean) 


One derivative: 


i hui — ————— intelligent, wise (heart be swept or cleared of all 
wrong ideas) 


5599 TR ji —————— sour jujube, thorn bushes, brambles (shrubs with 
prickles) 
E. fu 
6060 gp uü-—————surname (old way of writing: 加 to denote 
vertebrae) 
Derivatives: 
a El iŭ ———— —— —— companion (men linked together like vertebrae) 
口 
b in ii ———————— aluminium (sound) 
Triplets 


0021 $% v. EB e see Character No. 2940 


The ancient meaning of £ ‘running at a super-speed' has long been 
discarded. For over 2,000 years, this character carried the negative sense 
of ‘coarse’, ‘crude’, ‘rough’. Because of its complicity in writing, few people 
like to use it except calligraphists. 


1044 AR- ni 


This is a rare surname but its derivatives are much more popular. 
‘Three ears stay in proximity’ means ‘pull and hold’ or ‘drag’. Note its 
derivatives below: 


a "E = 了 os 
b | = 3l nie 


surname 


(mouth drags in speech) in RDM nier speak 
haltingly (doubleton) 


(the part of the head where the skull pulls in 
slightly) in Sm nièrú temple (of a human 
head) (doubleton) 
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absorb, assimilate, take a photograph of, shoot, 
conserve (one's health), act for (use one's 
hand to pull and hold) 


Be 


2071 R cui ——————— fine hair on animals’ body, down (plenty hair) 
Derivatives: 
a 1 qiao ———— ——— sledge, sled, sleigh (means of smooth movement 
like blowing fine hair) 
b i qiio ———_———- pry, prize (verb) (use hand to do a graduating job 


like counting fine hair) 
2310 时 -又 li see 6066 under Sh 


miah, 
2320 BS= HF am 


join, take part in, enter, refer, consult, pay one’s 
respects to , impeach 


Conventional interpretations of this character BE can were extemely 
misleading. If we can accept the view that all human beings are self-centred, 
a ready interpretation is available. Selfish, selfish and selfish ( =») combined 
with ‘an attempt to catch people's ( A.) eyes ( 2 )' can but mean ‘join 
others or take part in people’s activities’. 


25.29 2 


22- 2 shen 
B =% can has three derivatives: 


[| = = 
a pes A can 


(result of people joining together — there is bound 
to be disparity) 


(borrowed for fe - a plant that grows gradually 
like a man; && is now an obsolete character) 


miserable, pitiful, tragic, cruel, savage, horrible, to 
a serious degree, disastrous (heart joins = sym- 
pathetically recognizes a harm or injury) 


b 挡 chan 一 Variant of 1 (hand joins) see Character No. 5784 


* > e e 
C ;党 = eS shen seep, ooze (water joins) 
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5835 


5838 


5839 


5840 


5841 


5842 


5843 


X5843 


5844 


x5844 2555 e = FE uen run quickly, hasten, rush, flee (because of many 


cattle in a place, one must run quickly) 
The Metal Script of this character indicates 'an adult leaving many 


footprints’. Hence to mean ‘running quickly’ — see Character No. 4555. 


5845 4011 fh chu ————— (tall and towering things must be very straight 


( 直 )) 


5846 4021 ZE.J32 yao 


a legendary monarch in ancient China who chose 
for his successor not one of his own sons, but 
one of those who were virtuous, and was there- 
fore very much venerated 


Zt = 38 vio is obviously a hieroglyph depicting a scene where one finds 
‘plenty of earth ( £z) raised to a height ( JL)’. In all its derivatives, this sense 
is present throughout, viz: 


5847 a m3 jiao 
x5847 b (zz = {5% jiao 
5848 C fz =F nao 


sprinkle water on, pour liquid on, irrigate, cast 
(water comes down like plenty of earth from a 


great height) 


(a man who is like plenty of earth raised to a height 
— liable to collapse) 


interrupt, yield, scratch (hand acts like raising 
plenty of earth to a height — a threatening or 
funny action) 


5856 d Bet = 5E rao 


rich, plentiful, have mercy on, forgive, give some- 
thing extra, let somebody have something into 
the bargain (have plenty of food like earth piled 
up to a height) 


It is interesting to note here that only when food was plentiful, could 
one afford to be generous and have mercy and pardon others, no matter 
what the wrongdoings. 

5857 e er = 25% rao make a detour, bypass, go round, circle, revolve, 
wind, coil, baffle (silk reeling coming across 
plenty of earth has to be raised to a height) 


ize = tR rao 
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(as a second leg) 


burn, cook, bake, roast, stew after frying or fry sg8s8 
after stewing, heat, fever (fire flame like pile 
of earth raised to a height) 


f 烧 = 烧 shao 


g E-i% xiao 


dawn, daybreak, know, tell, let somebody know 5861 
(when the sun reveals high piles of earth) 


4044 t hui —————- (various kinds of) grass — see Character No. 4556 


This character is the Libian of three ?' ; hence to mean ‘all varieties 
of grass'. 


4044 £g = BF is — rape, illicit sexual relation, wicked, evil, treache- xs5861 
rous, traitor 


This character Z& jian was invented, it was alleged, to emphasize the 
three qualities, women possessed which actually resulted from the male's 
dominance: narrow-mindedness, ignorance and seduction. Nature endowed 
biological burden on women which were prejudicial especially in early society 
when lack of education and fewer opportunities for participation in economic 
activities deprived them of financial independence. The modern world has 
largely rectified this situation, so has the Character Simplification System 
made £& obsolete and substituted it with 寻 jin. However, Z& jian may still 
appear in places where the simplification system has not been adopted, but 
only to mean ‘rape’. From time immemorial, JT jian was used to denote 


‘violate ( F) woman ( 4)’. 


4099 森 sen ———— — full of trees, multitudinous, dark, gloomy (many 5862 
trees) 


VANS 
4388 zx Bey. AS v.i biao — (innumerable number of dogs in the 5863 


wind howling) 


5013 FA- chóng — insects, worms 5864 


5055 | hong — rumble, bang, boom, bombard, explode, drive off 5865 
(many cars rumbling past) 


6010 in -Ak dié is a derivative of ma 一 see next page 
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5866 


X5866 


5867 


5868 


X5868 


5869 


X5874 


6066 E is a non-character but means ‘piling up earth and stone’ and at the 

same time also depicts the presence of ‘many drums’ as the original sign gà 

resembles ‘three drums’ concentrated on a spot. There are five derivatives of 
aa as follows: 


a Es i ————————— an ancient urn-shaped wine-vessel (a kind of 
ancient urn with Chinese thunder patterns) 
b EUR - EA lei see Character No. 5729 


C dh - AP lei 


build by piling up bricks, stones, earth, etc., 


rampart, base 


d (im ki — — — — (man that will collapse like piled-up earth or bricks) 
in (84& «uisi puppet  (doubleton) — see 
Character No. 3821 


TP 


| HB ais is in fact the combination of aa and F yi ‘suitably’ to denote 
‘to pile up properly’ not in a way like &8 that is liable to collapse. 


pile up, repeat, fold 


E. ; TC 
6066 pp pn ———— taste something with discrimination, savour, 


sampling, grade, class, rank, quality, character, 
product, article 


tn pinhas been briefly touched upon under Character No. 0295 but it is 
a very widely used character. Its derivative [īa quis also a very popular one 
which the reader has seen under Character No. 1953. 上 pin is, as explained 
before, 'something on the mouth of many people'. Although the popularly 
accepted sense is ‘product’, ‘article’ which was probably the last extended 
sense. 


However, etymologist Lin Yi-huang thought that the original sign in 
the Bone-shell Script being /*, rii pin should denote ‘articles’. Yet its 
refutation could be equally acceptable, as 'Shuowenjiezi' gave the explanation 
that the sign W in different positions meant ‘men’ of different calibre on a 
different level. 


E _ : : ; 
6066 BB ins ———— glittering, quartz, (rock) crystal, any crystalline 
substance (as bright as many co-existing suns) 


7790 3 sang —— ———— mulberry 
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This character is a hieroglyph. Its Bone-shell Script 1 was interpreted 
by one etymologist as ‘a tree to be touched by many hands’. In other words, 
breeding silkworms with mulberry leaves had already been discovered in 
Bone-shell era. The character is also used to indicate ‘soft’. 


Quadruplets 


1010 E è —  — —— shocking, upsetting 

BB e was introduced under Character No. 3656. Its origin is rather 
fascinating. It was said that after he had listened to the reports of 
various officials represented by four O kõu ‘mouths’, the ‘king’ E. wang was 
‘shocked’. 


oo , A 
Hence fii -f e ‘crocodile’ also means ‘a shocking fish’. 


1022 EB - 7R « 


like that, that, you, suffix for certain adverbs to 
compose a bisyllabic 


EB er Was first seen in Metal Script resembling a ‘silk reeling frame’. 
Probably because it appeared to be a rather complicated mechanism to 
ancient people, the character was used to represent 'like that' and further 
extended to mean 'you'. 


a] -jR& is very often used to represent the ‘I’ or ‘r’ sound of 


Western names, and has three derivatives: 
a BH - ZR xi imperial or royal seal (from Divine ‘jade for you 
to defend your territory’ as a mandate) 


b Jm 5f = OR mí— full, cover, fill, overflowing, more 


The Xiaozhuan Script of 5H] mi was composed of 5j gong ‘bow’ and 
EH i ‘imperial seal’ to denote that — was like Æ to be used only sparingly 
and normally to lie in a relaxed state. The meaning indicated by 9j mi was 
‘relaxed to the full extent’ and it was therefore a Libian. YẸ mi was a later 
addition to describe ‘water in an overflowing state’. 


2271 E = EK is anon-character. Its sense is ‘break off’ deriving from the 
transverse stroke in the middle, which indicated interruption of continuity 
of the silk yarns, In its Xiaozhuan Script, the right-angled carpenter’s square 
was on the right. The present form is a Libian. 
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X5877 


X5877 


X5877 


5879 


5880 


5881 


5882 


5883 


5884 


5886 


Two of its derivatives are so popular that they should be learned first 
because one of them means ‘cut off’ and the other ‘continue’, viz: 
a EET = PAT duan cut off, break, stop, give up, abstain from, judge, 
decide, decidedly, absolutely (break off de- 
cidedly with an axe) 


b i = 继 ji ———— continue, succeed, follow, then afterwards (a 
thread joins up the broken-off end) 


4080 EE shuing 


AK shuang is a hieroglyph indicating an adult (K) who has nothing 
‘mixed-up’ under his arms or will talk no mumbo-jumbo. 


bright and clear, crisp, frank, straightforward, feel 
well, deviate 


oo . 
6666 ZEV. SS a 


As in pinwas invented to denote ‘a thing admired by many people 
through their mouths’, Z3 qi is an article perpetually ‘on the mouth of many 
people in daily life’, even the dog (A ) recognises it, and it may be applied 
to work ( [ ) as a tool. For the first case, we have 23 ai and the latter 22. 
They are interchangeable, but on most occasions, the character is written 2x . 


utensil, ware, implement, organ, capacity 


In this modern world, man, the employer of tools, uses this character so 
often that it really should be learned in the first instance. It is among the 
first 500 FUC. 


6666 BA xia 


When many mouths shout at the same time, one's head can be shouted 
off or feels like splitting. 24 xiao exactly describes such a situation, with 
H ve to mean ‘head’. 


clamour, hubbub 


77144 x is a non-character. Of course, it is obviously structured of four 
hands (又 ). Quite the opposite to four mouths, the sense is ‘closely knitted’. 
Hence the following character which is still in use despite its antiquity: 


级 zhui ———————— sew, stitch, put words together correctly, compose, 
embellish, decorate (closely knit with thread) 
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Epilogue 


The ‘approach to learning Chinese Characters adopted in this Book 
may anger many a pedant who does not believe in Darwinism and who 
maintains the great sanctity of Chinese Characters, a fact which makes the 
written language appear so esoteric to the West. 


The author remembers that when he was a boy, there was a generation 
whose self-appointed duty was one of defending the sanctity of Characters. 
Out of sheer reverence, they would pick up any waste paper bearing Chinese 
characters scattered on the streets to ensure it would not be mixed with 
garbage but would be destroyed or burned separately — a job as a pastime 
after retirement. Some educational and charitable institutions even provided 
brick stoves for burning such paper. 


This sentiment may still prevail today among some people. 


What is common to ancient and modern people, Westerners and 
Orientals, is the concept that all was developed from life, though the 
symbols used in expression may change and be different. However, the 
approach here is a sensible one which enables the Westerner to peep into the 
Chinese culture through a more widely opened door. 


From what one has learned in this book, one has discovered that the 
so-called pictographs of modern Chinese characters can be divided into the 
following categories:— 


1. Descent from ancient hieroglyphs 

2. ldeographs whose meaning may be widely extended 
3. Phonographs 

4. Pro-synonymous Ideographs 


The first and second categories need no explanation. In the third 
category are those which describe sounds or simulate the sounds that are 
emitted in certain circumstances, e.g. 唱 呼 wunu for ‘alas’. In the fourth 
category can be included those modern simplified characters, such as ft} for 
fii zhong ‘swollen’ and 2E xian to substitute Æ xian ‘statute’ since 先 xian has 
in its sense no connection at all with the sign : (see Character No. 2719), 
but was just borrowed to represent or substitute that sound (xian). 


This classification is nearer the truth than the one of the ancient 


‘Shuowenjiezi’ whose author had no knowledge of Jiaguwen or Bone- 
shell Script. As we see it today, the second category consists of by far 
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the majority of modern characters. Hence the approach adopted in this 
Book is more conducive to a full understanding of Chinese characters. 


Moreover, Chinese is a visual language. The sole key to its understanding is 
through pattern analysis. One will also have formed the impression that 
historically the significance of each character has been in a rather fluid state, 
developing from a concrete to an abstract sense, from a simple idea to a 
complicated idea, from denoting to connoting. Whereas the auditory lan- 
guages of the West have to coin new terms to express new concepts, in 
Chinese it is more often than not achieved by changing the combination of 
two characters and, if necessary, by a successive arrangement of two 
bisyllabics. The addition of one prefix and/or suffix or two suffixes is not 
uncommon. The combinations can thus be countless and there are no 
confines to the development of this language in the future. Its merits are that 
limitless concepts can be expressed succinctly without changing the scope of 
characters or morphemes. Its beauty as well as its shortcoming lies in the 
guestimable quality of any new term which a learner comes across, because 
he can guess at and vaguely understand its significance without consulting 
a dictionary. Whereas one must know the definition of any Western ex- 
pression before one can begin to understand it. 


Moreover, as and when people are subjected to modern legal and 
scientific training and know the importance of definitions to gain clear 
understanding of a term, China's scientific achievements can develop much 
more quickly than anyone can estimate at this time. For then no term will be 
taken for granted nor remain a vague idea in the twilight area of one's mind. 


By the use of characters, this Chinese visual language shall perpetuate in 
history as it is unique and history has witnessed its development and its basic 
strength. The use of so-called Latinization or Romanization to force out 
Chinese characters which are such a valuable heritage should be avoided, 
although Latinization could help young learners in regard to pronunciation. 


Simplification of writing is a solution to the eradication of illiteracy, but 
must be based upon further study and statistics which has now been made 
easier by the invention of computers that can handle Chinese characters. It 
should proceed on a limited scale in the direction of simplifying the most 
frequently used characters only. 


As a pet idea of his own, the author thinks that a character like HJ- ce, 
for example, used both as a suffix for an adjective expression and also as 
a reverse possessive sign and a sentence concluding indicator, which counts 
topmost in his list (see Volume 5 — VI. ANN's 3,650 Most Frequently Used 
Characters), might be simplified to: 
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which is distinguishable from any of the following: 


1 J) de knife 

2) 7) ren blade 

3 J ren blade 

4 ^J early alphabetical letter pronounced ‘b’ 
5) ^) shao ladle 

6) ^72 yún uniform 

7 € i sentence 

8) 4) xin ten-day period 

9) 4 go cross out 


and saves five strokes out of the eight. Only along these lines can economy 
of energy and time really be achieved. 


On the topic of simplification, a ji ‘strike’ for &&, ij zao'chisel' for 
&* , were good examples in the sense of using ‘part’ for ‘whole’. 


M4 dang ‘ought’, ‘just at’, ‘work as’, ‘equal’, ‘deserve’ for 'à$ and AR nóng 
‘agriculture’, ‘farmer’ for Ẹ ,were following a generally accepted simpli- 
fication formula inherited from ‘Cursive Script’. 


Outside the above two categories a third category has been run for 
almost thirty years since 1954. Further simplification movement must 
necessarily follow a new track, not just to create a new sign for each character 
that can possibly be simplified, as this is obviously against the principle of 
any shorthand system in any language. 


Further, should the theory advanced in this Book that modern Chinese 
is basically a bisyllabic language but mixed with singletons is accepted, it 
would very much facilitate the learning of it, if bisyllabics and singletons in 
all texts could be printed with spaces interposed in-between like in Western 
languages. 


For example: instead of 


我 一 定 要 把 中 文 习 好 ,我 不 会 放弃 。 
we print it out in the following manner: 


我 一 定 € 把 Pe 习 好 ， 我 不 会 放弃 。 
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There would no longer be any problem of dividing the sentences 
into conceptual units, and the worry of wrong combination could thus 
be relieved. However, this is very unconventional, and would be a bold 
move if ever attempted. Before it can be put into practice, tremendous 


obstacles will have to be overcome. 


The hope lies with future generations. 
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Guidelines for using the five—volume 
“CRACKING THE CHINESE PUZZLES 


This is a book for self-teaching Chinese, principally the written 
language both ancient and modern. The so-called Baihua ( 和 白话 ) is 
supposedly transcribed from the spoken language but in fact the actual 
modern written language can be likened to English newspaper editorial 
copy which is never vernacular as far as the vocabulary is concerned. 
This book is the first of its kind on world bookstore shelves. (The 
Chinese spoken conversation 'on tape' is not a goal of this book). 


The reader should not be misled by the bulkiness of the volumes. 
The whole work consists of 45 chapters each of which, from Chapter 
Seven onwards, is followed by some reading material. This is so 
arranged that at the end of each chapter the reader will have 
the knowledge to understand 7596 of the text while the remaining 2596 
he must work out for himself through the use of Volume 2, 3 and 4. 
This 2596 are easy to locate through the use of Word Lists from page 9 
to page 277 of Volume 5. Of course, the reader also needs to read page 
1 to page 8. He should be aware that for the beginner there is no 
Chinese dictionary to which he can refer if he does not know the 
pronunciation or the Bushou (部 首 ) which the character possesses. 
Traditionally the Bushou number more than 240. Volume 5 offers an 
innovated method which can fulfil the task of a dictionary. 


However, neither Pinyin (拼音 ) nor pronunciation of Chinese 
characters is neglected in this book. The reader is taught the Pinyin 
in Chapter One and indeed, having full knowledge of the twists in 
pronunciation of a few consonants used in Pinyin, will enable the 
reader to pronounce the Chinese spoken-language correctly. Special 
care should be given to four pairs of sounds which are bp dt gk jq, 
which in English are often indistinguishable whereas in Chinese they 
are not. For example in the word 'title' the second 't' is an aspirated 
consonant and would be phonetically annotated as 'd' in Chinese. 


While the reader may think that Volume 1 has too many 
introductory pages, he must not miss Chapter Two which will help 
him to proceed much more smoothly in the ensuing study of the 
language. He should at least make an endeavour to memorize the 
meanings and the patterns of the 170 Bushous in Table 1. He may 
find it interesting to take a preliminary look at page 38 of Volume 1 
and read that the Chinese language is a logically developed one closely 
knit to life in ancient times. 
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5. 
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The reader must not miss Chapter Four which will greatly 
facilitate his study, in conjunction with Volume 5, in locating 
characters which he has not yet learned. For instance on page 143 of 
Volume 1 there are seven characters which have not hitherto been 
explained. They are: j 


bt Character No. 5110 in Volume 4 
一 “一 3039 in Volume 2 
—"— 3551 in Volume 3 
一 “一 3692 in Volume 3 
一 ”一 4991 in Volume 4 
一 “一 3318 in Volume 3 
一 “一 3315 in Volume 3 


XE eh SE EOE OW 


and can be located easily in their respective volumes by looking up the 
character number printed at the edge of the pages. 


The book is so arranged that the reader will go backwards and 
forwards so that he will have reviewed each character at least four 
times and in different sizes of script. Any language can be mastered 
only through constant contact. The reader will be able to find in 
Volume 5 any character which he may come across every day in letters, 
newspapers, on sign-boards in the streets. Through its character 
number, he will locate it in Volumes 1 to 4 so that he will be able not 
only to pronounce it, but know its meaning and also how it came about 
or was created. 


The author shows that all characters are logically structured. 
Nevertheless it is disconcerting that the meaning of the original 
characters has been so extended that modern exclusive use may be 
concentrated, for example, on the fifth extended sense, the original 
sense being blurred. Moreover the second, third and fourth meanings 
often can only be traced in ancient essays. There are, of course, 
distortions and misrepresentations inherited from history. A look at 
Pictures 4 to 8 on page XXVIII to XXXII in Volume 1 will give the 
reader inspiration, encouraging him to go further in his study. 


Through the ‘Bushou Axing Method’, the author has been able to 
list almost the complete variations of Chinese characters in a matter of 
a few pages, see A to G, between pages 73 and 74. In many 
cases, simply by the addition of a Bushou a new character is logically 
constructed. It is the pattern of the individual strokes which is 
important, not the size. Thus, the character meaning mouth, i.e. ' HO?’ 
can embrace the whole square or may occupy only a small portion of 
a whole character, as in ' &' and ‘H’. 
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The reader must be reminded that the Chinese language is one 
which originated from the spoken language and later crystallised into 
the written language, but because of long history its written language 
has also influenced the spoken language. Quite different from Western 
languages. Therefore, while the English language has expanded its 
vocabulary to the extent of 500,000, not counting phrases, the modern 
Chinese language is composed of only about 6,000 characters. (This 
does not include those proper nouns created only for the sake of 
naming persons, rivers, mountains, places, etc., and in any case, they are 
not included in the book). In a survey of 1.4 million characters, the 
author has identified 3,650 commonly used characters (a full list 
appears on page 280 to page 374 of Volume 5) the pattern and 
meanings of which he expects the reader to master so that he will be 
able to read Chinese language newspapers and speak with the aid of 
any commercial tape easily available anywhere. On page 79 of 
Volume 1, the reader will be surprised to learn that the first fifty 
characters already consist of 27⁄2% of the 1.4 million characters 
surveyed, and on page 278 of Volume 5, other percentages are given; 
500 characters will enable the reader to understand 74.796. 


If the reader is anxious to progress very quickly, he is 
recommended to start from Chapter Seven (page 102 of Volume 1). All 
new characters are always printed in bold type when met for the first 
time. When the reader comes across characters which are in shaded 
areas, he can neglect them for the time being. Thus a total of 3,650 
will be mastered first. 


Generally speaking, the Chinese language juggles along with two 
to four characters to form vocabulary as well as phrases. If the reader 
listens carefully to speeches or conversations he will find that most of 
the volcabulary is composed of bisyllabics, with which singletons are 
mingled which are generally pronounced either in two full notes or half 
a note at the end of a combination or sentence. This is a modern way 
of avoiding confusion. Thus the work delves into 'singletons' at a very 
early stage, from Chapters 14 to 19. 


The reader should not rush to finish the volumes but rather 
appreciate the language at his or her own speed. Then, by the time he 
reaches Volume 3 the process of learning will be accelerated, based on 
a firm foundation. 
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The Depth and Breadth of 
Chinese Characters 


Changes to Chinese Characters 
Occurred in 4,000 Years 


from HIEROGLYPH to the Modern PRINT 


Modern  Bone-shell Bone-shell Modern 


Meaning 
Script Script Script Script 


Meaning 


garden FB W FK ^ woods 

park n. bi 果 wellspring 

wind A E RR] rain 

gentle eK E ends 
ET 


T 

swallows fi fü fish 
7 
J 


JANN 


Fd (diminutive) 


HH out 


(diminutive) d 
come AK 


Sor SEE c FDL SHH R 


Literal translation (read from right) 


Right sentence: Fish swim out into the spring in the forest after it 
stops raining. 


Left sentence: Swallows come when the wind blows gently in the 
garden plot. 
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= 
The evolution of the Chinese Character “ -p ” 
— the visual sign of a language. 


since circa Y 
B.C. 1000 
fi “An infant Ý born under roof f 1 i 
B.C. 200 implies: 
| pum that he or she will be taken care of 
-—Y- by the mother; 
A.D. 100 
that he or she will not be devoured 
by fierce animals nor killed by 
oe forces of animosity; 
A.D. 300 
that he or she will SURVIVE and 
hand down the heritage to 
f perpetuate the species; 
A.D. 600 l l 
that through him or her the heritage 
in visual signs (not auditory) can 
be handed down to the next and 
successive generations. 
A.D. 600 
M 
t= 
A.D. 1000 J Hence =: means “CHARACTER”. 


